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THE ROSETTA STONE. 
T his basalt slab 1 T inscribed with EL copy ni thin bilingui al Decree promulg rated by the whole ot the priesthood af Egy pt assembled at 
Memphis, in the ninth year of the reign of Ptolemy V E крае (B.C. 196), to celebrate the first commemoration of the coronation af 
the ki ng, who was not crownedl until the cigh th year of his reign. The decree is written in two forms ol Egy ptian writing, ig., hiero 
glyphic and demotic, and in Greek: it enumerates the good works of the king, and orders that additional honours be paid to him 


and his ancestors. B.M, No. 24. 
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PREFACE 


Iw the year 1892, on the recommendation of J. H. Middleton, Slade 
Professor of Fine Art in the University of Cambridge, the Syndics 
of the Fitzwilliam Museum commissioned me to make a Catalogue: 
of the Egyptian Antiquities preserved in that Institution. When 
the Catalogue was printed, Professor Middleton and Professor 
Robertson Smith were of the opinion that the detailed descriptions 
of the antiquities should be prefaced by an INTRODUCTION, of sufficient 
length to contain a summary of the history of Egypt, with a list of 
the cartouches of the principal kings and a series of short chapters, 
containing such information as would enable the student to use the 
Catalogue with advantage, and at the same time acquire the principal 
facts concerning Egyptian funerary archaeology. As a result of the 
suggestions as to what the INTRODUCTION should contain, the manu- 
script of it grew longer and longer, and when the question of printing 
arose the Syndics of the Cambridge University Press decided that 
the INTRODUCTION must be printed as a separate volume. 

The collection of Egyptian antiquities in the Fitzwilliam Museum 
was in 1892 comparatively small, and many classes of funerary 
antiquities were not represented in it. When it was decided to print 
the Introduction in a separate volume Professor Middleton and 
Professor Robertson Smith asked me to include in it descriptions of 
the objects essential for an Egyptian funeral from good typical 
examples in the British Museum. I therefore added many paragraphs 
on the amulets and other objects which formed the equipment of 
mummies, on the various kinds of coffins, sarcophagi and tombs in 
which the mummy was laid, and on the furniture found in Egyptian 
tombs generally. 

Whether the possibility of preserving the body for an indefinite 
period was suggested to the predynastic Egyptians by the sight of 
the unchanged forms of their dead after years of interment (which 
may have been due to the dryness of the soil, as some have thought), 
or whether they wrapped it in skins of beasts or reed mats, or, in 
dynastic times, embalmed it as the result of their unbroken and 
ineradicable belief in a future life and immortality, matters little. 
The fact remains that the preservation of the body was the chief end 

* A Catalogue of the Egyptian Collection in the Fitzwilliam Museum, Cam- 
bridge. Cambridge University Press 1893. 





and aim of every Egyptian who wished to attain to everlasting life. 
And it is to the cult of the dead, the predominant feature of which 
was the preservation of the mummy, that we owe most of our know- 
ledge of the Egyptians for a period of about 5000 years. The papyri 
buried with mummies instruct us concerning the Egyptian Religion; 
the scenes, sculptured or painted on the walls of the corridors and 
chambers in the tombs in which they were laid, enable us to re- 
construct the history of the daily life of the Egyptians; and the 
inscriptions and objects found in the graves and tombs supply us 
with exact information as to their raids and wars, trade and com- 
merce, professions and handicrafts, avocations and amusements, and 
their religious and social institutions. Egypt lives again through her 
dead, i.e. her mummies, and, as the INTRODUCTION which I wrote 
dealt chiefly with the equipment of mummies, it was decided to call 
it when in published form The Mummy, and to add as an explanatory 
title Chapters on Egyptian funereal Archaeology. The book was pub- 
lished by the University Press, Cambridge, in the early autumn of 
1893. The first edition was exhausted in a few months, and a reprint 
was issued in the following winter; many of the Chapters were 
translated into Arabic and published in periodicals and newspapers 
in Egypt, and, if their editors could have obtained electrotypes of 
the illustration blocks, an Arabic translation of the complete work 
would have been printed in Cairo, 

As years passed the discoveries of natives and Europeans in Egypt 
made the rewriting of the section of The Mummy that dealt with the 
history of Egypt necessary, and many of the purely archaeological 
paragraphs were found to need revision and expansion. I had col- 
lected much new material and was contemplating a new edition of 
the book, revised and enlarged, when the War broke out and so the 
idea was dropped. In 1923 I raised the question of a new edition with 
the Syndics of the Cambridge Press, and was rejoiced to hear from 
their Secretary, Mr. S. C. Roberts, that they were prepared to con- 
sider the matter favourably. I had thought of retaining all the 
illustrations in the first edition of The Mummy and as much of the 
letterpress as possible; but I learned that during the War the stereo- 
type plates had been requisitioned by the Government and melted 
down for military purposes. Thus it became necessary to rewrite the 
book, and to supplement such illustrations as were worth reproducing 
with a series of new black-and-white ones and half-tone plates. Thanks 
to the friendly help and courtesy of Mr. Roberts and the technical 
assistance of Mr. W. Lewis, Pginter to the University, arrange- 
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ments were quickly made, and the present edition of The Mummy is 
the result. 

The section dealing with the History of Egypt has been rewritten 
and the same may be said of the List of the royal Cartouches. Im- 
portant discoveries have been made in Egypt during the thirty-two 
years which have elapsed since they were written, and it is now 
possible to give a nearly connected account of the history of the 
country from the late Neolithic to the Roman Period. Comparatively 
little has been done to clear away the difficulties that beset every 
attempt to formulate a system of Chronology, chiefly because the 
Egyptians were not skilled chronographers, and all the evidence 
obtainable from the inscriptions indicates that, under the New 
Empire at least, they possessed very little exact information about 
the early history of their country. It seems probable that the be- 
ginnings of dynastic civilization are to be placed somewhere in the 
fourth millennium before Christ; when the Neolithic Period began 
and ended is unknown. No exact dating is possible before the seventh 
century B.C. And if we are to believe, as some authorities do, that 
the Sumerian and Egyptian civilizations were related intimately and 
were derived from a common source, we must place the beginnings 
of the dynastic civilization of Egypt in the later rather than the 
earlier centuries of the fourth millennium before Christ. 

As concerning the List of Cartouches given herein, the addition 
of the Horus names and Nebti names was considered to be un- 
necessary, for most of them are given in my Book of the Kings of 
Egypt, 2 vols., London, 1908, and also, with much additional informa- 
tion, in Gauthier's Le Livre des Rois d'Égypte, Paris, 1907-17. Many 
Nesubati and Son-of-Rà names have been added, and thanks to the 
labours of the American excavators at Nüri and other places near 
the ruins of Napata, the capital of the earlier native Nubian kingdoms 
in the Egyptian Südàn, it has been possible to include those of the 
successors of Tanutamen. The history of the period of Dynasties 
AXII-XXIV is obscure, and the order of the succession of their 
kings is doubtful. 

The somewhat lengthy Chapter on the Rosetta Stone has been 
reprinted with a few additions, for a handy summary of the facts 
connected with the history of the decipherment of the Egyptian 
hieroglyphs is as necessary now as when the Chapter was written. 
The facts collected by Dean Peacock and printed in his Life of 
Thomas Young, London, 1855, and the extracts from contemporary 
letters and papers on the subject given by Leitch in his edition of the 

b 
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Miscellaneous Works by the late Thomas Young, London, 1855, prove 
that the work of Young on the hieroglyphs and that of Akerblad on 
Demotic were of far more importance than is usually attributed to 
them. Young was the first to realize the phonetic character of 
Egyptian hieroglyphs, and he was the first to obtain the correct 
values of several of them. Champollion adopted his methods and used 
his values, without acknowledgment, and those who were unac- 
quainted with the facts assigned to him the honour and credit due 
to Young. Many modern writers on Egyptology seem never to have 
read the facts summarized by Dean Peacock, and therefore repeat 
the mistake made by their predecessors a century ago. In like 
manner the valuable service which Lepsius rendered to Champollion's 
system is usually ignored in modern times. By his "Lettre à M. le 
Professeur I. Rosellini sur l'Alphabet Hiéroglyphique” (see Annals 
dell Instituto Archeologico di Roma, vol. IX, 1837) Lepsius gave to 
it the coherence which it lacked and set it on a sure foundation. 
Many of the sections of The Mummy in which the various classes 
of antiquities are described have been either rewritten or expanded, 
e.g. the section on the Scarab. Thanks to the labours of Fabre and 
his study of the habits of the scarabaeus sacer it is now possible to 
harmonize the statements about it made by classical writers, and to 
show why some of the Fathers of the Church, and the Gnostics, both 
pagan and Christian, regarded it as a symbol of Christ. Many new 
sections have been added, e.g. Obelisks, Shrouds, Spirit Houses, 
Foundation Deposits, Wands, Draughts, Hypocephali, etc. During 
my years of service in the British Museum I kept a list of all the 
reasonable questions put to me by members of the public, who were 
seeking information about Egyptian ' anticas" either as collectors 
or as students of Egyptology. Many of these I answered in the 
Guides to the various Galleries and Rooms, and the answers to a 
great many others are given in the present work. With two great 
branches of Egyptian Archaeology, viz. Art and Architecture, I 
have made no attempt to deal, because I possess no special knowledge 
of these subjects. It seems to me that, in order to discuss these 
subjects satisfactorily, a writer on them must posses not only a 
knowledge of Egyptian, Western Asiatic, and Mediterranean Island 
Art and Architecture generally, but also much technical knowledge. 
And he should possess naturally the intuition and sympathy that 
will enable him to understand and to interpret to others the effect 
that the ancient craftsman intended to produce on those who saw 
his work. The professional Egyptologist is far too busy with his texts 
74. 








PREFACE xi 


to deal adequately with Egyptian Art, even supposing that he is 
endowed by nature with the necessary qualifications. Much excellent 
work has been done for Egyptian Art and Architecture by Perrot and 
Chipiez (A History of Art in Ancient Egypt, 2 vols., London, 1883), 
by Prisse d’Avennes (Histoire de l'art Egyptien, Paris, 1878-9), by 
Maspero (Ars una species mille, Histoire générale de l'art. Égypte, Paris, 
1912), and by Jean Capart (L'art Égyptien, Paris, 1909-11: Les 
Débuts de l'Art en Égypte, Brussels, 1904: Leçons sur l'Art Égyptien, 
Liége, 1920), but very much more remains to be done, especially in 
connection with proving or disproving the alleged relationship of the 
Art and Architecture of Mesopotamia with the Art and Architecture 
of Egypt. Mr. E. Bell's Architecture of Ancient Egypt, London, 1924, 
affords much solid information about Egyptian Architecture, and 
forms a useful introduction to Capart's great work L'Art Égyptien, 
of which the first volume has already appeared (Brussels, 1924) ; the 
section L'Architecture will be indispensable to every student. 

In this enlarged edition of The Mummy seventy-five '' black-and- 
white” illustrations and thirty-nine plates, containing about 194 
reproductions (from specially made photographs) of typical objects 
in the British Museum, are given. These objects, as well as those 
described throughout the book, have been chosen from the National 
Collection, because the British Museum is open to the public for 
several hours daily, to say nothing of Sundays, and collectors and 
students can see and study the objects exhibited there without let 
or hindrance, 

My thanks are due to the Trustees of the British Museum for 
permission to photograph the fine series of Egyptian antiquities re- 
produced on the Frontispiece and Plates I-X XXVIII, and for the 
copies of some of the early funerary objects and stelae published by 
them in Hieroglyphic Texts from Egyptian Stelae, &c., in the British 
Museum, London, 1911-25. For lists of works dealing with Egyptian 
History and Archaeology generally, the reader is referred to the 
excellent classified Bibliography published in The Cambridge Ancient 
History, vols. I-III, Cambridge, 1923 f. 

E. A. WALLIS BUDGE 


48 BLOOMSBURY STREET, 
BEDFORD SQUARE, W.C. I 


September 19, 1925 
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THE MUMMY 


THE LAND OF EGYPT 


EcvrT lies in the north-east corner of the continent of Africa, and 
is joined to Asia by the Isthmus of Suez. It is bounded on the 
north by the Mediterranean Sea, on the east by a barren desert 
and the Red Sea, on the south by the Sadan, and on the west by 
the Libyan Desert. The Peninsula of Sinai and the Oases’ were not 
parts of Egypt proper, and were only acquired by conquest. Egypt, 
in fact, consists of nothing but the Nile and the lands that are watered 
by its main stream and branches. The soil of Egypt is a thick 
layer of sedimentary deposits which have been laid down upon the 
surface of a great mass of crystalline rocks. In the deepest part of 
it this layer has a depth of 110 feet, and authorities on Nile irriga- 
tion think that it has been deposited at the rate of 4 inches in a 
century.* Attempts have been made to date objects by the depths 
at which they have been found in it, but all such calculations are 
useless, because stone and metal objects work their way through 
the mud more easily than those made of pottery and lighter materials. 
Some bronze figures in the British Museum, which when dredged 
up were assigned to a period several thousand years B.C., aré now 
known to belong to the Saite or Ptolemaic Period. In early 
dynastic times Egypt was that portion of the Nile Valley that lay 
between the Mediterranean Sea and Sun-t (Syene) and. Abu, the 
Elephant Island; to-day the northern boundary of Egypt is the 
Island of Faras, a few miles to the north of Wadi Halfah. The 
Egyptians gave many names to their land, but the commonest was 


Kam-t, — e j.e., the " Black," because of the dark colour 


` ' The Principal Oases were Siwah (Jupiter Ammon), Al-Khárgah (Great 
Oasis), Dákhlah (Little Oasis), Faráfrah, Bahariyah, Uah-t, Sekhet-hemam. 
* Je, tbe layer has taken 33,000 years to make. 
A 





2 THE LAND OF EGYPT 

of the soil: the deserts on each side of the Nile were spoken of as 
Tesher-t, = SA: i.e, the '" Red," because of the lighter colour 
of the sand and stones. Another old name for Egypt was Ta-mera, 
aes E | { ЄЗ, ог @ У o Or n. m In pre-dynastic times 
the country between Syene and Memphis was called " Land of 
the South," M + ©з, de, Upper Egypt, and that between 
Memphis and the Mediterranean Sea was called “Land of the 
North,” TT Y ©, ie, Lower Egypt. The Delta is, strictly 
speaking, the triangular island enclosed by the Rosetta and Damietta 
arms of the Nile and the Mediterranean Sea. These two Egypts 
are referred to frequently in the inscriptions as Taui, -~ e or 


Two Lands. The Hebrews called the whole country Mizraim 
(Gen. x, 6), and many think that this dual form refers to the 
Two Lands, #.z., the South and the North. The Greek name 
Alyertos is probably derived from an ancient native name of 


Memphis, Hekaptah, ie UE 3^ in Coptic exenfa, From 
this Greek form came the Latin Aegyptus, and later our Egypt. 
Naville suggests that the name Egypt is derived from Ageb, 
KB J ZZ, and that the country was the “land of the flood,” 
i.¢., the Inundation, which was poured out over the whole land by 


the Flood-god Ageb, Ka | У. Masr „=e, the Arab name for 
Cairo, means to many Muslims all Egypt, and it is probable that 
Hekaptah did the same to the old inhabitants of the country. 
From the earliest times Egypt was divided into a series of 
districts, which the Egyptians called hesp f THE and the Greeks 
wouos, ro Nome. Each nome had its own god, or totem, its chief 
city, its chief temple, and its own worship and feasts and sacred 
objects, animate and inanimate; and the portions of it that were 
cultivated regularly, or at intervals, and the canals, were all care- 
fully watched over by the central administration in the capital of 
the nome. The boundaries of these nomes remained practically 
unchanged for thousands of years. The number of the nomes 
given in Egyptian lists is forty-two, like that of the Assessors in 
the Judgment Hall of Osiris—twenty-two in Upper and twenty in 
Lower Egypt. Classical writers give varying numbers. Diodorus, 
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“who says the nome dates from the time of Sesostris, gives their 
number as thirty-six (I, 54), Pliny, who calls them praefecturas 
oppidorum (V, 9, 9), gives their number as forty-five, and some 
writers enumerate forty-seven. The Greeks divided Egypt into 
three parts—Upper, Central and Lower. Central Egypt appears to 
have been the district between the Thebaid and the Delta, It was 
called Heptanomis, and its seven nomes were Memphites, Herak- 
leopolites, Crocodilopolites, Aphroditopolites, Oxyrhynchites, Cyno- 
polites and Hermopolites, The Great and the Lesser Oases were 
considered to be parts of Heptanomis. For the Egyptian lists 
of nomes see Brugsch, Dict. Géog., p. 1358 ff., and Rochemonteix, 
Mémoires Miss. Française, tom. X, p. 329 ff.; also see Ptolemy, 
Geographia, IV, 5, ed. Mercator, pp. 105-108. Modern Egypt is 
divided into fourteen Provinces, of which eight are in Upper and six 
are in Lower Egypt. Each has its own capital, which is generally 
situated on or quite near to the ancient capital of one of the great 
nomes of Ancient Egypt. Each Province is divided into districts, 
some of which represent the smaller nomes of Pharaonic times. 
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THE NILE 


It has been well said that the Nile is Egypt, and Egypt is the Nile. 
The Nile is the maker of Egypt, for it and its two great tributaries, 
the Blue Nile and the Atbara, have brought down the life-giving 
mud from Abyssinia and the Eastern Siidin that is now the soil 


of Egypt. The Egyptians called the Nile Hep, ER or Häp, 


g yaa. and Häpi, үс uy but it has been suggested! that 


[] tutt 
the original form of the name is Hepr, | 0 55. As to its 
meaning, some would connect it with the root Aap, “to hide,” and 
would regard Hep or Hapi as the “hidden river,” but this is 
improbable, and the true derivation of the name is unknown. It 
is doubtful if the early dynastic Egyptians knew the source of the 
river or the real cause of the annual Inundation. Under the XIIth 
dynasty the existence of the Atbarà and the Blue Nile was prob- 
ably known to them, and it is possible that they may have heard of 
Lake Sánà in Abyssinia and of one or two of the great Lakes in 
Central Africa, but the course of the White Nile must have been 
unknown tothem. Some assume that the men of the caravans which 
brought copper from the copper-producing district of Tanganyika 
may have passed on to the Nubians information about the great 
Lakes that filtered down into Egypt, and this is quite possible. 
The origin of the Greek and Roman name NeiXoes, Nilus, is, like 
that of the Egyptian name, unknown. The Arabs reproduce the 


name under the form An-Nil Jai, Some connect '' Nile " with 


the Hebrew UTI and others with Nil, the plant from which indigo 
is derived. The god of the Nile was called Hapi, and he was said 
to be self-begotten and to be the father of all the gods who lived 
in the Great World-Ocean which surrounded the world; and like 
other great gods, R&, Amen, Khepera, etc., he was called ‘ One.” 
The Nile, which watered Egypt and formed the chief source of life 
of the whole country, was at one period believed to come direct from 
the World-Ocean, and to enter Egypt through a cavity which lay 
between two rocks on or near the Island of Elephantine. Herodotus 
calls the mountains Króphi and Móphi, which names probably 
represent the Egyptian words “ Оег-Нарі” апа “ Mu-Hapi.” 
Though in the famous Hymn to Hipi in Sallier Papyrus II (Brit. 
Mus, No. 10182) it is said that figures of the god cannot be sculptured 
in stone, and that images of him do not exist, we find that drawings 
of him are given on papyri, and that there are sculptured figures 


1 Aeg. Zeitschrift, Bd. 47, p. 163 ff. 
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of him in existence; compare the quartzite sandstone statue of 
him, which was made for Prince Shashanq, in the British Museum 
(South Eg. Gallery, No. 766). He is represented in the form of a 
man with a woman's breast, and wearing a cluster of water plants 
on his head. He carries in front of him an offering table loaded with 
food and drink of all kinds, and the bodies of water-fowl hang by 
his side. The plant worn by the Nile-god of the North was the 


lotus ў. and that by the Nile-god of the South the papyrus ў. 


Under the New Empire the Vignettes in the Book of the Dead 
represent the shrine and throne of Osiris as placed on the waters 
of the celestial Ocean Nenu, or Nu; and in late times the Nile was 
said to be Osiris himself, whose seed fecundated the soil of Egypt, 
which was at the same time identified with Isis. 

The true cause of the Inundation was known to Aristotle, who 
attributed it to the melting of the snow on the mountains in Central 
Africa and the rains in Abyssinia (see Partsch, Ueber das Steigen 
des Nil, Leipzig, 1900). Eratosthenes considered the great Equatorial 
Lakes to be the source of the Nile, and Ptolemy the geographer held 
the same view. The first map in which the general arrangement of 
the Lakes is shown is that of F. Pigafetta, of Vicenza, a military 
engineer (born 1533, died 1603), which was published in 1580. 
The source of the Blue Nile was seen by Pedro Paez in 1615, by 
Jeronimo Lobo in 1626, and by Bruce in 1772. Salim, an Egyptian 
officer, ascended the White Nile as far as Gondokoro about 1840. 
Lake Victoria was discovered by J. H. Speke in 1858; Sir William 
Garstin showed that this was the true source of the Nile, and not the 
Kagera River, as Kandt claimed (see his Caput Nili, Berlin, 1904, 
and Garstin's Report, Egypt No. 2, 1904). Lake Albert was dis- 
covered by Baker on March 16, 1864, and Lake Albert Edward by 
Stanley in 1875. The “ White Nile " is the part of the Nile between 
Lake Nó and Khartüm ; from Lake Nó to Lake Albert the Nile is 
called “ Bahr al- Jabal,” and from Lake Albert to Lake Victoria 
the “ Victoria Nile” or the “Somerset River.” The Blue Nile, 
or Abái, the Astapos of Strabo, joins the White Nile 1,560 miles 
from Lake Victoria, and the Atbara, the Astaboras of Strabo, 
joins it at Ad-Damar. 

The Cataracts are six in number. No. l| is between Aswin- 
Philae, No. 2 ends a few miles south of Wadi Halfah, No. 3 
is at Hannek, No. 4 at Adramiyah, No. 5 at Wadi al-Hamär, 
and No. 6 at Shablükah. The length of the Nile is about 3,470 
miles.! 


1 For a good account of the discovery of the Nile see Johnston, H., The Nile 
Quest, On the Nile generally see Sir W. Garstin's great Report on the Lake 
Area, etc., and Lyons, Physiography of the River Nile, Cairo, 1906; the map 
of the Nile Basin published by the Survey Department i in Cairo in 1908 is 
the best in existence. 
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THE ANCIENT EGYPTIANS 


Tue attempts made hitherto to identify the race to which the ancient 
Egyptian belonged have not been crowned with success, but it 
must be admitted that the subject is one of very great difficulty. 
The pre-dynastic mummies, by which alone we can gain any idea 
of the physical form of the primitive Egyptian, have been examined 
and dissected and commented upon by the professional anatomist 
and craniologist, but the different results which the experts obtain 
from the same specimens compel the archaeologist to regard them as 
inconclusive. And the same may be said of the statements that 
they make about dynastic mummies. The dried bodies and bones 
from the graves at Nakádah give us an idea of the physical form 
and characteristics only of the better-class folk who lived in that 
district in the late Neolithic Period, for only they were "' buried " ; 
but of the great mass of the working and peasant classes, who were 
not ' buried," they tell us nothing. And it is the same in the case 
of the mummies of the Dynastic Period, which were of kings or 
priests or high officials; only the better-class folk were “ buried ^ 
in brick and stone mastabahs, pyramids and rock-hewn tombs, 
and what the people of the '' lower orders " were like in the Delta 
and Middle and Upper Egypt we do not know. I am assuming 
that the Delta had been formed, and that men were settled in it and 
on both banks of the Nile from the First Cataract to the Medi- 
terranean Sea. The primitive Egyptian—I mean the man who laid 
the foundations of the religious beliefs of the pre-dynastic and 
dynastic Egyptians, but not necessarily of their kings and rulers— 
was, I believe, an African. But from the earliest period his lands 
must have been invaded by peoples from the east and the west, 
and the north and the south, and his rulers seem, more often than not, 
to have been foreigners. The inhabitants of the Nile Valley, from 
Uganda to the Mediterranean Sea, were from time immemorial a 
very mixed people, even as they are to-day, and for the greater 
number of the theories about their relationships and their migra- 
tion, which have been propounded by the scientific experts, I have 
not succeeded in finding any foundation. Thus Erich Schmidt, 
as a result of his measurements of Egyptian skulls, identified three 
main types—the pure Egyptian, the Nubian, and a mixture of both. 
Among the brachycephalic skulls he distinguished the brachy- 
cephalic Egyptian and the brachycephalic Nubian. Ripley says, 
“ From the Semites in the Canary Islands, all across northern Africa, 

1 Aeg, Zeitschrift, Bd. XXXVI, p. 114, and see Stahr, Die Rassenfrage im 


antiken Aegypien. Virchow's views are stated in the Sitzungsberichte of the 
Berlin Academy, 1888, p. 767 f. 
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to central Arabia itself, the cephalic indices of the nomadic Arabs 
agree closely. They denote a head form closely allied to that of the 
long-headed Iberian race, typified by the modern Spaniards, 
South Italians and Greeks. It was the head form of the ancient 
Phoenicians and Egyptians also, as has recently been proved beyond 
all question.” According to Dr. Elliot Smith the “ Proto-Egyptian 
man was 5 feet 5 inches in height, and his woman nearly 5 feet ; 
he was of slender build, and had dark hair, dark eyes and a bronzed 
complexion, His skull was long and narrow and his forehead narrow 
and slightly bulging. His cheeks were narrow and their bony sup- 
ports flattened, his nose small, and broad and flattened at the 
bridge, his chin pointed, his jaw weak, and his teeth of moderate 
or small size.”? As the writer of these statements is a professional 
anatomist the archaeologist can only record them without com- 
ment, and hope that all such assertions are more correct than many 
of the statements which anatomists, craniologists and anthro- 
pologists make on archaeological subjects. According to Jéquier, 
who has studied all the available material and is qualified 
to discuss it, the indigenous Egyptians closely resembled the 
peoples who settled among them, and they were of comparatively 
sturdy build, with light complexions, and hair that varied in 
colour from fair to black: and their skulls were dolichocephalic, 
like those of the Berbers, and they resembled neither Semites 
nor Negroes.* t 

The archaeological evidence available suggests that among the 
earliest invaders of Egypt from the west in the Pre-dynastic Period 
were the Libyans, who, entering Middle Egypt, brought with them 
a civilization that was somewhat similar to that of the peoples of 
Europe in the Neolithic Period, and was of a higher class than that 
of the Egyptians. The natives of the deserts on the east bank 
of the Nile (Hamites) also invaded the cultivated lands of the 
Egyptians, and their kinsfolk in Arabia and the countries beyond it 
to the east found it necessary to follow their example from time to 
time. The indigenous people were a non-warlike race, and were 
content to act as hewers of wood and drawers of water to the 
invaders, who seized what they wanted and held it by force of arms. 
Some of the invaders who came into Egypt from the east by way 
of the Wädi Hammämât appear to have been skilled in the art of 
working in metal, and the native armed with flint weapons went 
down before the metal battle-axe, club and dagger. At some time or 
other, probably during the Pre-dynastic Period, numbers of people 
from the east who possessed a civilization similar to that of the 


1 Ripley, The Races of Europe, p. 387. His references for this statement 
are Bertholon, 1892, p. 43; Sergi, The Mediterranean Race, 1897a, Chap. 1; 
and Fouquet, 1896 and 1897, on the basis of de Morgan's discoveries. 

! Ancient Egyptians, p. 47 ff. 

a See the Bulletin de la Société Newchdleloise de Géographie, 1912, p. 127 f. 
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Sumerians—they may even have been Sumerians—found their 
way into Egypt. They brought with them superior processes in 
the arts and crafts, and their religion was of a higher character 
than that of the Egyptians, and their gods were represented in human 
forms. It was their influence that caused the Egyptians of a later 
date to give human bodies to their bird gods, animal gods, and 
reptile gods. It seems that these invaders first made their way into 
Upper Egypt, and that having settled themselves there they invaded 
other parts of the country, both in the south and in the north, and 
that wherever they went they imposed their sovereignty on the 
natives. It is probable that the Followers, or Servants, of Horus, 
whose exploits are related in the great text at Edfü, are none other 
than these foreigners. Their success was due entirely to the 
Mesenu, or workers in metal, who accompanied them, and who 
were armed with great copper harpoons.* -The copper from which 
they were made? may have been mined in the great copper district 
near Tanganyika. Another set of invaders entered Egypt at a 
very early period, probably before the union of the South and the 
North under Mena. These were Semites, and they came into Egypt 
by the caravan roads through Syria and Palestine, and little by little 
gained power and influence, especially in the Delta. Many came as 
traders pure and simple, but there must always have been there a 
considerable number of Semitic refugees driven thither by famines 
or by the desire for more favourable conditions of existence. With 
the Negro the Egyptian is in no way connected. The original 
physical and mental characteristics of the indigenous Egyptians 
were modified temporarily as the result of intermarriages with 
their conquerors, but I am assured by competent authorities that 
no amount of alien blood has so far succeeded in destroying the 
fundamental characteristics, both physical and mental, of the 
“ dweller on the Nile mud,” i.c., the falldh, or tiller of the ground, 
who is to-day what he has ever been. Left to himself he would 
never have conquered the Südàn and Western Asia, and without 
the initiative and superior brains of the foreigner he would never 
have built the pyramids and the temples and tombs which have 
excited the wonder and admiration of the civilized world for thousands 
of years. But there is in the indigenous Egyptian a persistence 
which has made him outlast all the great nations who have sub- 
jugated him, and Artin Pish4 may have been right when he said 
that the falldh would still be digging in the mud of Egypt when the 
British soldier had ceased to be. 


1 Gee Wiedemann, Der Tierkul! der allen Aegypler, p. 27 fi., and Muséon, 
New Series, tom, VI, p. 113 ff. | 

2 See Maspero, Études de Mythologie, tom. II, p. 313 f. ; and Sethe, eg. 
Zeitschrift, Bd. LIV, p. 50 f. ú 

3 See Naville, Archives Suisses, tom, I, p. 54 f. 
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EGYPTIAN CHRONOLOGY 


EGYPTIAN chronology is a subject that is full of difficulty, and in 
spite of all the elaborate essays that have been written about it 
by Lepsius, Bunsen, Champollion-Figeac, Brugsch and Meyer, 
no system of chronology that is generally accepted by Egyptologists 
in England, France and America has yet been formulated. 
The truth is that the facts necessary for constructing a correct 
scheme of chronology are wanting, and the Egyptians themselves 
afford little help in overcoming the difficulty. It has been assumed 
that there was a Palaeolithic Period in Egypt, but when it began 
no man can say; two trustworthy authorities think that it ended 
about u.c. 10,000, but whether it came to an end abruptly as the 
result of some natural or artificial calamity, or whether it merged 
gradually into the Neolithic Period, is not known. It is assumed, 
and probably correctly, that the succeeding waves of civilization 
of the Neolithic Period lasted a few thousand years, and then, 
possibly under the influence of foreign invaders and settlers, the 
last one merged into the civilization known as “dynastic.” But 
no one knows how long these various waves of pre-dynastic civiliza- 
tion lasted, or when the merging took place. The duration of these 
civilizations need not trouble us, but the date of the merging is 
very important, if it can be discovered, especially if it helps us to 
find out when the unification of Egypt under a king took place. 
One of the principal objects of every student of Egyptian 
Chronology is to find out when the first king of the first dynasty 
began to reign. The native monuments do not help us in any 
way, and on this point the famous Palermo Stele fails us. When 
complete this Stele was a rectangular diorite slab, measuring about 
7 feet by 2 feet, which was inscribed on both sides with the annals of 
a large number of pre-dynastic kings and of the kings who reigned 
from the time of the unification of Egypt until about the middle of 
the Vth dynasty. The names of the pre-dynastic kings were 
probably about 120 in number, but only nine (two mutilated) are 
preserved ; the length of the period during which they reigned is 
unknown; some think that the evidence that can be deduced from 
the Stele justifies them in stating that the reigns of the kings of the 
first three dynasties occupied a period of 500 years. This would be 
very important if the date of the first year of the first king of Egypt 


1 This fragment of a large slab is preserved in the Museum at Palermo ; 
hence its name. It was first published by Pellegrini in the Archivio Storico 
Siciliano, New Series, 20th year, pp. 297-316, with 3 plates, but its real 
importance was first pointed out by Schüfer in the Abhandlungen der Aonig. 
Preus. Akad. for 1902, and the system of dating by years named after events, 
as was the custom at one time in Babylonia, was first recognized by Maspero 
(Revue Critique, 1899 and 1901). See also Naville, Recueil des Travaux, 
tom. XXV, pp. 1-10, and Gauthier, Le Musée Égyptien, tom. III, p. 29 ff. 
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were known, but this the Stele does not tell us. And none of the 
other native monuments, viz., the King Lists on the Tablet of 
Sakkárah,' the Tablets of Abydos,* the Tablet of Karnak,” and the 
King List on papyrus at Turin,* gives us any help in this respect. 
Much useful and quite valuable information on Egyptian Chronology 
generally we owe to the List of Egyptian Dynasties compiled by the 
priest Manetho, who flourished in the reign of Ptolemy II Phila- 
delphus. He arranged the kings of Egypt in dynasties and gave 
the names and the number of kings in each dynasty, together with 
the lengths of their reigns and the sum total of the years of each 
dynasty. It is the fashion for some to decry the work of Manetho, 
because his figures have been garbled by generations of copyists, 
but without it the King Lists of Lepsius and Meyer would have 
been far less correct and useful than they are, Like all chrono- 
graphers and historians, both ancient and modern, he could only 
use such materials as were available; where they were trustworthy 
his statements are generally correct, where they were not his informa- 
tion is faulty. But Manetho does not help us to fix the date when 
the first king of the first dynasty began to reign, and the Egyptians 
themselves did not know it. 

The first competent man in modern times to attempt to ascer- 
tain this was Lepsius, who set out carefully all the evidence on the 
subject available to him in his Chronologie der Aegypter,* Berlin, 1849. 
Bunsen discussed the matter tentatively in Aegypiens Stelle, 
Hamburg, 1845, but being unable to make use of the hieroglyphic 
texts did nothing to remove its difficulty. He appears to have relied 
on the chronological scheme which Champollion-Figeac published in 
his Egypte Ancienne, Paris, 1835, p. 269, and which Lepsius proved 
to be impossible in his invaluable Kónigsbuch, which appeared at 
Berlin in 1858, about the time when Bunsen was publishing further 
volumes of his work at Hamburg. Champollion-Figeac gave as 
his date for the Ist dynasty B.c. 5867, for the XIIth s.c. 3703, and 
for the XVIIIth p.c. 1822, but Lepsius assigned to these dynasties 
the dates of m.c. 3802, m.c. 2380, and B.c. 1591, respectively, and 
Bunsen’s dates were B.c. 3623, в.с. 2755, and 8.c. 1625, respectively. 


i Tt contains 50 royal names, including that of Rameses II, and 8 are 
wanting ; for an illustration of it see Budge, Hist. Egypt, Vol. I, p. 121 ff. 

з Тһе larger is in the temple of Osiris at Abydos, where it was discovered 
by Dümichen in 1864 ; it contains the names of 75 kings arranged in chrono- 
logical order, the last being the name of Seti I. The Second King List of 
Abydos, when complete, contained the names of 52 kings; it was found by 
Bankes at Abydos in 1818 and is now in the British Museum (No. 592). For 
the remaining names see Budge, B.M. Guide to Seulpture, p. 163. 

3 It gives the names of several kings of the XIth and XIIIth-XVIIth 
dynasties, but is useless for chronological purposes. 

t See. Lepsius, Auswahl, pil. 3-6, and Meyer, Aeg. Chronologie, Berlin, 1904. 

t It may be mentioned, in passing, that Egyptian hieroglyphic types were 
used for the first time in this volume. 
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Ten years later Mariette, probably influenced by Champollion- 
Figeac’s scheme, assigned the date of p.c. 5004 to the Ist dynasty, 
and in 1878 Wilkinson proposed B.c. 2320,2 but the idea uppermost 
in the mind of the latter was to make Egyptian chronology har- 
monize with that given by Archbishop Ussher to ancient nations 
printed in our English Bibles at that period. Brugsch, adopting 
as a general principle that 100 years should be allowed for every 
three consecutive reigns, suggested n.c. 4400 as the date for the 
Ist dynasty, and в.с. 1700 for that of the XVIIIth.3 Many felt 
that Brugsch's dates were reasonable and probable, and accepted 
them provisionally, feeling sure that the last words on Egyptian 
chronology had not been spoken. The above facts show clearly the 
difficulty of the subject. ‘The differences in the results obtained by 
different scholars were due in the first place to the fact that they had 
no common reliable data on which to base their enquiries, and in 
the second to the failure of the Egyptians to keep records that were 
historical or chronological in our sense of the word. A general 
idea of the probable length of the period of dynastic civilization 
can be obtained from the monuments, but the data do not exist 
from which to make a detailed scheme of chronology. 

Some of the modern writers on the subject, more notably Meyer, 
think that a system which is approximately correct can be evolved 
by assuming that the ancient Egyptians were acquainted with and 
made use of the Sothic Period. The oldest year known in Egypt 
consisted of 12 months, each containing 30 days, and its use for 
magical purposes survived until the beginning of the New Kingdom. 
The Egyptians found out at a very early period that the true year 
contained more than 360 days, and in the Pyramid Text of Pepi II 
reference is made to the gods who were born (i.e., their birthdays 
took place) on the five days that the Egyptians added to the year. 
The year of 360 days was divided into three seasons, each containing 
four months, which were called Akhet, Pert and Shemu. According 
to Meyer, Akhet began on July 19th, Pert on November l6th, and 
Shemu on March 16th and ended on J uly 13th. Then followed the 
epagomenal days, or five days added to the year. This may be 
called the vague or wandering year, for as the year of 365 days was 
shorter than the true year by nearly a quarter of a day, it would work 
backward through all the months of the year until the first day of 
the wandering year would coincide with the first day of the solar 
year. The Egyptians must have found out this fact at a very early 
period, and have realized that when a sufficient number of vague 

Notice des Principaux Monuments, Paris, 1869, p. 15. 

* Ancient Egyptians, ed. Birch, 1878, Vol. I, p. 28 ff. 

* Egypt under the Pharaohs, ed. 1880, PP. 341-346. 


à A { Se Th [NN { SS © |,» Pepi Il, 1. 754 (ed. Sethe, 


Vol. II, p. 472). 
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years had passed the midwinter festivals would be celebrated in 
the height of summer. The Annual Inundation of the Nile con- 
trolled their agricultural operations, and so for all practical pur- 
poses the vague year was sufficient. It has been assumed that at 
one period unknown the Egyptians decided to make their year begin 
about the time of the Inundation, and that at another unknown 
period they declared its first day to be that on which the star Sept, 


fiis (Sothis, Sirius or the Dog-star), rose heliacally, f.e., with 


the sun. The interval between one rising of Sirius and the next 
would be a solar year and would contain nearly 3651 days, f.e., 
would be nearly a quarter of a day longer than the vague year. 
Supposing that the first day of the vague year and the first day of the 
solar year fell on the same day, 1,461 vague years or 1,460 solar years 
must pass before the same thing could happen again. Now Cen- 
sorinus, a Roman grammarian, wrote a work entitled De Die Natali 
about A.p. 238, and dedicated it to his patron, Quintus Caerellius, 
as a birthday gift! In this he discusses (xviii, 10) the Egyptian 
year, which, he says, is reckoned from the first day of the month 
of Thoth, and he says that the first day of the year in which he was 
writing was the first day of the month of Thoth, and was the equiva- 
lent of the VIIth day of the Kalends of July, or June 25th. He adds 
that this was also the case 100 years before (A.p. 139), when the 
equivalent of the first day of Thoth was the XIIth day of the 
Kalends of August, or July 21st, on which day the Dog-star Sirius 
1 wont to rise. This statement is taken to mean that a Sothic 
Period ended on July 21st (July 20th according to Meyer), and 
therefore the one before that ended in B.c. 1321-20, and the one 
before that in 8.c. 2781-80, and the one before that in B.c, 4238-37. 
And, because there are three? instances in the texts in which the date 
of the rising of Sirius is expressed in terms of the vague year, Meyer 
and others have assumed that the Egyptians were acquainted with 
and used the Sothic Period. But there is no evidence that they did. 
The whole Sothic Period theory rests on the words of Censorinus 
and on the assumption of Meyer, which is based on them. Nowhere 
in the hieroglyphic texts is there any mention of such a period. 
And with the annual Inundation to guide the Egyptians in their 


! The modern editions of his work by O. Jahn and F. Hultsch are very 
handy, but Lindenbrog's edition, issued in. 1614, with commentary, is still a 
very valuable book. 

* The first is found in the Ebers Papyrus, and is to the effect that the New 
Year Festival was celebrated on the 9th day of the 11th month of the 9th year 
of Amen-hetep I, which fell on one of the four years B.c. 1550-49 to 1547-46, 
according to Meyer, From the second (Brugsch, Thesaurus, p. 363a) Meyer 
deduces that Thothmes III reigned from May 3rd, B.c. 1501, to March I7th, 
1447, and from the third he concludes that the 7th year of Usertsen III fell 
in the period B.c. 1882-81, 1879-78, and the first in the period m.c. 1888-87 
to 1885-84 (see his Nachirdge zu Aegyplischen Chronologie, Berlin, 1908, p. 18). 
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agricultural affairs such a period would be wholly unnecessary. 
Mr. Cecil Torr has discussed the difficulties that are in the way of 
accepting it from the point of view of the mathematician,’ and as 
far as I know his objections to the acceptance of Meyer's datings 
have not been satisfactorily disposed of. Some Egyptologists have 
accepted Meyer's theories, but many reject them. And even among 
those who accept his calculations there are some who disagree with 
his theory that the Dynastic Period of Egyptian History lasted for 
less than three Sothic Periods, and that the Calendar was intro- 
duced into Egypt B.c. 4241. Thus Petrie says that this date must be 
pushed back a whole Sothic Period? of 1,460 years, the effect of which 
would be to make Usertsen III to reign about в.с. 3300. Brugsch, 
whose knowledge of the texts was unsurpassed, and who had 
thoroughly sifted all the mathematical and astronomical evidence 
that had been brought forward by Riehl and Mahler, says that in 
the second century of our Era the reckoning by vague years with the 
Sothic years in the background first acquired an importance that 
they had certainly never possessed at a remote period of antiquity. 
And quoting with approval Krall's remarks in his Stud. zur Gesch. 
d. all. Aeg. I, he goes on to say that both the Sothic Period and the 
Phoenix Period were a discovery of the second century that followed 
the celebration of the recovery from illness of the Emperor Anto- 
ninus Pius on July 20th, a.p. 139, in which year the fixed and the 
movable first day of Thoth fell on the same day. To the chrono- 
graphers of that period who occupied themselves with the works of 
Manetho on the History of Egypt, the Sothic Period appeared to 
offer the most suitable assistance in fixing the great intervals of 
time of a defective Era by means of easily calculated figures? 
The truth is that Brugsch distrusted the results obtained by the 
astronomers and mathematicians because of the variations in the 
results obtained by the different authorities from the same data. 
So many dates, which were declared by their advocates to have 
been " ascertained astronomically " and to be '' absolutely certain," 
have been proved by facts to be wholly wrong, that we are bound 
to conclude that mathematicians, like archaeologists, sometimes 
make mistakes. 

Brugsch was well acquainted with all that could be said in favour 
of the Sothic Period, and, as he was convinced that the use of the 


1 Memphis and M ycenae, p. 57. 

! Researches in Sinai, London, 1906, Chap. XII ; Historical Studies, p. 10 ff, 

? Den. damaligen Chronographen, welches ich mit dem manethonischen 
Werke über die Geschichte Aegyptens bescháftigten, erschien die Sothis- 
periode als das geeignetste Hilfsmittel, die grossen Zeitabschnitte einer 
mangelden Aera durch leicht berechenbare Zahlen zu fixiren.. Die Aegyptologie, 
Leipzig, 1891, p. 357 ; and see Brugsch, Thesaurus, p. 203. | 

i See Nicklin's valuable and instructive paper on this point in the Classical 
Review, Vol. XIV, 1900, p. 148. 
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vague year by the Egyptians was inseparable from the knowledge 
of a fixed solar year, he made no attempt to make use of it in his 
scheme of chronology. Had he thought that it was known to the 
Egyptians he would certainly have discussed it when he dealt in his 
Aegyptologie (p. 353) with the effort made to reform the Calendar 
by Euergetes I, p.c. 238. In hxing the dates of the dynasties he, 
like Lepsius, though in a lesser degree, was influenced by Manetho's 
King List and, judging by archaeological evidence, he made the 
intervals between the VIth and XIIth and between the XIIth and 
the XVIIIth dynasties too long. The dates that he and others 
have assigned to the Ist dynasty depend upon the numbers of the 
years that they have assigned to these two intervals. But these 
dates—Lepsius B.C, 3892, Bunsen z.c. 3623, Lieblein вс. 3803, 
Brugsch p.c. 4455 or в.с. 4400, Meyer B.c. 3315, Breasted g.c. 3400, 
Hall p.c. 3500—are only INDExEs to the opinions of those who pro- 
pose them, and it is quite possible that every one of them is wrong 
in point of actual fact. The material for fixing with certainty the 
date of the Ist dynasty does not exist at present. But the dates 
proposed are valuable, for they show that each scholar, with the 
exception of Brugsch, believes that the civilization that we know 
from the monuments existed in Egypt under the first king of the Ist 
dynasty must be placed somewhere in the fourth millennium p.c. 
similarly, the dates proposed for the XIIth dynasty—Lepsius 
B.C. 2380, Bunsen s.c. 2755, Lieblein p.c. 2268, Brugsch B.c. 2466, 
Hall B.c. 2212 (?),1 Meyer and Breasted s.c. 2000—show that all 
these scholars place the civilization that flourished under the XIIth 
dynasty in the third millennium E.c., and the greater number of 
them in the second half of it. But the material for fixing the date 
of the first year of the reign of Amenemhat I, the first king of the 
dynasty, does not exist. | 

The length of the period of the rule oí the Hyksos, which came 
between the XIIth and XVIIIth dynasties, is still a vexed question, 
but when we come to the XVIIIth dynasty itself the chronology has 
surer foundations, and dates can be ñxed with a considerable degree 
of certainty. This fact we owe chiefly to the information derived 
from the Tall al-‘Amärnah Tablets. From one of these we learn that 
Ashur-uballit, King of Assyria, corresponded with Amenhetep III 
and Amenhetep IV, Kings of Egypt. The Assyriologists, who have 
abundant chronological and historical material on which to base 
their statements, say that Ashur-uballit reigned from B.c. 1370- 
1340.” According to this Amenhetep III and Amenhetep IV must 
have reigned in the first half of the XIVth century B.c. Hall gives 
the date of the accession of Amenhetep IV as circa B.c. 1380.3 The 


` Cambridge Ancient History, Vol. L, p. 173. 

* See the comparative list of Egyptian, Babylonian, Assyrian, Hittite 
and Mitannian kings in Hall, History of the Near East, p. 262. 

* Cambridge Ancient History, Vol. I, p. 173. 
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dates of the reigns of Thothmes III and Aahmes | have been fixed 
by him at B.c. 1501 and s.c. 1580 respectively ; and thus trust- 
worthy chronology begins in Egypt with the XVIIIth dynasty. 
It is a remarkable fact that long before astronomical dates and 
Babylonian and Assyrian synchronisms were known Lepsius had 
assigned B.C. 1591 as the date for the beginning of the XVIIIth 
dynasty, Bunsen B.c. 1625, and Lieblein B.c. 1490; and for the 
end of the dynasty Brugsch had set down p.c. 1400. These scholars 
derived their conclusions from the archaeological evidence of the 
monuments, which they used to control the statements of Manetho. 
This is no place to describe their treatment of the intervals between 
the VIth and XIIth and XIIth and XVIIIth dynasties, which the 
reader will find fully discussed in Hall’s Ancient History of the Near 
East, VIth edition, 1924. Some of his conclusions will not be 
universally accepted, but being both an archaeologist and a trained 
historian he is able to classify and arrange the various kinds of 
evidence that have to be considered, and to estimate the full value 
of each and its bearing upon the period that he is treating. His 
decisions on chronology are not those of a mere excavator or a 
student of Egyptology from books, but those of a man who has lived 
for many years with the great collections of Egyptian antiquities in 
the British Museum, and whose duties have made it necessary for 
him to handle them daily. His principal dates are as follows :— 


Beginning of the Old Kingdom E .. B.C. 3500(7) 
Great Pyramid Built (IVth dynasty) . . ,. B.C. 3050(?) 
End of the Old Kingdom (VIIIth dynasty) .. в.с. 2400(?) 
Middle Kingdom (XIth dynasty) | .. B.C. 2375(?) 
Beginning of XIIth dynasty .. P .. B.C. 2212(7) 
End of XIIth dynasty ГА x .. B.c. 2000(?) 
End of Middle Kingdom A .. circa B.C. 1580 


XVIIIth dynasty— 


AahmesI .. i 2 w .. B.C. 1580 
Amenhetep (Amenophis) I 2 .. BC. 1559 
Thothmes I а 4 E .. B.C. 1539 
Thothmes II hs bi P .. В.С. 1514 
Hatshepsut (Queen) a F .. B.C. 1501-1479 
Thothmes III = + Cà .. B.C. 1501-1447 
Amenbetep Il — .. 3e iS .. B.C. 1447-1421 
Thothmes IV = af = .. В.С. 142] 


Àmenhetep HI .. if, = .. B.C. 1412 
Amenhetep IV (Aakhunaten) .. .. B.C. 1380 
Smenkhkara га .. Bic. 1362 
Tutankhamen E a e „. B.C. 1360 
A H Р 5 .. B.C. 1350 


Heremheb .. .. .. .. .. B.C. 1345-1321 
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XIXth dynasty— 
Rameses I .. Ке .. ċirca B.C. 1321 
Seti I => zs T 5» B.C. 1320 
Rameses II.. = zd P „ E.C. 1300 
Menephthah 8 m . , B.C. 1234 
enmeses к, iy „ E.C. 1225 


RamesesSaPtah.. .. ..  ,, B.C, 1223 
Sill: a n a a >» 1215 


AAth dynasty— 
Setnekht .. ee Е o », B.C. 1205 
Rameses ITI E: T: Е » B.G. 1204 


Rameses IV ç де v , В.С. 1172 
Rameses V .. Fa A bs 4, B.C. 1166 
Kameses VI 2. ii 24 » E.C. 1162 
Rameses VII zu is i » B.C. 1159 
Rameses VIII x 2s <” » B.C. 1157 
Rameses IX m zi 5 » Bc. 1156 
Rameses X.. zi is - 4, B.C. 1136 
Rameses XI т i. s 4, B.C. 1130 


XXIst dynasty— Thebans. 
Herher ex i is i »  B.c. 1100 
Pinetchem I 5 n m 4, B.C. 1055 
Menkheperra б " 5 » B.C. 1043 
Pinetchem II $ a + » B.C. 995 
Pasebkhänu IT .. ee ба » Bc. 979 

T antes. 
Nesibanebtet T o 2% » Bc. 1100 
Pasebkhànu I >x is pi » B.C. 1095 
Amenemapt = Ps E: 4, B.C. 1043 
Sa-Amen .. = s en » B.C. 995 
Her-Pasebkhinu .. is T 5 В.С. 977 


XXIInd and XXIIIrd dynasties — 


The order of the succession of the kings of these dynasties is 
doubtful, and the arrangement here given is that suggested by 
Daressy and Gauthier, which is tentatively accepted by Hall. See 
the table facing page 516 of the VIth edition of his Ancient History, 
London, 1924. 
Shashanq I е. ‘is .. сиса вс 947 
Osorkon I .. M v i » EC 925 
TekltI  .. n» i 2. , B.C. 889 
Osorkon II.. e. i i „ BC. 880 
Shashanq II i es e » B.C. 850 
[Hersaast .. 55 Ex S , B.C. 850] 
[Petabast .. zs ds s » BC. 836] 
B2 
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Auput Е үз a .. circa B.C. 825 
Shashanq III + A T 4, BC. 618 
[Teklet II .. x ks » BC. 812] 
[Osorkon III T i р » BC. 778) 
Pimai ме E А; F » BC 700 
Shashanq IV ss pa = , BC 703 
[Teklet IV .. Г. ter ra „ Bc. 795] 
[Rutàmen .. Ар a » „ RC. 749] 


Osorkon IV ги m v. 2 BG 725 
AAVth dynasty— 

Piänkhi (the Great) E. ": , BC. 721 
XXIVth dynasty— 

Tafnekht .. = E - 4, Ec. 720 

Bakenrenef zs vs I a B.C. 718-712 


AAVth dynasty— 
Shabaka .. = » 3 ps Be- TIS 
Shabataka .. a ва a » B.C. 700 


Taharq .. ү» me P: , в.с. 689 
Tanutamen.. i. ths zu , B.C. 663 
XXVIth dynasty— 


Psemtek I .. T i js „ в.с. 663 
Nekau (Necho)  .. =” ы „ B.C. 609 


Psemtek II ca ЗА n +» E.C. 593 
Uahäbrä .. v 5 D . Ec. 588 
A&hmes II i 4 E , Ec. 569 


emtek III — .. s s» BC 505 
Persian Conquest a Е v s RC 525 
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THREE great Periods may be distinguished in Egyptian History : 
the Palaeolithic Period, the Neolithic Period and the Dynastic 
Period. The duration of the first is unknown, but competent 
authorities who have studied palaeolithic sites and remains in Egypt 
think that it ended about m.c. 10000. If this be so the Neolithic 
Period and the Dynastic Period must together have lasted nearly 
10,000 years, for the latter ended with the submission of Egypt to 
Alexander the Great. The unification of Upper and Lower Egypt 
under Mena, according to the lowest computation, took place some- 
where in the fourth millennium before Christ. But the evidence of 
the Stele of Palermo (see p. 12) shows that at least 120 kings 
reigned over Lower Egypt before this event, and we are assuming 
very little when we say that there were kings reigning in both 


PLATE III 





A “Spirit house.” B.M. Xo. 32610. 





Painted buti-coloured vase of the Predynastic Period with perforated lugs. 
B.M. No. 360328. 
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Upper and Lower Egypt about s.c. 5000. A thousand years later 
the Egyptians had reached the comparatively high level of civiliza- 
tion that is made known to us by the contents of the graves of the 
late Neolithic Period. They made reed mats with great skill and 
were expert potters, although they were unacquainted with the 
potter’s wheel, and their flint tools and weapons prove them to 
have been masters in the art of flint working. The discovery of 
copper objects in some graves of the late Neolithic Period shows that 
they possessed some knowledge of working in metals, and there is 


abundant proof that they were able to make vessels in stone as well 
as in earthenware. They were adepts in making flat figures of 
animals and birds (some with inlaid eyes), which, according to some 
authorities, they used as slabs on which to rub down a mineral 
material for use as eye-paint. They buried their dead in shallow 
oval graves, the bodies having been first sun-dried or even smoked, 
as is the custom still in many parts of Africa. The body was 
wrapped in a reed mat or skin of an animal, perhaps a gazelle or 
a bull, and with it were placed pots containing food of some kind, 
and flint knives, spear-heads and other weapons to enable the 
deceased to defend himself against the attacks of foes or savage 
animals, The neolithic Egyptians worshipped many gods, perhaps 
totems, and various animals, and each district had its own god and 
sacred animal. It is clear that they believed in a future existence, 
perhaps even in immortality as we understand the word. Life 
in the next world was to them a continuance of life in this; what a 
man was here that would he be there. Passages in the Pyramid 
Texts and in the Theban Recension of the Book of the Dead suggest 
that among some primitive Egyptians the bodies of the dead were 
sometimes’ dismembered, sometimes decapitated and sometimes 
burnt. In pre-dynastic times the dead were buried in the pre- 
natal position on their left sides, with the hands placed before their 
faces and their chins almost touching their knees! Women of 
quality were buried in the same position. No example of a pre- 
dynastic Egyptian being buried at full length is known to me. 
Whether the Egyptians of the late Neolithic Period had discovered 
the art of writing is doubtful, but their decorated pottery made at 
that time shows that they had attained very considerable skill in 
drawing figures of animals and birds, symbols of their gods, pali- 
sades, etc. The ability to draw figures of natural and artificial 
objects accurately appears to be one of the fundamental characteris- 
tics of the indigenous Egyptian, and it probably accounts for the 
persistence of the hieroglyphs in religious and ceremonial inscriptions 
down to the very end of the Dynastic Period. In any case the 
system of writing that was in use under the kings of the Ist dynasty 
was based upon the results of the efforts of their neolithic predecessors. 


i See the authorities mentioned in the paragraphs on the Egyptian Tomb. 
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The above statements about the Neolithic Egyptians are based 
upon evidence derived from the graves of the people of the South, 
or Upper Egypt, who from time immemorial have differed in 
many ways from the inhabitants of Lower Egypt and the Delta. 
The southerners were, comparatively speaking, shut in, and their 
country could only be invaded by foreigners who were obliged to 
cross barren wastes and deserts before they reached the Nile. The 
northerners were more accessible, and it was easy for the peoples 
of the Mediterranean and the tribes of the Eastern Desert and the 
peoples of Palestine and Syria to reach the Delta. And the con- 
ditions of life being easier in the fertile lands of the Delta there must 
always have been there more settlers from abroad than in Upper 
Egypt. There must have been frequent fights between the South 
and the North, and the rivalry between the King of the South, 1 
Nesut or Ensul, and the King of the North, 4 Bat} did not 
cease until Men, or Mena, the legendary Menes, a King of the South, 
vanquished the King of the North and united the two kingdoms 
under his rule. Probably this was not effected as the result of a 
single battle, but only after a long struggle which lasted for years. 
The Stele of Palermo has preserved the names of seven pre-dynastic 
kings, viz., Ska, Khaau, Tau, Thesh, Neheb, Uatchantch and Mekha, 
but the names of Menà's predecessors, with the exception of “ the 
king of the South, Ap” 100, and the '" Horus Ru" M, 
are unknown. | E. 

Manetho, a priest of Sebennytus, who flourished in the reign of 
Ptolemy II Philadelphus, wrote a History of Egypt which is now 
lost, but versions of his list of the kings of Egypt have been pre- 
served in the works of Eusebius and Julius Africanus, In these 
King-Lists the kings are grouped in dynasties, the reason for 
which is unknown. The 30 dynasties are divided into three groups, 
viz., dynasties I-XI, dynasties XII-XIX and dynasties XX-XXX, 
and these correspond roughly with the Old Kingdom, Middle 
Kingdom and New Kingdom. That the Egyptians did not divide 
their kings into dynasties is proved by the Tablet of Sakkärah 
and the Tablets of Abydos. 


THE Orp KiNGDOM 
The First Dynasty. From This. 

The first king of this dynasty and the unifier of the two Egypts 
seems to have been Narmer, & 5 (to call him by his “ Horus 
name ''5), who adopted, as '" King of the South and North," WA. 

1 Ve is usually said to represent a bee, but some entomologists iii 


that the insect here drawn is a hornet or wasp. 
2 See the remarks that precede the list of cartouches in this book. 
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the title MEN, or MENA, j, = ll. which Manetho turned into 


Menes. He was a mighty warrior, and the latest historians, Hall! 
and Petrie,? give his date at c. B.c. 3500 and B.C. (!) respectively; 
the latter makes him reign more than forty years. The most striking 
monuments of his reign are the inscribed mace-head at Oxford, on 
which he recorded the capture of enormous numbers of men and 
cattle, and the so-called green stone '' Palette " at Cairo, which is 
sculptured with scenes commemorating his conquests in the Delta. 
Assuming that Narmer was the first king of this dynasty, his 
successor was a king whose Horus name was Aha, the “ Fighter,” 
and whose Nebti name was Men. Narmer seems to have had iN 

no Nebti name, and if this be so it wolild follow that Aha | 
was the first dynastic king to be Lord of Upper and Lower DA 

Egypt. The hieroglyphs which read Nebti are }\P , and they |__| 
represent Nekhebit, the Vulture-goddess of Nekhen, the old iit 
capital of Upper Egypt, and Uatchit, the Uraeus-goddess of АЗА 

Per-Uatchit (Buto). Apparently Narmer did not conquer the district 
the capital of which was Nekhen, and if this be so the absence of 
a Nebti name in his inscriptions is accounted for. Aha was buried 
in a brick-built tomb at Abydos, and the ebony plaques found in it 
prove that in his reign the Egyptians were able to arrange hieroglyphs 
in such a way as to form sentences with connected meanings. The 
influence under which they acquired this faculty seems to have 
been of foreign origin; some think it was European and others 
Mesopotamian or Syrian. A wife of Aha was called Nethetep or 
Neith-hetep, who was a votary of the goddess of Sais, or a native 
of her city, Aha was succeeded by Khent, or Tcher, П. ог №, 
and he was followed by a king whose Horus name was Tcha 7, and 
whose Nebti name was Tcheser: the former is the Atet | a]. 


and the latter the Ata of the King-List of Abydos. Mernet, or 
Mer-Neith, the wife of Tcha, was probably the mother of Ten, 


7, the next king. The Nesu-bàt name of this king is DUE 


which has usually been read Semti, but the reading Khaskheti 
has also been proposed. The scribe who made the draft for the list 
of Kings in the temple of Seti I at Abydos erred and transcribed the 
P E HF а . Er | "LL 

SIGNS л by ee Hesepii (meaning the “two nomes,” and not 
the " two lands "), which is the original of Usaphais, the king's name 
according to Manetho. Semti was a great king, and the objects that 
were found in his tomb at Abydos attest his glory and power. His 


! Cambridge Ancient! History, Vol. I, p. 287. 
š History, p. 10. 
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nobles were rich and luxurious, and the ivory carver, the workers 
in gold and in stone, and skilled handicraftsmen of all kinds pro- 
duced examples of their work that command our admiration to-day. 
His fame lasted through succeeding centuries, and we find him 
mentioned in the Medical Papyrus at Berlin (Brugsch, Recueil I, 
pl xcix), the Ebers Papyrus (pl. 103, L 2); and the composition or 
redaction of one of the Chapters of the Book of the Dead (LXIV) is 
assigned to the period of his reign (Brit. Mus. Papyrus of Nu, sheet 
13; Lepsius, Todtenbuch, pl. 53; Naville, Todtenbuch, Vol. II, p. 139; 
Budge, Chapters of Coming Forth by Day, Vol. I (text), p. 145). The 
inscribed ivory and ebony tablets found in his tomb contain records 
of important events of his reign and incidentally supply much in- 
formation about the civilization of his time. Some of these record 
the name of the " seal-bearer of the King of the North,” Q V. 





No. 1. Wooden tablet of Semti enumerating the events of one of the years of his reign, 
viz., celebration of a festival at which the king danced before his god, the building of a 
sanctuary, etc, 


No. 2, Tablet with a representation of Semti slaughtering an enemy. 


one Hemaka, р, LÎ], who was the Viceroy, or Chancellor or 
Wazîr of the King in Lower Egypt. 

The successor of Semti was Merpeba, whose Horus name was 
Antchàb, ^4; later tradition associated his name prominently 
with Memphis, but the objects found in his tomb at Abydos afford 
us little information about him. The next king bore the Horus 
name of Smerkha[|t], (Te, and Manetho gives Semempses 
as his personal name. The scribes of the XIXth dynasty were 
puzzled by the sign (or signs) for his personal name, which appeared 
in the list from which they were copying, and they drew the figure of 
a man holding a stick before him and advancing in a threatening 
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attitude, s: . This sign is usually read “ Hui " or “ Nekhti,” but 
neither of these words can possibly be the original of the Semempses 
of Manetho. It is now assumed that the sign in the list from 
which the scribes were copying was ü, which is read Shemsu, 
ў || S A VP. and means “ Follower” (of some god); this word 


is perhaps the original of the Semempses of Manetho. The 
objects found in his tomb at Abydos tell us nothing about the 
events of his reign, and but for the three figures of this king which 
are sculptured on the rock-tablet at Wadi Magharah in the Penin- 
sula of Sinai nothing would be known of the invasion of this country 
by the Egyptians. The king no doubt wanted the control of 
the mines whence came copper and the beautiful green stone 
NT ee. mefkat (malachite), which the Egyptians of all periods 
prized so highly. The last king of the dynasty was Ой, is 
whose Nebti name was Sen, | „ . The scribes of the XIXth 


dynasty could not read correctly the signs К and thus we find 
on the Abydos List 4 | 8. Qebh, and on the Tablet of Sakkárah 
42$ ñ. Oebhu. The Greek Lists give for this king's name 
Bieneches, Bienthes and Vibestes. 


T 


Ihe Second Dynasty. From Thus. 


The kings of this dynasty were nine in number, and the statue 
No. 1 at Cairo (published by Grébaut in Le Musée Egyptien, pl. xiii) 
shows that the first three were Hetepi-sekhemui, —— үү. who 


some think was the Betchau,! | 1% {, of the Abydos List and 


the Boethos of Manetho, Nebrā Kakau (Kaiechos), and Enneter 
with the Nesu-bat name of Ba-en-neter, the Binothris of Manetho. 
Kakau is said to have established (re-established 7?) the worship 
of the Apis Bull at Memphis, the Mnevis Bull at Heliopolis, and 
the Kam of Mendes, animals that had probably been worshipped 
in these towns from time immemorial. The introduction of the 
name of Ka into his name proves that the influence of the priests 
of this foreign Sun-god at Heliopolis was already very consider- 
able, In the time of Enneter “it was decided that women might 


! Hall thinks that Betchau is a misreading by the ancient scribes of the 
Horus name of Narmer, Cambridge Ancient History, Vol. I, p. 267. 
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hold the imperial government,” which suggests that the old 
African matriarchal system, which had probably been in abeyance, 
was re-established. Of Uatchnes, the fourth king, nothing is 
known, except that he appears to represent the Tlas of Manetho.? 
The next king, according to the Abydos List, was Senta, 


| , the Sethenes of Manetho, but the monuments 





mention a king of this period whose Horus name was Sekhem-ab, 


which is written 3 | v CO HE. But according to some? this 
king had a second Horus name, Perenmañt 3 A = and he 
is remarkable as possessing a name as the representative of Set, 


the god of evil, viz., Perabsen ^4 Fg | . Some regard 


Sekhem-ab and Uatchnes as one and the same king ; of King Senta 
nothing is known. The next king, Kara, the Chaeres of Manetho, 
of whom nothing is known, was succeeded by Neferkara, in whose 
time “the Nile flowed with honey during eleven days." According 
to the King-Lists the last two kings of this dynasty were Nefer- 


< , the Sesochris of Manetho, “whose 


height was five cubits and his breadth three,"5 and Hutchefa : 
some writers identify the former with Kha-Sekhem and the latter 
with Kha-sekhemui, but these are probably one and the same king, 
the founder of the IIIrd dynasty. It is important to note the 
early appearance of the name of the god Seker in the royal name 
Nefer-ka-Seker. Seker was the god of Death of the inhabitants 
of Memphis, and his name survives in a disguised form in 
“ Sakkàrah,” by which name the modern Egyptians call the 
district that represents the great necropolis of Memphis. 





The Third Dynasty. From Memphis. 
The first king of this dynasty was Khä-sekhem, = Y. who 
later called himself Kha-sekhemui, = YY; the first form’ of 


his name is that which he adopted as the representative of Horus 
and the second shows that he considered himself to be the successor 


: Соту, Ancient Fragments, ed. Hodges, p. 113. 

* For Hall's theory about this name see Cambridge Ancient Hisiory n 975 
* Petrie, History (revised edition, 1923), p. 33. de ен ну, р. 275. 
! Cory, Ancient Fragmenis, p. 113. 

s Ibid., p. 113. 
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of both Horus and Set. His personal name was Besh. Some 
think that Khä-sekhem and Khä-sekhemui were two . 5 
distinct kings, and that the former was Nefer-ka-Seker NN Ad 
and the latter Hutchefa of the King-Lists. Others think | 
that Khä-sekhem ïs the Tchatchai or Bebi of the King- 
Lists, and the Necherophes of the Greek Lists. Accord- 
ing to Manetho, “in his time the Libyans revolted from 
the Egyptians; but on account of an unexpected increase 
of the moon, they surrendered themselves for fear." и! 
Since the inscription on a statue of the king states that as ce 
a result of his fighting in the North, i.e., Lower Egypt, 
he slew 47,209 of the enemy, it is clear that Kha-sekhem and 
Necherophes are one and the same king. His queen was called 
Enmaäthäp, a name that shows she was associated with the cult of 
Apis at Memphis, and she was the mother of Tcheser. A large 
number of objects bearing the names of Kha-sekhem were found 
by Mr. Quibell at Hierakonpolis, but the king himself was buried 
at Abydos, According to Petrie (p. 37) the tomb building measured 
223 by 54 feet, and the chamber that was intended to hold the 
body was built of stone and measured 17 by 10 by 6 feet. The 
chambers close by contained vases in stone and copper, flint and 
copper weapons, jars of various shapes and sizes, grain, etc. 
Kha-sekhemui was succeeded by his son Tcheser, =“, or 
Tchesersa, v: У, whose Horus name was Khatneter, E 
He built the so-called Step Pyramid at Sakkárah.3 This 
remarkable building, which may have covered the king’s tomb, 
is nearly 200 feet high, and was probably surmounted by a shrine 
containing the figure of a god, perhaps in animal form. This building 
may be compared with the “ stepped towers” and stupas and topes 
which have been built in India and the neighbouring countries 
from time immemorial. Manetho says‘ that "' Tosorthros," i.e, 
Tcheser, was called Asclepius (fe, Aesculapius) by the Egyptians 
for his medical knowledge, and that he built a house of hewn 
stones and greatly patronized writing. There is no evidence in the 
texts that Tcheser was called either Aesculapius or Imhetep, the 
famous Egyptian demi-god with whom the Greek god of medicine 
was, at a later period, identified. But there is proof that Tcheser's 
architect was called Imhetep and that he was famed for his wisdom? 
and great knowledge of medicine. Under the New Kingdom he 


1 It is written thus (Т) * Cory, op. cit., p. 113. 
= 


# Specimens of the green-glazed faience tiles which lined two of the chambers 
under the building may be seen in the British Museum, No. 2437 ff. 

i Cory, op. cii., p. 113. i 

* Thus in the XIth dynasty, Antef couples his name with that of Hertataf. 

*See Budge, Gods of the Egyptians, Vol. I, p. 522 ff., and Sethe, Imhotep, 
Leipzig, 1902. 
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was worshipped as a god, and many bronze figures of him are to be 
seen in our great museums! In Memphis, which was the chief 
seat of his cult, he was declared to be the son of Ptah and the 
goddess Sekhmit. An inscription cut on a granite boulder on the 
Island of Sahil in the First Cataract states that a terrible famine 
occurred in Egypt in the reign of Tcheser because the Nile ceased to 
rise for seven years. The statement may be a fact, but the inscrip- 
tion was composed during the Ptolemaic Period, probably by the 
priests of the local god of the First Cataract, with the view of 
enhancing their own importance? The king's mastabah tomb was 
discovered at Bét Khallaf by Garstang in 1891: it is built of brick 
and is about 300 feet long and 150 feet wide. Little is known of the 
reign of Tcheser, but it seems that he was very active as a builder, 
and that he was the first king of Egypt to erect the “ stepped tower,” 
which later took the form of a true pyramid.* The reliefs at Wadi 
Magharah show that he maintained the control of the Egyptians 
over the copper mines in Sinai. From the Westcar Papyrus (ed. 
Erman, Berlin, 1890) we learn that Tcheser was interested in magic, 
and that his chief Kher-heb was a man of remarkable learning 
and possessed great skill in the working of magic. The same docu- 
ment mentions King Nebka, whose place in the IIIrd dynasty 
cannot be fixed with certainty. 

Tcheser's successor was probably the king whose Horus name was 


Sanekht, Жон; and whose tomb was discovered by Garstang 


at Bet Khallaf. The Egyptian and Greek King-Lists give the 
names of several kings, Teta (Atet), Setches, Tcheser-teta and Ahtes, 
but nothing is known of them. The last king but one of this 
dynasty was Huni, who, according to the Prisse Papyrus (pl. i, 
1. 7), was the predecessor of Seneferu, and is probably to be identified 
with the Neferkarà of the Abydos List and the Kerpheres of Manetho. 
The last king of this dynasty was Seneferu, and under his rule the 
power of Egypt waxed great, and the Peninsula of Sinai and a por- 
tion-of the Egyptian Sûdän were added to her territories. The 
reliefs on the rocks at Wadi Magharah proclaim his conquest of 
the country, and his invasion of the Südán must have been on avery 
comprehensive scale, for the Stele of Palermo states that he brought 
back from that country 7,000 living prisoners and 200,000 cattle, 
large and small. He built a fleet of ships which were not less than 
150 feet in length,* and lighters or cargo boats, each of which was 


! E.g., Brit. Mus. 27357 and 579. 

* The Egyptian text with an English translation will be found in Budge, 
Legends of the Gods, London, 1912, p. 120. 

* In 1924 Mr. C. J. Firth, of the Cairo Museum, excavated some remark- 
able stone buildings close by the Step Pyramid: in some of the chambers 
were fluted stone p = z 

“ Reckoning the cubit at 18 inches. But if t large cubit of 20 inches is 
intended the ships were 166} feet in length. Ф реве d 
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manned with a crew of 16 men. The ships sailed to the Syrian 
coast, and one year 40 of them, loaded with cedar wood from 
Lebanon, arrived in Egypt; some of this wood was used in making 
the doors of the king's palace. This palace was divided into two 
parts, in accordance with the fact that Seneferu was lord of the Two 
Egypts, the South and the North, and each part had its gate with 
an appropriate title. The king also built 35 houses, but no details 
of their construction or use are given; the mines of Sinai supplied 
the copper, Mount Lebanon the cedar wood, the quarries of Turah 
the stone, and the Sadan the labourers. Seneferu built the monu- 
ment that is commonly called by Europeans the pyramid of 
Médüm and by the natives Al-Haram al-Kaddãb, t.e., the False 
(or Lying) Pyramid. Its general appearance recalls that of a 
Babylonian ziggurat. It is in three stages and is about 115 feet 
high. It was opened by Maspero in 1881 and was subsequently 
excavated by Petrie, who entered the sepulchral chamber. One 
of the stone pyramids at Dahshir is also supposed to have been 
built by Seneferu. He was one of the first to use a " Horus of gold " 


пате, у. Тһе chief wife of Seneferu was called Merit-tefs, 
m П. After her husband's death she passed under the honour- 
able protection of the two great kings Khufu (Cheéps) and Khafra 
(Chephren). In the reign of Seneferu died Methen, a scribe and 
high administrative official in Lower Egypt; he was buried in 
a mastabah tomb near the “stepped tower” of Tcheser. With 
the death of Seneferu the Archaic Period of Egyptian History 
came to an end and the era of mighty buildings in stone begins. 


The Fourth Dynasty. From Memphis. 
According to Manetho the first king of the IVth dynasty was 


Sôris, in Egyptian Shadru ( o RA Z $ | 


known about him. His successor was Khufu, or Khnemu Khufu, 
the Suphis of Manetho and the Cheôps of Herodotus, who will be 
for ever famous as the builder of the largest of the three great 
Pyramids! of Gizah (for details see the section on Egyptian 
Tombs). The pyramid was probably connected by means of 
a causeway with a funerary temple in which the liturgies for 
the dead king were recited, but it is doubtful if this temple is 





, but nothing is 


i The word pyramid is perhaps derived, through the Greek, from the 
Egyptian PEREMUS, E NN P l= , which is said by some to mean the 


slope of a pyramidal building, and by others the vertical height. бее Агу. 
Zeit, 1874, p. 148. 
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represented by the so-called Temple of the Sphinx,' as some have 
supposed. It seems that all the resources of the king and all the 
energies of his people were devoted to the building of this pyramid, 
which was to contain the king’s tomb, for there is no evidence to 
show that Khufu made any attempt to “ enlarge the borders ” of 
Egypt by means of wars of conquest. A figure of King Khufu in 
ivory is preserved in the British Museum.  Tetefrà, the successor 
of Khufu, reigned but a few years, and he was followed by Khafri, 
or Chephren, the Suphis of Manetho. He built a great pyramid side 
by side with that of Khufu, but it was a little smaller, and the 
lower parts of its sides were cased in granite. The funerary temple, 
like that of Khufu, was on the east side, and a slightly raised embank- 
ment led from it to the granite and limestone building which is 
commonly called the “temple of the Sphinx." When Mariette 
excavated this temple (or perhaps gate) in 1853 he found at the 
bottom of a pit in one of the chambers seven statues of Khäfrä, 
and we may therefore assume that he built it. Near this temple 
stands that mysterious monument the Sphinx, in Egyptian Hu 


P$. which was at once the symbol of the god Her-em- 


Е 9, 





— rn, ie, "Horus on the horizon " (the Harmakhis 


of the Greeks), and of the king, the earthly representative of this god.? 
An inscription found by Mariette? in the temple of Isis near the 
pyramid of Khufu states that Khufu built (rebuilt ?) this temple of 
Isis, and some have supposed that it was he who had the spur of 
rock carved into the form of a man-headed lion and parts of it filled 
up with masonry to make the contour of the body more perfect. 
Others take the view that the Sphinx is a pre-dynastic monument. 
but this theory has no foundation. Between the paws of the Sphinx 
is a long inscription of Thothmes IV, which seems to associate the 
monument with Khafra, but the cartouche—if indeed there be one— 
is broken, and the inscription itself is a “ pious fraud” that was 
composed at a late period by the priests of the temple there who 
wished to enhance the importance of the object of their cult. The 
name of the king who made the Sphinx is unknown, and modern 
Egyptologists know as little about its history as did the Egyptians 
under the New Kingdom. It is possible that if the whole monu- 
ment were entirely cleared of sand some information about its age 
might be obtained. The reign of Khafra is remarkable for a wonder- 
ful development in the skill of architects and workers in stone, and 


1 This building lies a little to the S.E. of the Sphinx, and is about 150 feet 
square; the hall measures 60 feet by 30 feet, and contains 10 pillars, and the 
narrow part of the temple measures 80 feet by 25 feet, and contains 6 pillars. 

з Тһе Sphinx is hewn out of the living rock, and is about 150 feet long ; 
the head is 30 feet long, the face 14 feet wide: the Paws are 50 feet long and 
the total height of the monument is 70 feet. | 

* For the text see Monuments Divers, pl. 53. 
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the diorite statue of the king now in the Cairo Museum is probably 
the finest work of any Egyptian sculptor. 

Kháfrà was succeeded by Menkauràá, the Mencherés of Manetho, 
who built a great pyramid, which was cased in granite, side by side 
with those of Khufu and Khafra. But the resources of the royal 
house must have become reduced, for Menkaura’s pyramid is less 
than half as high as those of his two great predecessors! No wars 
of conquest were undertaken by him, and the building of his 
pyramid seems to have exhausted his energies. Some versions of 
the Rubrics of Chapters XX XB and LXIV state that these important 
sections of the Book of the Dead were “ found” by Hertataf at 
Khemenu (Hermopolis), the city of Thoth, whilst on a tour of in- 
spection of the temples of Egypt. Variant versions ascribe the 
" finding " of these Chapters to the reign of Semti, a king of the 
Ist dynasty. Menkaurà was succeeded by Shepseskaf, of whom 
practically nothing is known, and the two or three other kings of 
the dynasty were unimportant. Manetho mentions Ratoeses, 
Bicherés, Sebercherés and Thamphthis as the last kings of the 
dynasty, but the Tablet of Sakkarah only gives us Sebekkara, who 
may be Sebercherés. Of portrait figures in wood made under the 
IVth dynasty the most striking is undoubtedly the so-called 
Shékh al-Balad. 


The Fifth Dynasty, 


Under the IVth dynasty the priests of Rā of Heliopolis, a form 
of the Sun-god of foreign (probably Syrian) origin, consolidated 
their power considerably, and their influence was strong enough to 
make all the kings of that dynasty after Khufu insert the name of 
Rā in their Nesu-båt names. The kings of the Vth dynasty did not 
come from Elephantine, as Manetho says, but from Heliopolis, 
and the first of them, Userkaf, the Usercheris of Manetho, was 
high priest of Rā. He and Sahura and Kakaa were the sons of 
Userra, a priest of Ra, by his wife Rut-tetet, and all three reigned 
over Egypt. It was a dogma of the priesthood of Ra at that time 
that Userkaf and his brothers were begotten by Rā himself, who 
visited Userra’s wife and companied with her, and that the King of 
Egypt was in very truth the “son of Ra.” As such he must add a 
fifth mame to his names as (1) Horus, (2) the Horus of gold, 
(3) the lord of Nekhen and Per-Uatchit, and (4) as the King of the 
south and the North. From this time onward every king of Egypt, 
whether of Egyptian origin or not, called himself the “ son of Ra.” 
In later days, when Amen, or Amen-Ra, became the King of the 
Gods, it was asserted by his priesthood that the god assumed the 
human form of aman and begot the king of Egypt. Alexander 


1 Le. 215 fect as against 451 and 450 fect. 
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the Great owed his success in Egypt to the fact that the god of 
the Oasis of Siwah acknowledged him to be his son. 

Userkaf seems to have opened up communication with the 
Northern Sadan or Nubia, for his name has been found on several 
rocks in the First Cataract. His successor, Sahuràá, who was 
probably unable to control the caravan roads to the South, sent 
an expedition to Punt by sea, in order to obtain dni: and other 
vegetable ingredients for balsams, unguents and perfumes, which 
were employed in funerary and other ceremonies. The exact 
position of Punt is unknown, but it lay probably a little to the 
south of Somaliland. The expedition was very successful, for, 
according to the Palermo Stele, the Egyptians brought back in 
their ships 80,000 bundles of anti (myrrh), 6,000 bars (?) of white- 
coloured gold, and 2,600 pieces of precious wood (ebony ?). The 
rocks of Sinai show that he made an expedition to the region of the 
copper mines, and he is represented as smashing the skull of a 
typical native in the usual fashion. The Palermo Stele shows that 
as a result of this expedition his officers brought back 6,000 [pieces 
of turquoise stone]. Sahura built a pyramid at Abusir, which was 
connected with a tower gate by a causeway about 650 feet long ; 
from this a second causeway led to his funerary temple. 

The reigns of Nefer-drikara, Shepseskara, Neferira and Khane- 
ferra, the successors of Sahurd, were unimportant, and the next 
king, Enuserrà, or Userenra, whose son-of-Rä name was An, is 
known chiefly by the pyramid and funerary temple which he built 
at Abusir, near the pyramid of Neferárikarà Kakaà.! 

Passing over Menkauheru (the Mencherés of Manetho), whose 
reign was unimportant, we come to Tetkarü Ássá (the Tarcherés 
of Manetho), who succeeded in opening up communication with the 
south vià Syene and the First Cataract. According to a letter* of 
Pepi II, a king of the VIth dynasty, which he sent to Herkhuf, a 
great shékh of the caravans that traded between Elephantine and 
the remote countries of the Südán, King Ássà sent an expedition 
to the Südàn under the leadership of a high official called Ba-ur-Tet, 
who brought back a dwarf? from Punt and was handsomely rewarded. 
The working of the copper mines in Sinai went on vigorously, and 
as the name of Assa appears on the rocks in the Wádi Hammámit, 
it would seem that the military and mercantile traffic between the 
Nile and the Red Sea passed through this Valley, which offered a 
short route to Sinai, Punt and other countries to the south of Egypt. 
The last king of the Vth dynasty was Unas, who was buried in the 


1 The funerary temples, with their short pyramids, or “ sun stones,” set on 
ночо E truncated pyramids were excavated and described by Borchardt 
in 1907-13. | 

* See Acg. Zeil, 1893, pp. 65-773, and Sethe, Urkunden, Bd. I, pp. 120—131. 
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small pyramid, about 60 feet high, which he built at Sakkärah. 
Ptab-hetep, the great Wazir and author of the famous Book of 
Moral Precepts which bears his name, flourished in the reign of 
Азза. The walls of the two largest chambers and of two of the 
corridors are covered with hieroglyphic inscriptions deeply cut in 
the stone and inlaid with green paste. These inscriptions are of the 
greatest importance, for they throw much light on the manners and 
customs and religion of the primitive inhabitants of the country. 
They contain incantations and other magical texts which were to be 
recited for the benefit of the dead king in the Other World. Some 
of these were composed in the Pre-dynastic Period, and the scribes 
of the period found it difficult to understand them. The remainder 
seem to have been the work of the priests of Rà and to have been 
introduced into Egypt when they succeeded in establishing the 
cult of this foreign god in the country. The tomb of Unäs is the 
earliest tomb that contains these texts, and it is somewhat surprising 
that they were not cut on the walls of the chambers and corridors 
of the pyramids of Khufu, Khafra and Menkauri. 


The Sixth Dynasty. From Memphis. 


The reigns of the first two kings' of this dynasty, Teta and 
Userkarä Ati, were unimportant, and details of them are wanting. 
Teta built a pyramid near that of Unäs, and it contains hiero- 
glyphic texts of the class described above. The greatest king of 
the dynasty was Meri-Rà Pepi I, the Phios of Manetho, who 
strengthened the power of Egypt in the Sinaitic Peninsula and worked 
the quarries of Hammámát, Hetnub and Elephantine. He succeeded 
in coming to an arrangement with the local chiefs of Elephantine, 
who helped him not only to obtain large quantities of granite from 
the quarries at Aswán, but assisted his expeditions to the South 
when they came to the southern frontier of Egypt. In all his affairs— 
domestic, military and commercial—Pepi I was assisted materially 
by the great soldier and statesman called Una. This great man 
raised an army of Südáni men and with them fought and conquered 
on several occasions the confederation of nomad tribes in the Eastern 
Desert and in the region of the Cataracts, and so rendered his 
caravans safe from attack by them. Una also defeated the desert 
tribes who lived to the north-east of the Delta and southern Palestine. 
The exploits and triumphs of Una, which, fortunately, he has re- 
corded in the biography that was found? in his tomb at Abydos by 
Mariette, are, substantially, the history of his master's reign. The 
arts and crafts flourished under Pepi's rule, and the building of 
large tombs by priests, officials and nobles in all parts of Egypt 

! Manetho begins this dynasty with Othocs, and says that he was killed 
by his guards, 

* The stele on which it was inscribed is now in the Cairo Museum. 

c2 
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gave occupation to workers in stone and copper, etc., of all kinds. 
The skill of the worker in copper! is well illustrated by the figures 
of the king and his son that Quibell found in pieces at Hierakonpolis 
and are now in the Cairo Museum. The figure of the king is over 
6 feet in height, and that of his son a little more than 3 feet, and thea, 
eyes in both heads are inlaid with obsidian. | 

The pyramid of Pepi I is at Sakkárah, and the walls of its 
chambers are covered with hieroglyphic texts of a magical and 
religious character. 

Pepi I was succeeded by his eldest son Merenra I Mehtiemsaf 
(the Menthesuphis of Manetho), whose mother was one of two sisters, 
each of whom was called Ankhnes-Merira, daughters of the governor 
of the nome of This. He came to the throne when quite young and 
only reigned 5 years (7 according to Manetho). His chief interest 
lay in developing relations with the Nubian and Südàni kings, about 
whose countries he must have heard much from Una. On his 
accession he appointed this distinguished man to be governor of the 
South, and the relations between the Egyptian Court and the nobles 
of Elephantine became so cordial that Merenra visited the Gate of 
the South in the last, i.e., the fifth year of his reign, and, presumably, 
inspected the works in the granite quarries, and received the homage 
of the chiefs of Matchai, Arthet and Uauat. Una, having been born 
in the reign of Teta, was superseded, probably on account of his age, 
by the Egyptian Herkhuf, who, with the help of the shékhs of the 
caravans at Elephantine, made three journeys to the countries that 
lay in the Sûdän far to the south. On his last journey the gifts 
that he brought back for the king were so numerous that 300 asses 
were needed to transport them to Elephantine. Merenra died in the 
fifth year of his reign and was buried in the pyramid at Sakkárah, 
which the natives call " Haram as-Sayyádin" (the Pyramid of the 
Hunters) The tomb was plundered in the Middle Ages, and the 
head of the mummy was broken off the body and the lower jaw 
smashed. The king's remains are in the Cairo Museum (No. 3017), 
in the case that contains some of the bones of Unàs. 

 Merenrá I was succeeded by his half-brother Neferkará Pepi Il 
(Phióps) who, according to Manetho, began to reign at the age of 
six and died aged 100 years. Herkhuf made another journey to the 
Southern Südán, probably in the first year of the reign of Pepi II, 
and returned laden with the products of the South and with a 
pyemy from the “ land of the spirits," who knew how to perform the 
dances of the gods of his country. When this was reported to the 
king he wrote a letter dated the 15th day of the third month of the 
first season of the second year of his reign and ordered him to 
bring the pygmy to his Court without delay, and he promised to 
give him a greater reward, if he did so, than that with which King 

1 The analysis given in the official Guide (the edition of 1915, p. 85) is: 
copper 58-50 per cent, tin 6-557 per cent., carbonate of copper 34 per cent. 
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Assa had rewarded his chancellor, Ba-ur-tet, who also had brought 
a pygmy from the South to Memphis, The king said that he 
desired “to see the pygmy more than all the products of Sinai 
and Punt.” We may assume that Herkhuf obeyed his lord and 
received his reward. The roads to the South being thus opened, 
the Egyptians proceeded first to extend their influence and later 
to manifest their power in the Northern Sûdän, And there is no 
doubt that the expeditions that they sent into the Northern Südàn 
under the VIth dynasty prepared the way for the conquest and later 
occupation of that country under the XIIth dynasty. Details of the 
reign of Pepi II are wanting, but it seems that the king and his 
officials devoted themselves chiefly to the development of foreign 
trade and of the industries that were associated with the cult of the 
dead. It also appears that much of the power possessed by the 
Pharaohs of the Vth dynasty slipped from the hands of Pepi II, 
for when he died the kingdom broke up and every great noble through- 
out the country became a law to himself. Pepi IT was buried in his 
pyramid at Sakkarah, which much resembles that of his half-brother 
Merenra I. It was opened at the expense of Mr. John Cook in 1881 
by Maspero, who was buried by a fall of masonry in one of the 
chambers, and was only dug out with the greatest difficulty by 
E. Brugsch Bey (later Pâshä) and the workmen. ae 

Of Merenrä II Mehtiemsaf, the Menthesuphis of Manetho, 
who says that he reigned one year, and Netagqerti, the last two 
kings of the dynasty, nothing is known. The latter is called 
Nitécris by Manetho, who speaks of him as “ the most handsome 
woman of her time, of a fair complexion." He goes on to say that 
she built the third pyramid; but Netaqerti was a king and not 
a queen. His prenomen was Menkarã, and this Manetho con- 
fused with Menkaurä, the name of the actual builder of the third 
pyramid. 

The reign of Pepi II was followed by a period of anarchy and 
destruction, and it is possible that the Libyans and Syrians and 
nomads from the East invaded the country. Although the Turin 
Papyrus and the native King-Lists supply the names of over twenty 
“ kings "" who were supposed to have ruled over Egypt and to have 
formed the VIIth and VIIIth dynasties of Manetho, none of them 
was a Pharaoh in the old sense of the word. According to Manetho 
the Seventh Dynasty, from Memphis, consisted of 70 kings who 
reigned 70 days, and the Eighth Dynasty, also from Memphis, 
of 27 kings,? the total of whose reigns was 146 years. Such power 
as these Memphite kinglets (whether native or foreign) possessed 
was snatched from their hands by the feudal lords of Hensu, or 


Hennsu, j P, a (Palermo Stele ] à à À ©), the 23r of 


1 Their names will be found in the list of royal names at the end of this 
section. 
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Isaiah and the Herakleopolis of the Greeks.1 Of these lords Manetho 
makes two dynasties, the Ninth and the Tenth. To each he 
attributes 19 kings, and says that the total of the lengths of their 
reigns was 594 years. The first king of the IXth dynasty was one 
Khati I, whom Manetho calls Achthoés and describes as worse 
than any of his predecessors. “He did much harm to all the inhabi- 
tants of Egypt, was seized with madness, and killed by a crocodile ” 
(Cory, op. cit., p. 116). Some think that this Khati was the king 
whose prenomen, Nebkaurä, is mentioned in the story of the "Eloquent 
Peasant.” Other kings of this dynasty known from the monu- 
ments are Khati II, with the prenomen of Abmerirä, the author 
of the famous " Teaching " which is extant in papyri in St. Peters- 
burg, and Khati III and Khati IV, with the prenomens Uahkarà 
and Kamerirä, The kings of Herakleopolis were acceptable neither 
to the Egyptians of the Delta nor to those of Upper Egypt proper. 
They received much support from the princes of Siüt (Asyüt or 
Cynopolis), and three of these princes, Khati I, Tefabà and Khati II, 
rendered them assistance of a military character on various occasions. 
It is probable that the first great prince of Siüt was established in 
his chieftainship by a king of Herakleopolis, but whether he was 
or not, his successors gave loyal assistance to the Herakleopolitans. 
Khati II was a contemporary of Kamerirä, and his fleet and his 
bowmen made him a valuable ally by land and by river. On one 
occasion Kamerirà was obliged to flee from his capital and seek 
asylum with Khati II at Siüt. Khati II collected his fleet and his 
army and sailed down to Herakleopolis and re-established Kamerira 
in his kingdom. But meanwhile the power of the princes of 
Thebes was becoming great, and there came a day when they 
marched to the north and overthrew the forces of the princes of 
Siüt and the king of Herakleopolis, and so became masters of Upper 
Egypt, with Thebes as their capital. With the downfall of the 
princes of the North the Old Kingdom came to an end. 


The Eleventh Dynasty. From Thebes. 


The founder of this dynasty was one Antef-a, i.¢., Antef ‘‘ the 
Great," who on his stele in the Cairo Museum calls himself Erpa 
and Ha, and great chief of the nome of Thebes, and says that he 
did the will of the king as Keeper of the Gate of the South, and 
that he was the support (or pillar or prop) of him that gave life to 
the Two Lands (re. Egypt) Не was also the " president of the 


‘In Assyrian ==] À Sr Er (|, іп Coptic & MHC, and in Arabic 
(me Lael Ahnás. 
_* The inscriptions are published by Griffith, Inscriptions of Siti! and Dér 
Rifeh, London, 1889, and translated by him in Bab, and Or. Record, Vol. ITI, 
and Maspero, Revue Critique, 1889, p. 410 ff. 
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priests." The name of his king 15 not given, but he was, of course, 
a Herakleopolitan. The fact that Antef is called “the Great” 
shows that his predecessors in his office bore the name of Antef. 
At some time in his life unknown to us this Ántef-à, prince of Thebes, 


adopted the Horus name of Uah-dnkh, $ +, and called himself 
WZ, king of the South and North, and extended his dominion 


as far north as Siüt. The southern boundary was Edfü. The stele 
on which he describes his conquests and his establishment of a 
" Gate of the North "' is dated in year 50, but it is doubtful if he was 
king of Egypt for 50 years. Of his successor Ántef-ü II, who 


adopted Nekhtnebtepnefer, = eel as his Horus name, nothing 


is known. He was succeeded by a series of kings, each of whom 
bore the son-of-Rà name of Menthuhetep, but the order in which 
they reigned is doubtful. The first of them, Menthuhetep I Her 
Sünkhábtaui, finally overthrew the power of the Herakleopolitan 
kings and their allies the princes of Siüt, and thus became king 
of Egypt. Menthuhetep II Nebkherurä, whom some identify 
with Menthuhetep Nebhaprä,! made himself the overlord of 
Antef-ä III, who seems to have been a rival claimant for 
the throne, and his rule extended northwards to Memphis and 
beyond. He also brought the Nubian tribes into subjection. He is 
famous as the builder of the remarkable funerary temple and 
pyramid at Dér al-Bahari which were excavated by Naville and 
Hall in 1903-7. Of his successor Menthuhetep III Sankhkara 
very little is known. During his reign a high official called Henu 
organized an expedition to Punt to fetch myrrh and other products 
of the South. He, with an armed escort of 3,000 men, made his 
way to the Red Sea by way of the Wádi Hammámiát, and they dug 
twelve wells and three tanks in the desert which supplied the force 
with water in abundance. He built a ship and despatched it to 
Punt, and on his way back to the Nile he dug out a number of 
blocks of stone in the quarries of the Valley and took them to the 
Nile to be hewn into statues of the king for the temple. According 
to some the XIth dynasty ended with Menthuhetep III. But the 
monuments mention other Menthuheteps, namely Menthuhetep 
Nebtauirä and Menthuhetep Sekhä * * * t-r&; the first is known 
from inscriptions in the Wadi Hammåmåt, and the second from a 
fragment found at Dér al-Bahari by Naville. The modern historians 
of Egypt disagree as to the position of the former in the dynasty, 


1 Petrie makes them two distinct kings. In some cartouches we have 
the sign | which can be read Kheru or hap, and in others we have > kap, 


which can only be read tap. The question is complicated by the two different 
Horus names. 
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and the latter they do not take into consideration at all. Breasted 
calls the former Menthuhetep IV, and places him at the end of the 
dynasty; Hall wishes to “telescope” him into Menthuhetep I 
Sankhábtaui; and Petrie follows Breasted in calling him Menthu- 
hetep IV, but makes him No. 7 in the dynasty, and places him before 
Menthuhetep III Sänkhkarä, whom he makes No. 9 in the dynasty 
and calls Menthuhetep V. Menthuhetep Nebtauirà sent his Wazir 
Amenemhat to the Wadi Hammamat to quarry blocks of stone for 
a sarcophagus and cover, and the inscriptions of both king and official 
record the successful performance of the mission. Amenemhat 
says that he took ten thousand men with him, and if this statement 
be a fact, it is impossible to believe that such an army was necessary 
for the carrying out of what must after all have been a comparatively 
small quarrying operation. The god Menu apparently approved 
of the mission, for he made himself manifest, and the birth of a 
kid, and heavy rain, faling when it was urgently needed, were 
regarded as lucky portents.!  Manetho says that the XIth dynasty 
consisted of 16 Theban Kings, among whom was Ammenemes. 
He, it seems certain, was no other than the Amenemhat mentioned 
above, and was probably Amenemhat I, the first king of the XIIth 
dynasty. If this be so Nebtauirā would appear to have been the 
last king of the XIth dynasty. 


THE MIDDLE KINGDOM 
The Twelfth Dynasty. From Thebes. 


The monuments show that this dynasty consisted of eight kings : 
four bore the name of Amenemhat, three the name of Usertsen, or 
Senusrit, and the eighth was called Sebekneferura. Amenemhat I, 
whose name suggests that he was a follower of Amen, the chief 
local god of Thebes, in whose honour he founded a temple, sup- 
ported by his armed followers, removed the dependants of the 
Menthuhetep kings from his path and seized the throne. The 
priests of Amen, a very ancient god, whose cult is known to have 
existed under the IInd dynasty, were more powerful than those of 
Menthu at Hermonthis, and therefore an Amenemhat and not a 
Menthuhetep became king. Amenemhat was an able and vigorous 
king, and as a result of his firm rule and wise foresight the material 
prosperity of the country increased greatly. The quarries in the 
Wadi Hammamat and Turah were worked diligently, and the 
greatest temples in Upper and Lower Egypt were repaired, and in 
some cases rebuilt. He reduced the great tribes of Nubia and the 


1 The inscriptions were published by Lepsius, Denkmäler, Bd. II, Bl. 149, 
but more fully by Golénischeff in his Epigraphical Results of an Excursion to 
Wadi Hammamat, pp. 65-79 and pll. I-XVIII, St. Petersburg, 1887, 
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Northern Sadan! to subjection, and overcame all his enemies, both 
native and foreign. Choosing neither Thebes nor Memphis he 
built himself a fortified palace called Athet Taui, (NN 
i.e., " Conqueror of the Two Lands," on the west 3 => | 
bank of the Nile, about 30 miles to the south of = = 7 
Memphis. The king's policy in dealing with the lm 

nobles of the country is well illustrated by the inscription of 
Khnemuhetep at Bani Hasan, which shows that Amenemhat was 
strong, wise and just. Towards the close of his life an attempt 
was made one night, through the connivance of the palace officials, 
to murder him, but he either slew or put to flight his would-be 
assassins.* Probably as a result of this incident he associated his 
son Usertsen I (Sen-Usrit) with him in the rule of the kingdom. He 


built his pyramid Qa-nefer, 4 Ÿ J /\, at Al-Lisht, probably near 


his fortified palace ; he reigned in all 30 years. Shortly before his 
death his son and co-regent was conducting a campaign in the 
Western Delta, and with him was a young officer called Sanehat. 
When news reached the prince that his father was dead, he at once 
returned to substantiate his claim to the throne. But in the mind 
of Sanehat the news struck terror, and watching his opportunity 
he hid himself in the brushwood, and then fled from the army, 
and got out of the country into Palestine as fast as he could. He 
had many adventures, nearly died of thirst, was rescued by the 
nomads, and married a woman of quality and became a great shékh. 
He won great fame and riches by slaying an insolent and arrogant 
mighty man of war of the Goliath type. The reason why Sanehat 
took to flight when he heard of the king's death is not clear; it 
has been suggested that he was a son of Amenemhat I, and was 
afraid that he might be put to death. The story of Sanehat was 
very popular among the Egyptians.? 

Amenemhat I was succeeded by his son Usertsen I (Sen-Usrit 4), 
who reigned for 45 years, 10 of which he was co-regent with his father, 
and 3 co-regent with his son. Manetho calls him '' Sesonchósis," 
with the variant ' Sesortósis," from which " Sesostris " was evolved. 





1 The American excavations at Dafüfah, near the Island of Arkó, a little 
to the south of the Third Cataract, proved that the fort there was held by 
Amenemhat I, and by Pepi II of the VIth dynasty. 

* The king describes the attack in his " Teaching," a XIXth dynasty copy 
of which is preserved in the Brit. Mus. Papyrus Sallier II. Many parts of it 
have been translated by Maspero, Amélineau, Erman, Griffith and others. 

? The hieratic text was published by Lepsius, Denkmdler, Abth. VI, Bll. 104-7. 
The best translations are those of Erman, Aus den Papyrus, pp. 14-29, and 
Gardiner, Die Erráhlung des Sinuhe, Leipzig, 1904. سے‎ 

* These words seem to mean '' Brother (or associate) of Usrit,” 1 | ao d 
Or 1 fl As th: a form of the goddess Isis worshipped at Thebes; she is 


mentioned in Chapters CX and CXLV of the Book of the Dead. 
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In this reign the old copper mines in Sinai were reopened and new 
ones worked, and many temples were re 1 tsen I re- 
founded the great temple of Anu (Heliopolis) and had a ‘description 
of his work cut upon a stele which was set up in it. One of the two 
obelisks, with metal pyramidions, which he set up in Yront\of it is 
still standing, and is 65 feet high.* He sent an’ expedition ш 
Nubia under the leadership of Ameni, who was buried at Rani- 
Hasan, and the great chiefs of Elephantine who owned the ans 
that traded between their town and the South assisted ` тоа] 
forces. Some of them, ¢.g., Sarenput, marched with theny;so far 
as the modern town of Dongola. An Egyptian fort and temple 
were built at Buhen (Wadi Halfah), and Haptchefa, an Egyptian, 
was appointed governor of the district round about the modern 
town of Karmah, at the head of the Third Cataract. This district 


is called Kas, =) AE and is the Kish, or Cash, of the 


Bible. The object of such expeditions, or raids, as they ought to 
be called, was to obtain gold and slaves and the products of the 
South, even as it was in the days of Seneferu. An Egyptian officer 
was sent also to the Oasis of ‘Khargah in the Western Desert to 
extend the authority of Pharaoh over the peoples of the Oases, 
and to take tribute from the caravans that traded with Dar Fir 
and Kordofán. The king's pyramid at Al-Lisht was excavated in 
1908-14 by the Metropolitan Museum of New York, and 10 large 
statues of him were found in it. 

Amenembat II, the Ammanemés of Manetho, who says that 
he was slain by his eunuchs, reigned about 35 years, including 
3 as co-regent with his father and 3 with his son. No military 
expeditions were undertaken during this reign, but the mines of 
Sinai were worked by a large colony of Egyptians at Saräbit 
al-Khadim, for whose benefit a temple to the goddess Hathor was 
erected. Several great officials were sent to the Südàn to fetch 
gold, precious stones, etc. and [fortified rest-houses were built 
by the Egyptians for the protection of the men who brought the gold 
to Elephantine. It is probable that most of them were by the 
river, at least as far as Buhen (Wadi Halfah). Some officials were 
sent to Punt via the Wadi Hammamiat, and thus the Egyptian 
Sadan was being regularly opened up in two directions. Amenem- 


hat II built a pyramid called Kherp, }+/\ ©, at Dahshár, 
which was excavated by De Morgan. 

Usertsen II (Sen-Usrit) reigned 19 years, during 3 of which 
he was co-regent with his father. Like his father he continued the 


1 A copy of the opening lines of it is preserved on a leather roll now in 
Berlin; see Stern in Aeg. Zeil., 1874, p. 85 ff. 

3 His obelisk at Begig, now fallen, is 46 feet in length; see Lepsius, 
Denhmáler, Abth. II, Bl. 119. 
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" peaceful penetration * of the Sûdân by fostering trade with the 
South, and the, import of gold into Egypt in his reign was very 
considerable. Ip the sixth year of his reign 37 Amu, or nomads 
of the Eastern. Desert (Semites), brought a gift of mesichemut 


il Ve 2. je. antimony (Coptic c'TH4*), for eye-paint ; 


cene of the presentation i is depicted on the walls of the tomb of 

fuhetep at Bani-Hasan. — Usertsen II built a pyramid at the 
mouth ot the great canal leading to the Fayyüm at a place now 
called Al-Lahin. It was built of sun-dried bricks cased with stone, 
and was opened by Mr. G. W. Fraser. About a mile and a-half from 
the ruins of this pyramid, at Kahiin, are the ruins of the town in 
which the workmen who built the pyramid lived ; here were found 
several important, but fragmentary, papyri and many fragments of 
Minoan pottery.! 

Usertsen III (Sen-Usrit) reigned about 38 years and effected 
the annexation. of Nubia and of the Egyptian Súdàn so far as the 
head of the Second Cataract. In the eighth year of his reign he 
cleared out, repaired and enlarged the old canal which had been made 
in the First Cataract by Una in the VIth dynasty, thus doing away 
with a difficult and time-wasting '' portage." He carried out three 
or four very lucrative campaigns in Nubia and built the famous 
fortresses at Samnah and Kummah, on rocky eminences overlooking 
the Mile, about 30 miles south of Wadi Halfah. He fortified Jazirat 
al-Malik (Uronarti), where Crowfoot and Budge discovered the great 
red granite inscribed royal stele which they took to Khartim in 
1906, and many other places in the Second Cataract, especially 
Matükah and Mirgissi. He despised the natives, whom he describes 
in his inscriptions as '' cowardly and mean- spirited,” and he boasts 
that he reaped the crops which they had sown, and stopped their 
wells, and slew their cattle, and carried off their women. And he 
prohibited any “Black” from passing Samnah and Kummah 
except for trading purposes. The Sesostris of later tradition, of 
whom Usertsen III was no doubt the original, is said to have been a 
mighty traveller, and to have conquered all Asia in nine years, and 
Europe so far as Thrace. But the monuments show that all his 
expeditions were in Nubia, and that only once did one of his officers, 
Khusebek by name, invade any other country. This official made 
a raid into Palestine, but its object seems to have been booty, not 
conquest. The pyramid built by Usertsen III at Dahshür was 
excavated by De Morgan in 1894; outside the enclosing wall of the 
pyramid he found the royal funerary cedar-wood boat, which was 
about 30 feet long, and was broad enough to hold a double line 
of rowers and a sledge. Some have identified Usertsen III, or 
" Lachares," with the Nachares of Christian chronographers, in 
whose reign the patriarch Abraham is said to have visited Egypt. 


1 On this pottery see Hall in Cambridge Ancient History, Vol. I, p. 307 
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Amenemhat III, the greatest king of the XIIth dynasty, reigned 
about 48 years, and is called “ Lamares”’ by Strabo. No great wars 
of conquest or raids for booty were undertaken by him, but he 
devoted himself to increasing the material prosperity of his country. 
Art, sculpture and architecture flourished under his powerful pro- 
tection, and the monuments prove that his building operations 
continued throughout his reign. The quarries in Sinai were worked 
and vast quantities of stone were quarried in the Wadi Hammamiat, 
Crocodilopolis and Turah. He carried out great works in con- 
nection with the irrigation of the country. He increased the area 
watered by the old canal now called Bahr Yûsuf by means of a 
huge embankment, and reclaimed a large quantity of land from the 
bed of the great depression in the limestone which was known as 
Lake Moeris. The Birkat al-Kurûn in the western Fayyüm is 
all that is left of Lake Moeris, which, it has now been shown, was 
not an artificial lake, as Herodotus thought. Lake Moeris was said 
to be 150 miles in circumference and to have an area of 750 miles, 
and to be 50 paces deep; the surface of Birkat al-Kurin is 150 feet 
below sea-level,? and its cubic contents are equal to 1,500,000,000 
cubic metres. Amenemhat III had records kept of the height 
reached by the waters of the Nile at Samnah and Kummah, and 
these show that the river-level was 26 feet higher during the Inunda- 
tion than it is at the present time. These are dated in years 3, 
9, 7, 9, 14, 15, 22, 23, 24, 30, 32, 37, 40, 41 and 43 of the king's reign, 
and they may have been connected in some way with regulating the 
inflow of water into Lake Moeris. He built the great temple which 
Herodotus (II, 148), Strabo (XVII, 37) and Diodorus (I, 5) call the 
Labyrinth. This was nothing but the large temple dedicated to 
sebek, the Crocodile-god, which he built to the south of his pyramid 
tomb,* now known as the Pyramid of Haw4rah‘; this is said to 
have stood between the entrance to the Fayyüm and Crocodilo- 
polis (Arsinoé) and to have had an area measuring 1,000 feet by 
800 feet. The remains of the temple were used in building the 
railway ! The king set up two great statues of himself, each about 
40 feet high, not in the middle of Lake Moeris, as Herodotus thought, 
but close by. The remains of the pedestals on which they were 
placed existed a few years ago, and were called by the natives 
Pharaoh's Chairs (Kirasi al-Fir‘aiin). The sphinxes which Mariette 
found at Sàn (Tanis), and believed to be the work of the Hyksos, 


* It leaves the Nile a little to the north of Asyüt and, passing through a 
papin. the Libyan mountains, enters the Fayyüm after a RE. of about 
niles, 


= The average level of Lake Moeris was 80 feet above the Mediterranean 
* Opened by Petrie in 1889: for a description of the king's wonderful 


tomb see Kahun, Gurob and Hawara, p. 12. 
š Petrie, Hawarva, pp. 5 апа б. 
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were undoubtedly made for Amenemhat III." That the face 
of the Sphinx at Gizah is a portrait of this king is not so certain. 
The Teaching of Sehetepabra was written during the reign of 
Amenemhat ITI. 

The reigns of Amenemhat IV and Sebekneferurä, the last 
monarchs of this dynasty, were unimportant ; the latter, a woman, 
is called “ Skemiophris" by Manetho. The monuments mention 
Her, a king with the prenomen of Auabra, who must have reigned, 
probably as a co-regent, with Usertsen III or Amenemhat, about 
this time, and also an Usertsen with the prenomen of Seneferabra. 


The Thirteenth Dynasty from Thebes and the Fourteenth Dynasty 
from Xois. 

Manetho says that the Theban kings of the XIIIth dynasty 
were 60 in number, and that they reigned 453 years, and that 
the Xoite kings of the XIVth dynasty were 76 in number, and 
that they reigned 184 or 484 years. The King-Lists and other 
monuments supply the names of about 108 kings who reigned during 
the period between the end of the XIIth dynasty and the beginning 
of the first Hyksos dynasty (the XVth), and it is possible that 
scarabs may supply a good many more, but very few of these kings 
had the right to assume the title of 14, “ King of the South 
and North." When death removed the wise head and strong hand of 
Amenemhat, all the great nobles in Egypt knew that he could have 
no real successor, and each proceeded to assert his independence 
and to usurp authority. At Thebes the families of the Ántefs and the 
Menthuheteps and the Amenemhats probably put forward claimants 
to the throne, and the nomarch of Lower Egypt no doubt did the 
same, and it is more than probable that there were two or more nobles 
who called themselves '" King of the South and North " at the same 
time. Manetho's totals of the years of the reigns of these " kings " 
must be too high, but at present there is no evidence available to 
correct them. When Amenemhat III died he left Egypt rich and 
prosperous, for all the gold in the Sûdän and the Eastern Desert 
was at his disposal. In fact, Egypt was well worth plundering, 
and all her enemies were well aware of this fact, and not many 
scores of years can have passed before the people were robbed of 
their wealth, and they were reduced to the state of subjection to 
which they were accustomed when there was no really powerful 
central authority in Egypt. 

The first king of the XIIIth dynasty was a Theban called 


Khutauira Ugaf(?) ( a |, but nothing is known of 
his reign or why he was permitted to ascend the throne. The 





1 This is proved by Golénischeff in Recueil, XV, p. 131 ff. 
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next king who exercised any real power was Sekhemkhutauirü 
Sebekhetep I, whose name is found on the rocks at Samnah in 
connection with the registers of the heights of the Nile during the 
Inundations of the first four years of his reign. There were several 
kings called Sebekhetep, whose true sequence cannot be stated, and 
Sebekemsaf and Sebekemsauf; all these were votaries of the 
Crocodile-god Sebek and they may have belonged to the family of 
Amenemhat III, the founder of Crocodilopolis. Sebekhetep II 
was succeeded by Neferhetep, who took the prenomen of Khase- 
sheshra, the son of the priest Haänkhf by the princess Kema, 


ak à d His wife was called Senseneb, and he had four 


children. He was a zealous votary of Osiris, and he established the 
worship of this god at Abydos in accordance with the information on 
the subject that he derived from a perusal of the rolls of papyri 
in the library of the great temple at Heliopolis! He seems to have 
had a co-regent in his brother, who became Sebekhetep III, with 
the prenomen Kháneferrà. Sebekhetep III was the greatest king of 
the dynasty, and his rule extended from the northern Delta to the 
foot of the Fourth Cataract. He built a temple on the Island of 
ао (Arkaw or Argaw), near Dongola, and had two statues of him- 
self, each about 24 feet high, quarried to set up before it.* The temple 
suggests that there was an Egyptian garrison near to protect the 
caravans from the South and to receive the gold which came from 
there. The granite statue of Sekhemuatchtauirà in the British 
Museum was found near this place. Among the kings of the XIVth 
dynasty, who were said to come from Xois,* were Mermashüu, who 
ruled from Tanis, where two statues of him were found among the 
ruins of the temple of Ptah, and Nehsi or Ranehsi, who also seems 
to have ruled from Tanis. These were probably contemporaries 
of the earlier Theban kings of the XIIIth dynasty. Among the last 
kings of the XIIth dynasty must come Antef-A Herhermait- 
sesheshrä, Antef-A his brother, Antef-i Upmaiatsesheshra, 
and Ántef-à Nubkheperrá. The monuments show that the last 
of these possessed considerable power in Egypt, and his tomb is 
mentioned in the Abbott Papyrus. The principal document of his 
reign is a decree inscribed on a door-jamb at Coptos,* which orders 
the expulsion of a priest of Menu from the temple of this god and 
the sequestration of his stipend, and forbids the employment of his 
sons in any priestly capacity. The delinquent Teta, the son of 
Menuhetep, had, in some way unspecified, acted disloyally and 





us stele recording the fact was published by Mariette, C alalogue, tom, II, 
pl. 28 й. 
* They were quarried on the Island of Tombos near Karmah. 
t. د‎ 
! Khasu I bs e Coptic CZ5tbo^, the Sakhá L<... of the Arabs. 


* For the text see Petrie, Coptos, pl. VII, 
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treasonably against his god and king. Another king who reigned 
towards the end of the XIIIth dynasty was Khentcher, whose 


MEN ous 










prenomen was Enmaatraenkha (?) | 


The Fifteenth and Sixteenth Dynasties. Hyksos. 
. The rule of the Kings of the XIIIth and XIVth dynasties was 
brought to an end by the invasion of Egypt through her north-east 
frontiers by a confederation of nomad tribes that made their way 
into the Delta and destroyed the temples and burned the towns 
and enslaved the people. The native documents, of course, say 
nothing about these people, though they are referred to in later 
z ATE ë dk g j „т [| тә e iL, le 
inscriptions as the “ filthy ones,” |N 2? 2. Мапећо сај 
them Hykshos, or " Shepherd-Kings," and Josephus Hyksos, 
adding the same explanation of the name as Manetho. The form 
of the name given by Manetho represents the Egyptian {2 SP | 


MAL ds k, HEQU SHASU, &&, ' Shasu-Chiefs," but in this 
we no doubt see the plural form of the equivalent of the title that the 
Hyksos king Khian adopted as his own, [үт HEQ SEMTU,' 
* Prince of the deserts." Manetho knew quite well that the desert 
folk were nomads, nul» v» shasu, and that they were 
shepherds by profession, but robbers of caravans whenever they had 
an opportunity. There were Gemites of many kinds among them, 
men from Sinai and Palestine, and Syrians. But the host that 
invaded the Delta and occupied it must have had among them 
men with military training who were armed with effective weapons 
and probably led by officers skilled in the arts of war, who were 
determined to occupy the Delta and rule the country. No mere 
confederation of nomad tribes bent on plunder could have done what 
they did. Manetho says the kings of the XVth dynasty were of 
Phoenician or Canaanitish origin, but some authorities think that 
they were Syrians supported by Aryans, and that they invaded 
Egypt with chariots and horses, to which the Egyptians were 
strangers. Manetho gives the names of six of these kings, Viz., 
Salatis, Beon (or Bnon), Pachnan (or Apachnas), Staan, Archlés 
(or Assis) and Aphóbis* (or Apophis). They ruled from Memphis, 


1 Budge, History of Egypt, Vol. 1, 1902, р. 138. (АЛ is now read khas-! 
FI d the f TAES is known. Thus we ave T [| 9 Ba; 
| , and t orm . AC I. i | = íz) 


sce Aeg. Zeit, Bd. 45, p. 140. ; { Р 
3 The Rhind Papyrus (Brit. Mus., No. 10058) was written in the reign of 


Aphóbis (Арера 1). 
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the old capital, and from Avaris, |! = SS $£ e He-t Оаг, 
a new capital which they founded in the Eastern Delta. When 
the invaders were settled in the Delta, little by little they began to 
assume titles like the old Pharaohs, and we find that one of them, 


whom Manetho calls "Aphóbis," in Egyptian Apepa, | 4e (| (1) 


enclosed his name in a cartouche and adopted the prenomen 
Auserrä as King of the South and North. Another king of the 
same name adopted a Horus name, Seheteptaui, = i 
" Pacifier of the Two Lands," and he and many others called them- 
selves "son of Rā.” One of the most important of the Hyksos 


kings was Khian, | ta ^ | (the Iannas of Manetho), 


whose names are found on the basalt lion weight in the British 
Museum (No. 987), which George Smith, the Assyriologist, purchased 
in Baghdad, and on a statue discovered by Naville at Bubastis.! 
Mariette discovered at Sån (Tanis) a stele? mentioning a king called 
Nubti, with the prenomen of Setāpehti, and stating that he reigned 
400 years before Rameses IT; but some think that Nubti was the god 
set, and that the period is mythological. The names of a great 
many Hyksos kings and princes are known from scarabs, but it is 
impossible to arrange them chronologically at present; some of 
the names are manifestly Semitic, but the greater number of them 
are not. The exact length of the reigns of the Hyksos is unknown, 
but it probably did not exceed 200 years. 





The Seventeenth Dynasty. 

According to Manetho the Hyksos kings of this dynasty were 
43 in number, and they reigned 151 years; the Theban kings 
were also 43 in number, and they reigned 151 years. These 
statements have no historical value. The monuments make it quite 
clear that the Theban kings were in subjection to the Hyksos, 
for remains found at Gebelén prove that these hated foreigners 
were the de facto lords of Upper Egypt. The American excavators 
at Dafüfah, near Karmah, at the head of the Third Cataract, found 
that the " Plain of Potsherds "4 was covered with masses of pottery 
of the Hyksos Period, and on the north side of Dafüfah they found a 
" Hyksos cemetery." The question which now arises naturally is, 

! On the vase cover inscribed with this king's name found by Sir A. Evans 
at Knossos ; see the Annual of the British School at Athens, Vol. VII, p. 65, 
| 3 Described by de Kougé in Rev. Arch., tom. IX, 1864, and figured in 
Budge, History of Egypt, Vol. IIT, p. 157. 
Le lists see Newberry, Scarabs, p. 150 ff.; Budge, Book of Kings, Vol. I, 
=: 4 See the Bulletin, Boston, December, 1915, р. 71. 
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Was this pottery taken there by trading caravans from the North 
in the ordinary way of business, or was it made there by the people 
who formed a Hyksos colony in that great and ancient Südáni 

rading-centre ?! The cemetery suggests the existence of a Hyksos 
colony, governed by Hyksos officials. Be this as it may, the only 
Theban kings of the XVIIth dynasty are: Tawa Seqenenra I, 
whose tomb is mentioned in the Abbott Papyrus*; Tauáà Segen- 
enrá II, whose tomb is mentioned in the same papyrus ; Tauágen 
Segenenrá III, who was killed in fighting against the Hyksos® : 





_ Kames, who was probably the son of Tauäqen, and Senekhtenrä. 


The Hyksos contemporary of Taudqen was one of the kings called 
x ill ^ , a5 we know from the 


| | =: 

Papyrus Sallier I (Brit. Mus. No. 10185). This document states 
that Ra-Apepi wrote to Tauāqen from Avaris complaining that the 
hippopotami in the sacred lake at Thebes made so much noise, 
both by day and by night, that he was unable to sleep, and he called 
upon him to let huntsmen deal with the noisy beasts. The text 
suggests, too, that Ra-Apepi wished the Theban king to introduce 
the worship of the Hyksos god Sutekh, |} e S AJ ĝi into 
Thebes. The chief value of this composition is that it shows that 
Ra-Apepi was the overlord of Tauagen. What answer Tauagen 
sent to Avaris is not known, but it seems that war broke out between 
the Hyksos and the Egyptians in his reign, and that with his head 
almost battered to pieces he died fighting for the independence of 









Apepa, or Ra-Apepi ( 






his people. The war was continued by Kames, his son by Queen 
Tetasheret, but nothing is known of his acts, and, though his reign 
was short, he seems to have made his rule effective so far as Herak- 
leopolis, perhaps even beyond. He married his sister Adhhetep, the 
daughter of Tetasheret, whose family seems to have belonged to 
Khemenu (Hermopolis), and probably consolidated his kingdom by 
so doing. Of their sons, one called Senekhtenrä reigned for a year 
or two, but nothing is known about him. 


THE NEW KINGDOM 
The Eighteenth Dynasty. From Thebes. 

The Hyksos were conquered and driven out of Egypt by 
Añhmes (I), the Amôs, Amâses or Amôsis of Manetho, the son of 
Kames and Aahhetep, who was the founder of the XVIIIth dynasty. 
The story of the expulsion of the Hyksos is told by Adhmes, whose 


* Specimens of Hyksos pottery are exhibited in the British Museum; see 
Guide to the Ath, 5th and 6th Egyptian Rooms, p. 257. 

* Maspero, Enguéte, p. 20. x 

* His mummy was found at Dér al-Bahari. 
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father, Baba, had fought in the wars under Tauaqen (Seqenen-Ra I11). 
He was a native of Nekheb (Al-Kab), and was made captain of a 
war-boat at an early age. He was present at the capture, by 
Aahmes I, of Avaris, the Hyksos capital in the Eastern Delta, and 
was on several occasions rewarded with gifts of gold and slaves. 
He followed the king in the pursuit of the Hyksos to Sharuhen 
(mentioned in Joshua xix, 6), and witnessed the capture of that 
city. A namesake and fellow-citizen, Adhmes-pen-Nekheb, describes 
a further pursuit of the Hyksos by the king, who pushed his forces 
through Palestine and invaded Southern Syria. Aahmes I also 
sent an expedition into Nubia and reduced the tribes between 
Al-Kab and Elephantine and the Nubians to subjection. With a 
portion of the spoil obtained by his successful warfare he endowed 
the temple of Amen at Karnak, and so laid the foundation of the 
great wealth and power of the priesthood of Amen, or Amen-Ra, 
" King of the gods" at Thebes. 

Àmenhetep I, the Amenóphthis of Manetho, sent an expedition 
to raid Nubia and re-established the Egyptian frontier in the south 
at Kash, in the Third Cataract, and captured the captain of the 
Blacks and appointed an overlord for their country. He also raided 
a district of Libya and a portion of Syria, and returned with much 
spoil, a portion of which he devoted to rebuilding the temple of 
Amen and endowing the priesthood thereof. The incorporation of the 
name of Amen in his name proclaims the influence of the priesthood 
of Amen over his family and their devotion to this god. Amen- 
hetep's predecessor had been a votary of the Moon-god Aah, and 
the god's name formed part of his own. 

Tchehutimes (Thothmes I), the Tuthmôsis of Manetho, 
married Princess Aadhmes ‚апа {һи consolidated his 
claim to the throne; his mother was called Senseneb. He at once 
appointed a viceroy over Lower and Upper Nubia, who bore the title 
‘Prince of Kash (Cush),” and caused records of his accession to be cut 
on the rocks at Buhen and other parts of Nubia. In the second year 
of his reign he set out for Nubia, taking with him the two officers 
called Aähmes (Amasis), who had served under his predecessors, 
and, according to the story of one of them, he engaged in the fight 
personally and slew his antagonist. He built a fort on the Island 
of Tombos near the head of the Cataract, and in the stele 
which he set up there he boasts that his kingdom extends from this 
point to the Euphrates, a river which, up to that time at all events, 
he had never seen. He returned to Thebes with the body of the 
Nubian chief, whom he had slain, hanging head downwards from 
the bows of his boat. He next led an expedition into Syria and 
marched as far north as the country of the great rivers (Naharina), 
and took many prisoners and obtained great spoil. His captains 
Aahmes, the son of Baba, and Aähmes-pen-Nekheb, performed 
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splendid acts of personal bravery, and one brought into the king's 
camp a chariot and horses and the charioteer, and the other a 
chariot and a horse and 21 hands which he had cut off from his 
prisoners' bodies! Thothmes I set up a stele somewhere in Syria 
to commemorate his victories, and it was seen by Thothmes III. 
He devoted a large share of his spoil to the repairs of the temples 
throughout the land, and he built a splendid pylon at Karnak in the 
temple of Ámen, and set up two granite obelisks there in honour of 
Amen-Rä. These, the successors of the "" sun-stones " of Heliopolis, 
probably mark the fusion of Amen, the old god of Thebes, with 
Ra, the foreign Sun-god of Heliopolis. Thothmes I also rebuilt 
and refurnished the temple of Osiris at Abydos. 

Thothmes II, the Chebrés or Chebron of Manetho, was the son 
of Thothmes I by Princess Mutnefert. He had been co-regent with 
his father, just as had been his half-brothers Uatchmes and Amenmes 
and his half-sister Hatshepsut, who were the offspring of Thothmes I 
by Queen Áahmes. Uatchmes and Ámenmes died before Thothmes I, 
and when this king died Thothmes II and Hatshepsut had equal 
claims to the throne, so they married each other and reigned jointly. 
The above statements rest upon the facts which, it seems to the 
present writer, may be legitimately deduced from the evidence of 
the monuments. But some think that Thothmes I had one son, 
called Thothmes, by his wife Princess Aähmes, and another son, 
also called Thothmes, by a lady of inferior birth whose name was 
Aset. Thothmes, son of Aset, they say, compelled Thothmes I 
to abdicate and became the king whom we know as Thothmes III. 
He married Hatshepsut, and the two reigned jointly for a few years, 
then Thothmes III, having dissociated Hatshepsut from the rule 
of the kingdom, had her name cut out of the monuments, Then 
Thothmes, the son of Princess Adhmes, overthrew Thothmes, the son 
of Aset, who was reigning, and re-established his father Thothmes I 
as co-regent, and also cut out Hatshepsut's name from the monu- 
ments. When Thothmes I died, Thothmes, son of Princess Aähmes, 
reigned alone; on his death Thothmes, son of Aset, resumed 
his reign and, the breach between himself and his half-sister 
being patched up, he remarried Hatshepsut and they reigned 
jointly. When Hatshepsut died he became sole king. This theory, 
which was first propounded by Sethe, has few, if any, facts to 
support it, and is contradicted by the general evidence of the monu- 
ments of the period. It has been adopted by Breasted,” who, 
however, in his Hisfory (p. 267), frankly states that his “ reconstruc- 
tion is not without difficulties.” Elsewhere, in a book published in 
the same year as his History (1906), he says that Sethe’s explanation 


1 See his Untersuchungen, I, Leipzig, 1896, pp. 1-55, and Aeg. Zeit., 
Bd. XXXVI, p. 24 f. | у ү ; 
!' A New Chapter in the Life of Thothmes III," published in Sethe's 
Untersuchungen, Vol. IT, Leipzig, 1900. 
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“is the first, and thus far the only scientific study of the problem 
employing and reckoning with all the materials”? Sethe's argu- 
ments about the mutilation and recutting of Hatshepsut’s name on 
the walls of her temple at Dér al-Bahari are wholly rejected by 
Naville? who knows more about that building than any other man. 
Von Bissing has shown? that Sethe's principal assumptions are 
wholly unfounded, and Hall's remarks* reveal the unsoundness 
of the arguments that Sethe and Breasted have adduced in support 
of their theory. | 

During the reign of Thothmes II the Nubians again rebelled, and 
raided the Egyptian caravans and made incursions into Egyptian 
territory. An Egyptian army marched into Nubia, pillaging, 
burning and destroying as it went, and an inscription at Aswan says 
that every male was killed, with the exception of one of the sons of 
the Prince of Kash, who, with his family, was taken prisoner, bound 
in fetters, and brought before the king, who set his feet upon his body. 
The usual loot was brought back to Thebes, and the god Amen 
received his share. In this reign the Egyptians made a raid into 
Retenu, or Northern Syria, and captured so many prisoners that 
their general, Adhmes-pen-Nekheb, was unable to count them. 

Hatshepsut, who adopted the prenomen of Maáütkarü (the 
Amensis or Amersis of Manetho), married her half-brother, Thothmes 
II, and, when he died, became Queen of Egypt. She had been 
associated by her father, Thothmes I, with himself in the rule of 
the kingdom, and the experience that she had thus gained, coupled 
with her great natural ability and forceful personality, made her 
rule effective, Her husband seems to have been a weakling, both 
mentally and physically, and the government of the country fell 
somewhat naturally into her capable hands. She seems to have 
been a prototype in most ways of Salih Ayyib’s slave-woman, the 
famous Shajar ad-durr, who held courts, presided over councils, 
and attended to the discipline of the army, until the arrival of her 
lord's heir, Tiranshaih.§ Hatshepsut sent a fleet of five ships to 
Punt, and their commander, Nehsi, brought back large quantities 
of myrrh, “ green gold,” spices for incense, ebony, boomerangs, eye- 
paint, leopard skins, and a number of apes and dog-headed baboons. 
The reception of the Egyptians by Paruhu, КО ы n S) Prince 
of Punt, was most friendly. The great architect, Senmut, built for 


Hatshepsut the famous temple with three terraces, called Tcheser 
Tcheseru, at Dér al-Bahari, and on its walls she caused to be 





1 Ancient Records, Vol. II, p. 53. 

t deg. Zeit., Bd. XXXV, p. 30 fi, and Bd. XXXVII, p. 48 ff. 

* Aeg. Zeit, Bd. XLI, p. 128. 

5 Ancient History, pp. 286, 287. 
не story is well told by Lane-Poole in his Egypt in the Middle Ages, 
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sculptured a series of reliefs depicting the principal events of this 
expedition. Another series of reliefs in this temple illustrated 
the fiction of her being begotten by Amen-Ra, King of the gods, 
who was held to have consorted with her mother in the form of a 
man. Hatshepsut caused herself to be represented in male form, 
with a beard, and in masculine attire, for she believed herself to be 
a counterpart of the god Amen, and in her inscriptions masculine 
pronouns and verbal forms are used in speaking of her. She was 
a loyal servant of Amen, and enriched his temple, and set up there 
four mighty granite obelisks to the glory of her god and the memory 
of her father, Thothmes I. They were quarried at Aswan by Senmut 
and brought to Thebes in seven months—a wonderful piece of work. 
Hatshepsut rebuilt and repaired many of the temples in Egypt, 
| and devoted a large portion of the spoil and tribute that came to 
her to their endowment. Under her patronage the arts and crafts 
flourished, and though there is no evidence that she conducted 
any wars of conquest, none of the frontiers of Egypt was thrust 
back during her reign. 

Thothmes III, the Misaphris or Misphragmuthósis of Manetho, 
` was the son of Thothmes II and Queen Aset (Isis), and nephew and, 
perhaps, husband of Queen Hatshepsut, with whom he reigned as 
co-regent for about 21 years. Though as co-regent he had the rank 
and titles of the King of Egypt, he possessed no real power, for his 
aunt ruled absolutely, even as she had ruled when she was co-regent 
with Thothmes IL As soon as Hatshepsut was dead Thothmes 
determined to make the peoples of Western Asia, who had promptly 
refused to pay tribute to Egypt and had declared themselves inde- 
pendent, to submit again to Egyptian supremacy. In the 22nd year 
of his reign (which included the years of his co-regency) he set 
out on his first expedition to Syria, defeated a confederation of 
Asiatics, and besieged and captured the town of Megiddo, and 
returned to Egypt with an enormous amount of spoil. Expeditions 
followed in the 24th, 25th, 29th, 30th, 31st, 33rd, 34th, 35th, 36th, 
3Tth, 38th, 39th, 40th, 41st, and 42nd (?) years of his reign, but it 
was the earlier expeditions that made him master of all Northern 
. Syria and the country to the east of the Euphrates. In the 30th 
year of his reign he captured Kadesh, Simyra, and Arvad, and two 


years later he set up a tablet at Ni, ue l! À, side by side with 


that of Thothmes I, to mark the limit of the Egyptian Empire 
to the East in Western Asia. Whilst in this country Thothmes III 
hunted elephants, and his general, Amenemheb, says that he helped 


his master to capture 120 of them, = v T J > >, and 
that on one occasion he saved the king’s life by cutting off the trunk 


1 One of these is still standing. 
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of an elephant which was attacking him. The account of these 
campaigns, which was most carefully written day by day on a 
leather roll by the scribe Thanni, shows that Thothmes III was a 
good tactician and military administrator, a bold and fearless 
general, and the narratives of his acts and deeds recorded on many 
monuments prove that he was the greatest of all the kings who sat 
on the throne of Pharaoh. As a conqueror and statesman the only 
other Egyptian king who can possibly be compared with him is 
Usertsen (Sen Usrit) III, and this opinion was shared by the Egyptians 
themselves, for at Jabal Déshah, in the Südán, the two names are cut 
side by side. Towards the close of his life Thothmes III sent his 
soldiers into Nubia, where the great tribes had revolted. In the 
50th year of his reign he set out for the Sádán, and in passing through 
the First Cataract he ordered the old canal, which had been made 
under the VIth dynasty, to be cleared out. He went on to Buhen 
(Wadi Halfah) and, presumably, to Samnah, beyond Sarras, where he 
ordered a temple to be built in honour of Usertsen III. On his return 
to Egypt he passed through the canal in the Cataract, and about 
four years later he died. His expeditions in Western Asia broke 
the power of the Prince of Kadesh and his powerful allies, and the 
amount of spoil, gifts and tribute that Thothmes brought back to 
Egypt as the result of them can hardly be imagined. His tribute 
from Nubia must have been very great, and the gifts that he received 
from Cyprus and the neighbouring countries were not inconsider- 
able. A large proportion of his spoil he devoted to the enlarge- 
ment of the great temple of Amen and the endowment of the 
priests, and the great colonnade! built by him at Karnak proves 
that he was as great a builder as he was soldier. He rebuilt and 
repaired all the great temples of Egypt, he built a fort in the Lebanon 
mountains, and founded the great temple at Sulb on a plain on the 
left bank of the Nile in the Third Cataract. He set up four great 
obelisks at Thebes ; one is on the hill of the Lateran in Rome, one 
in New York, one on the Thames Embankment, and a part of the 
fourth is in Constantinople. Thothmes III was buried in the 
Valley of the Tombs of the Kings, and his tomb was discovered by 
Loret in а The best summary of his conquests is found on a 
large stone stele, which was originally set up in the great temple 
i pm at Karnak and is now in the Egyptian ع‎ in Cairo 
it was discovered by Mariette and published by him in his Album, 
pl. 32, and in his Karnak, pl. 11. Many translations of it exist. 

| enhetep II, the Amenóphis of Manetho, was the son of 
Thothmes III, and for a short time before his father's death he had 
been his co-regent. When Thothmes III died the peoples of Western 
Asia revolted, declined to pay their annual tribute to Egypt, and 
declared themselves independent. Amenhetep set out at once to 


! It is about 150 feet long, 50 feet wide, and has 50 columns and 32 rect. 
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crush the rebellion, and defeated the enemy at Shemshu-Atum ; 
he led his troops in person and captured many prisoners and horses 
with his own hand. He then marched on and crossed the Orontes, 
and a little later he captured seven rebel chiefs in their country of 
Takhisa. Continuing his march he came to Ni, where he was 
warmly welcomed, and soon after, probably at Akathi, the chiefs 
of Mitanni! paid tribute and submitted to him. Whether he 
marched into the country of Mitanni, which lay along the middle 
Euphrates, is doubtful, but somewhere near the place where he 
stayed his advance he set up a memorial tablet, as Thothmes III and 
Thothmes I had done at Ni. His expedition, or rather raid, into 
Syria procured for him much loot in the shape of 1,650 feben* of 
gold, 210 horses, 300 chariots, hundreds of chiefs and 240 of their 
wives, and a very large amount of copper.? With the spoil which 
the king obtained in Upper Rethenu he brought back the bodies of 
the seven chiefs whom he had slain in Takhisa, and he sailed up 
the Nile with them suspended from the bows of his royal barge. 
Six of the bodies were hung upon a gateway at Thebes, and the 
seventh he sent up to Napata, to be hung on the city wall, so that 
all men might know throughout Egypt and Nubia and Kash that 
he had conquered the rebels in Western Asia. The mention of 
Napata in his inscriptions shows that he was master of the Südán 
as far as the foot of the Fourth Cataract, but there is reason to believe 
the influence of Egypt extended nearly as far south as the modern 
town of Khartüm. He built or rebuilt temples at Amáda and 
Elephantine and carried out works at Karnak and Memphis and 
Heliopolis. His mummy was found in his tomb by Loret in 1899. 
Атепһеќер П was succeeded by his son, Thothmes IV, the 
Tuthmésis of Manetho. According to the legend cut on the great 
granite stele between the paws of the Sphinx he owed his throne 
to the good offices of Heremaakhu, the god who is symbolized by 
the Sphinx at Gizah, i.e, to the powerful priesthoods of Memphis 
and Heliopolis. Be this as it may, he made an expedition into 
Northern Syria early in his reign and returned laden with spoil, 
and he gratified the priesthood of Vs at Thebes by bringing back 
great logs of cedar wood from Lebanon to make a new sacred boat 
for the god. For some reason, which is not quite clear, unless we 
suppose that he was troubled by the trend of events that he saw 
taking place in Northern Syria, Thothmes IV sent to Artatama, king 
of Mitanni and grandfather of Tushratta, and asked for his daughter 
to wife, and he had to make his request seven times before the 


! The kingdom of Mitanni only lasted 75 years, Seven of its kings are 
known, viz. Saushshatar, Artatama I, Shutarna I, Tushratta, Artatama II, 
Shutatarra, 'and Mattiuaza. The Mitannian language was non-Semitic. 

i The feben = between 90 and 91 grammes, Ten feben of gold would 
represent about £105 of our money. 

? 500,000 feben (about 442 tons). 
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Mitannian king granted it. In due course the Princess of Mitanni 
came to Egypt, probably with a suitable escort of nobles and ladies, 
and there seems to be little doubt that she brought with her the 
religious beliefs that caused so much trouble in Egypt in later days. 
Her native name is not known, but she seems to have been called 


Mutemuaa, AS K 2055 | іп Egyptian, and she became 


the mother of the next king, Amenhetep III. Thothmes IV, 
encouraged by the counsel of Amen, made an expedition, in the 
eighth year of his reign, into Nubia, where the tribes had revolted 
on a large scale. What he did there exactly cannot be stated, for 
nearly one-half of the inscription on a rock in the First Cataract, 
which tells the story of it, is destroyed. But we may assume that 
the rebellion was put down in the usual way, and that when a 
sufficient number of the natives had been killed the remainder 
brought as gifts to the king slaves, male and female, gold and other 
Sadini produce, which the king took back to Thebes. His reign was 
too short (nine years or so) for the completion of any great building 
work, but he did one remarkable thing at Thebes, for he finished 
the work on the great granite obelisk, now known as the Lateran 
Obelisk, which Thothmes III had left incomplete at his death, and 
set it up. He added columns of text on the sides of the central 
dedication texts of Thothmes III, and from those on the south 
side of it we learn that the obelisk lay on its side unfinished for 
35 years. 

Amenhetep III, the Héros of Manetho and the Memnon of 
Greek writers, was the son of Thothmes IV by the Mitannian 
princess to whom the Egyptians gave the name of Mutemuaa. 
The official fiction, which is illustrated by the bas-reliefs on the walls 
of the temple of the Southern Apt (i.¢., the Temple of Luxor), is that 
he was begotten by Amen, who took the form of a man and companied 
with Queen Mutemuäa. In the fifth year of his reign a rebellion broke 
out in the country south of the Third Cataract (now the Dongola 
Province) and Amenhetep, employing the Nubian regiments which 
his viceroy Merimes had enrolled, marched to the South and 
defeated the rebels utterly. About 300 of them were killed and their 
hands cut off, and 750 of them were taken prisoners. Having 
reduced the natives to subjection he went southwards on what may 
be regarded as an exploring expedition, but, as the positions of the 
places which he mentions, Hua, Kheskhet and Unshek, cannot be 
located, we do not know how far south he went. When in the 
Dongola Province it would be easy for him to march by the old 
caravan route to the place called Matammah, nearly opposite 
Shindi, on the Nile, and the Qebhu-Her, or Pool of Horus, where he 
set up his memorial stele, may be the famous Gakdil Wells. From 





1 See the Tall al--Amáàrnah tablet, Berlin, No. 24 (ed. Winckler, p. 51). 
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this time to the end of his reign the Egyptian viceroys collected 
the tribute from Kash and the countries to the south and trans- 
mitted it yearly to Thebes. Amenhetep III made several expedi- 
tions into Western Asia, but these were to all intents and purposes 
“royal progresses.” The great kings of Babylon, Mitanni, and 
Assyria, and the chiefs of Palestine and Syria, and even Cyprus, 
were on the most cordial terms with him, and it is clear from the 
evidence of the letters in cuneiform found at Tall al-Amárnah! that 
many of them regarded him not only as their overlord but also as 
their friend. Vassal states paid their tribute regularly and, with the 
riches of Western Asia and the Sadan pouring into her coffers, 
Egypt became the most wealthy and prosperous country in the 
world. All the Mesopotamian peoples remembered that the blood 
of a Mitannian princess ran in the veins of Amenhetep III, and that 
he was their kinsman, and not a foreigner. The pleasure that he 
took in their lion hunts endeared him to the Euphratean shékhs, 
and he strengthened the tie between them and himself by marrying 
one, if not two, of the daughters of Kadashman Harbe, king of 
Babylon, and the Mitannian princesses Tatumkhipa, daughter of 
Tushratta, and Gilukhipa, daughter of Shutarna. His °" great chief 


wife" was Queen Ti, Wd |. the Te-i-e f- 3*T EE ETT of the 


Tall al-Amárnah Tablets, daughter of Iuaa and Thuaa, who 
appear to have been people of good position in life, and he coupled 
her name with his own in all documents. It is clear that she was an 
able woman, and maintained her influence over the king all his life. 
Amenhetep III was a great builder. All the great quarries were 
worked actively in his reign, and he built :—the oldest part of the 
Serapeum at Sakkarah, a great pylon, etc., at Karnak, the Temple 
of Luxor, the great temple on the west bank of the Nile, with the 
famous “ Colossi of Memnon,” a temple at Al-Kab, a temple at 
Elephantine, a temple at Sadéngah in the Sadan in honour of Ti, 
his great Queen, and the magnificent sandstone temple at Sulb, 
before which were placed the granite lions now in the British Museum. 
He joined the Temples of Karnak and Luxor by an avenue with 
rows of kriosphinxes on each side, and to please Ti he made a great 
ornamental lake, 3,700 cubits long and 700 cubits broad, on the west 
bank of the Nile, which is now probably represented by the Birkat 
Haba. As the official son of Amen he made splendid gifts to the 
temple of the god at Karnak, and in this capacity was actually 
worshipped as a god at Sulb in the Sûdãn. But he supported the 
cult of Aten, of whom his wife Ti was a votary, as we see from the 





1 The story of the finding of these tablets is told in my Nile and Tigris, 
Vol. I, p. 140. The texts are published by Bezold and Budge, The Tek 
eLAmarna Tablets in the British Museum, London, 1892, and Winckler and 
Abel. Der Thontafelfund, Berlin, 1889, 1890; the best translations are those 
of Knudtzon, Die ef Amarna-Tafein, Leipzig, 1907. 
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great scarab! commemorating the making of her lake. The wealth 
of Egypt in his reign was incalculable, for Egypt was then the trading 
centre of the known world, and Amenhetep III spent the royal 
revenue right royally on magnificent buildings, sculpture and 
statuary, and on beautiful things of every kind ; he was the Ror Soleil 
of all craftsmen, designers and artists. He was a liberal and tolerant 
ruler, fond of pomp and ceremony, and pleasure and excitement, 
but bold and courageous withal. The Asiatics loved Thothmes ITI, 
the slayer of 120 elephants, and Amenhetep III, the slayer of 102 
lions during the first ten years of his reign and of 96 wild cattle out of 
a herd of 190 in the second year of his reign, was a man entirely after 
their own heart. During the last half of his reign Amenhetep ПІ 
made no journey into Western Asia, and the Hittites took the 
opportunity of seizing some of Egypt's possessions there. They were 
helped by a number of nomad tribes, and at length Amenhetep III 
was obliged to send troops to drive out the invaders, The mistake 
he made was in not going himself. The revolt was put down, and 
peace restored, but the decay of Egypt's power in Western Asia had 
begun, and the rebels only waited for the king's death to declare 
their independence. | 

Amenhetep IV was the son of Amenhetep III by Queen Ti; 
he reigned about 17 years and died probably before he was 30,2 
though the same authority who says that his mummy is that of a 
man of 25 or 26 also says that he may have lived until he was 36 !? 
Thus the anatomical evidence about his age is neither conclusive 
nor definite. At what age Amenhetep IV began to reign is not 
known, but it was before he was fifteen; his wife Nefertiti 
was his half-sister, being the daughter of his father by a Meso- 
potamian woman. He also inherited his father's wife Tatumkhipa, 
ZI ТТ HIE À zb, the daughter of Tushratta, king of Mitanni.* 
As a child he imbibed religious ideas and beliefs which were not in 
accordance with native Egyptian theology, and under the tuition 
of Ai, the husband of his nurse, and the influence of his mother Ti, 
who seems to have been the de facto ruler of the country during the 
last years of her husband's life and the early years of her widowhood, 
he adopted the cult of Aten. It is clear that he was clever and 
unusually precocious, and fearless and courageous in giving effect 
to his convictions at all costs, and the monuments show that his 
obstinacy was great. In the early years of his reign he built a 
Benben House, 4 A C3, ie. a solar sanctuary in his temple 
of Gem-Aten at Thebes, and this provoked the enmity of the priests 


1 On the five classes of great scarabs made to commemorate great events 
in the king's life see the section ScARAnBS in this book. 
2 See Dr, Elliot Smith's remarks in Davis, The Tomb of Queen Tiyi, London, 
1910. | 
a Elliot Smith, Tutankhamen, London, 1923, p. 84. 
‘See Budge, History of Egypt, Vol. IV, p. 128. 
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of Amen. In the sixth year of his reign he publicly declared his 
adhesion to the cult of Aten, f.e., of the actual physical sun, and in 
his religious madness he rejected all the non-solar gods of his country, 
among them being the god Amen. Utterly regardless of the fact 
that the whole social life of his capital was bound up in the cult of 
Amen, he disbanded the priests of Amen and confiscated the revenues 
of their god, thereby bringing chaos into his country. He had the 
name of Amen and the word for “ gods,” "nm l cut out from 
the monuments. There was no god but Aten, he said, and though 
this divine name was a very old one in Egypt, his dogmas con- 
cerning his Aten were wholly abominable to the Egyptians generally. 
Finding life unbearable at Thebes, he departed to a place about 300 
miles to the north, and on the plain on the east bank of the Nile, 
which measures about 3 miles by 5 miles, he founded his City of 
God and new capital, which he called “ Aakhutenaten,” i.&, the 
“ Horizon of Aten.” The plain on the west bank was also made a 
part of his capital, and he set up fourteen stelae, or °" boundary 
stones," to mark its limits. And he gave himself a new name, 
“ Aakhunaten,” which may mean something like “ Aten is content.” 
This done he made himself high priest of Aten, with the ancient 


title of Ur-maa, Sos. “ the Great Seer," and set to work 


to promulgate his views among his adherents, whom from time to 
time he rewarded lavishly. He built Aten temples in Nubia, Her- 
monthis, Thebes, Memphis, and one in Syria, and a certain number 
of interested officials imbibed his “ Teaching,” which is set forth in 
the well-known hymn to Aten. Satisfied with his religion and 
happy in his domestic circle," he passed several years in playing the 
priest and directing the choral services in his temple, and the 
religious dances, and the acrobatic performances in which his 
followers delighted. Meanwhile the power of Egypt was waning 
rapidly in Western Asia, for the kings of Mitanni and Babylon and 
Assyria realized quickly that the king of Egypt was only a fanatical 
priest and no warrior, and before the death of Amenhetep IV 
Western Asia was lost to Egypt. Of the last years of his reign we 
know nothing, but he appointed Sakara, who married his eldest 
daughter, Merit-Amen, co-regent, and soon after died and was buried 
in a rock-hewn tomb on the east bank of the Nile. His character 
and religion have formed the subjects of extravagant eulogies by 
some and of sharp criticism by others, but if anatomical authority 
be correct he is entitled to our sympathy. For "The peculiar 
features of Akhenaton’s head and face, the grotesque form assumed 
by his legs and body, no less than the eccentricities of his behaviour 


1 Within a few years after its founder's death this city fell into decay, 
and its ruins are now known generally as "Tall al--Amárnah." 
* His family consisted of seven daughters. 
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and his pathetic failure as a statesman, will probably be shown to 
be due to his being the subject of a rare disorder, only recently 
recognized by physicians, who have given it the cumbrous name of 
Dystocia adiposo-genitalis. One of the effects of this condition 1s 
to delay the process of the consolidation of the bones." 

The reign of Sikar&, the successor of Amenhetep IV, was short 
and unimportant, and he was followed by Tutinkhaten, who 
had married Ankhesenpaaten, the third daughter of Amenhetep IV. 
His genealogy is uncertain, but he calls Amenhetep III his father 
in his inscription on the granite lion from Sulb, and it is probable 
that his statement is literally true. As soon as he became king he 
changed his name to Tutankhamen (his wife also changed hers to 
Ankhesenpa-Amen) and relinquished the feeble attempt which he 
had made to perpetuate his father-in-law's religion. He re-estab- 
lished the worship of Amen, re-appointed his priests, made good what 
was ruined, and restored the name of Amen in every important 
building from Memphis to Napata. He had a gold figure of Amen 
cast for the sanctuary, and figures of Amen and Ptah made of gold 
and inlaid with precious stones, and new figures of the other gods 
were made for him and placed in their ruined shrines. In other 
words he restored to the priests of Amen the property which his 
father-in-law had stolen from them and their god. The singing 
men and women and dancers and acrobats who were employed in 
the services of Aten were brought by him to Thebes, and when he 
had '' purified " them he made them servants in the House of Amen 
and in his own palace. This act of clemency was greatly appreciated 
by the Egyptians. During his short reign of five or six years he 
received the tribute of the Südán, and his faithful servant Hui* 
would have us believe that the Syrians also sent him gifts and tribute.* 
Of the circumstances of the death of Tutankhamen nothing is known, 
but he was probably still a young man when he died. And, judging 
by the state of confusion in which Lord Carnarvon and Mr. Carter 
found his funerary furniture in the tomb which they opened in the 
Valley of the Tombs of the Kings in Western Thebes, his death was 
untimely and unexpected. He seems to have been succeeded by 
the “divine father” Ai, @ 1 |  (l, who had married Ti, the 
“chief nurse who had reared the god,” ṣe., Amenhetep IV, 
= Š D EN a др His reign was very short and no 

! Elliot Smith, Tulankhamen, p. 84. 

! Sev the reproductions of the scenes in his tomb in Lepsius, Denkmáler, 
Abth. ae Bll. 115-118 and 301-306, and the texts in Brugsch, Thesaurus, 

. 1133 H. 
h a The sole trustworthy authority for the acts of Tutankhamen is the great 
stele which he set up at Karnak, and which was discovered by Legrain in 
1905. For the text see Recueil de Travaux, Vol. X XIX, 1907, pp. 162-173. 
A summary of its contents is given in my Twidnkhdmen, London, 1923, 
p. 3 ff. 
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details of it are known. He possessed two tombs, one at Aakhuten- 
4ten and another at Thebes; he was buried in the latter, and his 
fine granite sarcophagus is still in it. 

After Acherres, or Ancheres, who is presumably Amenhetep IV, 
Manetho gives as kings Rathos, Khebres, and Akherres, and next 
Armesses, or Armais ; in this last-named we probably have Herem- 
heb, the successor of Ai. This wise and astute man was a native of 


Alabastronpolis, l |! e in Upper Egypt, and a member of a 


family whose god was Amen. According to an inscription at Turin! 
he was begotten by Amen (like Hatshepsut and Amenhetep III), 
who clothed him with the “skin of the god.” He was nominally 
a follower of Aten, and held command in the Delta under Amen- 
hetep IV, with whom he was a favourite. He performed success- 
fully some important business in Syria for this king, and was 
advanced from office to office until he became the " chief mouth " 
in Egypt and the deputy, or Wazir, of the king. Under Tutankh- 
amen he became the de facto ruler of Egypt. The priests of Amen 
made him marry Princess Mutnetchemet, a kinswoman of Nefertiti 
and Amenhetep IV, and as they had determined to make him king 
the marriage gave him a legal claim to the throne. When Ai died 
Heremheb was taken to Thebes and crowned king, and he at once 
re-established the worship of Amen on the old lines. He repaired 
the temples, filled the shrines with the sacred figures and objects of 
worship, endowed the temples and priests, and provided for the 
cleaning and maintenance of the sacred buildings. Heremheb 
undertook no great wars of conquest, but at some time in his life he 
must have taken prisoner a number of chiefs of the Mediterranean 
or Syrian peoples, whose names are found at Karnak. He also 
directed a raid or campaign in Nubia to collect tribute, and he 
offered to Amen gifts from Punt, to which country he sent an expedi- 
tion. He was a wise and a just ruler, and spent the whole of his 
reign in righting wrongs, dispensing justice, removing fraud and 
corruption from the public services, and in bettering the condition 
of the people. This is proved by the Code of Laws which he had 
cut upon a huge stele about 16 feet 6 inches high and 10 feet wide 
and set up at Karnak, where it was discovered by Maspero in 1882.° 
When Heremheb was an official over the Delta he had a tomb made 
for himself at Sakkárah, and from it came the doorposts and stele 
in the British Museum.? But when he was king he had the usual 
rock-hewn tomb made for him in the Valley of the Tombs of the 
Kings, and this was opened and cleared out by Mr. Ayrton in 


1 See Birch, Trans. Soc. Bibl. Arch., Vol. ITI, p. 486. | 
: For the text see Bouriant, Recueil, tom. VI, p. 41 #.; Davis and Maspero, 
The Tombs of Harmhabi and Touatänkhamanou, London, 1912, p. 45 f.; and 
Müller's translation im Aeg. Zeii.. 1888, p. 70 f. 
7evptian Gallery, Nos. 461-163. 
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1908.1 According to an inscription published by Birch? the actual 
reign of Heremheb was 21 years, but in later times it seems to have 
been the custom to reckon the years of his reign from the death 
of Amenhetep IV, and the inscription of Mes, an official of 
*ameses II, actually speaks of the 59th year of the reign of 
Heremheb. 

In Manetho’s list of the kings of the XVIIIth dynasty he makes 
a Rameses to be the successor of Heremheb, but as this king was no 
other than the Rameses I of the monuments and the founder of a 
new dynasty, he is here made the first king of the XIXth dynasty. 


The Nineteenth Dynasty. From Thebes [Memphis (?)]. 


The circumstances under which Rameses I ascended the throne 
are not known. He seems not to have been a kinsman of Heremheb, 
but though there is no evidence that royal blood ran in his veins, 
it is probable that he had some legal claim to the throne. His 
devotion to Amen is proved by the great Hall of Columns which 
he began to build at Karnak, and he may have owed his throne to 
the influence of the priesthood of Amen, who supported his claim, 
whatever it was. He was well advanced in years when he began to 
reign, and too old to conduct campaigns personally, but he sent his 
son Seti to raid Nubia and collect tribute in the usual way, and, in 
the second year of the reign of Rameses, Seti set up a stele at Buhen 
(Wadi Halfah) to record his father’s conquest of the country and his 
endowment of the temple at Buhen, That year Rameses died, and 
he was succeeded by Seti, the first king of this name on the throne 
of Egypt. The giving of this name “ Seti ” to his son suggests that 
Rameses I was a native of Lower Egypt, where Set was king of the 
gods, as Amen-R4 was at Thebes. According to ancient mythological 
tradition Horus ruled Upper Egypt and Set the Delta, the former 
being the god of Good and the latter the god of Evil. In later times 
Set, or Setesh, became a Warrior-god, and as Sutekh was well 
known to Hittites and other peoples of Western Asia. Seti I, 
the follower of Set, calls himself Merenptah, or “ beloved of Ptah,” 
the great god of Memphis, which also suggests that the Delta was 
the home of the family of Rameses I. In the first year of his reign 
he marched against the Shasu people, and when they were defeated 
he attacked Northern Syria and captured a city ‘called Kadesh, 
and conquered the Hittites, whose king was called Mursil (II), and 
the Amorites, and collected great spoil from all the chiefs throughout 


the country. He fought like the god Bal, = be, 
Baal, and his onset was like a flame of fire (lightning ?). Amen of 





! For à full description of it see the publication of T. Davis mentioned 
on p. 61, note 2. 
* Inscriplions in the Hieratic and Demotic Character, pl, 14. 
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Thebes was not forgotten, and cedar wood for a new barge for him 
was brought back from Lebanon. Seti carried a great quantity of 
spoil to Thebes for presentation to Amen, and during the celebration 
of the great festival he slaughtered a number of prisoners before the 
god. But Seti went no more into Western Asia, and he made a 
treaty with Mursil II, king of the Hittites, just as one of the kings 
of the XVIIIth dynasty had done with Shubbiluliuma (Sapalul), 
Mursil's predecessor. Either before or immediately after his Asiatic 
campaign, Seti I defeated the Libyans in Western Egypt and 
took from them much spoil, of which Amen at Thebes received his 
share. 

Having finished his wars Seti devoted his attention to the temples 
throughout Egypt. The great mines were opened and supplied 
material for their rebuilding or repair, and Seti, by sinking wells 
on the desert routes, succeeded in working the gold mines in the 
Eastern Desert and those near the Red Sea. He built the famous 
temple, which Strabo calls the “ Memnonium,” at Abydos, and 
placed in it the great King-List containing the names of the 76 
kings whom he wished to commemorate. The bas-reliefs in this 
temple are masterpieces of Egyptian sculpture. He set up 79 
columns :in the Hall of Columns at Karnak, and built his 
funerary temple in Western Thebes, and made a wonderful rock- 
hewn tomb for himself in the Valley of the Tombs of the Kings. 
The series of bas-reliefs at Karnak which illustrate his campaigns 
in Western Asia and Libya form a magnificent record of his reign 
and are of great value. He died after a reign of about 19 years and 
was buried at Thebes, and his mummy was found at Dér al-Bahari ; 
his splendid alabaster sarcophagus is in Sir John Soane’s Museum 
in Lincoln's Inn Fields. | 

Rameses II, the Rapsakes or Rampsés of Manetho, was the son 


of Seti I by Queen Тола’ | V7 SR |. and when his 


father died he succeeded in removing his elder brother from his 
path and seizing the throne. He was over 30 years of age when he 
succeeded ; he reigned about 67 years, and was a centenarian when 
he died. He married many wives, and reckoned his children by 
scores. He consolidated his position by going to Thebes and securing 
the support of the priests of Amen and by continuing the building 
of the temple of Seti I at Abydos, and by restoring the tombs of 
the earlier kings at Abydos. Realizing that much gold would be 
necessary for carrying out his plans, he had wells dug in the desert 
between the Nile and the gold mines in the Wadi al-‘Alaki, and as 
water was found we may assume that the mines were regularly 
worked for some years at least. At the same time the Egyptians 
raided the Egyptian Südàn and obtained much spoil; his two sons, 
Amenherunamif and Khamuast, assisted him in this work. Some 
of the painted bas-reliefs in the little rock temple at Bet al-Wall, 







64 OUTLINE OF THE HISTORY OF EGYPT 


near Kalábshah in Nubia, illustrate his raids in Nubia. In the fourth 
year of his reign he conducted a campaign in Palestine and Phoenicia, 
and so began his great attempt to win back for Egypt the countries 
which Thothmes III had conquered and added to her possessions. 
Memorials of this campaign are the three stelae which Rameses L 
had cut on the rocks near the mouth of the Dog River (Nahr al- 
Kalb) near Bérût. In the fifth year of his reign Rameses II broke 
the treaty which his father had made with Mursil II, king of the 
Hittites, and collecting his forces—Egyptians, Sidani soldiers, and 
dwellers on the sea coast—marched into Phoenicia. Mursil If 
collected troops from his allies in the east, north and west, and 
his mighty host marched down the Valley of the Orontes to meet 
the Egyptians. 

The Egyptian troops were divided into four regiments, which 
were named after the gods Amen, R4, Ptah and Sutekh, respectively. 
When the two armies were near Kadesh on the Orontes, Катеѕеѕ П, 
deceived by two Hittite spies who had been sent by Mursil П to tell 
him that the Hittite army was concentrated near Aleppo, marched 
on to Kadesh. Suddenly the Hittites, who were drawn up on the 
north of Kadesh, fell upon the Egyptians, who were unprepared, 
and succeeded in driving a wedge into the regiment of Rà and 
breaking it into two parts, and the Egyptian camp was captured by 
them. When Rameses, who was himself engaging the Hittites 
elsewhere, heard of this, he changed front, drove back in hot haste, 
retook the camp, and then fought his way through the enemy's 
formations, and in a most wonderful way succeeded in rejoining his 
army. A general attack on the enemy by the Egyptians followed, 
and the Hittites were beaten and put to flight. Many of them fled 
to the river and were drowned, and Mursil II, collecting his scattered 
forces, retreated ; but the Egyptians were unable to follow up the 
advantage they had gained, and Rameses II returned to Egypt, 
apparently having failed to capture Kadesh. The narrative by 
Rameses II of the battle sounds somewhat bombastic, but it is quite 
clear that it was the personal bravery of the king that gave the 
Egyptians the victory. On the death of Mursil II his son Mutallu 
reopened hostilities, and for 10 or 12 years Rameses H was actively 
engaged in battle with him, neither the Hittites nor the Egyptians 
gaining a decisive advantage. Khattusil (III), the Khetasar of 
the Egyptian texts, a son and successor of Mutallu, realizing that 
he could not drive the Egyptians out of Palestine, proposed a peace, 
and a Treaty of peace and alliance was drawn up as between equals, 


1 The hieroglyphic text that gives the Egyptian account of the battle 
will be found in Maspero's Recueil, tom. VIII, p. 126 ff., and the hieratic text 
oí Pentaurt's account in Birch, Select Papyri, Vol. I, pll. XXIV-XXXIV ; 
see also de Rougé, Le Poème de Pentaour, Paris, 1856. Good summaries will 
be found in Breasted's Balile of Kadesh, where a reconstruction of the battle 
is given, and in Hall, History of the Near East, p. 360, 
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in which Rameses and Khattusil undertook never to invade each 
other's territory. From this Treaty! it is clear that 15 years of 
almost constant fighting had in no way benefited either the Egyptians 
or the Hittites, and the former had to abandon finally all ‘hope of 
regaining the countries in Western Asia which Thothmes III had 
conquered and of further tribute from Syria. Thirteen years later 
Rameses married a daughter of the Prince of Kheta, and she appears 
in a relief at Abu Simbel under the name of Urmaaneferura. 

In the years following his wars Rameses devoted himself to 
repairing the temples of Egypt, and in every building he touched 
he took care that his name should occupy a prominent position. 
He “usurped ” the monuments in a shameless fashion, and as a 
result of his restorations the names of the founders in many cases 
disappear entirely. His greatest work is the famous rock-hewn 
temple, 185 feet long, at Abu Simbel, in Nubia, in which he was 
worshipped as a god. In front of this he set up four colossal granite 
statues of himself, each about 60 feet in height ; close by it he built 
the temple of Hathor, with six statues, four of himself and two of 
his wife Nefertari-mertenmut. He made Tanis his capital and 
lived there. He practically rebuilt that city, and the gods Sutekh 
and Bar (Baal) and other Syrian and Hittite gods were worshipped 
in its temples. The Stele of 400 years suggests that the city was 
founded by Nubti, a Hyksos king. Kameses built at Thebes the 
Ramesseum, which Diodorus calls the “ Tomb of Osymandyas,” 
and Strabo the " Memnonium,"? and completed the Hall of Columns, 
and made additions to the Temple of Luxor, in front of which he 
set up several statues of himself and two granite obelisks, each about 
80 feet high. According to Exodus i, 11, he built the city of Pithom, 
the ruins of which are now called Tall al-Maskhutah, in the Eastern 
Delta. Rameses appears to have been an arrogant, self-assertive 
and vain man, full of brute courage in his early manhood, and 
obstinate and determined. His charging the Hittites almost single- 
handed at the Battle of Kadesh was a splendid exploit, but he does 
not appear to have been a good tactician or a good soldier or states- 
man. He added no territory to Egypt, and during his long reign 
his country steadily declined. His mummy was found at Dér al- 
Bahari and was unrolled by Maspero on June Ist, 1886. 

Merenptah (Menephthah), the Ammenephthes of Manetho, 
was the son of Rameses II by Queen Astnefert ; he was co-regent 
with his father for several years, and was no longer a young man 
when he ascended the throne. During the first four years of his 


! [t was drawn up in Egyptian and Hittite, and the Hittite version, 
judging from the tablets found at Boghaz Kyói, was written in cuneiform. 
The Egyptian text has been edited and skilfully handled Бу Müller in Мале, 
Vorderas. Ges., Bd. V, No. 5, and both the Egyptian and cuneiform texts are 
discussed by Gardiner and Langdon in Jul. Eg. Arch., Vol, VI, p. 179 ff. 

? The colossal but very ugly statue of himself which he set up there was 
60 feet high, and weighed at least 885 tons. 
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reign the Libyans seized some of the Oases and other Egyptian 
territories and became so bold that they invaded the suburbs 
of Memphis and Heliopolis. They were assisted by several Medi- 
terranean peoples,! and even Europeans from the mainland, and their 
object was to occupy the Delta permanently. In the fifth year of 
his reign Merenptah fortified his cities and collected a great army 
and set out to do battle with the Libyans and their allies. 


The armies met at Perar-t, a | E 3 a place probably near 


the Wadi Natrün, and the Libyan host was led by Maraiui, 
=A | “| |» the son of Tet, king of Libya. Cheered by 
a dream in which Ptah gave him a sword, and a consciousness of the 
good-will of Amen of Thebes and of Set, the god of the Delta, Meren- 
ptah attacked the enemy boldly, and according to the Egyptian 
chronicler fearful carnage ensued. The battle raged for six hours 
and the Egyptians slew the enemy by thousands. The king of 
Libya fled, casting away his arms and sandals and garments as he 
went, and his camp fell into the hands of the king of Egypt. Over 
6,000 Libyans were slain and their bodies mutilated, 9,376 were made 
prisoners, and among the spoil were 9,111 swords, 126 horses, 
120,314 weapons of various kinds, etc. The battle was decisive 
and the Egyptian victory complete. Merenptah had crushed the 
rebellion that broke out in Palestine soon after the death of Rameses II 
and, having overcome all his foes, he determined to set up a stele 
to commemorate his conquests. He took the large stele which Amen- 
hetep III had set up in his temple in Western Thebes, and on its 
back he had engraved the text which is now generally known as 
the " Hymn of Victory," and which is a useful supplement to his 
historical inscriptions at Karnak. He had this stele taken to 
his funerary temple, where it was found by Petrie in 1896.* 

pecial interest was aroused in the text because the Israelites, 


S 
MEEST E d |, are mentioned for the first time in 


an Egyptian inscription, and the monument has therefore been called 
the Israel Stele. Merenptah says in it that the princes [every- 
where] grovel before him and do homage to him, that the Nine 
Nations of the Bow (Nubians) are crushed, Libya is laid waste, 
Kheta has been pacified, Canaan is brought to misery, Ascalon and 
Gezer have been captured, Inuama has been annihilated, the Israelites 


1 The identifications first made by de Rougé have been amplified and 
discussed by H. R. Hall in his Oldest Civifization of Greece, p. 173, and in the 
Annual of the British School at Athens, Vol. VIII, p. 173, and in his Anctent 
History, p. 377. His latest views on the Peoples of the Sea will be found in 
the Memorial Volumes of Champollion and Ramsay. 

3 For the text ses Spiegelberg, Aeg. Zeit, Bd. XXXIV, p. 1 ff., and his 
subsequent edition of it in Petrie, Six Temples, pll. 13 and 14. Valuable 
notes on it were given by Müller in Maspero's Recueil, Vol, XX, p. 31 ff. 
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are wasted and have no seed, and Khal (Palestine) has become the 
widow! of Egypt. The mention of the Israelites in Merenptah’s 
Hymn of Victory has a bearing on one of the theories about the 
Exodus which has been widely held. According to it the Exodus 
took place in the reign of Merenptah (Kameses II being regarded 
as the " Pharaoh of the oppression ") and he was the king who was 
said to have been. drowned? in the Sea of Reeds, MOO, which 
early Christian tradition identified with the Red Sea. But if 
the Israelites were settled in Palestine and were conquered by 
Merenptah, it is quite clear that they cannot have left Egypt during 
his reign and arrived in Palestine after 40 years’ wandering in the 
desert. Though there are many points in favour of the view that 
the Exodus took place in Merenptah's reign, the evidence concerning 
an earlier occupation of Palestine by the Hebrews, which is supplied 
chiefly by the Tall al-'Amárnah tablets, shows that it must be aban- 
doned, And it also makes it nearly certain that the Khabiru and 
the Sa-Gaz peoples, who laid Canaan waste in the reign of Amenhetep 
and took possession of the country, were the Hebrews and the 
mixed desert tribes who joined them. There must have been some 
incident in the history of the house of Jacob which gave rise to the 
story of the Exodus as we have it in the Bible, but exactly what it 
was no man can say. The narrative in the Book of Exodus was 
written long after the event by one who only knew of it by hearsay 
or tradition and who was ignorant of the geography of the Isthmus 
of Suez. The character of his story is stamped once and for all by 
his statement that there went out ‘ 600,000 on foot that were men, 
beside children. And a mixed multitude went up also with them ; 
and flocks and herds, even very much cattle (Exodus xii, 37, 38). 
Josephus seems to have regarded the expulsion of the Hyksos as 
the Exodus of the Bible, but this was probably due to racial vanity 
and his desire to prove that the ancestors of his nation were at one 
time kings of Egypt. The fact seems to be that the original story 
of the Exodus, whatever it was, has been so mishandled by editors 
and scribes that it is no longer recognizable, but the local colour 
that still survives convinces me that an Exodus of some kind did 
actually take ре The account of the Route of the Exodus 
in the Book of Exodus is as difficult to understand as the story of 


! Here there is a play on the word for “widow and the name of the 
country. 

" His mummy was found at Dër al-Bahari and is now in the Museum in 
Cairo. Those who believed that he was drowned declared that his body was 
recovered from the sea, and that it bore on it physical indications that he 
had been drowned, | 

з Тһе various theories about the time of the Exodus have been discussed 
and analysed by Peet, Egypt and the Old Testament, London, 1922, and the pros 
and cons are set forth clearly by Hall, Ancient History, p. 404 ff. [tis possible 
that a number of Semites fied from Egypt on the death of Rameses LI, and 
that their flight was regarded as an exodus by later Jewish writers. 
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the Exodus itself, and has been the subject of much controversy, 
for the writer was ignorant of the geography of the Isthmus of Suez 
and the Peninsula of Sinai and of the physical conditions of the 
neighbouring country generally. The literature on the subject is 
considerable, but the two principal theories about the route of the 
Israelites after leaving Egypt are well set forth by Naville (Jnl. of 
Eg. Arch., Vol. X, 1924, p. 11) and Peet (Egypt and the Old Testament, 
London, 1922), 

On the death of Merenptah a period of anarchy began. The first 
king who succeeded him was Amenmeses, a man of the people, 
who had neither right nor claim to the throne. The length of his 
reign is unknown. He was succeeded by Seti II Merenptah and 
Saptah Merenptah,'! but the order of the reigns of these two kings 
is doubtful, It is probable that Seti II followed Saptah Merenptah. 
Saptah married Ta-Usrit, who is probably the Thuóris of Manetho, 
and if this be so this Queen must in later times have been regarded 
as a woman of outstanding ability. Saptah reigned at least six years, 
during which the Nubian tribute was duly paid. His funerary 
temple and that of his queen were excavated by Petrie in 1896. 
The mummy of the king was found in the tomb of Amenhetep IL 
The queen's tomb was usurped by Seti I]. The last king of the 
dynasty was Seti III Merenptah, who had been appointed '' Prince 
of Kash " by Saptab, but his reign was short, and however capable 
he may have been as a ruler of " naked Blacks ‘ he failed to benefit 
Egypt during his reign. He had no legal successor, and when he 
died the great nobles fell to quarrelling among themselves, and as 
each did what he pleased, there being no central authority to control 
them, the country fell into a state of confusion almost unparalleled. 
A certain Syrian official in Egypt watched his opportunity and, 
having made himself Dictator, ruled the Egyptians in a cruelly 
despotic fashion. Rameses III, in describing the condition of the 
country before he came to the throne, calls this man “ Arsu, 


1s — 1e) YP a Syrian”: T, 1h 714. but whether 


rsu is a proper name, or an abusive epithet, or two words meaning 
that the Syrian “ ' made himself,” as Spiegelberg thinks, is not decided. 
The Syrian was overthrown by Setnekht, who appears to have been 
a kinsman of Kameses II; he ascended the throne and reigned 
for about one year. On his death he was succeeded by his son 
Rameses III. 


The Twentieth Dynasty. 


= Rameses II, the Rhampsinitos of Herodotus,® the son of 

Setnekht, reigned 31 years. In the early years of his reign a great 

confederation of peoples from Philistia, Cyprus, Crete and the 
1 In the inscriptions at Wadi Halfah he is called RAMESSU SAPTAH. 


* In the Great Harris Papyrus, ed. Birch, pl. 75, 1. 4. 
s See Wiedemann, Herodots Zweites Buch, Leipzig, 1890, p. 445. 
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northern shores of the Mediterranean Sea attacked Egypt by land 
and by sea, but Rameses fought them on land with his army, and on 
sea with his ships, and gained a great victory. About 12,000 of 
their dead warriors were mutilated, and a great number of prisoners 
and spoil were taken. Fired by his success, Rameses led his army 
into Phoenicia and Syria, and was vain enough to try to repeat the 
exploits of Thothmes and to try to regain Egypt's lost possessions in 
those countries, but the expedition was a failure in spite of the spoil 
which he brought back to Egypt. Soon after his return the Libyans 
| attacked Egypt, but Kameses defeated them and slew about 
2,175 of them. Among the spoil were 1,205 men and their commander 
and five officers, swords of extraordinary length, bows, quivers, 
chariots and horses and asses, and much cattle. A little later he 
marched against the tribes who lived in and about Mount Seir 
and had revolted, and reduced them to subjection. The remaining 
years of his reign he spent in developing the commerce of his country, 
and Egypt gained more from trade during his reign than she could 
have obtained by conquest. Rameses maintained two fleets, one 
in the Red Sea and one in the Mediterranean Sea, and thus was 
able to protect native mercantile shipping in both seas. To assist 
the caravans travelling to and from Syria he built a great reservoir 
and sank a well at Aina, and enclosed it with strong walls. He 
developed the copper and malachite mines of Sinai, he encouraged 
the trade between Egypt and the East via the canal from Memphis 
and the Red Sea, and his ships sailed freely to the Somali Coast and 
Punt and the ports of Arabia that were frequented by ships from the 
Far East. His wealth made it easy for him to treat his subjects 
generously, and as there was no brigandage in the country it was 
possible “for an Egyptian woman to walk fearlessly whithersoever 
she pleased, for neither man nor woman among the people would 
molest her” (Harris Papyrus, pl. 78, ll. 9-12). His benefactions 
to the great priesthoods were magnificent in character, and to the 
temples of Thebes, Heliopolis and Memphis, he gave, among other 
HES 113,433 men, 490,386 oxen, 1,071,780 aruras of land, 514 
vineyards and orchards, 88 boats, 160 towns in Egypt and 9 in 
Palestine, 324,750 bundles of fodder, 71,000 bundles of flax, 426,965 
water-fowl, 2,382,650 sacks of fruit, 353, 919 fat geese, 5,279, 552 
bushels of corn, 6,272,431 loaves of bread. He built the so-called 
“ Pavilion ” and the great temple of Madinat Haba at Thebes ; 
a beautiful little palace in the old Hyksos town of Tall al-Yahádiyah 
in the Delta, and a splendid tomb in Western Thebes, commonly 
known as Bruce's Tomb and the Tomb of the Harper. For the 
conspiracy to dethrone him see Devéria, Le Papyrus Judiciaire, 
Paris, 1868. Rameses III was followed by a series of 9 kings, each 
of whom bore the name of Rameses. Rameses IV was co-regent 
with hi: father for 4 years. He built a road from the Nile to the 
Red Sea, and among the 8,368 workmen and others were 800 
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Aperu, -T° $ vin f whom some have identifed as Hebrews. 
= | d I 

He was entirely in the hands of the priesthood of Amen and gave 
lavishly to their god. Rameses V reigned about 4 years, and the 
reigns of Rameses VI-VIII were unimportant. Rameses IX, who 
reigned about 18 years, instituted a prosecution of the robbers who 
were pillaging the royal tombs and breaking up their mummies ; 
the papyrus giving an account of their doings is in the British 
Museum! (Abbott Papyrus No. 10221). Rameses X continued the 
prosecution of the tomb robbers. Rameses XI is perhaps the king 
referred to in the Story of the Possessed Princess of Bekhten, and 
during the reign of Rameses XII the high priest of Amen, Her-Her, 
sent Unuamen to Lebanon to fetch cedar wood to make a new barge 
for Amen.? As each of these Rameses kings reigned, more and more 
power passed into the hands of the priests of Amen, and when, after a 
reign of about 28 years, Rameses XII died, Her-Her, the high priest 
of Amen, seized the throne and called himself king of all Egypt. 
But neither he nor his successors were acknowledged in the Delta, 
and the nobles there set up a dynasty of kings of theirown, At the 
same time a great merchant prince in the Delta, called Nesibanebiet, 
proclaimed himself king of Lower Egypt. Thus we have, for the 
XXIst dynasty, kings at Thebes and kings at Tanis, though Manetho 
only recognizes " seven Tanite kings." The Priest-kings of Thebes 
were: Her-Her, Pinetchem I, Menkheperra, Pinetchem II 
and Pisebkhänu Il; the kings of Tanis were Nesibanebtet, 
Pisebkhanu I, Amenemapt, Sadmen and Her-Pisebkhanu.* 
Her-Her and Nesibanebtet, the Smendes of Manetho, were con- 
temporaries. Pinetchem I, the Nefercherés of Manetho, son of the 
high priest Piinkh, married Maatkara, daughter of Pisebkhänu I, 
the Psusenés of Manetho, and Pinetchem II and Saamen were con- 
temporaries. Amenemapt is probably the Amenophthis of Manetho, 
but Osorchor and Psinaches are difficult to identify. Osorchor 
may represent Neterkheperra, a part of the prenomen of Saamen. 
The reigns of all these kings are historically unimportant, and the 
monuments afford little information about them. Our knowledge 
of the reigns of the Priest-kings at Thebes is derived chiefly from the 
dockets that they inscribed on the royal mummies, which they 
were compelled to remove from their tombs to hiding-places at 
Dér al-Bahari and in the tomb of Amenhetep II and elsewhere. 
The dockets supply the dates when the mummies were repaired or 
removed, and give, in each case, the name of the king who under- 
took this pious work. 

. 18ee Birch, Select Papyri, Vol. II, pll. 1-8; Chabas, Mélanges, tom. I; 
лары, M Enquéte Judiciaire, Paris, 1871; and Newberry, Amhersi 
1 For the text and translations see Golénischeff in Vol. X XI of Maspero's 
Recueil, and Erman in Aeg. Zeil., Bd. X XXVIII, p. 1 ff. | 

3 [t was probably a daughter of this king whom Solomon married. 
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The Twenty-Second Dynasty. From Bubastis. 

On the death of Pisebkhänu II the throne was seized by 
Shashang (I), or Sheshenq, a man of Libyan descent, whose grand- 
father had married Mehtenusekh, high priestess of Ámen. Shashanq 
made his son Auput high priest of Amen, and some think that the 
descendants of Her-Her then migrated to Napata, where they 
attempted to establish the cult of their god Amen on the lines which 
they had followed at Thebes. Auput continued the work of repairing 
and removing the royal mummies, a work pleasing to Amen of 
Thebes. Shashang is the Shishak of Manetho and of I Kings 
xiv, 25, II Chron. xii, 2, 5, 7, 9, and the principal event in his life was 
his invasion of Palestine and the capture of Jerusalem, which took 
place probably in the 16th year of his reign and in the 5th year 
of the reign of Rehoboam. He carried off much gold and silver, and 
the shields and bucklers of Solomon, and the golden quivers which 
David had taken from the king of Zobah. He returned to Egypt in 
triumph and had an account of the campaign cut upon the walls of 
the second pylon at Karnak. Неге he gives a list of 133 districts 
and towns in Palestine which he had conquered. 

Shashanq I was succeeded by his son Osorkon (I), the Osorthón 
of Manetho, who married Maàátkara, the daughter of Pisebkhànu, 
the last king of the XXIst dynasty. Champollion identifed him 
with ''Zerah the Ethiopian," who invaded Palestine with one 
million men and 300 chariots (II Chron. xiv, 9 ff.) and was defeated 
by Asa, king of Judah. Of Teklet (I), the son and successor of 
Osorkon I, nothing of importance is known. Osorkon II built 
the great Festival Hall of the Temple of Bast at Bubastis (Pibeseth), 
on the site of the sanctuary of the temple which had been built 
there by Pepi I, a king of the VIth dynasty; it was excavated by 
Naville in 1887-89. The relations between Palestine and Egypt 
in the reign of Osorkon II were friendly, but he had no great authority 
anywhere outside Egypt. Some have identified him with Zerah 
the Ethiopian (II Chron. xiv, 9) and, relying on the statement made 
by Shalmaneser III (e.c. 859-824)! that there were 1,000 men of the 
Musrai (%* 6 -kI Eci i TF) present at the Battle of Karkara 
(e.c. 854), have said that the king of Egypt sent a force to help 
the Khatti and their allies against the king of Assyria, But the 
" Musrai" were natives of a district near Khatti land, and not 
Egyptians. The reign of Osorkon II is memorable because of a 
very high inundation of the Nile, which in the third year of his 
reign flooded the temple of Karnak to the depth of several feet. 
The remaining kings of this dynasty, Shashang II, II and IV (?), 
Teklet If and Pamai, were unimportant, and their correct order 
has not been satisfactorily decided. For the arguments see Gauthier, 
Livre des Rois, tom. III, p. 351. 

1 See the King-List in Guide іо the Assyrian and Babylonian Antiquities, 
3rd edition, p. 254. 
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The Twenty-Third Dynasty. From Bubastts. 


The first king of this dynasty was Petabast, the Petoubatés of 
Manetho, who reigned about 23 years. He ruled Upper Egypt and 
Thebes, for the descendants of the Priest-kings forsook Thebes 
when Shashanq I united the South and the North, and migrated to 
Napata, which had been the capital of Egypt's Nubian Kingdom since 
the time of Amenhetep III, and began to reign as they had reigned 
at Thebes. Later Petabast seems to have appointed a viceroy, 
perhaps the high priest of Amen, over Thebes, called Auput-meri- 
Amen, who styles himself MA, King of the South and the North,” 


for in an inscription! on the quay wall at Thebes the 16th year of 
the reign of Petabast is made equivalent to the 2nd year of the 
reign of this Auput. In the 19th year of Petabast the name ol 
a high priest of Amen, and not that of Auput, is given. Petabast 
figures in a historical romance written in demotic which has been 
edited by Krall. Petabast was succeeded by Osorkon III, who 
reigned about 20 years, but his rule over Thebes was interrupted by 
a great invasion of Nubians, who were incited thereto by the priests 
of Amen at Napata. The king of Napata at that time was Piänkhi, 
son of Kashta and the Egyptian princess Shepenupt, the daughter 
of Osorkon III. In the twenty-first year of his reign Piinkhi 
heard that Tafnekht, a great noble of Sais, having overcome all 
the opposition of the chiefs in the Delta and part of Upper Egypt, 
had made himself, to all intents and purposes, King of Egypt. He 
was supported by the priesthoods of Ptah of Memphis and Ra of 
Heliopolis; and his power was great, and Osorkon III was unable 
to suppress him. Piānkhi, seeing that his authority and possessions 
in Upper Egypt, over which he claimed sovereignty so far north as 
Herakleopolis, were jeopardized, determined to reduce Tafnekht, and 
forthwith set out on his great expedition to Egypt. In less than 
one year the rebel chiefs submitted to him and paid him tribute, 
and even Tafnekht took an oath of allegiance to him, his gods being 
witnesses for the sincerity of his words, Piankhi returned to 
Napata laden with spoil, and set up in the temple of Amen a huge 
granite stele, on which was inscribed a detailed account? of his 
expedition into Egypt, and of the splendid success which he had 
achieved. The narrative is usually clear and is couched in simple 
words, and it gives the impression that Piankhi, though a fierce 
fighter, was a generous foe and a man who would take no mean 


i Discovered and published by Legrain, Aeg. Zeil., Bd. XXXIV, p. 111 ff. 

* In Vol. VI of the Collection of the Archduke Rainer. 

з Тһе text was first published by Mariette, Monuments Divers, pll. 1-6; 
a handy edition of it, with an English translation, will be found in Budge, 
Annals of Nubian Kings, p. 1 ff. For other English translations see 
Breasted, Ancient Records, Vol. IV, p. 418; Brugsch, Egypt under the 
Pharaohs, Vol, II, p. 240. | 


OUTLINE OF THE HISTORY OF EGYPT 73 


advantage of a stricken enemy. His sincere reverence for his god, 
his respect for Nemlet's wives and daughters, and his royal rage when 
he found that his horses had suffered from want of food, proclaim 
the piety, courtesy and compassion of this great Nubian warrior. 
Osorkon III, who had submitted to Piánkhi, was permitted to renew 
his rule over Thebes, and with one Teklet he founded a chapel there. 
Manetho includes in the X XIIIrd dynasty two kings called Psammus 
and Zét, saying that they reigned 10 and 31 years respectively. These 
kings have not yet been identified from the monuments. Some think 
Psammus was the son of Osorkon III, which is possible. As to Zét, 
several identifications have been proposed, and Lauth and Hall 
think he may be Kashta, the grandfather of Tirhakah.* 


The Twenty-Fourth Dynasty. From Sais. 
The only king of this dynasty was Bakenrenef, who assumed 
1, which the Greeks 


corrupted into Bocchoris; he was the son of Tafnekht of Sais, 
whose revolt brought Piankhi into Egypt, and reigned six years. 
Diodorus says (I, 34) he was one of the six lawgivers of Egypt,” with 
a powerful mind and a weak body; Aelian thought little of him.* 
Manetho says that in his reign a sheep spoke, and Aelian says that 
this sheep had eight legs,5 two tails, two heads, and four horns. 
Krall found a reference to this sheep in a demotic papyrus.* Eusebius 
says that Bocchoris was burnt alive (Mai and Zohrab, Chron. 
Armen., pp. 104, 318). 





The Twenty-Fifih Dynasty. Nubians. 


The first of the three kings of this dynasty was Shabaka, the 
Sabbakón of Manetho, who reigned about 12 years. He was a 
contemporary of Sargon II, king of Assyria (B.c. 722-705), and some 
think that Sib'e, [ IE 4-1], the TURDAN, or Egyptian com- 
mander, and the Pi-ir-u | [~ Б 4-1 EE, 1e, Pharaoh, who 
paid tribute to Sargon II, and the So MD of II Kings xviü, 4, 
and Shabaka are one and the same person. But the Assyrians, at 
least in Ashurbanipal’s time, were quite familiar with Shabaka's 
name, which they wrote Sha-ba-ku-u, | W == EJ <, and there 
seems no reason why it should appear as “ Sib’e.” Shabaka must 


1 They are summarized in my History of Egypt, Vol. VI, p. 116. 

* Hall, Ancient History, p. 491. he 

3 The other five being Mnevis, Sasyches, Sesostris, Amasis and Darius, the 
father of Xerxes. 

* De Nat, Animalium, XI, xi (ed. Didot, p. 191). 

s" A lamb with eight legs has been born on a South Wales farm." —Times, 
March 24th, 1916, p. 5. | | 

* See his Grundriss, p. 151, and his Festgaben für M. Büdinger, p. 3 ff. 
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have had communications with Sargon II, for two seals stamped 
with his name were found at Nineveh.! і 

Shabaka was succeeded by his son Shabataka, who reigned 
12 years. When Sennacherib, king of Assyria (в.с. 705—681), 
attacked Palestine in his third campaign, he scattered and put to 
flight at the Battle of Altaku (the Eltekeh of Joshua xix, 44) the 
countless host of bowmen and chariots and horses, which the king 
of Milukhkhi had sent to oppose him. He captured the sons of 
the king of Egypt, took Altaku and Tamna, and then besieged and 
captured Jerusalem. Very little information about Shabataka 1s 
given by the monuments, and how he died is not known, but an 
ancient tradition says that after he had reigned 12 years he was 
murdered by Tirhàkáh because he had allowed his troops to be 
defeated at the Battle of Altaku. 

Taharga, the Tirhikah of the Bible and Tarkos of Manetho, 
succeeded Shabataka, and reigned about 25 years (B.c. 689—663) : 
some interesting details of his early life are given on a stele which 
he set up at Tanis.? He built a rock-hewn temple at Jabal Barkal 
(Napata) about 120 feet long, with a porch and a courtyard, and 
several smaller sanctuaries in the “ Holy Mountain.” Two colossal 
statues of Bes decorate the pillars of the hypostyle hall. At Thebes 
he repaired and added to several of the old buildings. All the 
histories of Egypt state that during his reign Sennacherib set out 
to invade Egypt, and Josephus (Antiquities X, 1, 4-5) says that he 
was engaged in besieging Pelusium, but that when he heard that 
Tirhäkäh was marching against him he departed from Egypt. 
Josephus goes on to say that when Sennacherib returned to Jerusalem 
he found that God had smitten his army with a pestilence, and that 
185,000 men died on the first night. He also repeats the story of 
Herodotus to the effect that field mice ate up the bows and quivers 
and the leathern handles of the shields of the Assyrians, and that 
the next morning, when they were in full fight, many of them fell. 
It is clear that Josephus, relying on the Bible narrative, believed that 
Sennacherib's army of 185,000 men was miraculously destroyed in a 
single night. Now it is obvious that this disaster could not have 
happened to Sennacherib's host during the campaign when he 
captured Jerusalem and returned to Nineveh in triumph, for that 
campaign was highly successful. Therefore historians have been 
driven to assume that Sennacherib undertook a second campaign that 
was specially directed against Egypt, but thanks to the researches ? 
of Mr. Sidney Smith, of the British Museum, we now know that 
Sennacherib never made this assumed second expedition, and that 


1 See Bezold, Catalogue, p. 1784. 

® See Birch, Monuments of the Reign of Tirhakah, in Trans. Soc, Bibl, Arch., 
Vol. VII, p. 194 ff. 

3 See Smith, Sidney, Babylonian Historical Texts, London, 1924, Section I, 
the Esarhaddon Chronicle, p. 1 ff, plates 1 and 2. 
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the king whose army was destroyed was not Sennacherib, but 
Esarhaddon, and that the destruction of that army was caused by a 
STORM, and not by field mice or pestilence. The proof of this state- 
ment is obtained from a chronological tablet, No. 25091, in the 
British Museum, which describes the Egyptian campaigns of 
Esarhaddon. This tablet says :— 


In the 6th year (of Esarhaddon's reign, B.c. 675) the troops of 
Assyria went to Egypt, they fled before a great storm. 

In the 7th year (B.c. 674) on the 8th Adar, the troops of Assyria 
fought against the city Sha amelie. 


Now the Babylonian Chronicle merely says concerning B.c. 675 
that “ The Assyrian went to Egypt," and does not mention a storm. 
It goes on to say that in the 7th year of Esarhaddon (s.c. 674) the 
army of Assyria fought against Egypt; in the tenth year (B.c. 671) 
Esarhaddon took Memphis; its king (Tirhakah) escaped, but his 
brother was taken prisoner and the city was looted. In the twelfth 
year (B.c. 669) Esarhaddon went to Egypt, “ fell sick on the way and 
died on Marcheswan 10th.” The Babylonian Chronicle mentions 
the expedition of в.с. 675, but the recently translated tablet shows 
why it was without results. Having ordered the investment of 
Jerusalem and Tyre, Esarhaddon marched against Pelusium," 
Egypt's chief fortress on her north-east frontier. He was overtaken 
by a storm—that is to say, the terrible habiib, which is really a sand- 
blast driven by a desert wind travelling 60 or 70 miles an hour, that 
suffocates man and beast, and tears up tents and buries an encamp- 
ment in an hour or two. The number of the men who perished as 
given in the Bible must be an exaggeration, but as the storm wrecked 
Esarhaddon’s plans for the year his army must have suffered severely. 
In 671 he captured Memphis, received the submission of the nobles, 
and having appointed twenty governors to rule the provinces of his 
new kingdom, returned to Nineveh. Soon after his departure 
Tirhákáh appeared again in Egypt, drove out the governors appointed 
by Esarhaddon, and, having entered Memphis, proclaimed himselt 
king of all Egypt. Hearing of these doings Esarhaddon, in the 
twelfth year of his reign (B.c. 669), set out again for Egypt, 
probably with the intention of punishing Tirhakah, but he died 
on the way. 

Esarhaddon was succeeded by Ashurbanipal (B.c. 668-626), 
who, as soon as he heard of the deposition of Esarhaddon s governors, 
set out for Egypt and, having defeated Tirhakah's forces at Kar- 
baniti, occupied Memphis. Tirhikah fled a second time, probably 
to Thebes. Ashurbanipal sent a force up the Nile to Thebes, where- 
upon Mentuemhat, the governor, submitted, and Tirhäkäh fled 
to Napata. Ashurbanipal recalled and re-appointed the governors 


! Smith, of. cif., p. 10. 
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who had been appointed by his father,’ and returned to Nineveh 
with great spoil. At once Tirhakah reappeared, and plotted the 
destruction of the Assyrian garrison in Egypt with Sharruludari, 
governor of Tanis, Nekau, governor of Sais, and others. The 
plot was discovered, and when Ashurbanipal heard of it he sent 
another army to Egypt; the revolt was crushed mercilessly, and 
Sharruludari and Nekau were sent in chains to Nineveh. The 
former was put to death there, but Nekau was pardoned and 
entreated honourably, and sent back to Egypt loaded with gifts, 
and his son, to whom the Assyrian name of Nabüshezibani was 
given, was made governor of Athribis. A few years later Tirhakah 
died, and we may note that in an inscription found at Karnak he 
claims sovereignty over Khati Land, Assyria, Libya, Western Asia 
and the Eastern Deserts. 

Tirhâkâh was succeeded, p.c. 663, by Tanutàmen,? '' lord of the 
two horns," E NW, a Nubian who had been his co-regent 
for some years, Under the inspiration of a dream? he marched into 
Egypt, seized Memphis, and slaughtered the Assyrian garrison. 
Nekau of Sais was killed, but his son Psemtek escaped to Assyria. 
When these things were reported to Ashurbanipal in Nineveh he set 
out for Egypt, and when Tanutàmen heard of his arrival he fled to 
Thebes. The chiefs of the Delta promptly submitted to Ashur- 
banipal who left Memphis and followed Tanutàmen to Thebes. 
Tanutamen then fled to Kipkipi (Qepqepa ?), and Thebes fell into 
the hands of the Assyrians, who plundered temples and houses 
alike, and stripped the city of everything that had value and could 
be carried away. They then burnt the city and left it a smoking 
ruin, and they carried off so much spoil, to say nothing of men, women 
and children and horses, that the king himself says that he returned 
to Nineveh with "a full hand." Thebes never recovered from the 
punishment that Ashurbanipal inflicted upon it. 


The Twenty-Sixth Dynasiy. From Sais. 


The first king of this dynasty was Psemtek (I), or Psammitichos, 
the son of Nekau, the governor of Sais who had been pardoned by 
Ashurbanipal, and he reigned 54 years, counting from the time when 


! For their names and cities see Smith, G., History of Assurbanipal, p. 48 f. ; 
Aeg. Zeit., 1872, p. 29 ff.; Steindorff, Beitrdge sur Assyriologie, Vol. I, p. 595 ff. 
A list of names in cuneiform, with their probable Egyptian equivalents, will 
be found in Budge, History of Egypt, Vol, VI, p. 172. 

* T have shown in my History of Egypt (Vol. VI, p. 165) that the Assyrian 
transcript of this name is TAN-DA-MA-NI-E; Tanutamen was a nephew of 
Tirhakah. 

3 À copy of the text made from a cast of the stele recording it which was 
found at Jabal Barkal is given by Budge, with an English translation in 
Annals of Nubian Kings, p. 71 ff. The text was first published by Mariette, 
Mon. Div., pl. is ay 
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he was reinstated by the king of Assyria. He married Shepenupt, 
a daughter of Pidnkhi, and so legalized his claim to the throne of 
Egypt. His daughter Nitaqert (Nitocris) was adopted by Shepenupt, 
a sister of Tirhàkáh, and thus was able to inherit her property 
legally. He obtained the throne by the help of Ionian and Carian 
mercenaries. He trusted to the garrisons that he had established 
at Elephantine, Pelusium, Daphnae and Marea to protect his country 
against the Nubians, Arabians and Libyans, and devoted himself 
to the development of the commerce of Egypt. He built the large 
side-gallery to the Serapeum at Sakkärah. À great revival of art 
and sculpture took place in his reign, and the best works of the Old 
Kingdom were chosen as models, In 612, two years before the death 
of Psemtek I, the Fall of Nineveh took place; we owe the dis- 
covery of this fact to Mr. C. J. Gadd, of the British Museum." 

Psemtek I was succeeded by his son Nekau, the Pharaoh Nechoh 
of II Kings xxiii, 29, II Chron. xxxv, 20, and Jeremiah xlvi, 2, 
who reigned at least 16 years. He maintained a large army, which 
contained many Greeks and Carians, and he encouraged commerce 
in every way, keeping one fleet of ships in the Mediterranean and 
another in the Red Sea. He tried to remake the old canal which 
ran from Memphis to the head of the Gulf of Suez, but though he 
employed 120,000 men on the work he did not finish it.* Early in 
his reign he collected a large army and marched into Palestine and, 
having vanquished Josiah, king of Judah, in the Battle of Megiddo, 
became practically master of the country. A few years later he 
went up to Carchemish to fight against the Babylonians and Medes,* 
who were led by Nebuchadrezzar II, and was utterly defeated and 
obliged to retreat in hot haste to Egypt. 

Psemtek II, son of Nekau, is said to have made an expedition 
into Nubia, and to have reached the town of Kerkis, near Wadi 
Halfah, but the monuments say little about him, The famous 
Greek inscription on the broken statue of Rameses II at Abu Simbel 
dates from his reign.* 

Uahabra, the Hophra of Jeremiah xliv, 30, and the Apries of 
the Greeks, succeeded Psemtek II and reigned 19 years. He made 
an expedition into Phoenicia and captured Tyre and Sidon, but he 
gave no effective help to Zedekiah in Jerusalem, and the city was 
taken by Nebuchadrezzar II. Apries sent by request a number oí 
Egyptians to help the chief Adikran against the Cyrenaeans, but as 
a result of their defeat and slaughter by the Cyrenaeans a rebellion 
broke out in Egypt, the people declaring that Apries had wilfully 


1 For the text and translation of the Babylonian Chronicle see his Fall of 
Nineveh, London, 1923. | 

a It was finished by Darius L, was re-dug by Trajan in the IInd century 
A.D. and repaired or re-dug by 'Amr ibn al-'Às about A.D. 640. 

3 See Gadd, The Fall of Nineveh, p. 7, note 1. 

' See Krall, Grundriss, p. 177; Wiedemann, Aeg. Gesch., p. 631 f. 
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sent their countrymen to death. Apriessent a general called Aähmes 
(Amasis) to quell the rebellion, but the rebels proclaimed him king, 
and Apries was obliged to make him his co-regent. À few years 
later Apries collected an army of mercenaries and attacked Amasis, 
but he was defeated and was eventually murdered by his own 
followers. There is no proof that Nebuchadrezzar II invaded 
Egypt, either during the reign of Apries or of his successor. 
hmes (Amasis) II, the successor of Apries, reigned 44 years. 
He married Tentkheta, and became by her the father of Psemtek III, 
and was the official husband of Ankhnesneferabra, the high 
priestess at Thebes. During his long reign he repaired many of the 
temples in all parts of Egypt, especially at Thebes, Abydos, Memphis 
and Sais. He founded Naukratis, near Sais, and the city became 
practically a Greek state; the trade between Egypt and the outer 
world flourished exceedingly, the Delta becoming the clearing-house 
of the Western World. 1 
Psemtek III, the Psammacherites of Manetho, reigned six 
months; very few monuments of his reign exist, and they tell us 
nothing about his reign. He sent an army, which consisted chiefly 
of mercenaries, to withstand Cambyses at Pelusium, but the Egyptians 
were beaten, and many of them turned and fled to Memphis. 
Cambyses sent an envoy to make terms with them, but they attacked 
his boat and killed him, and tore the crew limb from limb. Cambyses 
then came to Memphis, and 2,000 Egyptians were slain to satisfy his 
vengeance. Psemtek III was deposed, but Cambyses entreated him 
kindly until Cambyses was told that he was conspiring against him, 
and then he had Psemtek put to death. Egypt then became, like 
Babylonia and Assyria, a province of the Persian Empire. 





The Twenty-Seventh Dynasty. Persians. 

Cambyses, the son of Cyrus, reigned from p.c, 529-521, He 
went from Memphis to Sais in the Western Delta, where lived a friend 
and supporter, the priest Utchaherresenet, > | бу zi , who 
conducted him about the city and interested him in the history 
of the goddess Neith of Sais and her temple, and obtained from him 
authority to eject the foreigners who had settled in her holy precincts. 
The temple was purified, its priests reinstated and its revenues 
restored, and Cambyses was present at the reconsecration of the 
temple and, like a Pharaoh of old, publicly worshipped the goddess.* 


! See Daressy in Maspero's Recueil, tom. XXII, p. 1#. Breasted says 
that Daressy's French translation is '' nine-tenths conjecture "; see Amciemt 
Records, Vol. IV, p. 509. 

* The inscription relating these facts is cut on a statue of Utchaherresenet 
in the Vatican; for the literature see Wiedemann, Aeg. Geschichte, p. 667, 
and for a translation see Brugsch, Egyp! under the Pharaohs, Vol. IT, p. p 
a er : made from the text will be found in my History of Egypt, Vol. VII, 
P. = 
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With the consent of Cambyses, Utchaherresenet re-organized the 
affairs of the Delta, and with such success that Darius the Great 
applied to him for advice and counsel, Cambyses occupied Egypt 
as far as Elephantine, and he sent expeditions to the country south 
of the Fourth Cataract, and to the Oasis of Jupiter Ammon (Siwah). 
The army which he sent from Thebes to Siwah was overwhelmed by 
a terrible Jabitb, or sand storm, and was never more heard of. Some 
writers on Egypt, ignorant of the physical conditions of the Western 
Desert, and knowing nothing of the " moving sand-hills," regard this 
story as a fable. But Egyptian and Turkish military annals are 
full of reports of disasters of the kind and, to the writer's personal 
knowledge, a caravan of 700 camels with a military force was lost 
through a habáb between Korosko and Abu Hamad, and only two 
men escaped to tell the tale. A defeat of Cambyses in the 5üdàn 
seems to be mentioned in the Annals of Nastasen,! where his name 


is given as T pm Q > = ^. K-M-B-S-U-T-N-T; the 
objections to Scháfer's identification of the name are not well 
founded. 

Darius I, the Great (m.c. 521-485), arrived in Egypt about 
B.c. 517. He was wise and tolerant in his rule over Egypt; he 
adopted the rank and style of the Pharaohs, and supported the 
religious institutions of the country, and endowed a college for the 
priests at Sais. He completed the clearing out of the old Nile-Ked 
Sea Canal, which had been begun by Nekau, and along its course 
set up stelae with inscriptions recording the fact in Egyptian, 
Persian, Susian and Babylonian. He repaired the temple of Ptah at 
Memphis, and built a sandstone temple to Amen in the Great Oasis, 
or the Oasis of Khargah. It was about 150 feet long and 60 feet 
wide, and had three pylons. On the wall of the second chamber is 
cut a wonderful Hymn to Amen as the One God, of whom all other 
gods are forms.* 

Xerxes I, the Great (p.c. 485-465), succeeded in quelling the 
revolt that had broken out under the direction of Khabbasha 





, who was probably burnt or flayed alive, and 


tradition says that Xerxes ruled the country harshly. The monu- 
ments tell us nothing about his reign; examples of the alabaster 
vases inscribed with his name in Egyptian, Persian, Susian and 
Babylonian are to be seen in the British Museum. 

Artaxerxes I (n.c. 465-424) did not adopt Egyptian titles like 
his father, but was content to have a transcription of his name 


1 For the text and a German translation see Schafer, Regierungsbericht des 
Künigs Nasiesem, Leipzig, 1901; English renderings will be found in my 
Egyptian Südán, Vol. II, p. 97 fi., and Annals of Nubian Kings, p. 140 f. 

à Gee Birch, Trans, Soc. Bibl. Arch, Vol, V, pp. 293-302: Brugsch, 
Reise, 1878, 
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enclosed within a cartouche and to call himself " Pharaoh the Great," 
c3 С ==. Hardly any trace of his long reign of 41 years 
is found in Egypt. | | 
Darius П (в.с. 424-404) is known in Egypt chiefly by his 
inscription on the walls of the temple of Amen which Darius I built 
at Al-Khirgah. 
The Twenty-Eighth Dynasty. 


Of Amyrteos, the only king of this dynasty mentioned by 
Manetho, nothing is known from the monuments. 


The Twenty-Ninih Dynasty. From Mendes. 

The nobles who seized the opportunity of calling themselves 
" kings of the South and the North," and compose Manetho's X XEXth 
dynasty, were: Naifaurut (Nepherites) I, who made his son 
Nekhtnebf his co-regent ; Hager (Achóris), who repaired some of 
the temples of Thebes; and Psamut (Psammuthis), who carried 
out repairs at Karnak. Of Manetho's Nepheritis (II) and 
Muthis nothing is known. 


The Thirtteth Dynasty. From Sebennylus. 

Nekhtherheb, the Nektanebés of Manetho, repaired many of 
the temples in Egypt and built a temple at Bahbit al-Hajárah in 
honour of Horus, and a small temple by the Serapeum. He set 
up two obelisks before the temple of Ptah, and these and his great 
inscribed stone sarcophagus are in the British Museum. He reigned 
18 (?) years, and was succeeded by Tcheher, the Teds of Manetho, 
who reigned 2 years, and who repaired the temple of Khensubetep at 
Thebes. Nekhtnebf, the Nektanebos of Manetho, reigned at least 
17 years. He was a great builder, and remains of his works are 
found in nearly all the great temples of Egypt. He attempted 
to withstand the Persians, who were attacking Pelusium under 
Artaxerxes II (B.c. 404—359), but the Egyptians were defeated and 
Mekhtnebfí retreated with the remnant of his army to Memphis. 
Seeing that one after another the cities in the Delta were submitting 
to the Persians, he quietly abdicated his kingdom and fled to Nubia. 
Thus ended the reign of the last native king of Egypt. Artaxerxes II 
plundered the country and returned to Persia with great spoil. 
Under Artaxerxes III (в.с. 359-338), Агѕеѕ (в.с. 338-336), and 
Darius III (8.c. 336-331) Egypt again became a province of Persia. 

Alexander the Great (s.c. 356-323) defeated Darius at the 
Battle of Issus (r.c. 332), and came to Memphis, where he was 
acclaimed as the saviour of the country. He legalized his sovereignty 


1 The famous Metternich stele was set up in his reign; see Golénischefi, 
Die Metternichstelz, Leipzig, 1877. | 


F 3 To 





OUTLINE OF THE HISTORY OF EGYPT 81 


over the country by paying a visit to the Oasis of Jupiter Ammon, 
where the god Amen acknowledged him to be his son, and therefore 
the lawful king of Egypt. Hee founded the city of Alexandria 
(в.с. 322) near the old town of Rageti, —, | —>[|l] , Coptic 
p&koT. On the death of Alexander, when his kingdom was divided, 
Egypt fell to the share of Ptolemy Lagus, who administered the country 
in the name of Alexander's half-brother and son Philip Arrhidaeus 
and Alexander IT of Egypt. The former never set foot in Egypt, and 
the latter, who was brought there when he was a child of six, was 
murdered seven years later, and Ptolemy Lagus became king of Egypt 
under the title of Ptolemy I* Soter I (p.c. 304). He founded the 
Alexandrian Library and Museum and introduced the worship 
of Serapis. Ptolemy II Philadelphus (B.c. 287) founded the 
cities of Berenice and Arsinoé and built the Pharos of Alexandria. 
In his reign the Septuagint was compiled and Manetho wrote a 
History of Egypt. Ptolemy III Euer£getes І (в.с. 246) began to 
build the Temple of Edfü. He added a day to the year every fourth 
year, thus anticipating Leap-year. Ptolemy IV Philopator I 
(B.c. 222) built a hall to the temple of Arqamen (Ergamenes) at 
Dakkah, defeated Antiochus the Great at the Battle of Raphia, 
and inaugurated elephant hunts in the Sudan. Ptolemy V Epi- 
phanes (s.c. 205). The Rosetta Stone is inscribed with a bilingual 
copy of the Decree which the priests passed at Memphis in the 
ninth year of his reign. Ptolemy VI Philometor I (p.c. 173). 
Ptolemy VII took the title of Euergetes (II). Ptolemy VIII 
Eupator—cartouches wanting. Ptolemy IX Philopator II or 
Philopator Neos—cartouches wanting. Ptolemy X Philopator III 
(also Philometor II) took the title of Soter (II). Ptolemy XI 
Alexander I took the title of Philometor (III). Ptolemy XII 
Alexander II—cartouches wanting. Ptolemy XIII Philopator IV 
Philadelphus II, Ptolemy XIV and Ptolemy XV—cartouches 
wanting. Ptolemy XVI was the son of Cleopatra and Julius 
Caesar, and was called Caesarion. 

After the death of Antony and Cleopatra Egypt became a 
Roman Province (B.C. 30), under the rule of a Prefect. Nero 
(A.D. 54-60) sent two centurions into the Sidan to report on the 
country generally. St. Mark arrived in Alexandria about a.p. 70. 
Trajan (A.p. 98) re-opened the Nile and Red Sea Canal. Hadrian 
(A.D. 117) visited Egypt twice. Decius (A.D. 249) persecuted the 
Christians. Diocletian (a.n. 284) abandoned Nubia and subsidized 
the Blemmyes and the Nobadae; he persecuted the Christians, 
and the Coptic Era of the Martyrs begins with the first year of 
his reign. '* Pompey's Pillar " was set up in his reign. Marcianus 





4 The principal monuments of the Ptolemies in Egypt are described in my 
History of Egypt, Vols. VII and VIII. 
E 
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(A.D. 450—457) invaded Nubia, chastised the Blemmyes and Nobadae, 
and made them agree to keep the peace for 100 years. In the first 
half of the VIth century Silko, king of the Nobadae, embraced 
Christianity ; his capital is now called Old Dongola. Justinian 
(д.р. 527-565) sent Narses to close the temples at Philae and to 
suppress the worship of Isis and Osiris, Narses confiscated the 
revenues of the temples and carried off the gold statues of the gods 
to Constantinople. Chosroës, the Persian, invaded Egypt in 619 
and held the country for 10 years. Owing to the desertion from the 
Persians of the Arab tribes, who had attached themselves to 
Muhammad the Prophet (born at Al-Makkah August 20th, 570, 
died in June, 632), Heraclius was able to defeat the Persians in Syria 
and so again became master of Egypt. In 640 ‘Amr ibn al-‘A&, 
general of ‘Umar the Khalifah, conquered Egypt, and the country 
became a province of the newly founded Arab Empire. The first 
Arab capital was Al-Fustât, near Babylon, and the second was 
Al-Kahirah (Cairo), which was founded in 969. The Turks, under 
Salim, conquered Egypt in 1516-17, and Egypt became a Pashalik of 
the Turkish Empire. Sa'id Páshà (1854) built railways in the Delta, 
and under him the digging of the Suez Canal was begun ; the canal 
was opened in 1869. In 1882 the British bombarded Alexandria, 
and after the Battle of Tall al-Kabir (September 13th) occupied 
Cairo. On November 18th, 1914, a British Protectorate over Egypt 
was proclaimed, and on December 19th the Khedive, ‘Abbas II, 
was deposed, and the suzerainty of Turkey came to an end. On 
the same day Prince Husén Kamal was proclaimed Sultan of Egypt. 
In the “ Declaration to Egypt" dated Cairo, February 28th, 1922, 
the first principle laid down is “ The British Protectorate over 
Egypt is terminated and Egypt is declared to be an independent 
sovereign state.” 


LIST OF THE NESUBATI AND SON OF RA NAMES 
OF THE PRINCIPAL KINGS OF EGYPT 


Unper the earliest dynasties the king of Egypt possessed four 
“strong names, or rather titles: 1. The Horus-name, 1.¢., his 
name as the successor of Horus, which was indicated by NS 
> The Nebti-name, as the chosen one of Nekhebit and Uatchit, the 
Mother-goddesses of Upper and Lower Egypt respectively, which was 
indicated by NZ : 3. The Horus-of-gold-name, which was indicated 


by D: 4. The Nesu-bati-name, +.е.‚ his name as king of the 


1 Reading uncertain. 





= = 


OF THE PRINCIPAL KINGS OF EGYPT 83 
South (Nesut 1 © , later Nesu ^ . D) and king of the North 
(Bati g š Rj ) which was indicated by l LS - When the 
priests of Rà gained supreme power under the [Vth and Vth 
dynasties they made the king adopt a fifth name as the Son of 
Ra e The Horus-name was written in a rectangular frame 
called sEREKH =. which some think means “ royal 
house,” and others “ banner,” but there is reason for 
saying that the serekh represents a funerary building, and 
that the name in it is the king’s “ cognizance,” and the 
name of his Ka, The drawing given here gives a good 
idea of its general form, and the name inside it, NEB MAAT, 
“Тога of Truth," is the Horus name of Seneferu, the last 
king of the IIIrd or first king of the [Vth dynasty. The 
Nesubati and Son-of-Ra names are written inside an oval HOVER: 
which is commonly called cartouche! (is. cartridge), a word 
derived through the French from the Italian cartoccio. It is probable 
that this oval, or "elliptical ring," was originally circular in form, 
like the hieroglyphic © which represents a cylindrical seal being 
rolled over the mud which is to receive the impression. The con- 
nection between the cartouche and the seal seems obvious. In 
the following list it is only possible to give a selection of the names 
of each king.* 








PRE-DYNASTIC KINGS: 1. Kincs or Lower EGYPT 


2. у з. G fa 


Khaau (?). 





4. el Sd 5. 2 9 8 Sy Ñ 


Tau. Thesh, Neheb (?). 


т. [ox М 8. № 


Uatchnar(?). Mekha. р 


! The use of this 1 in this sense was inaugurated by Champollion. 





_ * For a list of all the ` | names see Budge, The Book of the Kings of 
Egypt, 2 vols., London, 1908, and Gauthier, Livre des Rois, Paris, 1916 ff. 
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2 KINGS OF UPPER EGYPT 


МАЕ IE: 


När-mer. Tchar (?). 


Dywastic Kincs: DYNASTY I 


ОТЕ: a 


Mena, Men (Menes). 
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Hutchfa, | | Tchatchai. 


nop 
Do BEA 


Neb-ka I (Nebkara I ?). 





Dynasty IIl 





| Nebkaä II. Setches. 


. 12 (elu)á 


Neferkarā II. 





Dynasty IV 





i: Menkauri. Shepseskaf. 
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| Merenra І j Mehtiemsaf I. | 
1 Variant Maitkara I. 


OF THE PRINCIPAL KINGS OF EGYPT 87 





| Netagerti 


DYNASTIES VII (?) AND VIII 





Seneferka II Annu. 


«Сеш 


Меїегкага ІХ. 





i Iemhetep. | 









(өп). 


"Kamer IL 





DYNASTIES ІХ AND X 





Re 


Meriah Q). 





| Uatchkarā. 
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Dynasty XI 
1. n x Л = , Antef I, the great Erpa. 
2. À "O 
Menthuhetep I. Àntef II (?). 


(S р. олн anen.) 






wp |, INEKHT-NEB-TEP-NEF 3 
( ao § I, SE Ete 





dud V r (2), x 


eS [to SZI) 
| = к= ao 
Sänkhäbtaut, Menthubetep II. 





Sánkhkara, Menthubetep V. 
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Amenemhat I. 


e 


Usertsen (Sen-Usrit (7?) ) I. 





Sebekneferuri, 


i aM of 1o J) FCT 


Seneferabra I. Usertsen (Sen-Usrit (2) ) IV. 
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рави ХПІ 


"Ugaf Q- 


Uwe RI) 
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 Khaankhra, _ Sebekhetep V. 





Mernetchemrä. 


зв. |] S = Чу шы ) 


Merankhra, Menthuhetep VI. 





94 LIST OF THE NESUBATI AND SON OF RA NAMES 





Merkaurā. 


Boss =( ы 


Tetneferra. 
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The folowing kings a a belong. to the Xith TERES: — 





Suahenra. Senbmaav. 


DYNASTY XIV (TURIN PAPYRUS) 
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Menkháurá. Seshàb() — 
To this period probably belong :— 





DYNASTIES AV AND XVI 


In the Turin Papyrus all the Nesubat names of the kings are 
broken, but the personal names of two kings are legible, viz., 


LE IÉ Arari ana JJA 


AN Y BEBNUM (?). The 
оттан of oe kings are derived from the monuments :— 
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` Ãakhara IL. se 
CE шл 
Nebtetra. Nub . Nekara II. 
il (© | “wa | 
Khama). 
16. Í 2 PA LL id 4 
Semqen.! 





1 His title was “ governor of the deserts,” 
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a 5: AL] 
Uatchet. 
22. =) ہے )اا کے کے‎ | 24. G2 ( AK s 
Seket G): Sheshá. "OE 








Dynasty XVII 
The names of all the gus of the XVIIth dynasty in the Turin 





kings, whose names E AEN fu the monuments, probably 
belong to the XVIIth dynasty :— 





Sesheshrüherbermal, Antef VIII Aa. 
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` Segenenrà I. 
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“Gstchkhepen | 


DYNASTY XVIII 


fe Yo ¥ We Wo 










Tchehutimes HI. 


En 


Amenhetep IL. 


fo № 


fo 


Menkheperura, Tchehutimes IV. 
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Tcheserkheperura. keen beloved of Horus, 


DYNASTY XIX 





Usrmaatra I Setepenrä. Rameses II, beloved of Айй: 
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Merenptah I. 


s AANT at) 


Amenmeses. 


Алу се. 


Merenptah Saptah. im 


<> B INS 


ME 





Nebmaitra meri Amen. 


Ršámeses V I. 
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Usermaäträ V Setepenra Каш VII Divine He, 
meri Amen. governor of An. 





Sekhäenrä meri Amen. Rameses XII Saptah IT. 


Dynasty XXI—(a) Hicu Priests or AMEN 


LÈRI E 08127 


Heriher I, Priest first of Amenra, king of the gods. 





a. | | 
| First priest of Amen. i | Heriber II Saamen. fi 
Wo IHF ST e 08-2 


Paiünkh. Painetchem I (as high priest). 





Kheperkhärä Setepenämen.  Painetchem I meri Amen (as king). 


104 LIST OF THE NESUBATI AND SON OF RA NAMES 


od tee 


Tchet-khensu-duf-ankh. 





“ Masaberth. 


a Wom 157 ог 9 


Menkheperra 11 (as high priest). 





Sea І Ѕегерепга, 


11. T-a £] D À: high priest of Amen-Ra, and son of Shashang I. 
Auapet. 


DYNASTY mre Kincs OF TANIS 





саа ҮП Setepenimen. Àmenemápt meri Amen. 
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6. + | 
Aakheperra Setepenamen. Pasebkhán III meri Amen. 
Dynasty XXII 
1. 
2. | 
Sekhemkheperrá Setepenrä. Uasarken meri Amen (Osorkon I). 

: af | © 

a. 4 





Usermaitrà. 


Ë 


D 
D 


b 
= | 


b 
р 


1 


0-4 
D 





насси ав Теме П, 


эт doubts the existence of this king (Livre des Rois, tom. ILI, 
p. 
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Shashanq IV (?). 


Dynasty XXIII (ConTEMPORARY WITH Dynasty XXII) 
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Among the miscellaneous local rulers of this period were :— 





gá 


Aakheperri Setepenàmen. 





Uahkari. Bakenrenf. 
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ea ON 


Tanutämen. 





For the Nubian kings who were not kings of Egypt see 
pp. 115, 120 f. 


L res. 
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Dynasty AAVI 





Tariush (Darius I). | 
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Fp 


Meri Ameni. Antriush (Darius TI). 


Dynasty XXVIII 


Manetho states that the XXVIIIth dynasty was of Saite origin, 
but according to him it consisted of one king only, 'Адиртаїо (Ог 
'Apúpreos), who reigned six years. No Egyptian monument of this 
king has come down to us, and his name in Egyptian is not 
known. The various theories on the subject are well summarized 
by H. Gauthier, Livre des Rois, tom. IV, premier fasc., p. 158. 


DYNASTY XXIX 





Userrä Setepenptah. Psamut (Psamouthis). 


_ Мо monuments of Mouthis and Nepherites (II ?), the last two 
kings of this dynasty, according to Manetho, have hitherto been 
identified, and the Egyptian originals of these names are unknown. 
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DvNAsTY XXX 





` Nekhtnebf. 


DYNASTY ХХХІ 


According to Manetho this dynasty consisted of three Persian 
kings, “Qyos, "Apojjs and Aapeios, whose total reigns lasted for a 
period of from about 10 to about 15 years. No monument bearing 
the name either of Ochus or Arsés is known, and the only mention of 
Darius III is found in a demotic papyrus in the Louvre (see Revillout, 
Chrest. démotique, р. 296, and Revillout, Revue Égyptologique, 
tom. I, p. 2. The following king was probably a contemporary 
of Artaxerxes III, Ochus, or of his successor Arsés, but his reign 
may have coincided with that of Darius III :— 





Senenentanen Setepenptab. Khababasha (9). 


MACEDONIANS 





Sete penrä meriámen. Plipus (Philip Arrhidaeus). 
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LE | | Ptolemy I, 
EENE 
Setepenrá meriámen 
ac eai arena Mf h= aar and © “== O aucun Gat 
with the titles ai netch = Soter, and tJ shtrp Satrap. 


о 





Ptolemy II, 





Userkară meramen Ptlumis. 


with the title < | © u brother-loving” (Philadelphus). 






[ Flesh and bone of | s Gali henámen. 
Lis ee ) Setepenrä Sekhemänkheni 





Ptulmis, ever-living, beloved of Ptah. 


Ptolemy III, with the title n J i the well-doing god" (Euergetes I). 


«afe te VUE À 


| Flesh and bone of the ] 8 iah Userkari Sèkh i | 
{ two well-doing gods. J Setepenptah Userkarš emin men 












Ptulmis, ever-living, beloved of Isis. 


Ami] “ father-loving god” (Philopator). 


Ptolemy IV, with the title ] чт. 


wc 
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Flesh and bone beloved Яе 8 ; | À 
af two Father-zod 1s Ssetepenptah Userkara Sekheminkhen-Amen. 





Ptulmis, ever-living, beloved of Ptah. 


Ptolemy V, with the title O ] = "the god who appears " (Epiphanes). 





Flesh and bone of the n asas Pur kms 
{456 gods who appeared. 4 Setepenptabkheperi Arimañträimen. 





Ptulmis, ever- living, beloved of Ptah. 


Ptolemy VI, with the title n] Ae Aa C uthe god loving his mother” 
(Philometor). 





Flesh and bone of the a, j 
‘two gods who appeared. ана Arimañträ Sekhemänkhen-Amen, 


Ptolemy VII, 





Ptulmis, beloved of Ptah. 


with the title g | j “the well-doing god” (Euergetes II). 


8. [rokeuaïos Etrérwp, or Ptolemy VIII Eupator. Cartouches for 
this king have not been found, but the title Eupator is rendered by 


MID. 010 <-. а Куна Ыс à. 


See Gauthier, Livre des Rois, tom. IV, p. 340. 
9. ФАотатыр Мос, огт Ptolemy IX Philopator II. Cartouches for this 
king have not been found, but the titles Neos Philopator are rendered 
| | “SE ú . out in : ^h т.” 
ay а]ў + 2 a = the god, the youth, loving his father 
H 
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Е рер Т А 





god (Euergetes), beloved of his. 


mother, the well-doing goddess, 


Sha ше bone of t well-doing | 
"т {rece Arimaatra, | 
khemankhamen. 






Lthe Avenging Lady. 
Le, Ptolemy X Philopator II (or Philometor, a]- ES ES with the 
title olw ty ON “the god who delivers” His Son-of-Ra 
name was € | 


oe ENTE puel al Ptah. 


qt LME 





Í Flesh and bone of the 
well-doing god and the 


Setepenptab, Árimaátenra, ' 
pu doing pen. | še | 


nenankhenàmen. 


REY = = | 


pes who is c de DN the ever-living, the belov ed of Ptah. 















Èe., Ptolemy XI Alexander I, with the title o] М a “the god 
loving his mother” (Philometor). "E | 


12, Ptolemy XII Alexander II. The cartouches of this king have not 
been found. 





Zr NAA A] | 

з. (оТ. оТ 
Flesh a bone of et Биени, Arimadtenri, } 

{ god who saves. Sekhemankhamen. | 





Ze Т ү M f T =). ў jm he, Ptolemy XIII 


Ptulmis, ever-living, beloved of Ptah and Isis. 


with the titles Ë =r {| х=. "lover of the two divine fathers " 
cC 
(Philopator III), and “brother lover” (Philadelphus II). 





d her Ptolmis, who E. called Kisrs, SEE beloved " A | 
BOE M and Isis, i.e., Ptolemy XVI Caesarion. 
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KINGS OF NORTHERN NUBIA, CONTEMPORARIES OF THE PTOLEMIES 


SJ SETA 


Tetiàmen, UU ^ Uu ever- Re beloved of Isis. 
ie, Epryauévns, the contemporary of Ptolemies II, III and IV (?). 


١ =‏ حب 
Е Atchakharamen, ever-living, beloved of Isis.‏ 
His date is uncertain.‏ 
On the two kings Harmakhis and Ankhmakhis, who are only‏ 
known from demotic papyri, and for the literature, see Gauthier,‏ 
op. cit., tom. IV, p. 425 ff.‏ 








ROMANS 
CAESAR AUGUSTUS 
1^ 0 





SLI | 
Heghequ Setepenptah Autukrtr (Autokrator) 


¥ (ZMZATTD TIS) 


Kisras (Caesar), ever-living, beloved of Ptah and Isis. 





[o nes 





uetus CAESAR AUGUSTUS 








Autokrator 
Й - Ч 7 ; 
2) 2 (1 2 E Toys alt 
| Tebris 2 | ever-living, beloved | 
| Tiberius iens of Ptah and Isis. 


GAIUS CAESAR AUGUSTUS GERMANICUS [CALIGULA] 






<> © 5 ۸ + A) 
[Caesar Gaius Kermaigs, ) ever-living. 
H2 
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TIBERIUS CLAUDIUS CAESAR AUGUSTUS GERMANICUS 


E: чн I | 


=> 
















ikis, ] xi r-li ri 
one re cy s iving. 





Krmniks Autkrtr 
(Germanicus Autokrator { 





Nrn Kluts Ksirs nti &akhu. 
| Nero Claudius Caesar Sebastus (?). 


Servius Lrvius AUGUSTUS SULPICIUS GALBA 





Saluu Glbs Autgrutur 
Servius Galba Autokrator } 











10. JY X 


OF THE PRINCIPAL KINGS OF EGYPT 


CAESAR AUGUSTUS VESPASIAN 





YA 
| o 
uu Kisrs | 
Autokrator Caesar } 
Uspisins = šakhu. \ 
Vespasian bastus (?). 

Titus CAESAR VESPASIAN AUGUSTUS 
Mom al | = 
{ Tutagrtar Tatas Kars } 

Autokrator Titus Caesar 





Uspsänas nt äakhu. 
{ Vespasianus Sebastus (?). 


CAESAR DOMITIAN AUGUSTUS GERMANICUS 


el Sebst Krmniks. 


Domitian Sebastus Germanicus. 


CAESAR NERVA AUGUSTUS 





 Nernàs nt àakhu. 
Nerva Sebastus (or Augustus). J 


Y 
J 


117 





118 LIST OF THE NESUBATI AND SON OF RA NAMES 


CAESAR NERVA TRAJAN AUGUSTUS GERMANICUS 





( Trina ntidakhu, | 


| Trajan Augustus. 


CAESAR TRAJAN HADRIAN AUGUSTUS 





"Trins | Atrins = ERNI beloved 
Trajan Hadrian of Isis. 










Tirus AELIUS HADRIAN ANTONINUS AUGUSTUS EUSEBES 
epot a 


z( js Tzu 
iO ( eA AX xO alls xi! &х115© 
Autgrtur Ksrs Tits Als Atrins 
{ Autokrator Cassar Titus Aelius Hadrian 





б MESTE 


Antannins nt iakhu Ausbus. ` 





LAntoninus Augustus  Eusebes. 


Lucius AURELIUS VERUS AUGUSTUS 





Gsrs Luki 
Lucius 


8 Autokrator 





' Aurli ‘Ura 
| Aurelius Verus 


}. ever-living. 
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Marcus AURELIUS ANTONINUS AUGUSTUS 





Aurli Antanini. Y 
Aurelius Antoninus, 





Mark Aurli Antanin, \ 
Autokrator Caesar Marcus Aurelius Antoninus, | 


Marcus AURELIUS COMMODUS ÁNTONINUS 


Go Pa 
| aX 


17. Os == | 





Antanins — Kamtu nt àakhu. 
Antoninus Commodus Augustus. 


18. PusBLIUs Hervivus PERTINAX "Cartouches 


19. GAIUS PESCENNIUS NIGER JUSTUS wanting. 


Lucius SEPTIMIUS SEVERUS PERTINAX 





f Sauri nti dakhu. 
20 Augustus. 


MARCUS AURELIUS ANTONINUS (CARACALLA) 


21. Or — 
= 





Autokrator Caesar Antoninus Augustus. 
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PUBLIUS SEPTIMIUS GETA AUGUSTUS 





Gat nti áakhu.) 


Autokrator Caesar Î Geta Augustus. | 
23. Marcus OPELLIUS SEVERUS MACRINUS 
24, Marcus AURELIUS ANTONINUS (ELAGABALUS) 
25. MARCUS AURELIUS SEVERUS ALEXANDER | Cartouches 
wanting. 
26. GAIUS JULIUS VERUS MAXIMINUS 
27. MARCUS ANTONIUS GORDIANUS 


Marcus JULIUS PHILIPPUS 


= . 
Š 


єз | 
м оба мй , 


! Philip; nti ñakhu. 
Autokrator Caesar Pisa Augustus, } 





GaAIUS MERSIUS QuINTUS TRAIANUS Decivs 





Autokrator Caesa {Takis ^ nti àakhu. | 
"m X Y | Decius Augustus, 


KINGS OF NAPATA (SOUTHERN NUBIA) 





Shabataka meri Amen. | 
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| Neferkara 


14. 2 | @! ] ® 


ШШ 
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1e. (os U e | 399)! 






Тете ч 


Akhertn 


TODE. 


Ankhkara 
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THE DECIPHERMENT OF THE EGYPTIAN 
HIEROGLYPHS—THE ROSETTA STONE AND THE 
OBELISK FROM PHILAE 


THE famous '' Stone " in the British Museum (Southern Egyptian 
Gallery, No. 24), which is now universally known as the Rosetta 
Stone, was accidentally discovered at a spot near the town of 
Rashid, or Rosetta, in the Western Delta. The fortunate finder 
was M. Boussard,! or Bouchard, a French Officer of Engineers, who 
Was engaged in strengthening Fort St. Julien in August, 1799. This 
fort stood on the west bank of the Rosetta arm of the Nile, exactly 
opposite Jazirat al-Khadrah, about half-way between Burg Sa'ir 
and Jazirat Warshi, The spot where the Stone was found marks 
the site of the temple of Bolbitine, which was probably dedicated 
to the god Tem in the reign of king Nekhtherheb, or Nektanebus I, 
who reigned about 8.c. 378. The Stone was taken to the house of 
Gen. Menou in Alexandria, who had it carefully packed up in cotton 
cloth and matting, and claimed it as his personal property. After 
the capitulation of Alexandria all the antiquities which had been 
collected in Cairo by Napoleon ready for despatch to Paris were 
surrendered, according to Article AVI of the Treaty of Capitulation, 
to Gen. Hutchinson, who ordered them to be sent to London. 
Among the antiquities surrendered was the Rosetta Stone, which 
Gen. Menou refused to give up, declaring that it was his private 
property. When Gen. Hutchinson heard this he sent a detachment 
of artillerymen and a “devil cart"’ to Maj.-Gen. H. Turner, and 
ordered him to take possession of the Stone. This was done without 
deny, and Gen. Turner embarked with it on board the frigate 
Égyptienne," which the British had captured in the harbour at 
АЙГАНА, and arrived at Portsmouth in February, 1802. With the 
consent of the Secretary of State the Stone was taken to the rooms of 
the Society of Antiquaries of London, where it remained until it was 
removed to the British Museum. In April the Rev. S. Weston read 
a translation of the Greek text before the Society, and in July the 
Council ordered four casts of the Stone to be made, and one each to be 
sent to the Universities of Oxford, Cambridge, Edinburgh and Dublin. 
In its present state the Rosetta Stone is an irregularly shaped 
slab of compact black basalt which measures about 3 ft. 9 in. 
by 2 ft. 4 in, by 11 in., and the top corners and the right- 
hand bottom corner are wanting. It is inscribed with 14 lines 
of hieroglyphic text, 32 lines of demotic and 54 lines of 
Greek. The inscription on the Stone is bilingual,* and is written 


1 He attained the rank of " General," and was alive in 1814. 

? The Rosetta inscription has been often called trilingual and compared to 
the Bihistün Inscription ; but in the former there are only two languages, 
though three forms of writing are employed, while in the latter there are 
three distinct languages, : 
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in Egyptian and in Greek. The Egyptian portion is in hieroglyphs 
and also in demotic characters. tn 

We may arrive at an idea of the original size of the Rosetta Stone 
by comparing the number of lines upon it with the number of those 
upon the Stele of Canopus, which is also inscribed in hieroglyphic, 
demotic and Greek, and measures 7 ft. 2 in. by 2 ft. 7 m. 
by 1 ft. 2 in., and is inscribed with 36 lines of hieroglyphs, 
73 lines of demotic writing, and 74 lines of Greek. The 
demotic inscription is on the edge of the stele, and seems 
to have been overlooked by Lepsius when he was preparing his 
edition of the hieroglyphic and Greek texts. This stele was set 
up at Canopus in the ninth year of the reign of Ptolemy II 
Euergetes I (B.C. 247-222), to record the decree made at 
Canopus by the priesthood, assembled from all parts of Egypt, 
in honour of the king. It records the great benefits which he 
had conferred upon Egypt, and states what festivals are to be 
celebrated in his honour, and in that of Berenice, etc, and, 
like the Rosetta Stone, concludes with a resolution ordering 
that a copy of this inscription in hieroglyphs, Greek and demotic, 
shall be placed in every large temple in Egypt. Now the Rosetta 
Stone is inscribed with 32 lines of demotic, and the Stele of 
Canopus with 73; but as the lines on the Rosetta Stone are 
rather more than double the length of those on the Stele of 
Canopus, it is pretty certain that each document is of about 
the same length. The Stele of Canopus has 74 lines of Greek 
to 54 on the Rosetta Stone, but as the letters are longer and 
wider, it is clear from this also that the Greek versions occupied 
about the same space. Allowing then for the difference in the 
size of the hieroglyphic characters, we should expect the hiero- 
glyphic inscription on the Rosetta Stone to occupy 14 or 15 lines. 
When complete the stele must have been about 12 inches longer 
than it is now, and the top was probably rounded and inscribed, 
like that of the Stele of Canopus, with a winged disk, having 
pendent uraei, that on the right wearing 4 , the crown of Upper 
Egypt, and that on the left У, the crown of Lower Egypt; by 
the side of each uraeus, laid horizontally, would be =>—, and above 
Л гань, “ giver of life.” 

The inscriptions on the Rosetta Stone form a version of the 
Decree of the whole priesthood of Egypt, assembled in solemn 
conclave at Memphis to do honour to Ptolemy V Epiphanes, 
king of Egypt (B.C. 196), written in hieroglyphs, demotic and Greek. 
A complete facsimile! of them was published by the Society of 


1 Other facsimiles are given in Lepsius, Auswahl, BL 18, and in Arundale 
and Bonomi, Gallery of Antiquities, pl. 49, p. 114. 
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Antiquaries? in 1802, and copies were distributed among the scholars 
who were anxious to undertake the investigation of the texts. The 
hieroglyphic text has been translated by Brugsch in his Inscriptio 
Rosettana, Berlin, 1851; by Chabas, L’Inscription hiéroglyphique 
de Rosette, Paris, 1867 ; by Sharpe, The Roselta Stone in hieroglyphics 
and Greek, London, 1871; by Birch, Gallery of Antiquities, p. 114; 
and by Mahaffy, Empire of the Ptolemies, pp. 316-327. The demotic 
text has been studied by M. de Sacy, Lettre & M. Chaptal sur 
l'inscriplion égypt. de Rosette, Paris, 1802; by Akerblad, Letire d M. 
de Sacy sur l'inscriplion égypt. de Rosette, Paris, 1802; by Young, 
Hieroglyphics (collected by the Egyptian Society, arranged by Dr. 
T. Young, 2 vols., fol., 100 plates, 1823-1828), pl. X ff.; by Brugsch, 
Die Inschrift von Rosette nach ihrem dgyptisch-demotischen Texte 
sprachlich und sachlich erklart, Berlin, 1850; by Salvolini, Analyse 
Grammaticale Raisonnée de différents textes des anciens Égyptiens, 
Vol. L, Texte hiéroglyphique et démotique de la pierre de Rosette, 
Paris, 1836 [this work was never finished]; by de Saulcy, 
Analyse Grammaticale, Vol. I, pt. I, Paris, 1845; by de Rouge, 
Lettre à M. de Saulcy (Revue Arch., 1847, pp. 321-343) ; by Revillout, 
Chrestomathie Démotique, 1880; and by Hess, Der Demotische Teil 
der Dreisprachigen Inschrift von Rosette, 1902. The Greek text 
has been edited in Vetusta Monumenta, Vol. IV, pll. VIII and IX; 
and Description de l'Égypte, tom. V, pll V-VII; by Lepsius, 
Auswahl, pil. XVIII and XIX; Heyne, Commentatio in inscrip- 
tionem graecam monumenti trinis titulis insigniti: ex Aegyplo 
Londinum apportati, in tom. XV of Comment. Soc. R. Sc. Gött., 
pp. 260-280; Ameilhon, Éclaircissements sur l'inscriplion grecque du 
monument trouvé d Rosette, Paris, 1803; Bailey, Hieroglyphicorum 
Origo et Natura, Cambridge, 1816; Drumann, Commentatio in 
inscriplionem prope Rosettam inveniam, Regiomont, 1822; and 
Drumann, Hisiorisch-antiquarische Untersuchungen über. Aegypten, 
oder die Inschrift von Rosette aus dem Griechischen iibersetzt und 
erldutert, Konigsberg, 1823; Lenormant, Essai sur le texte grec de 
[inscription de Rosette, Paris, 1842; Letronne, Recueil des inscrip- 
tions grecques et latines d'Égypte, Paris, 1842; and by Franz in Boeckh, 
Corpus Inscriptionum Graecarum, t. III, 1853, p. 334 ff., No. 4697, etc. 
The complete hieroglyphic, demotic and Greek texts, together 
with transliterations and English translations and facsimiles, will be 
found in Budge, The Decrees of Memphis and Canopus, Vols. I-II, 
London, 1904. This work is out of print. A good and cheap 
autotype facsimile of the Stone, with a few pages of letterpress by 
myself, was published by the Trustees of the British Museum in 
1914, price sixpence. The glass was removed and the Stone was 


1 The Greek version of the decree of the Egyptian Priests in honour oi 
Piolemy the Fifth, surnamed Epiphanes, from the stone inscribed in the sacred 
and vulgar Egyptian and the Greek characters, taken from the French at the 
surrender of Alexandria. London, 1802. Nichols. 

x 
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levelled and grey powder was carefully dusted into the inscriptions. 
A day when the light was most suitable was waited for and the 
photograph was taken by Mr. D. Macbeth, who had mounted his 
camera on a scaffold immediately above the Stone. ‘The reproduction 
on the Plate opposite is, for its size, one of the best ever made. 


Contents of the Decree of the priests at Memphis.—The 
inscriptions upon the Rosetta Stone set forth that Ptolemy V 
Epiphanes, while king of Egypt, (1) consecrated revenues of silver 
and corn to the temples; (2) that he suppressed certain taxes and 
reduced others; (3) that he granted certain privileges to the priests 
and soldiers; (4) that when, in the eighth year of his reign, the Nile 
rose to a great height and flooded all the plains, he undertook, at 
great expense, the task of damming it in and directing the overflow 
of its waters into proper channels, to the great gain and benefit of 
theagricultural classes ; (5) that he remitted taxes; (5) that he gave 
handsome gifts to the temples, and (7) that he subscribed to the 
various ceremonies which were carried on in them. In return for 
these gracious acts the priesthood assembled in the great temple of 
Ptah at Memphis decreed that a statue of the king should be set up 
in a conspicuous place in every temple of Egypt, and that each should 
be inscribed with the name and titles of Ptolemy, the saviour of 
Egypt. Royal apparel was to be placed on each statue, and 
ceremonies were to be performed before each three times a day. It 
was also decreed that a gilded wooden shrine, containing a gilded 
wooden figure of the king, should be placed in each temple, and that 
these were to be carried out with the shrines of the other kings in 
the great panegyrics. It was also decreed that ten golden crowns of 
a peculiar design should be made and laid upon the royal shrine ; 
that the birthday and coronation day of the king should be 
celebrated each year with great pomp and rejoicing and feasting ; 
that the first five days of the month of Thoth should each year be 
set apart for the performance of a festival in honour of the king ; and 
finally that a copy of this decree, engraved upon a tablet of hard 
stone in hieroglyphic, demotic and Greek characters, should be set 
up in each of the temples of the first, second and third orders, near 
the statue of the ever-living Ptolemy. It was formerly supposed 
that the Greek portion of the inscriptions was the original document, 
and that the hieroglyphic and demotic versions were merely trans- 
lations of it, but many reasons have been adduced for thinking 
that the original draft was in demotic, especially as neither the hiero- 
glyphic nor the Greek version really represents the exact meaning 
of many of the carefully thought-out phrases of the demotic text. 

Although it 1s nearly certain that, without the aid of the Greek 
inscription found on the socket of an obelisk at Philae, and the 
hieroglyphic inscription found on the obelisk which belonged to that 
socket, the hieroglyphic alphabet could never have been recovered 
from the Kosetta Stone, still it is around this wonderful document 


THE EGYPTIAN HIEROGLYPHS 127 


that all the interest in the decipherment of the Egyptian hiero- 

glyphs clings. For many hundreds of years the interest of the 
learned of all countries has been excited by the hieroglyphic inscrip- 
tions of Egypt, and the theories propounded as to their contents 
were legion. Speaking broadly, the references to this subject by 
classical authors! are not very satisfactory; still there are some 
remarkable exceptions, which will be referred to presently. Inas- 
much as the names of Roman emperors, as late as the time of Decius, 
were written in hieroglyphs, it follows that the knowledge of this 
subject must have been possessed by someone, either Greek or 
Egyptian, in Egypt. “For a hundred and fifty years after the 
Ptolemies began to reign, the Egyptian hieroglyphics appear to 
have been commonly used, and the Egyptians were not prohibited 
from making use, so far as it seemed requisite, according to ritual 
or otherwise appropriate, of the native language and of its time- 
hallowed written signs."" Little by little, however, the Greek 
language displaced the Egyptian among the upper classes, and the 
writing in common use among the people, called to-day '' demotic " 
or '' enchorial," and anciently “  epistolographic," completely usurped 
the place of the “ hieratic ” or cursive form of hieroglyphic writing. 
Even the abbreviated texts from the Book of the Dead which became 
common in the Graeco-Roman Period were often written in demotic, 
and much of the fiction of that time was written in demotic. The 
Egyptians seem to have forgotten the fact that the “ words of the 


god," 1:1 were held by their ancestors to be holy. Although 


the Greeks and Romans appear not to have studied the hieroglyphs 
thoroughly, only repeating generally what they were told about 
certain signs, nevertheless writers like Herodotus, Diodorus Siculus, 
Strabo, Hermapion, Chaeremon, Clemens Alexandrinus, and Hora- 
pollo, contribute information on this subject of considerable value. 
To Hecataeus of Miletus, who visited Egypt between B.c. 513- 
501, we owe, through Herodotus, much knowledge of Egypt, 
and he must be considered the earliest Greek writer upon Egypt. 
Hellanitus of Mytilene, s.c. 478-393, shows in his Adyurriaxd 
that he has some accurate knowledge of the meaning of some hiero- 
glyphic words. Democritus wrote upon the hieroglyphs of Meroé,*® 
but this work is lost. Herodotus says that the Egyptians used 
two quite different kinds of writing, one of which is called sacred 


1 See Gutschmid, “ Scriptorum rerum Aegyptiacarum Series," in Philologus, 
Bd. X, Göttingen, 1855, 3s. 712 ff. 
! Mommsen, Provinces of the Roman Empire, Vol. IT, p. 243, 
_ * See “De rerum Aegyptiacarum scriptoribus Graecis ante Alexandrum 
Magnum," in Philologus, Bd. X, S. 525 
en oceans quoted in Philologus, Bd. X, S. 539. 
api twr dF Menon {єрїї ata. Dio Vit. Democ., ed. 
E ot 15537 5. у n papp genes Laertius, Vit. Democ., ed 
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(hieroglyphic), the other common! (demotic). Diodorus says that 
the Ethiopian letters are called by the Egyptians “ hieroglyphs." 
Strabo, speaking of the obelisks at Thebes, says that there are 
inscriptions upon them which proclaim the riches and power of their 
kings, and that their rule extends even to Scythia, Bactria, and 
India2 Chaeremon of Naucratis, who lived in the first half of the 
Ist century after Christ, and who must be an entirely different 
person from Chaeremon the companion of Aehus Gallus (B.c. 25), 
derided by Strabo,5 and charged with lying by Josephus,* wrote a 
work on Egyptian hieroglyphs,? vepi тӧр íepow yoauuäTev, which 
has been lost. He appears to have been attached to the great 
library of Alexandria, and as he was a “sacred scribe " jt may 
therefore be assumed that he had access to many important works 
on hieroglyphs, and that he understood them. He is mentioned by 
Eusebius? as Хагрўшер 0 iepoypaupareés, and by Suidas but 
neither of these writers gives any information as to the contents 
of his work on hieroglyphs, and we should have no idea of what manner 
of work it was but for the extract preserved by John Tzetzes 
(TéérËns, born about a.p. 1110, died after a.p. 1180). Tzetzes was 
a man of considerable learning and literary activity, and his works"? 
have value on account of the lost books which are quoted in them. 
In his Chiliades? (Bk. V, line 395) he speaks of о Арүйттїб$ 
єроүрариатей Kampar, and refers to Chaeremon’s ééaypata тер 
íepüv ypappárov. In his Exegesis of Homer's Iliad he gives an 
extract from the work itself, and we are able to see at once that 
it was written by one who was able to give his information at first 
hand. This interesting extract was first brought to the notice of 
the world by the late Dr. Birch, who published a paper on it in the 
Transactions of the Royal Society of Literature, Vol. HII, second series 
1850, pp. 385-396. In it he quoted the Greek text of the extract, 
from the edition of Tzetzes’ Exegesis, first published by Hermann,” 

“а та per qi ipi, Ta CE ёудотіка калта. Herodotus, П, 36, ed. 
Didot, p. 84. 

zs Diodorus, III, 4, ed. Didot, p. 129. 

3 Strabo, XVII, 1, § 46, ed. Didot, p. 693. 
а According to Mommsen he came to Rome, as tutor to Nero, in the reign of 
Claudius. Provinces of Rome, Vol. II, pp. 259, 273. | 

‘ Pedwpevos 26 то тои we dAataw каї (дите Strabo, XVII, 1, § 29, ed. 


‘ Contra Apion, I, 32 ff. On the identity of Chaeremon the Stoic philo- 
sopher with Chaeremon the ixpoypayparevs, see Zeller, Hermes, XI, s. 431. 

z His other lost work, Агүшттака, treated of the Exodus. 

* Praep. Evang., v, 10, ed. Gaisford, t. 1, p. 421. 

F Sub тоси leper huis. 

10 For an account of them see Krumbacher, Geschichie der Byzantinischen 
Literatur, München, 1891, pp. 235-242. " 

11 Fd. Kiessling, Leipzig, 1826, p. 191. 

12 Draconis Stratonicensis Liber de Metris Pocticis, Joannis Tzetzae 
Exegesis in Homeri lliadem. Primum edidit ..... God. Hermannus, 
Lipsiae, 1812. 
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and added remarks and hieroglyphic characters illustrative of 
1t, together with the scholia of Tzetzes, the text of which he 
emended in places. As this extract is so important for the history of 
the study of hieroglyphs, it is given here, together with the scholia 
on it, from the excellent edition of the Greek text, by Lud. Bachmann, 
Scholia in Homeri Iliadem, Lipsiae, 1835, pp. 823, § 97, and 838, with 
an English translation. 


“Opnpos 62, rai&evÜ els акр ё тасар» pabnow éx Tay ovafor- 
kG» AiDwmixür ypaguárev, TaUrd dme * oi yap Ai@iowes стогуєїа 
ypapparev ove Eyovow, GAN dvr’ abrüv (wa avro, kal Am тойт 
каї popia * Вои\орерог yap oi аруалотеро: тр lepoypappuréay Tov тєрї 
Gedy durior Noyov epuTrew, ёг аМмМууорискфь ка cup BóXar TotoÚTeor 
«al ypappdrey vois iGlois Téxvois abrà srapebiBovv, ds ó (epoypappareUs 
Xaipyuev dgci: 


I. xal duri pêv xapüs, yuvaixa Tupwavitoveay Éypahor : 

2. aytl huwns, dvipwmov TH yYetpl TO 'yéverov. kparotwra, xal pos 
yie retorta * 

3. avri 66 cvudopás, офда\ио» ёакрйорта · 

4. dvti той py éyew, S00 yeipas xevàg éxrerapévas - 

5. avri &vaToAijs, бф éÉepyouevor ёк Tiwos òmis 

б. аут бйтеш$, єісєр omevon * 

7. йрті dvaSiwcews, Béxpayor 

8. арті уу), iépaxa* Ere Kal айрт{ Aou Kai Peoû - 

9. T A В 


. dvri Omhuyüvau yurauxés, nai uyrpos Kai ypdvow Kal obpavod, 


гуйта * | 

10. dpri Bacikéws, пёмттаь* 

II. йрті гуєрётеюс ка} айтофидр ка} аррёрор, кбударор · 

12. &рт1 yijs, Bor ° 

13. Méovros бё тротош) тӣса» aápylv xal dwXakgv ёт; кат 
GUTOUS * 

I4. oUpa Acorros, ardryxn ` 


I5. тери EvlaurTor * 

16, ouoiws xal û polrE: 

17. 6 waig Ophoi ta abFavdpeva - 

18. 6 yépwy, rà dÜeipoueva : 

19. Ta Tofov, TH OFeiay Əúranu Kai Erepa ipa" dÊ dv "Oppo 
Taira gnaw: ёр ddd $ё тбтф, elrep aipetcde, ûy Єк 
Tod Matpijpovos, kal Tas TOY yoappatwy абтбр €x dienvrjarets 
Aibiorixe єт. 


“ Now, Homer says this as he was accurately instructed in all 
learning by means of the symbolic Ethiopian characters. For the 
Ethiopians do not use alphabetic characters, but depict animals of 
all sorts instead, and limbs and members of these animals : for the 
sacred scribes in former times desired to conceal their opinion about 
the nature of the gods, and therefore handed all this down to their 
own children by allegorical methods and the aforesaid symbols and 
characters, as the sacred scribe Chaeremon says.” 

I 
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I. “ And for joy, they would depict a woman beating a tam- 
bourine.” 
[The drum or tambourine was used in the temples for 
festival services, and a woman beating a tambourine 


is the determinative of the words ds (LE Б op seger, “to 


с=з м 
beat a tambourine," and © 5 e oR tekhennu.] 


2. “ For grief, a man clasping his chin in his hand and bending 
towards the ground.” 


[A man, seated, with his hand to his mouth, is the 


determinative of the word | Ql У | $ e khaënés, 


'" grief," A seated woman with head bent and hands 
thrown up before her face, is the determinative of 


qi | be hat, ” to weep.”] 
3. “ For misfortune, an eye weeping.” 
ips weeping eye FT is the determinative of the common 
B rem, “to weep. | 
4, “For SUN. two hands stretched out empty." 
[Compare —— at, “not to have,” “to be without.” 
Coptic 4'T.] 
5. '' For rising, a snake coming out of a hole.” 
[Compare X= = => per, “to come forth, to rise” 
(of the sun).] 
6. '' For selling, [the same] going in." 
-——— a 
[Compare =a = , Л ад, “to enter, to set” (of the 
sun).] 
7. “ For vivification, a frog.”1 
[The frog $725 $3 hefnu, means 100,000, hence fertility 
and abundance of life. See also the description of the 
frog used as an amulet in the section ” Amulets.”] 


8. "For soul, a hawk ; and also for su» and god." 
[Compare N ba, " soul," У x neler, " god," and SN Her, 
" Horus " or " the Sun-god. 24 





! But compare Horapollo (ed. Leemans, p. 33), "AzAaero» čè drôpwror 
"үрафортех, Barpaxor Curjpañotiaur, 


МР 
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9. “ For a female-bearing woman, and mother and time and sky, 
a vulture. A 





| " mother," is the common meaning of a 
тае and at times the goddess Mut seems to be 
identified with — os nut, “the sky.”  Horapollo says 


that the ep also meant “year” (ed. Leemans, 
p. 5), and this statement is borne out by the evidence of 


the hieroglyphs, where we find that NN О = | = 
renpit, ‘ year."] 
10. “ For king, a bee." 
[Compare ME nesu-bat, " king of the North and South."] 
11. " For birih and natural growth, and males, a beetle." 
[The beetle $ Kheperä was the emblem of the god 


Khepera e | ME who is supposed to have created or 


evolved himself, and to have given birth to gods, men, 
and RE creature and thing in earth and sky. The 


word D means “to become,” and in late texts 


Q. V) if kheperu may be fairly well rendered by 
` evolutions." The meaning male comes, of course, from 
the idea of the ancients that the beetle had no female. 
See the section SCARAB.] 
12. “ For earth, an ox.” 

[! E &het means field, and | 1533 ah means “ox”: 
can Chaeremon have confused the meanings of these 
two words, similar in sound ? ] 


13. “ And the fore part of a lion signifies dominion and protection 
of every kind.” 


[Compare $® Aa, "chief, that which is in front, duke, 
prince.” 


14. “ A lion’s tail, necessity." 
[Compare O EN peh, | to force, to compel, to be strong." 
15, 16. “ A stag, year ; likewise the palm.” 

[Of the stag meaning “ year” I can give no example. 
The esa branch { or 1 renpil, is the common word 
for “ year.”] 

12 
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17. “ The boy signifies growth.” 
[Compare ©), which is the determinative of words meaning 
" youth " and juvenescence.] 
18. “ The old man, decay.” 
[Compare 2 the determinative of | K > FA dau, 
“old age.’ 
19. “ The bow, the = power.” 5 
[The Egyptian word for bow is ___ += fet. Compare 


D rm 
c A 





pet, "to run, to flee away. '] 


“And others by the thousand. And by means of these 
characters Homer says this. But I will proceed in another place, 
if you please, to explain the pronunciation of those characters in 
Ethiopic fashion, as I have learnt it from Chaeremon."1 

In another place? Tzetzes says, “ Moreover, he was not uninitiated 
into the symbolic Ethiopian characters, the nature of which we will 
expound in the proper places. All this demonstrates that Homer 
was instructed 1 in Egypt," vai pir oveé Taw AiBiomrucam тициЗомк@р 
"pap pray dros yéyore, mepi Gr» ё то oixelots Tomoi діда Ёоцєр 
omoia elgi каї тайта бё Tor "Ounpor èr Alyldrtw maideulivau 
тарабегку0оџст, апа ороп this the scholia on Tzetzes say : —Lepi 
TOv Aifiomikày үрашийтет Ato[éwpos] per ётератђс бт, кай рери 
elmer, GAN Gorep e£ aos аллоу paler «ai ойк акр: ё auTos 
ÉTTTÈUEVOS [et] «al Tiva Torey raréXePev. orep é alg olde 
тарро ета, Kappa 66 о iepoypappateùs gv BiBXov repi 
т@р TOLOUT EY үрациатюр сирётаЁєр айтыа, ёр тої тро[ сфорогх| 
тото Tr ‘Ounpelwr ёту [крг] Вёстєро xai mAÀarvrépes épa” 
“ Diodorus made mention of the Ethiopian characters and spoke 
particularly, yet as though he had learnt by hearsay from another 
and did not understand them accurately himself, although he 
set down some of them, as though he were talking confidently 
on subjects that he knew. But Chaeremon the sacred scribe 
compiled a whole book about the aforesaid characters, which 
I will discuss more accurately and more fully in the proper 
places in the Homeric poems.” It is much to be regretted that 
Chaeremon's work, if he ever fulfilled his promise, has not come 
down to us. 

One of the most valuable extracts from the works of Greek 
and Roman writers on Egypt is that from a translation of an 


! Hermann, p. 123, 1l. 2-29; Bachmann, p. 823, ll. 12-34. 
* Hermann, p. 17, 1l. 21-25 ; Bachmann, p. 755, 1l. 9-12. 
* Hermann, p. 146, 11. 12-22; Bachmann, p. 838, 11. 31-37. 
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Egyptian obelisk by Hermapion, preserved by Ammianüs Mar- 
cellinus ;* unfortunately, however, neither the name of Hermapion's 
work nor the time in which he lived is known. This extract consists 
of the Greek translation of six lines of hieroglyphs: three lines are 
from the south side of the obelisk, one line from the east side, and 
a second and a third line from the other sides. A comparison of 
the Greek extract with any inscription of Rameses П оп ап 
obelisk shows at once that Hermapion must have had a certain 
accurate knowledge of hieroglyphs; his translation of the lines, 
however, does not follow consecutively. The following examples 
will show that the Greek, in many cases, represents the Egyptian 
very closely. Ayes “Hros Баам "Pauéorn: Gedwpnpat соь apa 
= oixoupérny perà уара PBachevew, Ôv "Hos pine = 


Re: аса 4 oilz 
Ву |“ Says Rā, [give to thee all nas and sadi 


countries with rest of heart, O king of the North and South, Usr- 
maät-Rä-setep-en-Rä, son of the Sun, Rameses, beloved of Amen- 


Ra." Geoyévrgros tiot Ts olxouperns = fl | 71 x] | se pom 
“born of the gods, possessor of the two lands" (i.e, the world). 
"О ёатос ёт" алда ёєстӧтт Прато m Tv Alyurrov En 
RERTTILÉFOS, 0 отсо “Н Мои том» = ‚тү ا‎ == A 


Se E “ [the mighty bull], ran upon Law, lord of 
diadems, protector of Egypt, making splendid Heliopolis with 


monuments." "Houos бейс шёуас дестота oùpavoð = [| |. q 


NS AI {== “Says Ra Harmakhis, the great god, lord 
of heaven," wAnpw@cas Tor нефу той goivixos ayalav, © oi део) бої 


xXpover apear | S FAT I) S ° ji 
ТП yl! dU BE ' filling the temple of the bennu (phoenix) 


with his splendours, may the gods give to him life like the Sun for 
ever," etc. 

The Flaminian obelisk, from which the Egyptian passages 
given above are taken, was brought from Heliopolis to Rome by 
Augustus, and placed in the Circus Maximus,* whence it was dug 
out; it now stands in the Piazza del Popolo at Rome, where it was 





1 Liber XVII, 4. 

! Qui autem notarum textus obelisco incisus est veteri, quem videmus in 
Circo, etc. Ammianus Marcellinus, XVII, 4,6 17. It seems to be referred to 
in Pliny, XXXVI, 29. 
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set up by Pope Sixtus V in 1589.1 This obelisk was originally set 
up by Seti I, whose inscriptions occupy the middle column of the 
north, south, and west sides; the other columns of hieroglyphs 
record the names and titles of Rameses II who, in this case, appro- 
priated the obelisk of his father, just as he did that of Thothmes III. 
The obelisk was found broken into three pieces, and in order to 
render it capable of standing up, three palms' length was cut 
from the base. The texts have been published by Kircher, Oedipus 
Aegyptiacus, tom. III, p. 213; by Ungarelli, Interpretatio Obelts- 
corum Urbis, Rome, 1842, p. 65 sgg., plate 2; and by Bonomi, 
who drew them for a paper on this obelisk by the Rev. G. Tomlinson 
in Trans. Royal Soc. Lit., Vol. I, Second Series, p. 176 ff. For an 
account of this obelisk see Zoega, De Origine et. Usu Obeliscorum, 
Rome, 1797, p. 92. f 
The next Greek writer whose statements on Egyptian htero- 
glyphs are of value is Clement of Alexandria, who flourished about 
AD, 191-220. According to Champollion, " un seul auteur grec, 
š a démélé et signalé, dans l'écriture égyptienne sacrée, 
les élémens phonétiques, lesquels en sont, pour ainsi dire, le principe 
vital? . . . Clément d'Alexandrie s'est, lui seul, occasion- 
nellement attaché à en donner une idée claire; et ce philosophe 
chrétien était, bien plus que tout autre, en position d'en être bien 
instruit. Lorsque mes recherches et l'étude constante des monu- 
ments égyptiens meurent conduit aux résultats précédemment 
exposés, je dus revenir sur ce passage de Saint Clément d'Alexandrie, 
que j'ai souvent cité, pour savoir si, à la faveur des notions que 
javais tirées d'un examen soutenu des inscriptions hiéroglyphiques, 
le texte de l'auteur grec ne deviendrait pas plus intelligible qu'il ne 
l'avait paru jusque-là. J'avoue que ses termes me semblèrent alors 
si positifs et si clairs, et les idées qu'il renferme si exactement con- 
formes à ma théorie de l'écriture hiéroglyphique, que je dus craindre 
aussi de me livrer à une illusion et à un entraînement dont tout me 
commandait de me défier." From the above it will be seen what a 
high value Champollion placed on the statements concerning the 
hieroglyphs by Clement, and they have, in consequence, formed the 
subject of various works by eminent authorities. In his Précis 
(p. 328) Champollion gives the extract from Clement with a Latin 
translation and remarks by Letronne.! Dulaurier in his Examen 
d'un passage des Stromates de Saint Clément d'Alexandrie, Paris, 
1833, again published the passage and gave many explanations 
of words in it, and commented learnedly upon it. (See also 
Bunsen's Aegyptens Stelle, Bd. I, p. 240, and Thierbach, Erklärung 


1 For a comparative table of obelisks standing in 1840 see Bonomi, '' Notes 
on Obelisks,” in Trans. Royal Soc. Lit., Vol. I, Second Series, p. 158. 

# Précis du Système hiéroglyphique des anciens Égyptiens, Paris, 1824, p. 321. 

3 Précis, p. 327. 

4 Sec also Œuvres Choisies, tom. I, pp. 237-254. 
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auf das Aegyplische Schriftwesen, Erfurt, 1846.) The passage is as 
follows :— 


айтка ol Tap Alyurrlois TaiBevóuevor Tpórvov uév mávraw Tv 
Aiyurriow ypaupdtey uiÜobor éxpavOdvovae т» ётитто\оурафикт» 
Kahouperny, Geurépar ÔÈ THP {єрат uev, 5 J xpmvrat oi tepoypappareis, 
бттатту бе каї тєАєитаа> THY tepoyhvpunv, is 9 uv ётт Gia Taw 
протшу тоге KuptohoyiKy), ý ô cup Box. Tíjs 8€ avuBoXikijs 
į per kuptoÀoyetrat kara Humour, 1} & Фф фотєр Tpomuküs *jpáderaa, 
ў 82 йртікриѕ Ф\рүорєїтаг ката тіаҳ aivtypoys, fluor yoiw ypayrat 
BovXouevor кикћар тоодо, серти ёё тура штроєгдёх ката то KUpio- 
Aoyoupevor eldos, Tpomikðs бё кат оікеютута ретатуортєх xal шетаті- 
Gevres, та ё б' ё аААйттоутес, та ёё толлаубс шетатутраті форте 
yapatrovew. Tovs your tay Sacthéwr éraivous Geohoyoupevars bois 
mapadidovres dvarypadouat Gia тер dvayhibaw, той ёё ката TOUS 
айлуроў$ трїётою eióovs Selyya écTro TüÓe. Tü piv ydp TG» dXX 
йттрш» | ёа Tv торєќа» T5)» Aobnv pea торат! ameixatov, Tay ёё 
pov Teo той каудароџ, emeion xuxAOTeEpes ex The Boelas ürBov сура 
TÀacápevos ávrvm pócavmos киМукбег, тї бё каї ёфарлурор нё» Отд 
"үт, Üdrepov бе TOU Érovs Tuna TÒ боох тобто тер üç Gracrüa Das, 


omeppaivery Te eis THY тфаїра» xai yervav, cal OyAvY кардаро» шт 
ryivea Da: ! 


‘For example, those that are educated among the Egyptians 
first of all learn that system of Egyptian characters which is styled 
EPISTOLOGRAPHIC ; secondly, the HIERATIC, which the sacred scribes 
employ ; lastly and finally the HrEROGLYPHIC. The hieroglyphic 
sometimes speaks plainly by means of the letters of the alphabet, 
and sometimes uses symbols, and when it uses symbols it some- 
times (a) speaks plainly by imitation, and sometimes (b) describes 
in a figurative way, and sometimes (¢) simply says one thing for 
another in accordance with certain secret rules. Thus (a) if they 
desire to write sun or soon, they make a circle or a crescent in plain 
imitation of the form. And when (b) they describe figuratively (by 
transfer and transposition without violating the natural meaning 
of words), they completely alter some things and make manifold 
changes in the form of others. Thus, they hand down the praises 
of their kings in myths about the gods which they write up in relief. 
Let this be an example of the third form (c) in accordance with the 
secret rules. While they represent the stars generally by snakes 
bodies, because their course is crooked, they represent the sun by 
the body of a beetle, for the beetle moulds a ball from cattle dung and 
rolls it before him. And they say that this animal lives under 
ground for six months, and above ground for the other portion of 
the year, and that it deposits its seed this globe and there 
engenders offspring, and that no female beetle exists.” 


1 Clem, Alex., ed. Dindorf, tom. III, Strom, lib. v, & 20, 21, pp. 17, 18. 
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From the above we see that Clement rightly stated that the 
Egyptians had- three kinds of writing—epistolographic, hieratic 
and hieroglyphic. The epistolographic is that kind which is now 
called " demotic," and which in the early days of hieroglyphic 
decipherment was called “ enchorial."" The hieratic is the kind 
commonly found on papyri. The hieroglyphic kind is described as, 
I. cyriologie, that is to say, by means of figurative phonetic characters, 


< |S = emsuh, " crocodile," and II. symbolic, that is 
to say, by actual representations of objects, z.g., > " goose," 
uz " bee," and so on. The symbolic division is subdivided into 
three parts: I. cyriologic by imitation, e.g., Ñ. a vase with water 
flowing from it represented a " libation " ; II. tropical, e.g., —-—, 
a crescent moon to represent " month," ia. a reed and palette 





to represent " writing " or "scribe" ; and III. enigmatic, e.g., m. 
a beetle, to represent the “sun.” In modern Egyptian Grammars 
the matter is stated more simply, and we see that hieroglyphic signs 
are used in two ways: I. Ideographic, II. Phonetic. mores MN, 
" water," 1s an instance of the first method, and T Si m-s-u-h, 
is an instance of the second. Ideographic signs are used as deter- 
minatives, and are either ideographic or generic. Thus after dl > 
mau, " cat," a cat 3 is placed, and is an tdeographic determina- 
tive; but TFT, heaven with a star in it, written after D => $ 
ger, is a generic determinative. Phonetic signs are either Alphabetic 
as Ça, Jo, < k, or Syllabic, as ges men, `” khen, etc. 

Porphyry the Philosopher, who died about A.p. 305, says of 
Pythagoras? :— 

Kai ev Агуйтте pew rois iepetios curv kal tiv codiay éFiuable, 
каї тт» Аіушттіо» форт, ураррато» ёё тратай фафорас, ётитто\о- 
ypadixay re xal iepoyudicay Kal cupSodicay, Tay pey xowoXoyov- 
paver Kata pipnow, tay 66 adAnyopoupévwr ката тїраў айугүдой. 

“ And in Egypt he lived with the priests and learnt their wisdom 
and the speech of the Egyptians and three sorts of writing, epistolo- 
graphic and hieroglyphic and symbolic, which sometimes speak in 
the common way by imitation and sometimes describe one thing by 


1 Champollion, Précis, р. 278. Й 
* Porphyry, De Vita Pythagorae, ed. Didot, $ 11, p. 89, at the foot. 
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another in accordance with certain secret rules.” Here it seems that 
Porphyry copied Clement inaccurately. Thus he omits all mention 
of the Egyptian writing called “ hieratic," and of the subdivision 
of hieroglyphic called ''cyriologic," and of the second subdivision 
of the symbolic called “tropic.” The following table, based on 
Letronne, will make the views about hieroglyphic writing held by 
the Greeks plain :— 

|&guoriká and dquédy by Herodotus and 
боз lement, 
, Diodorus |. " The common, | a by the instription of Rosetta, 
re el Ce Clement of Alexandria 

| sus | and Forphyry. 

Бурдап divisions Е vided by I. Hieratic, or r ri A En ven 


Herodotus, Diodorus 





of the first letters of 

the alphabet. 

.[a. Cyriological 

by imitation. 

c om- 6, Tropical or 

| metaphorical. 
č, Enigmatical. 


Clement into la. Hieroglyphic 
composed of 






The next writer of importance on hieroglyphs is Horapollo, 
who towards the close of the IVth century of our era composed a 
work called 'legeyAvduxá ; this book was translated into Greek by 
one Philip, of whom nothing is known. Wiedemann thinks that 
it was originally written in Coptic, which, in the Middle Ages, was 
usually called °" Egyptian," and not in ancient Egyptian. In this 
work are given the explanations of a number of ideographs which 
occur, for the most part, in Ptolemaic inscriptions ; but, like the list 
of those given by Chaeremon, no phonetic values of the signs are 
given. Nevertheless the list is of considerable interest. The best 
edition of Horapollo is that of Conrad Leemans,* but the text was 
edited in a handy form, with an English translation and notes by 
Samuel Sharpe and Dr. Birch, by J. Cory, in 1840. 

In more modern times the first writer at any length on hiero- 
glyphs was Athanasius Kircher, the author of some ponderous 
works* in which he pretended to have found the key to the hiero- 
glyphic inscriptions, and to translate them. Though a man of 


: Aegyptische Geschichte, p. 151. The sepulchre of Gordian was inscribed 
in Egyptian. '" Gordiano sepulchrum milites apud Circeium castrum fecerunt 
in finibus Persidis, titulum hujus modi addentes et Graecis, et Latinis, et 
Persicis, et Judaicis, et Aegyptiacis literis, ut ab omnibus legeretur." Eras- 
mus, Hist. Rom. Scriptorum, Basle, 1533, p. 312, at the top. 

* Horapollinis Niloi Hieroglyphica edidit, diversorum codicum recenter 
collatorum, priorumque editionum varias lectiones et versionem latinam sub- 
junxit, adnotationem, item hieroglyphicorum imagines et indices adjecit C.L. 
Amstelod., 1835. 

? Obeliscus Pamphilius, .. ... . . . Hieroglyphicis. involuta Symbolis, 
detecta e tenebris in lucem asseritur, Rome, 1650, fol. Oedipus Aegyptiacus, 
hoc est, universalis hieroglvphicae veterum doctrinae, temporum injuria 
obolitae instauratio. Rome, 1652-54. Tom. I-IV, fol. 
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great learning, it must be plainly said that, judged by scholars of 
to-day, he would be considered an impostor. In his works on Coptic? 
there are, no doubt, many interesting facts, but mixed with them is 
such an amount of nonsense that Jablonski says, touching one of his 
statements, '" Verum hic ut in aliis plurimis fucum lectoribus fecit 
Jesuita ille, et fumum vendidit "; from the same writer, also, 
Kircher's arrogant assertions called forth the remark, “ Kircherus, 
in quo semper plus inest ostentationis, quam solidae eruditionis."* 
It is impossible to understand what grounds Kircher had for his 
statements and how he arrived at his results; as for his trans- 
lations, they have nothing correct in them. Here is one taken at 
random from Oedipus Aegyptiacus, tom. III, p. 431, where he gives 
a translation of an inscription (A) printed on the plate between 
pp. 428 and 429. The hieroglyphs are written on a Ptah-Seker- 
Osiris figure and read :— 


BUS ^» rs тте 


tchet an Asûr Khent Amentt neter da neb 
u Saik Osiris, at the head of the underworld, god greal, lord of 


| —@— on (улл? etc. 


Re-stau 
Fe-stau (ie. the passages of the tomb)" 


and his translation runs :—'" Vitale providi Numinis dominium, 
quadruplicem Mundani liquoris substantiam dominio confert 
Osiridis, cujus una cum Mendesio foecundi Numinis dominio, benefica 
virtute influente, omnia quae in Mundo sunt, vegetantur, animantur, 
conservantur." Other writers on hieroglyphs whose works Kircher 
consulted were John Peter Bolzanius Valerianus,” and Mercati,’ 
but no good results followed their investigations. In the year 1770 
Joseph de Guignes determined the existence of groups of characters 
having determinatives,* and four years later he published his 
Mémoire, in which he tried to prove that the epistolographic and 
symbolic characters of the Egyptians were to be found in the Chinese 
characters, and that the Chinese nation was nothing but an Egyptian 


Eus tirones Copius, Rome, 1636; Lingua Aegypliaca restituta, Rome, 
1643. 
3 Jablonski, Opuscula, tom. I, ed. Water, 1804, pp. 157, 211. 

3 Hieroglyphica, seu de sacris. Aegyptiorum. aliarumque gentium lilleris 
Commenlariorum libri VII, duobus aliis ab erudilissimo viro annexis, etc., 
Basil., 1556. : 

è Degli Obélischi di Roma, Rome, 1589. 

* Essai sur le moyen de parvenir à la lecture et à l'intelligence des Hiéro- 
ER op Sa (In Mémoires de l'Académie des Inscriptions, tom. XXXIV, 
ир. 1—5 


рр. 1-56.) 
1 Ibid., tom. XXXIX, p. 1f. 
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colony. In 1797 Zoega made a step in the right direction, and came 
to the conclusion! that the hieroglyphs were letters and that the 
cartouches contained royal names. A few years later Silvestre 
de Sacy published a letter on the inscriptions on the Rosetta Stone,? 
and the work of this learned man was soon after followed by that of 
Akerblad who, in a letter to M. de Sacy,? discussed the demotic 
inscription on the recently discovered Rosetta Stone, and published 
an alphabet of the demotic characters, from which a large number 
were adopted in after times by Young and Champollion. It would 
seem that Akerblad never gained the credit which was due to him for 
his really good work, and it will be seen from the facts quoted in 
the following pages how largely the success of Young's labours 
on the demotic inscription on the Rosetta Stone depended on those 
of Akerblad. 

But side by side with the letters of de Sacy and Akerblad and 
the learned works of Young and Champollion, there sprang into 
existence a mass of literature full of absurd statements and theories 
written by men having no qualifications for expressing opinions 
on hieroglyphic matters. Thus the Comte de Pahlin, in his 
Del’ Etude des Hidroglyphes,* hesitated not to say that the inscription 
on one of the porticoes of the Temple at Denderah contained a 
translation of the hundredth Psalm, composed to invite all people 
to enter into the house of the Lord. The same author said that to 
produce the Books of the Bible, which were originally written on 
papyri, it was only necessary to translate the Psalms of David into 
Chinese and to write them in the ancient characters of that language.* 
Lenoir considered the Egyptian inscriptions to contain. Hebrew 
compositions, and Lacour thought that they contained Biblical 
phrases? Worse than all these wild theories was the belief in the 
works of the Kircher school of investigators, and in the accuracy of 
the statements made by Warburton,” who, it must be confessed, 

seems to have recognized the existence of alphabetic characters, 
buts who in no way deserves the praise of Bailey, the Cambridge 
prize essayist, " Vir singulari quodam ingenii acumine praeditus, 
Warburtonus ; qui primus certe recentiorum ad rectam harum 
rerum cognitionem patefecit viam.'"" 


! De Usu et Origine Obeliscorum, Rome, 1797, fol., p. 465, 

* Letire aw ciloyen Chaplal, au sujet de l'Inscriplion égypblienne du Mons- 
ment trouvé à Rosette, Paris, 1802. 

3 Lettre sur l'Inseriplion dgyplien ne de Rosette, Paris, 1802, 

4 Published at Paris in 5 vols., 1812. 

* Letives sur les Hidroglyphes, Weimar, 1802. 

“In Nouvelle explication des Hiéroglyphes, Paris, 1509-10, 4 vols.; and 
Nouveaux Essais sur les Hidroglyphes, Paris, 1826, 4 vols. 

' See his Essai sur les Hiéroglyphes égvptliens, Bordeaux, 1821. 

5 In his The Divine Legation o 58 Moses demonstrated, to which ts adjoint an 
Essay on Egyptian Hieroglyphics, London, 1738, 2 vols. 

" Hieroglyphicorum Origo et Natura, Cambridge, 1816, p. 9. 
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YouNG AND CHAMPOLLION 

Here naturally comes an account of the labours of Young and 
Champollion, two men who stand out pre-eminently as the true 
discoverers of the right method of decipherment of Egyptian hiero- 
glyphs. As much has been written on the works of these savants, 
and as some have tried to show that the whole merit of the discovery 
belongs to Young, and others that it belongs to Champollion, it 
will not be out of place here to summarize the actual facts which 
can now be put together about the value of the labours of each ; 
a few details concerning the lives of these remarkable men may also 
be given. 


Thomas Young was born at Milverton, in Somersetshire, on 
June 13th, 1773. His parents were both members of the Society 
of Friends. At the age of two he could read fluently, and before he 
was four he had read the Bible through twice. At the age of six 
he learnt by heart in six weeks Goldsmith's Deserted Village. When 
not quite seven years of age he went to a school, kept by a man 
called King, at Stapleton, near Bristol, where he stayed for a year 
and a half. In March, 1782, when nearly nine years of age, he went 
to the school of Mr. T. Thompson, at Compton, in Dorsetshire, 
where he remained four years. Here he read Phaedrus's Fables, 
Cornelius Nepos, Virgil, Horace expurgated by Knox, the whole 
of Beza's Greek and Latin Testament, the First Seven Books of 
the Iliad, Martin's Natural Philosophy, etc., etc. Before leaving 
this school he had got through six chapters of the Hebrew Bible. 
About this time he learnt to use the lathe, and he made a telescope 
and a microscope, and the Italian, Persian, Syriac, and Chaldee 
languages all occupied his attention. From 1787 to 1792 he was 
private tutor to Hudson Gurney, at Youngsbury, in Hertfordshire, 
where he seems to have devoted himself to the study of English, 
French, Italian, Latin, Greek, Hebrew, Chaldee, Syriac, Samaritan, 
Arabic, Persian, Turkish, and Ethiopic, as well as to that of Natural 
Philosophy, Botany, and Entomology. In 1792 Young began to 
study Medicine and Anatomy in London, and in 1793 he entered 
St. Bartholomew's Hospital as a pupil. In 1798 Young received a 
splendid bequest from his uncle, Dr. Brocklesby, consisting of his 
house in Norfolk Street, Park Lane, his library, his prints, his 
pictures, and about £10,000 in money ; hence he was free to form his 
own scheme of life. In May, 1801, he discovered the undulatory 
theory of light, and his paper on this subject was read before the 
Royal Society in the November following ; in the same year he 
accepted the office of Professor of Natural Philosophy at the Royal 
Institution. In 1802 he was appointed Foreign Secretary of the 
Royal Society. In 1803 he read a paper before the Royal Society, 
and was elected a Fellow the following year (balloted for and 
elected, June 19th). Shortly after he attended medical lectures in 


2 E > s 
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Edinburgh and Góttingen, and he subsequently went to Cambridge, 
where he took the degree of Bachelor of Medicine (1803), and after- 
wards that of Doctor of Physic (1808). The attention of Young was 
called to Egyptian inscriptions by Sir W. E. Rouse Boughton, who had 
found in a mummy case at Thebes a papyrus written in cursive 
Egyptian characters, and to a notice of this which Young prepared 
for his friend he appended a translation of the demotic text of 
the Rosetta Stone. As the details of his studies on the Rosetta 
Stone belong to the history of the decipherment of Egyptian hiero- 
glyphs, they are given further on. The reader who wishes to under- 
stand Young's position, and to know what exactly he contributed 
towards the decipherment of Egyptian hieroglyphs, should read 
Dean Peacock's account of it in Leitch's Life of Thomas Young, 
Vol III, London, 1845, pp. 258-344. Here he will fnd a collec- 
tion of dated letters from Young and Champollion which put the 
relations of these two great men in their true light, and supply 
a series of facts which are usually suppressed by the friends of 
Champollion. 

In 1816 Young was appointed Secretary to a Commission for 
ascertaining the length of the seconds pendulum, for comparing 
French and English standards, etc., and in 1818 he was appointed 
Secretary of the Board of Longitude and Superintendent of the 
Nautical Almanac. In 1825 he became Medical Keferee and In- 
spector of Calculations to the Palladium Insurance Company. In 
1826 he was elected one of the eight foreign Associates of the Academy 
of Sciences at Paris, In February, 1829, he began to suffer from 
repeated attacks of asthma, and by the April following he was in a 
state of great weakness ; he died on May 10th, not having completed 
his fifty-sixth year. An excellent steel engraving of Young, by 
R. Ward, from a picture by Sir Thomas Lawrence, P.K.A., forms 
the frontispiece to his life by Dean Peacock, which, according to 
J. J. Champollion-Figeac, " exprime fidèlement la douceur, la grâce, 
les traits d'une figure toute rayonnante d'intelligence."1 


Jean Francois Champollion, surnamed le Jeune, was born 
at Figeac on December 23rd, 1790. As a boy he made rapid progress 
in classical studies, and he devoted himself at the same time to b botany 
and mineralogy ; at a very early date, however, he showed a natural 
taste for oriental languages and, like Young, was, at the age of 
thirteen, master of a fair knowledge of Hebrew, Syriac and Chaldee.* 
In 1807 his brother, J. J. Champollion-Figeac, brought him to Paris 
and caused him to be admitted to the Cours de l'École des Langues 
Orientales, and introduced him to Silvestre de Sacy. Soon after 


| Lettre au. Direcleur de la. Revue. Britannique au sujet des Recherches du 
Docteur Young, Paris, 1857, p. 11. 

3 On the subject of Champollion's studies at Grenoble see Chromiques 
Dauphinoises, par A. Champollion-Figeac, tom. III, pp. 153, 156, 157-238. 
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his arrival in Paris Champollion turned his attention to the study 
of the hieroglyphic inscription on the Rosetta Stone, but his powerful 
friend de Sacy advised the elder brother to warn the younger off 
a study which ne pouvait donner aucun résultat. In 1812 (1809 ?) 
he was nominated Professor of Ancient History to the faculty of 
Letters at Grenoble, where he still carried on his oriental studies. 
When he arrived in Paris he found that the older Egyptologists 
maintained that hieroglyphs were a symbolic language and, seeking 
to verify this theory, he wasted a year. He sketched out a plan 
for a large work on Egypt in several volumes, and the first part of 
it appeared at Grenoble in 1811, entitled Introduction ; it was never 
sold, for only about thirty copies were printed, but it appeared, 
without the analytical table of Coptic geographical names, under 
the title L'Egypte sous les Pharaons, 8vo., 2 vols., 1814. 

About this time (May 19th, 1814) Young, in England, was 
studying the texts on the Rosetta Stone, and had actually made a 
translation of the demotic section, making use of the results obtained 
by de Sacy and Ákerblad. Whatever may be said as to Champollion's 
ignorance of Young's results, it is quite certain that he must have 
known of those of Akerblad, and we know (see p. 145) that a printed 
copy of Young's paper on the Rosetta Stone had been put into 
Champollion's hands by de Sacy. In a very short time Champollion 
discovered where his predecessors had broken down, and having 
already written De l'Écriture Hiératique des Anciens Égyptiens, 
Grenoble, 1821, on September 17th, in the following year, he read 
his Mémoire on the hieroglyphs and exhibited his hieroglyphic 
Alphabet, with its Greek and demotic equivalents, before the 
Académie des Inscriptions. In the same year Champollion published 
his Letire d M. Dacter, relative a VAlphabet des Hiéroglyphes phoné- 
higues, in which he fully described his system. In a series of 
Mémoires read at the Institut in April, May and June, 1823, he 
explained his system more fully, and these he afterwards published 
together, entitled Precis du Systéme Hidroglyphigue des Anciens 
Eeyptiens, Paris, 2 vols., 1824. A second edition, revised and 
corrected, appeared in 1828. In June, 1824, Champollion arrived 
in Turin, where he devoted himself to the study of Egyptian papyri. 
Early in 1825 he arrived in Rome, and thence he went to Naples, 
where all the museums were opened for him. In.1826 he returned 
to Paris. In July, 1828, he set out on his long-planned voyage 
to Egypt, and returned in March, 1830, bringing with him a fine 
collection of antiquities and a number of copies of inscriptions which 
filled about two thousand pages. As soon as he returned to France 
he set to work to publish the rich results of his travels, but 
while occupied with this undertaking death overtook him on 
March 4th, 1832. An etched portrait of Champollion le Jeune will be 
found in Les Deux Champollion, leur Vie et leurs Œuvres, par Aimé 
Champollion-Figeac : Grenoble, 1887, p. 52. See also H. Hartleben, 
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Champollion, Sein Leben und sein Werk, Berlin, 1906. [With 
Introductions by Maspero and Meyer] His most important 
works are :— 
Rapport à son Excellence M. le Duc de Doudeauville, sur 
la Collection Egyptienne å Livourne, Paris, 1826: Lettres a 
M. le Duc de Blacas d'Aulps relatives au Musée royal Égyptien 
de Turin . . . (avec Notices chronologiques par Champollion- 
Figeac), Paris, 1824-26; Notice sur les papyrus hiératiques 
et les peintures du cercueil de Pélaménoph (Extr. de Voyage 
a Meroé par Cailliaud de Nantes), Paris, 1827; Notice 
descriptive des Monuments Egyptiens du Musée Charles X, 
Paris, 1827; Catalogue de la Collection Egyplienne du Louvre, 
Paris, 1827; Catalogue des Papyrus Egyptiens du Musée du 
Vatican, Rome, 1826; Monuments de l'Eeypte et de la Nubie, 
4 Vols., foL, 440 planches, Paris, 1829-47 ; Lettres écrites 
pendant son voyage en Egypte, en 1828, 1829, Paris, 1829; 
2me édition, Paris, 1833; collection complète. A German 
translation by E. F. von Gutschmid was published at Quedlin- 
burg in 1835; Grammaire Egyptienne, aux Principes généraux 
de l'Écriture sacrée Égyptienne appliqués à la représentation de 
la langue parlée; . . . Avecdes prolégoménes et un portrait 
de l'éditeur, M. Champollion-Figeac, Paris, 1836-41 ; Dichon- 
naire Egyptien, en écriture hiéroglyphique, publié d'après les 
manuscrits autopraphes . . . par Champollion-Figeac, Paris, 
1841. 


The results of Dr. Young’s studies of the Rosetta Stone were 
first communicated to the Royal Society of Antiquaries in a letter 
from Sir W. E. Rouse Boughton, Bart.; the letter was read on 
May 19th, 1814, and was published the following year in Archaeologia, 
Vol. XVIII, pp. 59-721 The letter was accompanied by a trans- 
lation of the demotic text on the Rosetta Stone, which was 
subsequently reprinted anonymously in the Museum Criicum of 
Cambridge, Pt. VI, 1815, together with the correspondence which took 
place between Dr. Young and MM. Silvestre de Sacy and Akerblad. 
In 1802 M. Akerblad, the Swedish President at Rome, published his 
Lettre suy I'Inscriplion Egyptienne de Rosette, adressde au ciloyen 
Silvestre de Sacy, in which he gave the results of his study of the 
demotic text of the Rosetta Stone; M. Silvestre de Sacy also had 
occupied himself in the same way (see his Letire au citoyen Chaptal, 
au sujel del’ Inscription Egyplienne du monument trouvé à Rosette, Paris, 
1802), but neither scholar had made any progress in the decipher- 
ment of the hieroglyphic text. In August, 1814, Dr. Young wrote 
to Silvestre de Sacy, asking him what Mr. Akerblad had been doing, 
and saying, "I doubt whether the alphabet which Mr. Akerblad 


! Letler io the. Rev. S. Wesion respecting some Egyptian Antiquities. With 
4 copper plates. London, 1814. | 
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has given us can be of much further utility than in enabling us to 
decipher the proper names; and sometimes I have even suspected 
that the letters which he has identified resemble the syllabic sort of 
characters by which the Chinese express the sounds of foreign 
languages, and that in their usual acceptation they had different 
significations: but of this conjecture I cannot at present speak 
with any great confidence." . . .! To this M. de Sacy replied: 
. . . "]e ne vous dissimule pas, Monsieur, que malgré l'espèce 
d'approbation que j'ai donnée au systéme de M. Akerblad, dans la 
réponse que je lui ai adressée, il m'est toujours resté des doutes trés 
forts sur la validité de l'alphabet qu'il s'est fait, . . . Je dois 
vous ajouter que M. Akerblad n'est pas le seul qui se flatte d'avoir 
lu le texte Égyptien de l'inscription de Rosette. M. Champollion, 
qui vient de publier deux volumes sur l'ancienne géographie de 
l'Égypte,? et qui s'est beaucoup occupé de la langue Copte, prétend 
avoir aussi lu cette inscription. Je mets assurément plus de con- 
fiance dans les lumières et la critique de M. Akerblad que dans celles 
de M. Champollion, mais tant qu'ils n'auront publié quelque résultat 
de leur travail, il est juste de suspendre son jugement." (Leitch, 
Vol. III, p. 17.) | 

Writing to M. de Sacy in October of the same year, Young says : 
" I had read Mr. Akerblad's essay but hastily in the course of the 
last winter, and I was not disposed to place much confidence 
in the little that I recollected of it; so that I was able to enter 
anew upon the investigation, without being materially influenced 
by what he had published; and though I do not profess to lay 
claim to perfect originality, or to deny the importance of 
Mr. Akerblad’s labours, I think myself authorised to consider 
my own translation as completely independent of his ingenious 
researches: a circumstance which adds much to the probability 
of our conjectures where they happen to agree. It is only since 
I received your obliging letter, that I have again read Mr. Akerblad’s 
work: and I have found that it agrees almost in every instance 
with the results of my own investigation respecting the sense 
attributed to the words which the author has examined. This 
conformity must be allowed to be more satisfactory than if I had 
followed, with perfect confidence, the path which Akerblad has 
traced: I must, however, confess that it relates only to a few 
of the first steps of the investigation; and that the greatest and 
the most difficult part of the translation still remains unsupported 
by the authority of any external evidence of this kind.’ (Leitch, 
p. 18.) 


1 For these letters I am indebted to the third volume of the Miscellaneous 
Works of ihe lale Thomas Young, M.D., F.R.S,, etc., ed. John Leitch, London, 
1855. _ | 

# L'Égyple sous les Pharaons, ou recherches sur la Géographie, la Religion, 
la Langue, les Ecritures, et l'Histoire de l'Égypte, Paris, 1814. 
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Nearly three weeks after writing the above, Young sent another 
letter to M. de Sacy, together with a Coptic and a demotic alphabet, 
derived partly from Akerblad, and partly from his own researches, 
and a list of eighty-six demotic words with the words corresponding 
to them in the Greek version. Of these words he says: " Three 
were observed by de Sacy, sixteen by Akerblad, and the remainder 
by himself." In January, 1815, Akerblad addressed a long letter 
to Young, together with which he sent a translation of some lines of 
the Rosetta Stone inscription, and some notes upon it. Regarding 
his own work he says: '' During the ten years which have elapsed 
since my departure from Paris, I have devoted but a few moments, 
and those at long intervals, to the monument of Rosetta - 
For, in fact, I have always felt that the results of my researches 
on this monument are deficient in that sort of evidence which carries 
with it full conviction, and you, Sir, as well as M. de Sacy, appear 
to be of my opinion in this respect . . . I must however give 
you notice beforehand, that in most cases you will only receive 
a statement of my doubts and uncertainties, together with a few 
more plausible conjectures ; and I shall be fully satisfied if these 
last shall appear to deserve your attention and approbation ; 
If again the inscriptions were engraved in a clear and 
distinct character like the Greek and Latin inscriptions of 
a certain antiquity, it would be easy, by the assistance of the proper 
names of several Greek words which occur in it, some of which I have 
discovered since the publication of my letter to M. de Sacy, and of 
many Egyptian words, the sense of which is determined ; it would 
be easy, I say, to form a perfectly correct alphabet of these 
letters ; but here another difficulty occurs; the alphabetical 
characters which, without doubt, are of very high antiquity in 
Egypt, must have been in common use for many centuries before 
the date of the decree ; in the course of this time, these letters, as. 
has happened in all other countries, have acquired a very irregular 
and fanciful form, so as to constitute a kind of running hand." 
(Leitch, p. 33.) In August, 1815, Young replied to Akerblad’s 
letter and discussed the passages where his own translation differed 
from that of Akerblad. 

In July, 1815, de Sacy sent a letter to Young, which contains 
the following remarkable passages: ‘‘ Monsieur, outre la traduction 
Latine de l'inscription Égyptienne que vous m'avez communiquée, 
Jui regu postérieurement une autre traduction Anglaise, imprimée, 
que je n'ai pas en ce moment sous les yeux, l'ayant prêtée à M. Cham- 
pollion sur la demande que son frère m'en a faite d'après une lettre 
qu'il m'a dit avoir reçue de vous. . . . Je pense, Monsieur, que 
vous éles plus avancé aujourd'hui et que vous lisez une grande partie, 
du moins, du texte Égyplien. Si j'ai un conseil à vous donner, c'est 
de ne pas irop communiquer vos découvertes à M. Champollion. II se 
pourrait faire qu'il prétendit ensuite à la priorité. Il cherche en plusieurs 
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endroits de son ouvrage à faire croire qu'il a découvert beaucoup des 
mots de l'inscription Égyptienne de Rosette. J'ai bien peur que ce 
me soit là que du charlalanisme ; j'ajoute méme que jai de fortes 
raisons de e: : . Au surplus, je ne saurais me persuader 
que si M. Akerblad, Et. Quatremére, ou Champollion avatt fat des 
progrès réels dans la lecture du texte Egyptien, ils ne se fussent pas plus 
empressés de faire part au public de leur découverte. Ce serai une 
modestie bien rare, el dont aucun d'eux ne me paraît capable.” (Leitch, 
. 51.) 

à a letter to de Sacy, dated August 3rd, 1815, Young says : 
“You may, perhaps, think me too sanguine in my. expectations of 
obtaining a knowledge of the hieroglyphical language in general 
from the inscription of Rosetta only ; and I will confess to you that 
the difficulties are greater than a superficial view of the subject 
would induce us to suppose. The number of the radical characters 
is indeed limited, like that of the keys of the Chinese ; but it appears 
that these characters are by no means universally independent of 
each other, a combination of two or three of them being often 
employed to form a single word, and perhaps even to represent a 
simple idea; and, indeed, this must necessarily happen where we 
have only about a thousand characters for the expression of a whole 
language. For the same reason it is impossible that all the characters 
can be pictures of the things which they represent : some, however, 
of the symbols on the stone of Rosetta have a manifest relation to 
the objects denoted by them. For instance, a Priest, a Shrine, a 
Statue, an Asp, a Mouth, and the Numerals, and a King is denoted 
by a sort of plant with an insect, which is said to have been a bee; 
while a much greater number of the characters have no perceptible 
connection with the ideas attached to them ; although it is probable 
that a resemblance, either real or metaphorical, may have existed 
or have been imagined when they were first employed; thus a 
Libation was originally denoted by a hand holding a jar, with two 
streams of a liquid issuing from it, but in this inscription the repre- 
sentation has degenerated into a bird's foot, With respect to the 
epistolographic or enchorial character, it does not seem quite certain 
that it could be explained even if the hieroglyphics were perfectly 
understood, for many of the characters neither resemble the corre- 
sponding hieroglyphics, nor are capable of being satisfactorily 
resolved into an alphabet of any kind : in short, the two characters 
might be supposed to belong to different languages ; for they do not 
seem to agree even in their manner of forming compound from simple 
terms," (Leitch, pp. 55, 56) 

Writing to de Sacy in the following year (May 5th, 1816) touching 
the question of the alphabetic nature of the inscription on the Rosetta 
Stone, Young says: ‘ Si vous lisez la lettre de M. Akerblad, vous 
conviendrez, je crois, qu'au moins il n'a pas été plus heureux que 
moi dans ses leçons Coptes de l'inscription, Mais le vrai est que la 
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chose est impossible dans l'étendue que vous paraissez encore 
vouloir lui donner, car assurément l'inscription enchoriale n'est 
alphabétique que dans un sens très borné. . .... Je me suis 
borné dernièrement à l'étude des hiéroglyphes, ou plutôt à la 
collection d'inscriptions hiéroglyphiques. . . . . . Les caractères que 
j'ai découverts jettent déjà quelques lumières sur les antiquités de 
l'Égypte. J'ai reconnu, par exemple, le nom de Ptolémée dans 
diverses inscriptions à Phil, à Esné et à Ombos, ce qui fixe à peu 
prés la date des édifices où ce nom se trouve, et c'est même quelque 
chose que de pouvoir distinguer dans une inscription quelconque les 
caractères qui expriment les noms des personnages auxquels elle a 
rapport.” (Leitch, p. 60.) 

On November 10th, 1814, Champollion sent to the President of 
the Royal Society a copy of his L'Egypte sous les Pharaons, and in 
the letter which accompanied it said: " La base de mon travail est 
la lecture de l'inscription en caractéres Égyptiens, qui est l'un des 
plus beaux ornemens du riche Musée Britannique; je veux parler 
du monument trouvé à Rosette. Les efforts que j'ai faits pour y 
réussir n'ont point été, s'il m'est permis de le dire, sans quelques 
succés; et les résultats que je crois avoir obtenus aprés une étude 
constante et suivie, m'en font espérer de plus grands encore." 
(Leitch, p. 63.) He asked also that a collation of the Rosetta Stone 
with the copy of it which he possessed might be made, and suggested 
that a cast of it should be presented to each of the principal libraries 
and to the most celebrated Academies of Europe. As Foreign 
secretary of the Royal Society, Young replied saying that the needful 
collation should be made, and adding, " Je ne sais si hasard 
M. de Sacy, avec qui vous étes sans doute en correspondance, vous 
aura parlé d'un exemplaire que je lui ai adressé de ma traduction 
conjecturale avec l'explication des derniéres lignes des caractéres 
hiéroglyphiques. Je lui avais déjà envoyé la traduction de l'in- 
scription Egyptienne au commencement du mois d’Octobre passé ; 
l'interprétation des hiéroglyphiques ne m'est réussie qu'à la fin du 
méme mois," (Leitch, p. 64.) In reply to this Champollion wrote, 
“ M. Silvestre de Sacy, mon ancien professeur, ne m'a point donné 
connaissance de votre mémoire sur la partie Égyptienne et le texte 
hiéroglyphique de l'inscription de Rosette ; c'est vous dire, Monsieur, 
avec quel empressement je recevrai l'exemplaire que vous avez la 
bonté de m'offrir.” But it is clear from the facts given above and the 
extracts from letters of Young and de Sacy that Young had already 
done in October, 1814, what Champollion in November, 1814, also 
claimed to have done. 

On August 2nd, 1816, Young addressed a letter! to the Archduke 
John. of Austria, in which he reported further progress in his 
hieroglyphic studies, thus: "I have already ascertained, as I have 

. * This letter was printed in 1816, and circulated in London, Paris, and 
elsewhere ; it did not appear in the Museum Criticum until 1821, 
KZ 
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mentioned in one of my letters to M. de Sacy, that the enchorial 
inscription of Rosetta contained a number of individual characters 
resembling the corresponding hieroglyphics, and I was not disposed 
to place any great reliance on the alphabetical interpretation of 
any considerable part of the inscription. I have now fully 
demonstrated the hieroglyphical origin of the running hand," in which 
the manuscripts on papyrus, found with the mummies.. s. == = 
(Leitch, p. 74.) | 

The principal contents of Young's letters, however, incorporated 
with other matter, were made into a more extensive article, which was 
contributed to the Encyclopedia Britannica, Supplement, Vol. IV. 
He made drawings of the plates, which were engraved by Mr. Turrell, 
and, having procured separate copies, he sent them to some of his 
friends in the summer of 1818, with a cover on which was printed the 
title, " Hieroglyphical Vocabulary." These plates, however, were 
precisely the same that were afterwards contained in the fourth 
volume of the Supplement, as belonging to the article "' Egypt." 
The characters explained in this vocabulary amounted to about two 
hundred: the number which had been immediately obtained from 
the stone of Rosetta having been somewhat more than doubled by 
means of a careful examination of other monuments. .... - The 
higher numerals were readily obtained by a comparison of some 
inscriptions in which they stood combined with units and with 
tens. Young's article in the Encyclopedia Britannica obtained 
great celebrity in Europe, and was reprinted by Leitch in the third 
volume of the Works of Dr. Young, pp. 86-197 ; it contains eight 
sections :— 


I. Introductory view of the latest publications relating to 
Il. Pantheon. 
Ill. Historiography. 
IV. Calendar. 
V. Customs and Ceremonies. 
VI. Analysis of the Triple Inscription. 
VIL. Rudiments of a Hieroglyphical Vocabulary. 
VIII. Various Monuments of the Egyptians. 


This article is of very great importance in the history of the decipher- 
ment of the hieroglyphics, and had Young taken the trouble of having 
it printed as a separate publication there would have been less 


1 “ Que ce second système (l'Hiératique) n'est qu'une simple modification 


du système Hiéroglyphique, et n'en diffère uniquement que par la forme 
des signes." Champollion, De l'Écriture Hiéralique des Anciens Égyptiens, 
Grenoble, 1821. We should have expected some reference by Champollion 
to Young's discovery quoted above. 

" , zonne, An Account of some recent discoveries in Hievoglyphical Litera- 
ure, p. 17. 
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doubt in the minds of scholars as to the good work which he did, 
and the facts that were borrowed from it by Champollion would 
have been more easily identified.! 

It has already been said (p. 142) that Champollion published at 
Paris in 1814 the first two parts of a work entitled L’Egypte sous les 
Pharaons, ou recherches sur la Géographie, la Religion, la Langue, les 
Écritures el l'Histoire de l'Égypte avant l'Invasion de Cambyse ; these 
parts treated simply of the geography of Egypt. In a note to the 
Preface he tells us that the general plan of the work, together with 
the introduction of the geographical section and the general map of 
Egypt under the Pharaohs, was laid before the Société des Sciences 
et des Arts de Grenoble, September 1st, 1807, and that the printing 
began on September 1st, 1810. On p. 22 of his Introduction, referring 
to the Rosetta Stone, he says: “ Ce monument intéressant est un 
décret des prétres de l'Égypte, qui décerne de grands honneurs au 
jeune roi Ptolémée Epiphane. Ce décret est écrit en hiéroglyphes, 
en langue et en écriture alphabétique Égyptiennes, et en Grec.” Now 
by the words “ en langue et en écriture alphabétique Égyptiennes ” 
we are clearly to understand that part of the Rosetta inscription 
which is written in demotic. Having referred to the studies of 
de Sacy and Akerblad, and spoken of the words in demotic which 
the latter scholar had rightly compared with their equivalents in 
Coptic, " que nous y avons lus ensuite," Champollion adds in a 
foot-note, “ Ce n'est pas ici le lieu de rendre compte du résultat de 
l'étude suivie que nous avons faite du texte Égyptien de l'Inscription 
de Rosette, et de l'alphabet que nous avons adopté. Nous nous 
occuperons de cet important sujet dans la suite de cet ouvrage. 
En attendant, nous prions le lecteur de regarder comme exacts les 
résultats que nous lui présentons ici" From this it is clear that as 
early as 1810 Champollion claimed to have made progress in the 





M decipherment of the demotic text (texte Égyptien) of the Rosetta 
0 Stone, and it is now time to ask how much he was indebted to 
q Akerblad's letter for ideas and results A comparison of Plate II 
\ at the end of Akerblad’s Letire sır "Inscription Egyplienne de Rosette, 
| with Plate IV in Champollion's Letire d M. Dacter relative a U Alphabet 
т) des Hiéroglyphes Phonétiques, will show that sixfeen of the characters 
X of the alphabet printed by Akerblad in 1802 were retained by 
zs Champollion in 1822 ; also, if Akerblad's alphabet be compared with 
the “ Supposed Enchorial Alphabet ” printed at the foot of Plate IV 
Е accompanying Young's article "Egypt," printed in 1818 and 
Ms ! Ich halte mich daher verpflichtet, alles auf unsern Gegenstand bezügliche 
үл dem Leser nachtriglich genau mitzutheilen und zwar mit einer um so gróssern 
I Gewissenhaftigkeit, je hóher durch dessen Kenntniss die Achtung gegen 
Ca¥ den trefflichen Forscher steigen wird, der besonders in der Erklärung der 


in symbolischen Hieroglyphen so Manches zuerst aussprach, was man ohne 
ү den Artikel der Encyklopaedie gelesen zu haben, meistens als das Eigenthum 
Champollion's zu betrachten gewohnt ist. Schwartze, Das Ale Aegypten, 
p. 446. 
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published in 1819, it will be found that fourteen of the characters 
are identical in both alphabets. Thus it seems that a greater degree 
of credit is due to Akerblad than has usually been awarded to 
him either by Young! or Champollion,* or, indeed, by writers on 
Egyptology generally.” | 

Having seen what foundations Young and Champollion had for 
their own works on the demotic text to rest on, we may return to 
the consideration of Young's hieroglyphic studies. On the four 
plates which appeared with his article “Egypt” he correctly 
identified the names of a few of the gods, Ra, Nut, Thoth, Osiris, Isis, 
and Nephthys, and he made out the meanings of several Egyptian 
ideographs. His identifications of kings names were, however, 
most unfortunate. Thus of Amenhetep, he made Tithons; of Thi 
(a queen), Eoa ; of Usertsen, Heron; of Psammetichus, Sesostris ; 
of Nectanebus, Proteus; of Seti, Psammis ; of Rameses II, Amasis ; 
of Autocrator, Arsinoe, etc., etc. He correctly identified the names 
of Ptolemy and Berenice, although in each case he attributed wrong 
values to some of the hieroglyphic characters which formed these 
names. The hieroglyphic alphabet given by Young was as follows :— 


206.4 0, Rip true value Ba, 


107. == Є н R Or L. 
206, ) ENE s) TCH. 
29. 1 ins oc 


1 Mr. Akerblad was far from having completed his examination of the whole 
enchorial inscription, apparently from the want of some collateral encourage- 
ment or co-operation to induce him to continue so laborious an inquiry; and 
he had made little or no effort to understand the first inscription of the pillar 
which is professedly engraved in the sacred character, except the detached 
observation respecting the numerals at the end ; he was even disposed to 
acquiesce in the correctness of Mr. Palin's interpretation, which proceeds on 
the supposition that parts of the first lines of the hieroglyphics are still 
remaining on the stone. Young, An Account, p. 10. 

a” Feu Åkerblad essaya d'étendre ses lectures hors des noms propres grecs, 
et il échoua complètement.” Champollion, Précis, 1 éd., p. 14. 

? See Schwartze, Das Alle Aegypten, pp. 160, 162. 

! No. 205, which is omitted here, is really two demotic characters the values 
of which are BA and R: to these Young gave the value BERE, and so far he was 
right, but he failed to see that what he considered to be one sign was, in reality, 
two. In Nos. 213 and 214 his consonants were right but his vowels were 
wrong. We are thus able to see that out of a total of fourteen signs he 
assigned correct values to six, partly correct values to three, and wholly wrong 
values to five. Champollion-Figeac, in his Letire aw Directeur de la Revue 
Britannique au sujet des Recherches du Docteur Young sur les Hiérogiyphes 

ms, p. 5, gives Young no credit whatever for the three partly correct 
values assigned to hieroglyphic characters by him. | 
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210. < Ke, KH true value GER. 


211. = AR, ALA M. 
212. ^*^ n a N. 
213. Em ОАЄ = R Or L. 


214. | ощ, OC y as 


215. DÚ П +: P. 
216. Xo y 7 F. 
217. © "Y H T. 
218. i оз Е КНА. 


In 1822 Champollion published his famous Lettre à M. Dacter 
relative à l'Alphabet des Hiéroglyphes Phonétiques, in which he stated 
his discovery of the Egyptian hieroglyphic alphabet in the following 
words: “ Vous avez sans doute remarqué, Monsieur, dans mon 
Mémoire sur l'écriture démotique Egyptienne, que ces noms étrangers 
étaient exprimés phonétiquement au moyen de signes plutôt sylla- 
biques qu'alphabétiques. La valeur de chaque caractére est reconnue 
et invariablement fixée par la comparaison de ces divers noms; 
et de tous ces rapprochements est résulté l'alphabet, ou plutôt le 
syllabaire démotique figuré sur ma planche I, colonne deuxième. 
L'emploi de ces caractères phonétiques une fois constaté dans 
l'écriture démotique, je devais naturellement en conclure que puisque 
les signes de cette écriture populaire étaient, ainsi que je l'ai exposé, 
empruntés de l'écriture Aiératigue ou sacerdotale, et puisque encore 
les signes de cette écriture /iiératique ne sont, comme on l'a reconnu 
par mes divers mémoires, qu'une représentation abrégée, une vérit- 
able fachygraphie des hiérographes, cette troisième espèce d'écriture, 
l'hiéroglybhique pure, devait avoir aussi un certain nombre de ses 
signes doués de la faculté d'exprimer les sons; en un mot, qu'il 
existait également une série d'hiéroglyphes phonétiques. Pour 
s'assurer de la vérité de cet aperçu, pour reconnaître l'existence et 
discerner même la valeur de quelques-uns des signes de cette espèce, 
il aurait suffi d'avoir sous les yeux, écrits en Aéroglyphes purs, 
deux noms de rois grecs préalablement connus, et contenant plusieurs 
lettres employées à la fois dans l'un et dans l'autre, tels que Ptolémée 
et Cléopátre, Alexandre et Bérénice, etc." (p. 5). Throughout this 
work there appears to be no mention whatever of Young's identifica- 
tion of any letters of the hieroglyphic alphabet, although on p. 2 
Champollion says : “ A l'égard de l'écriture démotigue en particulier, 


152 THE DECIPHERMENT OF 


ila suffi de la précieuse inscription de Rosette pour en reconnaitre 
l'ensemble ; la critique est redevable d'abord aux lumières de votre 
illustre confrére, M. Silvestre de Sacy, et successivement à celles de 
feu Ákerblad et de M. le docteur Young, des premiéres notions exactes 
qu'on a tirées de ce monument, et c'est de cette méme inscription 
que j'ai déduit la série des signes démotiques qui, prenant une valeur 
syllabico-alphabétique, exprimaient dans les textes idéographiques 
les noms propres des personnages étrangers à l'Égypte." That 
Champollion should not have known of Young's article " Egypt " 15 
a thing not to be understood, especially as advance copies were sent 
to Paris and elsewhere as early as 1818. The whole matter is neatly 
summed up by Klaproth in his Examen Critique des Travaux de feu 
M. Champollion. He says:—For 10 years past people have been 
talking enthusiastically about the discovery of the “ phonetic 
alphabet " made by the late M. Champollion, but very few people 
seem to have any clear idea either of what it really is, or of the 
results which it has been able to produce. Dr. Young, in England, 
is beyond contradiction the first author of this discovery. In 1818 
he recognized the alphabetic value of the greater number of the signs 
which form the names of Ptolemy and Berenice, among which he 
has correctly determined the following seven, which correspond 
with the results obtained by Champollion. [Here follow the 
hieroglyphic characters for B, F, I, M, N, P, T.] The idea that the 
hieroglyphs could contain an alphabetic section never took root 
in his (Champollion 5] mind. 

Klaproth proceeds to quote a lengthy extract from Cham- 
pollion's work, De l'Ecriture Hiératique, Grenoble, 1821, wherein, 
after referring to the works of the Comte de Caylus, Barthélemy, 
Zoega, and M. de Humboldt, all of whom were agreed that the 
writing of the Egyptian MSS. was ALPHABETIC, that is to say, that 
it was composed of signs that were intended to recall the sounds of 
the spoken language, Champollion goes on to say :—4A long study, 
and above all an attentive comparison of the hieroglyphic texts 
with those of the second kind, which are regarded as alphabetic, 
have led us to a contrary conclusion. As a result he then states the 
following :— 


l. The writing of the Egyptian MSS. of the second kind 
(hieratic) is not alphabetic. 

2. The second system is only a simple modification of the 
hieroglyphic system, and differs merely through the 
form of the signs. 

3. This kind of writing is that called hieratic by the Greek 
writers, and must be considered as hieroglyphic tachy- 
graphy. 

4. Finally, the hieratic characters are signs of things and 
not signs of sounds. 
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Statement No. 4 proves beyond all doubt that when Champollion 
wrote the work in question he did not only not believe in the 
alphabetic character of any of the Egyptian signs, but also 
that he never suspected the possibility of such a thing. In the 
following year (1822) when he published his Lettre d M. Dacier, 
he gave in it an alphabet consisting of various characters discovered 
by himself, as well as those the value of which had been ascertained 
by Young, and showed that several of the signs which Young had 
believed to be syllabic were actually alphabetic! We are entitled 
to ask here, What was it that had caused Champollion to arrive at a 
conclusion diametrically opposed to that which he had asserted so 
confidently one year before? There is, in my opinion, only one 
answer possible to this question: Champollion altered his opinion 
because he had either read or had had read or explained to him the 
fact that Young had successfully identified the names of Ptolemy 
and Berenice in the hieroglyphic text on the Rosetta Stone and 
elsewhere. Champollion was swift to grasp the importance of this 
discovery and to employ the system inaugurated by Young to the 
decipherment of the hieroglyphic forms of Greek and Latin proper 
names other than those of Ptolemy and Berenice, and of titles hike 
Autokrator. 

It has been popularly supposed that it was Champollion who was 
the first to identify the name of Cleopatra on an obelisk at Philae, 
but it was not so, as we may see from Young's letter to M. Arago. 
The great astronomer asked Young why he did not publish “ a simple 
statement of the dates of the several steps " which he had made in 
the recovery of the literature of the Egyptians. On July 4th, 1828, 
Young wrote to M. Arago as follows! :—" I told you the other day 
that I thought I had done quite as much as was necessary for asserting 
my claim, and that I had no reason to be over-anxious for establishing 
it any further and that the public at large was perfectly willing to 
concede it me. I thought M. Champollion had been unjust to me, 
but I freely forgave him, without requiring him to acknowledge his 
injustice; and on the other hand I was inclined to believe that 
he had also forgiven me, without my having made any concession 
tohim. Now of the nine letters, which I insist that I had discovered, 
M. Champollion himself allows me five, and I maintain that a single 
one would have been sufficient for all that I wished to prove; the 
method by which that one was obtained being allowed to be correct, 
and to be capable of further application, The true foundation of 
the analysis of the Egyptian system, I insist, is the great fact of the 
original identity of the enchorial with the sacred character, which I 
discovered and printed in 1816,2 and which M. Champollion probably 
rediscovered, and certainly republished in 1821 (1822 ?); besides 
the reading of the name of Plolemy, which I had completely ascertained 

1 See Leitch, Works of Dr. Young, Vol, III, p. 464. 
* The italics are mine. 
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and published in 1814, and the name of Cleopatra, which Mr. Bankes 
had afterwards discovered by means of the information that I had sent 
him out to Egypt, and he asserts that he communicated indirecily to 
M. Champollion. And whatever deficiencies there might have 
been in my original alphabet, supposing it to have contained but 
one letter correctly determined, they could and must have been 
gradually supplied by a continuous application of the same method 
to other monuments which have been progressively discovered and 
made public since the date of my first paper.” | 
Young's assertion that the name of Cleopatra was identified by 
Mr. Bankes is supported by Henry Salt (see Essay on Dr. Young's 
and M. Champollion's Phonetic System of Hieroglyphics, London, 
1826, p. 7), who declared that the discovery was made as far back as 
1818! Mr. Bankes noticed that, as the Greek inscription upon the 
ropylaeum at Diospolis Parva “ furnishes the only example extant 
in all Egypt of the name of a queen Cleopatra preceding (instead of 
following) that of a king Ptolemy, so does the sculpture on the same 
building furnish the only example, where the female figure, offering, 
takes a precedence over that of the man ; these therefore, it seemed 
more than probable, must be intended for Cleopatra and Ptolemy." 
Mr. Salt goes on to say that Mr. Bankes proceeded to confront the 
supposed name of Ptolemy, as furnished to him from the Rosetta 
Stone by Dr. Young, with the hieroglyphic designation over the 
male figure, and found an exact agreement. The next step was to 
examine whether the same two names could be found on the shaft 
of the obelisk which Mr. Bankes was removing from Philae, that being 
a known memorial of a Ptolemy and his two Cleopatras; and upon 
both being detected, not upon that only, but upon a little temple at 
Philae, where Mr. Bankes had discovered a dedicatory inscription 
in Greek of the same sovereign, the matter was brought to complete 
proof, and the result was communicated by Mr. Bankes both to 
Mr. Salt and Dr. Young, and noted by him also in pencil in the 
margin of many copies which he afterwards distributed. It was 
so noted, amongst others, in the margin of that sent to Paris to be 
presented to the French Institute by Monsieur Denon. To the 
plate of that obelisk M. Champollion refers for the discovery and 
proofs of this important name ; but it will be obvious that, without 
other data, a mere collation of the Greek on the pedestal with the 
hieroglyphs on the shaft could not, in this instance, have led to such 
a result. Mr. Salt adds, " These facts are stated, not so much with 
a view of detracting from any credit assumed, on whatever grounds, 
by M. Champollion, as of proving that the chain of evidence which 
establishes this important name is much more full and complete 
than M. Champollion has been able to make it appear to his readers." 
From the facts given above we are enabled to draw up the 
following statement as to the amount of work done in the decipher- 
ment of the Egyptian language by the early workers in this field. 
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Barthélemy! and Zoega? had come to the conclusion long 
before the labours of Akerblad, Young, and Champollion, that the 
cartouches contained proper names. Akerblad drew up an 
alphabet of the demotic characters, in which fourteen signs had 
correct values attributed to them. Young published a demotic 
alphabet in which the greater шаре of Akerblad's results were 
absorbed ; he fixed the correct values to six hieroglyphic characters, 
and to three others partly correct values; he identified the names of: 
Ptolemy and Alexander, the numerals and several gods’ names. 
Champollion published a demotic alphabet, the greater part of 
which he owed, without question, to Akerblad, and a hieroglyphic 
alphabet, of which six characters had had correct values assigned 
to them by Young and the values of three others had been correctly 
stated so far as the consonants were concerned. By using the 
method of decipherment inaugurated by Young, Champollion was 
able to deduce the values of the remaining letters of the Egyptian 
alphabet. These facts are proved by the evidence collected in the 
preceding pages. No one with any knowledge of the subject 
would contend for one moment that the discoveries that Champollion 
made after he had once got his alphabet were not entirely his own, 
or that Young had any share in them, but that Young supplied the 
method and discovered the true values of several alphabetic 
characters—which Champollion himself adopted !—is incontrovertible. 
The credit that was Young's due has been strangely denied to him 
by a number of modern writers on Egyptology, but this is probably 
due to the fact that they have not made themselves acquainted with 
the literature dealing with the early history of Egyptian decipherment. 
Some who know the facts generally have confused Young's correct 
identification of several alphabetic signs with the incorrect trans- 
lations that he made, and have condemned both, whilst others have 
totally ignored or misrepresented both. Most of the contem- 
poraries of Young and Champollion, I mean men like Birch and 
Hincks and Brugsch, who did more than anyone else to establish 
Egyptology on a sound base and as a working system, thought 
highly of Young's labours, as the following extracts will show. 
Thus in Wilkinson's The Egyptians, pp. 195, 196, Birch says of his 
alphabet :— 

Amidst this mass of error and contradiction, the applica- 
tion of the phonetic principle by Young, in 1818, had all 
the merit of an original discovery ...... and it was only 
by a comparison of the three kinds of writing that he traced 


! Caylus, Recueil d'Antiquités Égypliennes, Eirusques, etc., tom. V, p. 79. 

! In De Origine et Usu Obeliscorum, p. 465. Conspiciuntur autem passim 
in Aegyptiis monumentis schemata quaedam ovata sive elliptica planae basi 
insidentia, quae emphatica ratione includunt certa notarum syntagmata, sive 
ad propria personarum nomina exprimenda, sive ad sacratiores formulas 


designandas. 
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the name of Ptolemy up in his own way, from the demotic 
into hieratic, into hieroglyphs. 


But as regards Young's translations Birch honestly says :— 


His translations, however, are below criticism, being as 
unfounded as those of Kircher. How far even, in the de- 
cipherment, he proceeded correctly, may be doubted... . 
But even here [in interpretation] there is much too incorrect 
in principle to be of real use; much of it is beneath criticism. 
—Birch, Hieroglyphs, p. 196. 


And Hincks says :— 


In the first work of Champollion, his essay De l'Ecriture 
hiératique des Anciens Égyptiens, published in 1821, he 
recognized the existence of only the first of these three ways 
of representing words, supposing that all the Egyptian 
characters represented ideas. When he discovered the 
erroneousness of this opinion, he used all possible efforts to 
suppress the work in which he had stated it. That work, 
however, contained a valuable discovery .....--.- In the 
year after this publication, Champollion published his Lettre 
à M. Dacier, in which he announced the phonetic powers of 
certain hieroglyphics and applied them to the reading of 
Greek and Roman proper names. Had he been candid 
enough to admit that he was indebted to Dr. Young for the 
commencement of his discovery, and only to claim the merit 
of extending and improving the alphabet, he would probably 
have had his claims to the preceding and subsequent dis- 
coveries, which were certainly his own, more readily admitted 
by Englishmen than they have been. In 1819 Dr. Young 
had published his article " Egypt " in the Supplement to 
the Encyclopedia Britannica; and it cannot be doubted that 
the analysis of the names " Ptolemaeus" and " Berenice," 
which it contained, reached Champollion in the interval 
between his publication in 1821 and 1822, and led him to 
alter his views... . . . The Grammaire Egyptienne ought 
to have been given to the public as his sole bequest in the 
department of Egyptian philology. It was published from a 
manuscript written in 1831, immediately before his last 
illness. Shortly before his decease, having carefully collected 
the sheets, he delivered them to his brother, with the remark, 
' Be careful of this; I trust that it will be my visiting card 
to posterity.’ Even the warmest admirers of Champollion 
must admit that he left his system in a very imperfect state. 
Few, probably, will deny that he held many errors to the 
close of his life, both in what respects the reading of the 
characters, and in what respects the interpretation of the 
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texts,— Hincks, '* On the Number, Names, and Powers of the 
Letters of the Hieroglyphic Alphabet,” in Trans. Royal Irish 
Acad., Vol. XXI, Section, POLITE LITERATURE, pp: 133, 134, 
Dublin, 1848. 


In 1851 Brugsch, adopting the views which Lepsius! expressed 
in 1837, wrote :— 

Saeculi enim hujus et initium usque quum cognitio 
hieroglyphorum, quibus veteres Aegyptii in sacra dialecto 
scribenda utebantur, densissimis tenebris scateret, ita quidem 
ut fere omnia, quae antea vel eruditissimi homines summo 
ingenii acumine explorasse sibi visi sunt, si hodie forte legimus 
risum vix tenere possimus: hoc lapide detecto postquam 

nnium animi ad spem enucleandi tandem istud monstru- 
osum et perplexum per tot saecula quasi involucris involu- 
torum genus signorum arrecti sunt, unus vir Champollio 
Francogallus exstitit, qui mira sagacitate incredibilique 
studio adjutus totam hieroglyphorum rationem nulla fere 
parte relicta luce clarius explanavit et exposuit. —Brugsch, 

Inscriptio Roseitana, Berlin, 1851, pp. 1, 2. 
But in 1891, when he was the greatest Egyptologist in Europe, 

he wrote :— 

Fast gleichzeitig mit dem alten Jomard . . . . hatte 
Dr. Young das Glück aus den hieroglyphischen Texten die 
Bezeichnungen für die Einer, Zehner, Hunderte, und Tau- 
sende richtig herauszuerkennen und überdies den hieroglyph- 
ischen Kónigsnamen— 


P.L 
o 
T M 





rs und 





ihre entsprechende griechische Form Ptolematos und Berenike 
gegenüberzustellen, eine Entdeckung, die ihm  ALLEIN 


1 Ce fut en 1819, que le Dr. Young déclara le premier que les cartouches, 
ou encadrements elliptiques, dans le texte hiéroglyphique de l'inscription de 
Rosette, correspondaient aux noms propres grecs et particulièrement à celui 
de Ptolémée du texte grec, et aux groupes, du méme nom, dans le texte inter- 
médiaire en écriture égyptienne démotique ou vulgaire, groupes qui avaient 
été déjà reconnus et décomposés par MM. Silvestre de Sacy et Akerblad. Il 
allait encore plus loin en supposant que chaque signe du cartouche repré- 
sentait un son du nom de Ptolémée et en cherchant à les définir réellement 
un à un par une analyse très ingénieuse. . . . . : Plusieurs signes avaient été 
faussement interprétés et la preuve la plus évidente en était qu'il ne réussissait 

à lire d'autres noms que ceux de Ptolémée et de Bérénice. Il faut donc 
avouer que, malgré cette découverte, les opinions du Dr. Young, sur la nature 
du système hiéroglyphique, étaient encore essentiellement fausses et que cette 
découverte elle-méme serait probablement restée infructueuse et à peine 
signalée comme découverte dans la science, si on avait suivi le chemin que son 
auteur lui-même avait proposé —Lepsius, Letire d M. Ie Professeur F. Rosellint 
sur l' Alphabet Hidroglyphique, Rome, 1837, p. 11. 
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GEBUHRT und die den Ausgangspunkt der spáteren Ent- 
zifferungen bilden sollte . . . . . . Dr. Young's glückliche 
Zusammenstellungen der oben aufgeführten agy ptisch-hiero- 
glyphischen Eigennamen mit ihren entsprechenden griechis- 
chen Vorbildern sollten ihm plôtzlich die Augen ôffnen und 
ihn [ie, Champollion] auf den rechten Pfad führen — 
Brugsch, Die Aegyptologie, Leipzig, 1891, pp. 9, 11. 


In his Aegypten, p. 14, Erman wrote :— 
Ein solcher Ring mit Hieroglyphen ( 


fand sich nun auch an den betreffenden Stellen der Inschrift 
von Rosette und er musste den Namen des Ptolemáus bilden. 
Es war der bekannte englische Naturforscher Thomas Young, 
der im Jahre 1819 diesen scharfsinnigen und villig richtigen 
Schluss machte und wenigstens für einige Zeichen des Namens 
den Lautwert feststellte. 

Unabhangig von Young kam gleichzeitig ein junger 
französischer Gelehrter, François Champollion, zu der 
gleichen Vermutung und ihm war es beschieden, sogleich 
ein vóllig richtiges Resultat zu erhalten. 





Another supporter of Young is Wiedemann, who SAYS :— 
Der erste, der es that und von dem richtigen Grundsatze 
ausging, dass die Kónigsnamen alphabetisch geschrieben sein 
müssten . .... , war der berühmte englische Physiker 
Thomas Young (geboren 1773). Er erkannte in der haufigsten 
in dem Dekret von Rosette vorkommenden Gruppe den 
Namen Ptolemäus, er vermochte ein später zum grossen 
Teile bestätigtes hieroglyphisches Alphabet aufzustellen und 
sie über das System der ägyptischen Schrift vollkommen 
richtige Ansichten zu bilden. So haben wir denn in Young 
den eigentlichen Entzifferer der agyptischen Schrift zu sehen, 
wenn es ihm auch nicht gelang, der Sprache selbst Herr zu 
werden.— Wiedemann, Aegyptische Geschichte, 5. 29. 


The opinion of Diimichen is just but grudging, for he says :— 

_ Wenn wir die Frage so stellen: Wer hat zuerst einige 
hieroglyphische Zeichen in ihrem Lautwerthe richtig 
bestimmt ? oder besser gesagt, zufällig errathen, so müssen 
wir antworten: das war Th. Young; den Schlüssel zur 
Entzifferung der Hieroglyphenschrift Jedoch hat er nicht 
gefunden. Francois Champollion, geb. den 23. December 
1790, gest. den 4. Márz 1832, er ist es, den die Wissenschaft 
der Aegyptologie in dankbarer Verehrung als ihren eigent- 
lichen Begründer nennt . . . . . „ -—Diimichen, Geschichte 
des allen Aegyptens, Berlin, 1878, S. 304. 
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And Ebers held the same view :— 


Zwei grosse Mànner, in England der auf vielen Gebieten 
des Wissens ausgezeichnete Thomas Young, in Frankreich 
François Champollion, begaben sich zu gleicher Zeit, aber 
unabhängig von einander, an die Arbeit. Beider Bemü- 
hungen lohnte schöner Erfolg. Champollion aber wird mit 
Recht vor seinem britischen Rivalen als Entzifferer der 
Hieroglyphen genannt werden miissen.—Ebers, Aegyplen in 
Bild und Wort, Leipzig, 1879, Bd. II, S. 49. 


French Egyptologists naturally supported Champollion, as will 
be seen from the extracts below, Chabas wrote :— 


Young, qui, le premier, fit l'application du principe 
phonétique à la lecture des hiéroglyphes. Cette idée fut, 
dans la réalité, le fiat lux de la science . . . .. Il avait bien 
reconnu dans les hiéroglyphes les noms de Ptolémée et de 
Bérénice, mais sans réussir à assigner à chacun des signes 
qui les composent leur véritable valeur; . . . . . Quelques 
minces qu'ils soient, ces premiers résultats constitueraient en 
faveur du docteur Young un titre considérable, s'il ne les avait 
pas compromis lui-même en s'engageant dans une fausse 
voile, et en publiant des traductions tout aussi imaginaires 
que celles de ses devanciers. La solution du problème était 
réservée au génie de Champollion le jeune ; c'est un honneur 
que personne ne peut lui disputer. — Chabas, L'Inscripiion de 
Rosette, p. 5. 

And Maspero wrote :— 

Un savant anglais du plus grand mérite, Th. Young, 
essaya de reconstituer l'alphabet des cartouches. De 1814 à 
1818, il s'exerca sur les divers systèmes d'écriture égyptienne, 
et sépara mt uement les groupes différents dont se 
composaient le texte hiéroglyphique et le texte démotique de 
l'inscription de Rosette. Après avoir déterminé, d'une 
manière plus ou moins exacte, le sens de chacun d'eux, il 
en essaya la lecture. . . . . . . Ses idées étaient justes en 
partie, mais sa méthode imparfaite; il entrevit la terre 
promise, mais sans pouvoir y entrer. Le véritable initiateur 
fut Francois Champollion. . . . . .—Maspero, Historre 
Ancienne, Paris, 1886, pp. 729, 730. 


It could hardly be expected that the system of decipherment 
proposed by Champollion would be accepted by those who had rival 
systems to put forth, hence we find old theories revived and new 
ideas brought to light side by side with Champolhon's method of 
decipherment. Among those who attacked the new system were: 
Spolm, the misguided Seyffarth, Goulianoff and Klaproth. Spolm 
and Seyffarth divided hieroglyphs into euphonics, symphonics and 
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aphonics, by which terms they seem to imply phonetics, enclitics 
and ideographics. Their hopelessly wrong theory was put forth 
with a great show of learning in De Lingua et Literis veterum 
JEgypiiorum at Leipzig, 1825-31. Сошіапо did not accept Cham- 
pollion's system entirely, and he wished to consider the phonetic 
hieroglyphs acrologic ; this also was the view taken by Klaproth in 
his Lettre sur la découverte des hiéroglyphes acrologiques, adressée à 
M. de Goulianoff, Paris, 1827, and also in his Examen critique des 
travaux de feu M. Champollion sur les Hiéroglyphes, Paris, 1832. To 
the first of these two works Champollion published a reply entitled 
Analyse critique de la. lettre sur la découverte des hidroglyphes acro- 
logiques par J. Klaproth (Extr. du Bulletin de Férussac), Paris, 1827, 
in which he showed the utter worthlessness of the theory. In 1830, 
when the correctness of Champollion's system was not fully demon- 
strated, Janelli published at Naples his Fundamenta Hermeneutica 
Hieroglyphicae, in three volumes, in which the old symbolic theory of 
the hieroglyphs was re-asserted! and there were many who hesitated 
not to follow the views of Francois Ricardi, the soundness of which 
may be estimated by the title of one of his works, “ Découverte 
des Hiéroglyphes domestiques phonéliques far lesquels, sans sortir de 
chez soi, on peut deviner l'histoire, la chronologie (1 !), le culle de tous 
les peuples anciens et modernes, de la même manière, qu'on le fait en 
lisant les hiéroglvbhes évypiiens selon La nouvelle méthode," Turin, 18241 

Champollion’s system of decipherment and translation owes its 
acceptance chiefly to the famous Letire which Lepsius addressed to 
Rosellini in 1837. In his discussion of the whole question of 
Egyptian decipherment Lepsius added to Champollion's system the 
cohesion and stability which it lacked, and stated clearly the facts 
which it would seem Champollion only partly realized. About this 
time Samuel Birch, who was then an Assistant in the Record Office, 
and Dr. Edward Hincks (1792-1866) in Ireland devoted themselves 
to a careful study of Champollion's system. To these men we owe 
the true explanation of the use of determinatives and phonetic 
complements, and the correct values of a large number of hiero- 
glyphs. Hincks's paper in the Transactions of the Royal Irish 
Academy (Dublin, 1848, 8vo.), entitled “ An attempt to ascertain the 
number, names, and powers of the letters of the Hieroglyphic Ancient 
Egyptian Alphabet," was so epoch-making that Dr. Brugsch declared 
that he was the first to use the correct system of decipherment.* 


i See his Essai sur des Hiéroglyphes d'Horapolon, Paris, 1827, 

! As regards Hincks's work on the demotic text on the Rosetta Stone 
Brugsch says, " Es liegt mir davon ein Abdruck vor unter dem Titel: * The 
Enchorial Language of Egypt’ (Dublin Univ. Rev. No. IIT, 1833, Svo.). In 
dieser Abhandlung werden zum erstenmale diejenigen grammatischen Bestand- 
theile der Volksschrift, welche weniger leicht auf der Hand liegen und schwie- 
riger aufzufinden sind, richtig bestimmt und aus bekannteren demotischen 
nm nachgewiesen." Zeitschrift der Deutsch. Morgen. Gesellschaft, Bd. III, 
p. 263. 
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Birch and Hincks showed that they were able to translate Egyptian 
texts and to obtain valuable historical information from them, and 
this work was developed to a most remarkable degree by Emmanuel 
de Rougé, who produced translations of hieratic papyri and of 
many hieroglyphic stelae and other monuments. These three men 
were the real founders of Egyptology as we now know it, and their 
work formed the foundation on which Chabas, Goodwin, and 
H. Brugsch built with such conspicuous success. 

Briefly, the way in which the greater part of the Egyptian alpha- 
bet was recovered is as follows :—It will be remembered that, on 
account of breakages, the only name found on the Rosetta Stone is 
that of Ptolemy. Shortly before Champollion published his letter 
to M. Dacier he had published an account of the obelisk! which 
Mr. Bankes brought from Philae, which was inscribed with the name 
of a Ptolemy, written with the same characters as that on the 
Rosetta Stone, and also contained within a cartouche. It was 
followed by a second cartouche, which Bankes and Young said 
was that of a queen. The obelisk was in a socket, bearing a Greek 
inscription containing a petition of the priests of Isis at Philae, 
addressed to Ptolemy, to Cleopatra his sister, and to Cleopatra his 
wife, Now, it was argued, if this obelisk and the hieroglyphic 
inscription which it bears commemorate the petition of the priests, 
who in the Greek speak of the dedication of a similar monument, 
it follows of necessity that the cartouche must contain the name of a 
Cleopatra. The names of Ptolemy and Cleopatra having, in the 
Greek, some letters that are alike, may be used for comparing 
the hieroglyphs which are used in each ; and if the characters which 
are similar in these two names express the same sound in each 
cartouche, their purely phonetic character is at once made clear. 
A previous comparison of these two names written in the demotic 
character shows that when they are written phonetically several 
characters, exactly alike, are used in each. The analogy of the 
demotic, hieratic, and hieroglyphic methods of writing in a general 
way leads us to expect the same coincidence and the same con- 
formity in these same names, written hieroglyphically, The names 
Ptolemaios and Cleopatra written in hieroglyphs are as follows :— 


No. 1, PTOLEMY 
3 6 7 
No. 2, CLEOPATRA 
5 © тсә $ юс Y 
| s x سے‎ rt у | 


' "Observations sur l'Obélisque Égyptien de l'ile de Phile," in Revue 
encyclopédique, Mars, 1822. x 









= | 





1 
= 
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Now in No, 2 cartouche, sign No. 1, which must represent K, 
is not found in cartouche No. 1. But we find <== as a variant, 
therefore both 4 and «wa = K, the first letter of the name of 
Kleopatra. Sign No. 2, a lion lying down, is identical with sign 
No. 4, in cartouche No. 1. This clearly is L. Sign No. 3, a reed, 
represents the short vowel E ; two of them are to be seen in character 
No. 6 in No. | cartouche, and considering their position their value 
must be AI in aws. Sign No. 4 is identical with No. 3 in No. 1 
cartouche, and must have the value O in each name. Sign No. 5 
is identical with sign No. 1 of No. 1 cartouche, which, being the first 
letter of the name of Ptolemy, must be P. Sign No. 6 is not found 
in No. ] cartouche, but it must be A, because it is the same sign as 
sign No. 9, which ends the name KAEOTIATPA ; sign No. 10 is 
No. 2 in Ptolemy ; sign No. 11 is not a letter, but is a determinative 
that accompanies feminine proper names, e.g., j e Isis, and H с? 
Nephthys. Sign No. 7, an open stretched out hand, must be T. 
It does not occur in No. | cartouche, but we find from other car- 
touches that a takes the place of =>, and the reverse. Sign 
No. 8 must be R ; it is not in No. 1 cartouche, and ought not to be 
there. In No. 1 cartouche sign No. 7 must be S, because it ends the 
name which in Greek ends with S. The remaining sign in car- 
touche No. 1 is ==, which must be M. Thus from these two 
cartouches we may collect twelve characters of the Egyptian 
alphabet, viz, A, AT, E, EK, L, M O, P, R, S, T, T. Now let us 
take another cartouche from the Description de l'Égypte, tom. III, 
pl. 38, No. 13, and try to make it out ; it reads :— 


No. 3 
i | i 
\ y t 1 ü ros سو‎ / 


Now signs Nos. 1, 2, 4, 5, 7, and 8, we know from cartouches 
Nos, | and 2, and we may write down their values thus :— 


AA..ZE.. TP. 


The only Greek name which contains these letters in this order 
is Alexander, therefore let us assign to the signs <=, ~~ , and ——, 
the value of K, N and S respectively. We find on examination 
that the whole group corresponds, letter for letter, with the group 
which stands in the demotic text of a papyrus in the place of the 
Greek name AAEXANAPOZ. We have, then, gained three new 
phonetic sigens—K, N, and S—and have determined the value of 
fifteen in all. 

Again, let us take the cartouche of another lady :— 
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Now signs Nos. 2, 3, 4, 6, 7 we know, and we may write 
them down thus :— 
. RNAI.. 
_ The only female name which contains these letters in this order 
is that of Berenice, and to i» and Zi we may therefore assign the 
values B and K respectively. Thus we have gained two more signs. 
If we take two other cartouches, viz. :— 


— 





we find that we are able to read the first at once KAISRS, which is 
clearly Kaieapos, or Caesar; in the second the only sign we do 
not know is @. Writing down the values we know we have 
A.TAKRTR, which is clearly Avroxparop ; thus the value of the 
second character must be U. In this manner the names of all the 
Ptolemies and the Roman Emperors were worked through, and 
eventually Champollion succeeded in making out the value of one 
hundred and eleven signs. At the foot of Plate I, in his Lettre a 
Monsteur Dacier, he writes his own name in hieroglyphs thus :— 


Dip = fe 
SHA- M -PU-LL -I - O - N. 


The following are the letters of the Egyptian alphabet with their 
values as now accepted by Egyptologists :— 


EGYPTIAN HIEROGLYPHIC ALPHABET 





A the Hebrew N L 

À ashorta eori H 

À the Hebrew y H 

I or ¥ KH, Gr. x 

U or W Š 

SH 

B K 

Р Q 
A Ci: M E 

TEL 
— R TCH 





L 2 


164 THE EGYPTIAN LANGUAGE 


COPTIC ALPHABET 


2. A p R 
& B C 5 

т G г T 

А р * U, Y 

Р : ф РН 

Р А > KH 

e TH ¥ ES 

1 1 O 9 

K K dj — nn 5H 

^ L qma F 

25. M pel сн 

rn N D = i H 

x X (KS) x=] DJ 

о 0 6 =<— TCH 

Tl P | Т = ar TI (DI) 
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Or the language which the Egyptian of the Palaeolithic and Neo- 
lithic Periods spoke nothing is known, but the decipherment of the 
Egyptian hieroglyphs has revealed many facts about the language 
which was in use among the Egyptians under dynastic rule. Benfey* 
tried to prove that the Egyptian language had sprung from a 
Semitic stock, and de Rougé? and Brugsch? accepted his arguments. 
Barthélemy, de Guignes, Giorgi, de Rossi and Kopp proclaimed 
unhesitatingly the identity of Coptic with Hebrew,* but Quatremére 
thought that Coptic was another tongue and had affinity with no 
other language. Lepsius attempted to prove that the Indo- 
European, Semitic and Coptic families of languages were originally 


! The whole of the facts which favour the theory that the Egyptian is allied 
to the Semitic languages are collected in his work Ueber das Verhaltniss der 
Aegyplischen Sprache sum Semitischen Sprachstamme, Leipzig, 1844. 

2 Mémoire sur l'inscription du lombeau d'Ahmds, p. 195.“ ...,.. et 
presque toujours un fait curieux a été mis en évidence, à savoir, que la 
grammaire de la langue antique se rapproche bien plus décidément des 
caractères propres aux idiomes sémitiques." 

| Würterbuch, I. Vorrede, 55. 9-12. “ Es steht mir nämlich fest, dass die 

r Sprache, d. h. die älteste Gestaltung derselben, im Semitischen 
е und dass wir von hieraus alle jene Erscheinungen zu erklären haben, 
welche sonst ohne jede Auflösung dastehen wirden." 

* Renan, Hisioire Générale des Langues Sémiliques, p. 80. 

5 Recherches, p. 16. 
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identical! and Schwartze* asserted that Coptic was analogous to 
the Semitic languages in its grammar, and to the Indo-European 
languages by its roots, but that it was more akin to the Semitic 
languages in its simple character and lack of logical structure. 
Bunsen and Paul de Lagarde thought that the Egyptian 
language represented a prehistoric layer of Semitism, and tried to 
show that the forms and the roots of the ancient Egyptian could be 
explained neither by Aryan nor Semitic singly, but by both of these 
families together, and that they formed in some way the transition 
Дош one to the other.* Stern believed that there was at one time 

a relationship between Egyptian and Semitic, which was proved 
by the pronouns and other words, but that a separation took place 
between Egyptian and its Asiatic relations at a very early period, 
and it followed its own course. Prof. W. Wright held that “we 
have not a few structural affinities, which may perhaps be thought 
sufficient to justify those linguists who hold that Egyptian is a 
relic of the earliest age of Semitism, or of Semitic speech as it was 
before it passed into the peculiar form in which we may be said to 
know it historically.” 

From the above it is clear that Lepsius, de Rougé and Brugsch 
believed in the affinity of Egyptian with the Semitic languages, and 
as they were Egyptologists their collective opinion is important. 
The general evidence on the subject was summed up by Erman in a 
valuable paper which he contributed to the Zeitschrift d. Deutschen 
Morgen. Gesell. (Bd. XLVI, pp. 93-129), and he added a list of 
Egyptian words with their Semitic equivalents, which strengthened 
his arguments considerably. Brockelmann, following Brugsch and 
Erman, would include Egyptian among the Semitic languages 
and, judging from the language of the Pyramid Texts, is more and 
more convinced of its similarity to the Semitic languages. But it 
must be pointed out that the Pyramid Texts were written under 
the Vth and VIth dynasties, and it has yet to be proved that in 
their original form they are not of Asiatic origin. Brockelmann 
also thinks that Egyptian separated itself from its Semitic sisters 
thousands of years ago, and that it developed itself more quickly than 
they for much the same kind of reasons that have made English go 


| Ueber den. Ursprung und die Verwandischaft der Zahlwérter in der Indo- 
Germanischen, Semitischen und Koptischen Sprache, Berlin, 1836. 

2 Das alte Aegyplen, pp. 976, 1033. 

` ‚Кепил, ор. cil., p. 82. 

'" Es besteht eine E alte Verwandtschaft zwischen der aegyptischen, welche 

He hamitischen Stamme angehórt, und den semitischen Sprachen, wie sich 
unverkennbar noch in der pronominalbildung und in manchen gemeinsamen 
Wurzeln zeigt; doch scheint sich das aegyptische von den asiatischen 
Schwestern früh getrennt zu haben und seinen eigenen Weg gegangen zu 
sein. . . Die allgemeine Stammverwandtschaft der beiden Sprachen ist 
durch weitgehende Lautverschiebungen und Veränderungen verdeckt." 

* Comparalive Grammar of the Sennfic Languages, p. 34 
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far away from the other Germanic languages. Whilst not venturing 
to criticize the opinions of the older Egyptologists, Wright thought 
that an examination of the Coptic alone readily suggests several 
considerations in support of the view that Egyptian is descended 
from the same stock as the Semitic languages. And as the most 
convincing of these considerations he mentions the “ marvellous 
similarity, almost amounting to identity, of the personal pronouns, 
both separate and suffixed—a class of words which languages of 
radically different families are not apt to borrow from one another," 
Renan, like Wright, was struck by the identity of the pronouns and 
the manner in which they are treated in the two groups of languages, 
and he regarded the identity that is apparent even in the details 
that seem to be secondary as a remarkable fact.? 

The forms of the pronouns in hieroglyphs, Coptic and Hebrew, 
are as follows :— 


EGYPTIAN Coptic HEBREW 
Sing. 1. | O imuk 1 ANOK “5м 
A nini 
» 2m 2 entuk thou ÑOOK TIAN for TRIN Ql amta 
Алалла e t 
БИЛ}. £ entut thou 60 NS for VON wi arf 
ae iuf he fi 
Р ^ In. ev ent u, he [OX 
$- | (f oo 
Lak kikiki 
n 56 ot ¿nus she ПӨОС 
Plur. 1. wes emen w ANON ATS. DS 


4 
П 
-j 


eniuien you ÑewTen DIN for DPH asl anii 
aAA | - 

n 2 ab | entu they ПОЮ 
mtu Sun 


n à ws eee Assyr, I=Z shunu 

The views of the German Egyptologists summarized above are 
not generally accepted, and the views held by those who think 
differently on the subject are set forth with skill and learning by 
Naville in his L'Zvolution de la Langue Feybtienne et les Langues 


! Grundriss der vergleichenden Grammatik der Semitischen S brachen, Berlin, 


1908, p. 3. 
2 Com we Grammar, p. 33. 
3 Renan, Hist, Générale, p. 84 ff. 
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Sémiliques, Paris, 1920. To this work the reader is referred for the 
discussion of details which cannot be considered here. Many writers 
on the alleged affinity of Egyptian with the Semitic languages have 
tried to show that the Egyptians borrowed their words for numbers 
from the Semites, but from the examples quoted below it is tolerably 
certain that the Egyptians had their own set of words for numbers 


I, 3, 4, 5 and 10. Thus we have for 1 ОАО T. Copt. o4. ; 


= б. Ko Th ll | 
for 3 KHEMT =a =, сове до; for 4 ЕТП up Copt. 
quoow; for 5 TU ceram TL Copt. Tov; for 10 mer N= ka 
Copt. AAHT. These Egyptian words in no way resemble the 
Semitic TS, WW, VATS, UT, and WY. The words for 6, 


SAS 14 | D. Б (Jéquier), Copt. coow ; 7, SEFEKH Pene 
Copt. caq; B, KHEMENU © a iij Copt. djs£Oow*It; and 


-lii 
9, PSETCH O ons Copt. (rr, seen to be modifications of 
indigenous Egyptian words and to be connected with ww, yaw, 


"DOS and YPN. That the Egyptian language contains Semitic 
words and forms of speech! there is no doubt! whatever, but.it 
seems to me that there is equally no doubt that the indigenous 
language of the Egyptians finds its true affinities in the Libyan 
languages of North Africa and in the Nuba languages of East Africa.? 
Throughout the Dynastic Period the influence of the Semitic languages 
on Egyptian must have been considerable, and it attained its 
naximum when the Egyptians began to occupy Western Asia, So 
far back as 1885 some authorities thought that Sumerian loan-words 
could be identified in the hieroglyphic inscriptions. In a paper now 
practically forgotten the late Dr. Strassmaier put forth the theory 
that a relationship existed between the Akkadian [1.¢., Sumerian] 
and Egyptian languages, and he printed a small list of Egyptian, 
Coptic and Sumerian words which he believed to be identical. See 
his paper " Akkadisch und Aegyptisch" in the Album presented to 
Dr. Leemans.? 





1 These are all ably described and set out with Sethe's characteristic 
clearness in his great work Das Aegyptische Verbum, 3 Vols., Leipzig, 1899- 
1902. | 

3 See Reinisch, Das persinliche Fiirwort und die Verbalfiexion in den Chamito- 
semalischen Sprachen, Vienna, 1909; and Die Sprachliche Stellung des Nuba, 
Vienna, 1911. 

s Études Archéologiques, Lingwistiques el Historiques, dédiées à Dr. C. 
Leemans, Leide, 1885, pp. 105-107. 
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THE earliest known Egyptian writing consists of a series of pictures 
of objects, animate and inanimate, and the series of pictures that are 
found on the Neolithic antiquities discovered at Nakàdah and other 
very early sites in Upper Egypt may be regarded as " inscriptions.” 
As these cannot possibly be the earliest attempts to write made by 
the Egyptians, it may be assumed that the art of writing was known 
in Egypt from a very remote period. The origin of Egyptian writing 
has been much discussed,! but there is no reason why the pictographs 
in use among the Neolithic Egyptians should not have been invented 
by the indigenous peoples of the Nile Valley themselves, It seems 
that writing in all ancient countries started with pictographs, and 
that each nation developed its own writing in its own way. The 
dynastic Egyptians had three kinds of writing—Hieroglyphic, Hieratic 
and Demotic. 

Hieroglyphic writing (Gr. éepoyAuduxos) is called on the 
Rosetta Stone Ë nanan I 1 , " writing of the words of the дой”; 
the god alluded to is Tchehuti, À: or Thoth, who was believed 
to have invented writing. Hieroglyphs were commonly employed 
for inscriptions upon temples, tombs, statues, coffins, and stelae, 
and the most important codices of the Theban and Saïte Recensions 
of the Book of the Dead are written throughout in them, The earliest 
hieroglyphic inscriptions known are those found upon the objects 
that were discovered at Abydos and Nakádah by de Morgan, Petrie 
and Amélineau. Hieroglyphic writing was used for ceremonial 
and monumental purposes until the [Vth century A.D., but it is 
very doubtful if anyone living at that time could read or under- 
stand the inscriptions on the temples and tombs of the Dynastic 
Period. The number of hieroglyphs for which types have been made 
is about 2,860, including variants. These have been arranged in 
groups by modern Egyptologists, thus: Figures of Men, Figures of 
Women, Figures of Gods, Members of the Body, Figures of Animals, 
Figures of Birds, Trees, Plants, Flowers, etc., Water and Liquids, 
etc., either according to numbers or letters of the alphabet. But 
in respect of many hieroglyphs the grouping is purely arbitrary, 
for no one knows what objects many of them were intended to 
represent. The first fount of hieroglyphic type cast in England was 
designed by Mr. Joseph Bonomi and cast by Mr. Branston. The 
first book printed in these solid, handsome types was Birch's Hiero- 
slyphic Dictionary, London, 1867, but the types were in existence 
several years earlier. The fount of hieroglyphic type in which the 
objects are drawn in outline was designed by Lepsius, who used it 
in printing the October-November number of the Aegyptische 


- For à good summary of the views about it see Spiegelberg, Die Schrift und 
Sprache der altem. Aegypler, Leipzig, 1907. Spiegelberg fi un 
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Zettschrift in 1864. He says that he undertook the task of setting 
up a fount of hieroglyphic type soon after his return from his Mission 
in 1846, and that the fount was available for use in 1848.1 

Hieratic (Gr. ieparixos) is the name given to the cursive 
writing that was used by the priests in copying literary compositions 
on papyrus, and by merchants and others for the purposes of every- 
day life. The oldest examples of its use in papyri date from the Vth 
dynasty, and the latest specimens of it are found in the funerary 
compositions of the “ Book of Breathings," and " May my Name 
Flourish," and the abridged versions of the Book of the Dead of 
the Roman Period. The coffins of the XIIth dynasty were often 
covered with texts written in hieratic, and under the Priest-kings 
of the XXIst dynasty the whole Book of the Dead was written in 
hieratic, Hieratic codices began at the right-hand end of the papyrus, 
instead of at the left, as in the case of hieroglyphic codices. The 
finest codex of the class is that of Nesitanebtashru (the Greenfield 
Papyrus, B.M. 10554), the largest known ;* the latest known complete 
codex is B.M. 10558, which is 59 feet long, and was written in the 
Roman Period. About this time all funerary works were written 
in hieratic or demotic, and the Vignettes and hieroglyphs were, 
seemingly, only used for purposes of ornament or to show respect 
for tradition. For those who wish to acquire a knowledge of the 
hieratic character the best method is to read over the hieroglyphic 
transcripts of hieratic texts published in such works as Erman's 
Die Marchen des Papyrus Westcar, 2 Vols., Berlin, 1890; Dévaud, 
Les Maximes de Plahhotep, Fribourg, Texte, 1915; Vogelsang and 
Gardiner, Die Klagen des Bauern, Berlin, 1908 ; Grébaut, Hymne à 
Ammon-R&, Paris, 1874, and those published by Budge in Fac- 
similes of Hieratic Papyri, First and Second Series, London, 1910, 
1923. A very useful Sign-list for beginners was compiled by Levi, 
Raccolta dei segni ieralici egizi nelle diverse epoche con + corre- 
spondenti geroglifici ed 1 loro differenti valori fonetici, Turin, 1880. 
But for a comprehensive knowledge of the different forms of hieratic at 
different periods recourse must be had to that invaluable work of the 
lamented G. Moller, Hieratische Paldograplie, Bande I-III, Leipzig, 
1909-1912. The care displayed in this work and its accuracy are 
beyond all praise. The twenty-seven facsimiles reproduce specimen 
columns of texts during a period of about 3,000 years, namely, 
from the Vth dynasty to the Ist or IInd century A.D. 

Demotic writing (Gr. énmuorexôs) is a purely conventional 
modification of hieratic writing which was much used, especially for 
social and business purposes; it is said to have come into use 
about the time of the XXVIth dynasty,? and it lasted until the 


i". , . so dass sie bereits im Jahre 1848 zu ausgedehnter Verwendung 
kommen konnten." Vorwort to Theinhardt's Liste, Berlin, 1875. 

t It is 123 feet long, 18} inches wide, and contains 2,666 lines of text 
arranged in 172 columns. 

* Spiegelberg says B.c. 800 ; see Aeg. Zeii., Bd. XXXVII, p. 18 f. 
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IIIrdcentury A.p. The early Egyptologists called it Enchorial, from 
the Gr. ¢yy@pios; on the Rosetta Stone it is called the “ writing 
of books,” У = e=. In the Roman Period copies of 
the Saite Recension of the Book of the Dead were written wholly 
in demotic. Demotic texts are very difficult to read and need a 
careful and special study, but the help available for the student is 
now very considerable, and he can obtain much assistance from works 
like Möller, Die Beiden Totenpapyrus, Leipzig, 1913 (in this work 
the hieratic and demotic texts are side by side); Hess, Roman von 
Sine Ha-m-us, Leipzig, 1888; Hess, Inschrift von Rosette, Freiburg, 
1902; Griffith, Stories of the High Priests of Memphis, Oxford, 
1900; Spiegelberg, Demotische Studien, Leipzig, 1901-10: Spiegel- 
berg, Kanopus und Memphis (Rosettana), Heidelberg, 1922, and the 
transcripts of demotic texts published by Révillout and Griffith. 

The Egyptians who embraced Christianity, and are known as 
Copts (Arab los or LU) did not, so far as we have any 
evidence, write copies of the Holy Scriptures in demotic, but made 
use of the letters of the Greek alphabet. But there were certain 
sounds in the Egyptian language for which the Greek alphabet 
did not contain letters, and in order to make Egyptian translations 
of the Old and New Testaments they invented six signs, based upon 
the demotic forms of ancient Egyptian hieroglyphs, and added them 
to the Greek alphabet. These six signs are :— 


SH Щщ = йй! sha F C| = xa (tumed upright). 
KH or cH @, = j kha H Р, = ў й 
DJ Ж = L deha тїн = ——a Ф 


The Egyptian language written in Greek letters with these 
additions is called Coptic, , 1.3 Kibtiy, or (229 Kubtiy А 
good idea of the extent and scope of Coptic literature is best 
obtained from W. E. Crum, Catalogue of Coptic MSS. in the British 
Museum, London, 1905, and the list of published texts given by 
Mallon in his Grammaire Copte, Beyrouth, 1904. For descriptions 
and translations of Coptic letters, business documents and funerary 
texts see Hall, Coptic and Greek Texts of the Christian Period, London, 
1905; Crum, Coptic Ostraka, London, 1909. The most useful Coptic 
grammars are those of Mallon and Stern. For beginners Parthey's 

‘ocabularium, Berlin, 1844, is a most useful book; for advanced 
students Spiegelberg’s Koptisches Handwörterbuch, Heidelberg, 1921, 
is invaluable. The New Testament in the dialects of Upper and 
Lower Egypt, edited and translated by the Rev. G. Horner, forms 
a most useful and instructive chrestomathy. (Published by the 
Oxford University Press, 1898 ff.) | 
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EGYPTIAN WRITING MATERIALS 


THE writing materials chiefly used by the ancient Egyptians con- 
sisted of papyrus, leather, palette, reeds, slices of calcareous stone, 
pieces of earthenware pots, ink and coloured ochres. 


papyrus (in Egyptian Ça. Ü thuf, or EX vas 
їйї, or am iUe MT ihef, Heb. "I2, Copt. xoo'«cj) was made from the 


byblus Манаш: or Cyperus papyrus, which at one time grew all 
over the Delta and in the marsh lands near the Nile. The height 
of the plant was from 20 to 25 feet, and the largest diameter of its 
almost triangular stalk was from 3} inches to 6 inches. All parts 
of the plant were used in much the same way as the date palm is 
used in Egypt and other countries in Africa. The large cabbage-like 
head was boiled and eaten, as it 15 in the Sadd region of the Südàn 
to-day. The roots served as firewood, and the other parts were 
woven into mats and ropes and baskets and closely-fitting cases 
for mummies, and shallow floats or boats were made of the large 
stalks when tied together. The boat in which Isis set out to seek 
for Osiris was made of papyrus (Plutarch, De Iside, Squire's trans- 
lation, p. 22), and the “ark of bulrushes " in which Moses was laid 
was probably made of the same material. When it was intended to 
make writing-paper from the plant the stalk was cut into sections 
and the layers were removed from them with a flat needle or spatula. 
These layers were cut into strips, which were laid side by side 

dicularly, and upon these another series of strips was laid 
horizontally. A thin solution of gum or some adhesive material was 
run in between the two layers of strips of papyrus, which were then 
pressed, or rolled, or beaten together and dried. By joining a 
number of such sheets of papyrus together a roll of almost any 
length could be made. The quality and texture of the papyrus or 
paper depended upon the size of the stalk and the age of the plant 
from which the strips were cut. The colour of the papyri that 
have come down to us varies from a rich brown to a silvery grey. 
The longest roll of papyrus in the world is the Great Harris Papyrus 
(B.M. 9900), which, including two blank sheets, one at each end, is 
135 feet long by 16} inches in width. This is a masterpiece of 
the papyrus-maker's art, and was specially made to record the 
benefactions of Rameses III to the priesthoods of Egypt and the 
historical summary of his reign. The next longest papyrus is the 
Book of the Dead that was written for Princess Nesitanebtashru of 
the XXIst dynasty, B.c. 1100-1000 ; it measures 123 feet in length 
by 184 inches in width. It is made of three layers of papyrus and 
the sections are joined with great neatness; on it are written 


1 From the Greek rerrpov; the derivation is uncertain, 
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172 columns of writing, chiefly hieratic, and the text contains 2,666 
lines. Next to this in length are the Papyrus of Ani, 78 feet by 
15 inches in width, the Papyrus of Nebseni, 77 feet by 134 inches, 
the Papyrus of Nu, 65 feet by 13% inches, and the Papyrus of Nekht, 
46 feet 7 inches by 134 inches. A good specimen of the papyri 
used for Government Reports is the Abbott Papyrus (B.M. 10221). 
The papyri used for ordinary literary compositions varied in length 
from 10 to 20 feet, and in width from 7 to 9 inches, and those inscribed 
with liturgical and magical compositions were a little wider. The 
papyri inscribed with bilingual contracts in demotic and Greek 
orm a class by themselves and vary in width from 10 to 14 inches, 
and in length from 2 to 10 feet. ` The roll of papyrus, or book, 


was Called tchama, i ft =s, Copt. xwessese, and was 
tied round with a piece of papyrus string, as we see in the hieroglyph 


7 


<=. When it was necessary to seal it, a piece of mud was laid 
on the string and the impression on it was made by a ring, or a 


scarab which served as a seal, tchebdt, E3 J е Q. Specimens 


of mud sealings are tolerably common, but of special interest are 
the sealings of king Shabaka found at Kuytinjik (B.M. 5585), and 
the seals of Amasis II and Naifaarut (B.M. 5583, 9584). The 
Egyptian Christians wrote the Books of the Bible and their Patristic 
Literature upon papyrus, but instead of keeping to the use of the 
roll, like their non-Christian ancestors, they wrote their texts on 
small sheets of papyrus, which they bound up as books. Very 
fine examples of such books are Oriental 3000 and Oriental 5001. 
The former contains 156 folios measuring 11} inches by 8} inches, 
_ forming 20 quires, each of which is signed by a letter, and the 
latter contains 175 leaves measuring from 11 to 12? inches by 
84 to 9§ inches, forming 22 quires, each of which is signed by a letter. 
Both these books were probably written in the VIth century A.D. 

Leather, or skin, was sometimes used as a writing material, 
but comparatively few examples of it have come down to us. Prob- 
ably the best-known example is B.M. 10473, which is part of a 
vellum roll inscribed with Chapters from the Book of the Dead 
and the Vignette of the weighing of the heart of the deceased Nekht 
in the presence of Thoth. An ancient legal document connected 
with the temple of Heliopolis is said to have been written on 
leather, or skin. 

As papyrus and leather must always have been costly articles 
in Egypt, scribes and their pupils were obliged to make use of other 
materials on which to write their drafts and school exercises, and 
"trial" copies of texts. For this purpose thin slabs of soft 
white limestone and pieces of broken earthenware pots were 
used; to these the name ostraka is commonly given. Good 
examples of the limestone slab are B.M. 5624, 5631 and 5632; the 
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first is inscribed with a text relating to a grant of land about p.c.1400 ; 
the second is inscribed with a copy of a legal document, and the 
third with five lines of a song. In some cases the scribe used a 
wooden tablet, covered with a thin layer of white lime or plaster, 
as his writing material. A good example is B.M. 5629, which 
contains a copy written in hieratic of the Lament of Khakhepera- 
Senbu, © © 1 |l Jei% a libationer of Heliopolis who 
flourished under the XIIth dynasty. This tablet, like B.M. 21633, 
was intended for use in schools. The Copts also wrote drafts 
of texts, letters, extracts from the Bible, etc., on slices of white 
limestone and on pieces of broken pots; for specimens see 
lable-Case A in the Coptic Room in the British Museum. From 
the IIIrd century B.C. to about A.D. 400 ostraka were extensively 
used by Government officials and others, who wrote on them receipts 
for taxes, lists of workmen and materials, invoices, letters, etc., 
in Greek and demotic characters. From the VIIth century onwards 
the Copts wrote many of their legal documents on leather, and 
little by little copies of the Scriptures came to be written on small 
sheets of well-prepared skin which were bound up in books like 
folios of papyrus. 

The palette of the Egyptian scribe, called gesta, — ||, 


Or < ) | c, Was a rectangular piece of wood, or ivory, 
or stone which varied in length from about 9 to 16 inches, 
and from 2 to 3 inches in width. At one end of it were two or more 
circular or oval hollows to hold ink ; sometimes the circular hole was 
made in the form of the shen sign, ©, and the oval hollow in the 


form of a cartouche or | À groove, sloping at one end, was 


cut lengthwise in the palette to hold the writing reeds. These 
were kept in their place either by a wooden or stone cover which 
fitted into the groove, or by a fixed covering like a small tunnel at 
one end of the groove. Sometimes a sliding cover entirely covered 
the reeds, much in the same way as the top of the modern pen-box 
in the East protects the pens. Sometimes loyal scribes caused a 
cartouche containing the name of the reigning king to be cut 
on one end of the palette, or the figure of Thoth. Some 
palettes have as many as a dozen hollows, and these probably 
belonged to scribes who painted the Vignettes on papyri. The 
inscriptions on palettes are usually in hieroglyphs, but B.M. 5524, 
made of ivory, is inscribed in hieratic, B.M. 5517, made of wood, is 
also inscribed in hieratic, and B.M. 12753, also made of wood, is 
inscribed in demotic. The palettes found in tombs are of two 
classes: (1) those that had been actually used by the deceased 
persons during their lifetime in the exercise of their profession, and 
(2) those that were votive offerings. Examples of the latter class 
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are B.M. 52942 and B.M. 12778. The first of these is made of 
white alabaster and dates from the IVth or Vth dynasty; it has 
two circular hollows, which never had ink in them, and a groove 
with a sliding cover, also made of alabaster, length 11$ inches. 
It was made for a superintendent of the priests called Senni, 


n ef gn Bul |— e$ П 0. The second 


is made of green stone and is 16 inches long. The positions of the 
hollows for ink are marked by lightly incised lines, and pieces of 
reeds are plastered into the groove. At one end, cut in outline, is a 
scene representing the deceased standing before Osiris with both 
hands raised in adoration ; behind Osiris stand a goddess (Maat, or 
Isis ?) and a dog-headed god, wearing the lunar horns and disk, 
W, who is the representative of Thoth. The inscription, which is 


on both sides of the groove, reads: 1. | \ À - 1: z 
1 < ds A ى‎ 9 ow LÀ 





e | 
PTT җы. ی‎ а ӘХ nnn 


Px E w [H 
ho Z s= mln 
tz (Р) RARES c | * mmi RARARA | P تیش‎ 


“с 


US. dài 210 RZ 2280 
ed LT] ol SRE SS Io J- R= — 
E emi dee. à о 10.2 Т1 16. 


" May Thoth, lord of the words of the gods, President of all the gods, 
grant exit from and entrance into Khert-Neter: let there not be 
repulse of soul to the Ka of the scribe of the . . . . . of the water of 
the temple of Menmaatra (Seti I) in the House of Amen, Amenmes, 
speaker of the truth before Osiris, the lord of eternity. May Osiris, 
lord of Ta-Tchesert, give meat, and drink, and oxen, and geese, and 
linen garments, and incense, and bitumen oil, and every good and 
шше thing to the Ka of the . . . . . of the water in the House of 
Amen-Ra, the king of the gods, Amenmes, speaker of the truth 
before all the gods of Thebes.” This palette was never used. The 
palette B.M. 5523, also made of green stone, is also probably 
to be regarded as a votive offering. It is a little less than 
10 inches in length, and was made for the chief bowman, Meriti, 
£a. | " Mj, but was never used. The inscription reads 


uL E ; 


lg и Š WH L “ma xa ot osiris, 
Meriti, the truth-speaker," and is clearly the address of the kinsman 


or friend who dedicated the palette to the deceased. By the side 
of hollows for the ink is a figure of the god Osiris with a green face ; 
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he is in the form of a mummy, but wears a red collar. On Plate 5 
of the Papyrus of Ani we see a palette being carried in the hand of 
a member of the funeral procession, but whether it was the great 
scribe's own palette or the offering of a friend is not clear. Of the 
palettes that were actually used by scribes the following are typical 
examples. Б.М. 12784 is a thin strip of wood about 11} inches in 
length, with two hollows for ink and a groove running the whole 
length of it; a part of the sliding cover, which protected the reeds, 
of which four still remain, is wanting. The inscription reads 
VG ( 2 DE ) Ae.“ Beneficent god, Lord of the Two 
Lands, Neb-pehti-Rä,”" 5e, Amäsis I, the first king of the 
XVIIIth dynasty, about B.c. 1600. The second example is made 
of wood, is 13 inches long, and has two circular and twelve oval 
hollows for ink or colours, At one end is a cartouche running 
the whole width of’ the palette containing the inscription 


TUS wm Old Mon Hae < ) 
"May live the beneficent god, the Lord of the Two Lands, 


Menkheperurä (Thothmes IV), beloved of Thoth, the Governor 
of Heser,” By the sides of the groove are the inscriptions :— 


14% = Wed Bee Ike 
PH Um = 2 1-8! ah — 
12. 2 adh 129 — sns — 14 


]& U — SRE rte 
es wm CA — le. o t 1. " May Thoth, 


the lord of the words of the gods, grant the knowledge of the 
writing which forth from him, and penetration of the meaning 
of the words of the gods to the Ka of the Erpa, the great (?) Ha, 
at the head of the royal nobles (*), steward of the King's House, 
Ràü-meri." 2. "May Amen-Rà, Lord of the thrones of the Two 
Lands, the One God, living in (or by) Truth, grant the sweet wind 
that comes forth from his nostrils and great favours (or rewards, or 
praises) in the King's House to the Ka of the steward of the King's 
House, Rà-meri" Across the width of the palette is written 


Be — oi Ñ uw scribe of the steward of the 

"vernor Nuna," and these words seem to imply that Nuna had the 
palette made to commemorate Rà-meri. In connection with the 
palette reference must be made to Chapter XCIV of the Book of 
the Dead, which contains a prayer wherein the deceased asks for 
an ink-pot and a palette to offer to Osiris. The palette was supposed 
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to contain a portion of the spirit or essence of Thoth, and an offering 
of ink-pot and palette propitiated Osiris, who also took the form 
of a palette on occasions. In the Chapter the deceased addresses 
Osiris as the '" Aged God," and it is important to note that a figure 
of Osiris is attached to B.M. 5523. As already said, the face of the 
god is green, which is the colour given to the face of Osiris when it 
is intended to represent him as the “ Old God,” or the God of olden 
time, or the “ Ancient of days.” 

Here, for convenience sake, may be mentioned a couple of objects 
that seem to have formed part of the equipment of a scribe or 
artist; they were found in Upper Egypt and were acquired by the 
Trustees in 1906 (B.M. 43047, 43072). Each object consists of 
two parts: (1) a flat piece of wood of the shape here shown—in the 
case of the larger object it is 1213 inches long—and 
/{ (2) a parchment sheath 7} inches long, into which the 

wood slides. The front of the parchment sheath is raised 
and forms a flat projection with five holes, and attached 
to this, by leather thongs, is a circular cup with two 
raised bands, one at the top and one at the bottom. 
It is suggested that the five holes in the parchment case 
held reeds or pens, and that the cup attached to it was 
filled with water or varnish. The flat board may have 
been used for mixing colours upon, or it may have served merely as 
a rest for the wrist of the scribe or artist, always of course supposing 
that this instrument was used by a “ writer " or painter. On the back 
of the parchment sheath is a design, stamped in black ink, consisting 
of annules, triangles, dots, flowering trees or plants, etc. The general 
appearance of this ornamentation suggests that the object is of 
Coptic origin, and that it is not the work of ancient Egyptians. 

The ink-pot, oS UV, bus, or TTA pes, was usually made 
of glazed Egyptian porcelain, and varied in height from 14 inches to 
3 inches. The ink, or liquid colour, was probably contained in a 
pad of vegetable fibre or linen, which served the purpose of the 
little piece of sponge that is seen in the modern pen-cases of Orientals. 
The writing reed, = ãr, or perhaps J Ko Wy gash, 
Copt. kaq, was about 10 inches long, and the end used in writing 
was bruised and not cut ; writing reeds were of various thicknesses. 
In late times a much thicker reed, which closely resembled that 
used by the Arabs and other Oriental peoples to-day, was employed, 
and when this was the case the end was cut like a quill or steel pen. 

The black ink that the Egyptians used is commonly supposed 
to have been made of lamp-black, mixed with water and a little 
gum. But such an ink could be easily washed off the papyrus or 
tablet, for there was nothing in it to make it “ bite’’ into the 
papyrus, or skin, or wood on which it was used. The Syrians and 
Arabs used to boil shavings of the root of the arz W ار‎ tree in wine, 
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A portion of the hieratic text of the Story of the Eloquent Peasant Khu-en-Anpu. 
Copied under the XIIth dynasty, B.M. No. 10274, 
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Draft of a deed, written in the hieratic character on a slice of calcareous stone, 

concerning certain tombs which had been built on some land granted in the reign 

of Ámenbetep I1I. The draft is dated in the reign of Herembeb. XVIIIth dynasty. 
H.M. Xo. 5624. i 
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and having strained the liquor they added to it a little copperas! 
and gum, and so obtained an ink that was hard to erase from leather 
or parchment. And even if the colouring matter were rubbed off 
a skin, it was, and still is, possible to read what was written by 
means of the outlines of the letters which had been bitten into the 
skin by the acid in the ink. Another kind of indelible ink was made 
from wine, in which galls had been steeped, and gum-water,* with 
the addition of a little copperas. The scribe who gives the first 
recipe says that it was used for the manufacture of the ink em- 
ployed in writing “ by the Egyptian Fathers who lived in the desert 
of Scete.” It is hardly likely that the Fathers invented this kind 
of ink, and it is far more probable that they copied a recipe that had 
been known to the scribes of ancient Egypt from the early dynastic 
period. In literary papyri the only inks used are black and red, 
the latter being made, probably, from red ochre. The Egyptians 


seem to have had no special name for black ink, for <> [J © 


rit, is used for any kind of writing fluid. Blue and green colours 
were probably made from preparations of copper. The coloured 
ochres—white, yellow, brown, etc.—were carefully rubbed down on 
a small rectangular slab of granite, basalt, or marble with a hard 
stone muller before being mixed with gum and water. A good 
example of such a slab and muller is B.M. 5547, which was made 


‚а wife of Rameses II. The scribe, 


or artist, who painted the brightly coloured vignettes in such 
papyri as those of Ani, Hunefer and Nekht, must have kept a stock 
of small lumps of prepared ochres similar to those that we see in 
the bronze bowl, B.M. 5556. Under the XVIIIth dynasty, when 
riches poured into Egypt from the Südán and Western Asia, bronze 
figures of the gods were plated with gold; ushabtiw figures were 
decorated with gold (B.M. 22742, 24390), but the precious metal was 
not used in illuminating the Vignettes of the Book of the Dead, 
however brightly coloured they may have been. The only example 
known to me of the use of gold in a papyrus is found in the copy 
of the Book of the Dead that was written for Anhai, a singing woman 
and priestess of Amen-Ra (B.M. 10472). Here, in the Vignette of 
the Sunrise, we see the god Rä-Heräakhuti, or Rä-Horus of the Two 
Horizons, in the form of a hawk, wearing the solar disk encircled 
by a serpent on his head. The disk of the sun is gilded, and the 
surface of the papyrus at this place seems to have been painted 
yellow before the gold leaf was laid over it. 


for Queen Tui, 





1 Sulphate of iron (?). 
! See the recipes in the Syriac MS, Add. 14632, foll, 2 and 17 (Wright, 
Calalogue of Syriac MSS., p. 581). 
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Anpu Anubis 
Tchebuti Thoth 


Khnemu Khnoumis 


Нар Nile-god 
Khepera (god) 

Bes (god) 

As-t Isis 
Nebthet Nephthys 
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THE MUMMY 


Mummy is the term that is generally applied to the body of a human 
being, animal, bird, fish, or reptile, which has been preserved by 
artificial means, and it has been commonly but wrongly used to 
describe human bodies that have been merely dried by the sun. 
The word is neither a corruption of the ancient Egyptian word for 
a preserved body, nor of the more modern Coptic form of the 

ieroglyphic name, The word “ mummy” is found in Byzantine 
Greek (uovpia, poor), and in Latin, and indeed in almost all 
European languages. It appears in Latin about A.D. 1000. See 
Wiedemann, Herodots Zweites Buch, Leipzig, 1890, р. 349. И 15 
derived from the Arabic LU... , “ bitumen,” a word that in its original 
Persian form meant " wax." The Persian and Arabic word for 
mummy is eye, which means а body preserved “by wax ог 
bitumen." The Syriac-speaking people called the substance used 
in making mummies “ Mûmyå,” toato, the Greeks тіттаафаћто, 
and the Persians call a drug used in medicine es. The 
celebrated Arabic physician Ibn Bétar (died A.H. 646), quoting 
Dioscorides who lived in the first century of our era, says that 
Mumia is found in the country called Apollonia, and that it flows 


1 Materia Medica (ed. Kühn, in Medicorum Graecorum Opera, tom. XXV, 
Leipzig, 1829, p. 101). 


202 THE MUMMY 


down with water from the “ lightning mountains,” and being thrown 
by the water on the sides of the water-courses, becomes hard and 
thick, and that it has a smell like that of pitch. Having further 
quoted the article by Dioscorides on Pittasphaltus, he adds, What 
I say on this subject is as follows: The name múmia lieye 
is given to the drug of which mention has just been made, and to 
that which is called ‘Bitumen of Juda,’ „53,01 221, and to 
the mümía of the tombs iF pill — U| 1, which is found in great 
quantities in Egypt, and which is nothing else than a mixture which 
the Byzantine Greeks used formerly for embalming their dead, in 
order that the dead bodies might remain in the state in which they 
were buried, and experience neither decay nor change. Bitumen of 
Judza is the substance which is obtained from the Asphaltites Lake, 
long pes . ‘Abd al-Latift mentions that he saw йа, ог 
bitumen, which had been taken out of the skulls and stomachs of 
mummies sold in the towns, and he adds, “I bought three heads 
filled with it for half an Egyptian dirham,” (w,,\ Gb cy 4! Ad, 
pre pdd ciau die iglac, and says that it varies very little 
from mineral pitch, for which it can be substituted if one takes the 
trouble to procure it. 

About three or four hundred years ago Egyptian mummy formed 
one of the ordinary drugs in apothecaries’ shops. The trade in 
mummy was carried on chiefly by Jews, and as early as the XIIth 
century a physician called Al-Magar was in the habit of prescribing 
mummy to his patients. It was said to be good for bruises and 
wounds. After a time, for various reasons, the supply of genuine 
mummies ran short, and the Jews were obliged to manufacture them. 
They procured the bodies of all the criminals that were executed in 
gaols, and of people who had died in hospitals, Christians and others. 
They filled the bodies with bitumen and stuffed the limbs with the 
same substance ; this done, they bound them up tightly and exposed 
them to the heat of the sun. By this means they made them look 
like old mummies. In the year 1564 a physician called Guy de la 
Fontaine made an attempt to see the stock of the mummies of the 
chief merchant in mummies at Alexandria, and he discovered that 
they were made from the bodies of slaves and others who had died 
of the most loathsome diseases. The traffic in mummies as a drug 
was stopped in a curious manner. A Jew at Damietta who traded 
in mummies had a Christian slave who was treated with great 
harshness by him because he would not consent to become a Jew. 
Finally, when the ill-treatment became so severe that he could bear 
it no longer, the slave went to the Pasha and informed him what his 


1 See ‘Abd al-Latif, Relation de l'Égyple (tr. by De Sacy, Paris, 1810, p. 273), 
and Abdollatiphi Historiae Aegypl Compendium (ed. White, Oxford, 1610, 
p. 150). 
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master’s business was. The Jew was speedily thrown into prison, 
and only obtained his liberty by payment of 300 pieces of gold. 
Every Jewish trader in mummy was seized by the local governor of 
the place where he lived, and money was extorted from him. The 
trade in mummy, being hampered by this arbitrary tax, soon 
languished, and finally died out entirely." 

The common word for treating a body with medicaments and 


bandaging it up in mummy form 1s ufa, > © 8 o d —, 
and an embalmer was called win, D A Ço Y. Other words were 


selekh, [= og or sefekh, ds T and qes, ed Jo or =s: 
the former means literally to embalm,” and the latter “ to wrap 
up in bandages.” But ges may be a shortened form of geres, 
E | ES, which generally means the mummy and coffin and all 
the funerary equipment. The word Kace seems to mean “he who 


buries,” or undertaker. The Coptic forms of 4 |D are KEC, KHC, 


кис, kwwce, kwwcee, and they were used by the Copts to translate 
the Greek évradiacpds, radi, evtadidtery, Garret, etc. ; the word 
2£10AcUoIt, " mummy," is also given by Kircher, Lingua Aegyptiaca 
Restituta, Rome, 1643, p. 183, at the foot. The mummifier was called 
peckuoc ; compare OTOP, ATKWC LL NICpAHA fixe mipeyKuwc’ = 
kal everadiacay of dvtadiacral Tor ‘lepana.* 

The knowledge of the way in which the ancient Egyptians 
mummified their dead is obtained from the works of Greek historians, 
and from the examination of mummies that has been made by 
surgeons and anatomists during the last 150 years. According to 
Herodotus (II, 85), “ When in a family a man of any consideration 
dies, all the females of that family besmear their heads and faces 
with mud, and then leaving the body in the house, they wander 
about the city, and beat themselves, having their clothes girt up, 
and exposing their breasts, and all their relations accompany them. 
On their part the men beat themselves, being girt up, in like 
manner. When they have done this, they carry out the body to be 
embalmed. There are persons who are appointed for this very 
purpose; they, when the dead body is brought to them, show to the 
bearers wooden models of corpses, made exactly like by painting. 
And they show that which they say is the most expensive manner of 
embalming, the name of which I do not think it right to mention on 
such an occasion ; they then show the second, which is inferior and 
less expensive ; and then the third, which is the cheapest. Having 
explained them all, they learn from them in what way they wish 

1 Pettigrew on Mummies, p. 4. | 
* Lagarde, Der Pentateuch Koptisch, Gen. 1, 2. 
3 Lagarde, Librorum Vet. Test. Canon, Gen. I, 2, p. 51. 


204 THE MUMMY 


the body to be prepared ; then the relations, when they have agreed 
on the price, depart ; but the embalmers remaining in the workshops 
thus proceed to embalm. In the most expensive manner, first they 
draw out the brains through the nostrils with an iron hook, taking 
part of it out in this manner, the rest by the infusion of drugs. Then 
with a sharp Ethiopian stone they make an incision in the side, and 
take out all the bowels: and having cleansed the abdomen and rinsed 
it with palm-wine, they next sprinkle it with pounded perfumes. 
Then having filled the belly with pure myrrh pounded, and cassia, 
and other perfumes, frankincense excepted, they sew it up араш; 
and when they have done this, they steep it in natron, leaving it 
under for 70 days; for a longer time than this it is not lawful to 
Steep it. At the expiration of the 70 days they wash the corpse, and 
wrap the whole body in bandages of flaxen cloth, smearing it with 
gum, which the Egyptians commonly use instead of glue. After 
this the relations, having taken the body back again, make a 
wooden case in the shape of a man, and having made it, they 
enclose the body ; and thus, having fastened it up, they store it in 
а sepulchral chamber, setting it upright against the wall. In this 
manner they prepare the bodies that are embalmed in the most 
expensive way. 

“ Those who, avoiding great expense, desire the middle way, they 
pare in the following manner. - When they have charged their 
syringes with oil made from cedar, they fill the abdomen of the corpse 
without making any incision or taking out the bowels, but inject it 
at the fundament ; and having prevented the injection from escaping, 
they steep the body in natron for the prescribed number of days, 
and on the last day they let out from the abdomen the oil of cedar 
which they had before injected, and it has such power that it brings 
away the intestines and vitals in a state of dissolution ; the natron 





' Compare taprycie: fe à Aryjimtios* obtov дё» yi — heya Û Bd Fp pda f ro 
espa Evvécirvor ати Eur dr dromeato, Lucian, De Luctu, 8 2] (ed. Dindorf, 
Paris, 1867, p. 569). 

Aiswmrii 0 та drrepa Ее сьтее Taptxevovew airove, каї sie avro trep 
qie xover. Sextus Empiricus, Pyrrhoniarum Institutionum, lib, IIT, cap. 24 
(ed. J. A. Fabricius, Leipzig, 1718, p. 184). 

Mortuos limo obliti plangunt : nec cremare aut fodere fas putant: verum 
arte medicatos intra penetralia collocant. Pomponius Mela, lib. I, cap. 9 
(ed. Gronov., Leyden, 1782, p. 62). | 

Aegyptia tellus 
Claudit odorato post funus stantia saxo 
Corpora, et a mensis exsanguem haud separat umbram. 
Silius Italicus, Punicorum lib. ХПІ П, 474—476 
(ed. H. Occioni, Turin, 1889). 
Balsama succo unguentaque mira feruntur 
Tempus in aeternum sacrum servantia corpus. 


Corippi, De laudibus Justini, lib. III, ll, 22-25 
(ed. Antwerp, 1581, p. 4). 
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dissolves the flesh, and nothing of the body remains but the skin and 
the bones. When they have done this they return the body without 
any further operation. 

“ The third method of embalming is this, which is used only for 
the poorer sort: having thoroughly rinsed the abdomen in syrmza, 
they steep it with natron for the 70 days, and then deliver it to be 
carried away." ! 

According to Genesis l, 3, the embalming of Jacob occupied 
40 days, but the period of mourning was 70 days. From Egyptian 
documents it is known that the length of the period from the death 
of a man to his burial varied ; in one case the embalming occupied 
16 days, the bandaging 35 days, and the burial 70 days, 1.e., 121 days 
in all. In a second case the embalming occupied 66 days, prepara- 
tions for burial 4 days, and the burial 26 days; in all 96 days. 
Elsewhere we are told that the embalming lasts 70 or 80 days, and 
the burial ten months.* 

The account given by Diodorus (I, 91) agrees with that of 
Herodotus in many particulars, but some additional details are given. 
According to it, if any man died, all his relatives and friends threw 
dust or mud on their heads, and went round about through the town 
uttering cries of grief as long as the body remained unburied ; during 
the interval between the death and the burial, they abstained from 
the use of baths and wine, they partook of no choice foods, and they 
put not on fine apparel. The methods of embalming were three in 
number; the most expensive, the less expensive, and the poorest 
of all. The first method cost one talent of silver, about £250; the 
second twenty minae, about £60; and the third cost very little 
indeed. The people who practise the art of embalming belong to a 
class of men in whose families this profession is hereditary, and they 
set down in writing a statement of the various methods of embalming 
practised by them and the cost of each, and ask the relatives of the 
man to decide upon the method to be adopted. When this 
question has been settled, the embalmers take the body into their 
charge, and they hand it to those who are fully acquainted with the 
process of embalming. The first of these, called the “ scribe " 
(yeapparevs), makes a mark on the left side of the body, which is laid 
upon the ground, to indicate where the incision isto be made. Next, 
a man, called the "ripper up” (zapaexterijs), with an Ethiopian 
stone (Alfor Aiðiomixór) makes a cut in the side lengthwise of the 
size indicated by the scribe. Having done this, he flees away in all 
haste, pursued by his assistants, who hurl after him pieces of stone 
and call down curses, that vengeance may come upon him for this 
crime ; for the Egyptians hold in abomination anyone who wounds 
or commits an act of violence upon the human body. The embalmers 





! Cary's translation, pp. 126, 127. + xA 
! For the authorities see Wiedemann, Herodols Zweites Buch, p. 358. 


(Tapeyevrai) are held in high honour, and are treated with much 
Consideration, because they are friends of the priests, and are allowed 
to enter the sanctuary as if they were ceremonially pure. Having 
assembled around the body, one of them puts his hand into it through 
the cut that has been made, and draws out everything that he finds 
inside, with the exception of the heart and reins (lungs ?): others 
clean the intestines, and wash them with palm-wine and balsams. 
Finally, having treated the body first with oil of cedar and other 
materials of this nature, and then with myrrh, cinnamon, and other 
sweet-smelling drugs and spices suitable for embalming purposes, 
‘they bring it into such a state of completeness that the eyelashes 
and eyebrows remain uninjured, and its form is so little changed 
that it is easy to recognize the features. The greater number of the 
Egyptians who keep the bodies of their ancestors in magnificent 
chambers, enjoy the sight of those who have been dead for several 
generations, and they feel great satisfaction in seeing the features 
and form of these bodies, and look upon them, to a certain extent, 
as contemporaries. 

With reference to the fleeing away of the paraschistes it is difficult 
to understand what Diodorus had in his mind. A little further on he 
says that the embalmers were great friends of the priests, and as this 
was certainly the case, the man who performed the operation 
probably merely fulfilled a religious obligation in fleeing away, and 
had very little to fear. In some particulars Diodorus appears to 
have been misinformed, and in any case the knowledge he se 
of mummies could hardly have been at first hand. He lived too 
late (about B.c. 40) to know what the well-made Theban mummies 
were like, and his experience therefore would only have familiarized 
him with the Egypto-Roman mummies, in which the limbs were 
bandaged separately, and the contour of their faces, somewhat 
blunted, was to be seen through the thin and tightly drawn bandages 
which covered the face. A good example of a mummy made 
about this date is that of the lady Mut-em-Mennu, which is 
preserved in the British Museum, No. 6704 : in this mummy the 
features of the face can be clearly distinguished underneath the 
bandages. 

A curious idea about the fate of the viscera taken from the body 
obtained among certain Greek writers. Plutarch! Says, in two places, 
that when the Egyptians have taken them out of the body of the dead 
man they show them to the sun as the cause of the faults which he 
had committed, and then throw them into the river, while the body, 


1 07 ток vespor évarénvowres бдецфа» тб Мар, sir арта RÉP civ TOV тотай 
kaTeBaXkor, Tot 6€ dAXor аш нато+ Hey кабарәй tejovoros úmiundÀkoyraaq, Plutarch, 
FII. Sap. Conv., XVI. ed. Didot, p. 188, Cf. also ‘Err: Kk ito ciyer, анттар 
Aiyemo Tir Dawit THe кома” €FeXorres xai троя тёр Мор dram Cortes 
бк Валет, йе атй йтагкты by à aT o r йнартеь. Plutarch, De Carnium 
Esu, Oratio Posterior, ed. Didot, p. 1219, 


having been cleansed, is embalmed. Porphyry’ gives the same 
account at greater length, and adds that the viscera were placed in 
a box; he also gives the formula which the embalmers used 
when showing them to the sun, and says that it was translated by 
Ekphantos* into Greek out of his own language, which was presum- 
ably Egyptian. The address to the sun and the other gods who are 
supposed to bestow life upon man, the petition to them to grant an 
abode to the deceased with the everlasting gods, and the confession 
by the deceased that he had worshipped, with reverence, the gods 
of his fathers, from his youth up, that he had honoured his parents, 
that he had neither killed nor injured any man, all these have a 
sound about them of having been written by someone who had a 
knowledge of the '' Negative Confession " in the 125th Chapter of the 
Book of the Dead. On the other hand it is difficult to imagine any 
Greek acquainted with the manners and customs of the Egyptians 
making the statement that they threw the viscera into the river, for, 
when they were not placed in jars separate from the body, they were 
mummified and placed between the legs or arms, and bandaged up 
with the body, and the future welfare of the body in the nether-world 
depended entirely upon its having every member complete. 

The evidence of Pettigrew and later surgeons shows that the 
accounts given by Herodotus and Diodorus are generally correct, 
for mummies both with and without ventral incisions are found, 
and some are preserved by means of balsams and gums, and others 
by bitumen and natron. The skulls of mummies, which exist by 
hundreds in caves and pits at Thebes, contain absolutely nothing, 
a fact which proves that the embalmers were able not only to 
remove the brain, but also to take out the membranes without 
injuring or breaking the bridge of the nose in any way. Skulls of 
mummies are found, at times, to be filled with bitumen, linen rags, 
or resin. The bodies that have been filled with resin or some such 
substance are of a greenish colour, and the skin has the appearance 
of being tanned. Such mummies, when unrolled, perish rapidly 
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Porphyry, De Abstinentia, lib. IV, 10, ed. Didot, p. 75. 


? Wilkinson reads '' Euphantos ' (Ancient Egyptians, III, 479). 
s Wiedemann (Herodols Zweites Buch, p. 354) adds oñééva in brackets. 


and break easily. Usually, however, the resin and aromatic-gum 
process is favourable to the preservation of the teeth and hair. 
Bodies from which the viscera have been removed and ape 
been preserved by being filled with bitumen are quite an 

hard. The features are preserved intact, but the body is heavy 
and unfair to look upon. The bitumen penetrates the bones so 
completely that it is sometimes difficult to distinguish which is bone 
and which is bitumen. The arms, legs, hands and feet of such 
mummies break with a sound like the cracking of chemical glass 
tubing; they burn very freely, and give out great heat. Speaking 
generally, they will last for ever. When a body has been preserved 
by natron, that is, a mixture of carbonate, sulphate, and muriate 
of soda, the skin is found to be hard and to hang loosely from the 
bones, in much the same way as it hangs from the skeletons of the 
dead monks preserved in the crypt beneath the Capuchin convent 
at Floriana, in Malta. The hair of such mummies usually falls off 
when touched. | 

The Egyptians also preserved their dead in honey. ‘Abd al-Latif 
relates that an Egyptian worthy of belief told him that once 
when he and several others were occupied in exploring the graves 
and seeking for treasure near the Pyramids they came across a 
sealed jar, and having opened it and found that it contained honey, 
they began to eat it. Someone in the party remarked that a hair 
in the honey turned round one of the fingers of the man who was 
dipping his bread in it, and as they drew it out the body of a small 
child appeared with all its limbs complete and in a good state of 
preservation; it was well dressed, and had upon it numerous 
ornaments! The body of Alexander the Great was also preserved 
in “ white honey which had not been melted.” 

The bodies of the poor were preserved by two very cheap methods ; 
one method consisted of soaking in salt and hot bitumen, and the 
other in salt only. In the first process every cavity was filled with 
bitumen, and the hair disappeared ; clearly it is to the bodies that 
were preserved in this way that the name “ mumnmry " or bitumen 
was first applied. The salted and dried body is easily distinguish- 
able. The skin is like paper, the features and hair have disappeared, 
and the bones are very white and brittle. 

The general descriptions of the modes of mummification by 
classical writers quoted above naturally have not, at any time, 
satisfied expert surgeons and anatomists, but to speak of them as 
" dragomans' tales" is incorrect. The first Englishman who 
attempted to deal with mummies from the anatomical point of 
view was Thomas Greenhill? (born 1681, died 1741 (?)), who wrote 





' ‘Abd al-Latif, tr. De Sacy, p. 199, 

` His mother, Elizabeth, was famous towards the close of the XVIIth 
century for having given birth to thirty-nine children, all of whom, with the 
exception of one, were born singly and baptized. 
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a work entitled Nexpoxedia. This book “ on the art of embalming, 
wherein is shown the right (sic) of Burial, the funeral ceremonies, 
especially that of preserving Bodies after the Egyptian method, 
and the several ways of preserving dead bodies in most nations of 
the world,” was published in London in 1705 when Greenhill was 
24 years of age! It was said to show great promise, but I cannot 
see that he did much to increase our knowledge about mummies. 
The trade in '' mummy " asa drug flourished in the XVIIIth century, 
and among others who discussed it and wrote about it was the 
notorious Dr. J. Hill (born 1711, died 1775). Dr. Johnson's article 
“Mummy,” in his Dictionary, was based upon the account of the 
so-called drug which Hill published in his Materia Medica, London, 
1751, 4to. The surgeon who really did what Greenhill professed to 
do was Dr. T. J. Pettigrew (born 1791, died 1865), who published 
A History of Egyptian Mummies and an account of the worship and 
embalming of the sacred animals of the Egyptians, etc., with 11 plates, 
London, 1834 In this work he gave an account of his personal 
examination of several mummies, and, énfer alia, a remarkable 
chapter on the Physical History of the Egyptians, the first attempt 
to discuss the subject ever made, I believe, by a competent 
authority. See also his " Account " of a mummy brought from 
Egypt by Mr. Gosset (in Archaeologia, Vol. XXVII) ; his" Account " 
of the unrolling of two others (in Archaeologia, Vol. XXXIV); 
and his “Observation on the mode of Embalming among the 

-Eyptians ” (in the Jnl. of the Brit. Arch. Association, Vol. XIV, 
1849). Another student of the physical history of the Egyptians 
was Mr. G. R. Gliddon, who wrote the Indigenous Races of the Earth 
in 1857, a sort of supplement to his Types of Mankind, which he 
had produced in collaboration with Mr. J. C. Nott in 1854. His 
works, Early History of Egypt (1857), Ancient Egypt (New York, 
1847, 8vo.), and his Otia Aegyptiaca (London, 1847) contain a great 
deal of useful information and show that he was a clear thinker. 
Following on the lines of Pettigrew, in recent years Dr. Elliot Smith 
has examined and described from the anatomical point of view a 
large number of Egyptian mummies, including those of the kings, 
queens and priests from Dér al-Bahari, and the results of his 
investigations will be found in his “ History of Mummification in 
Egypt" in Proc. Royal Phil. Soc. of Glasgow, 1910; Journal of the 
Manchester Egyptian Society, 1912; Journal of Egyptian Archaeology, 
Vol. I, p. 189 ff.; and in his Catalogue of the Royal Mummies in 
the Cairo Museum, Cairo, 1912. A list of all the important works 
on the mummification of the Egyptians will be found in Pagel- 
A Einführung in die Geschichle der Medizin, 2nd edition, Berlin, 
1915, p. 33. 

Whether the pre-dynastic Egyptians used any special means 
for pr ing their dead cannot be said with certainty, but it seems 
as if they were content to remove the viscera and dry the body and 
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then commit it to the grave. That mummification was practised 
in Egypt under the Old Kingdom is certain, and the mummy of 
the woman which Mr. Quibell found at Sakkarah is declared to 
belong to the IInd dynasty. The body lay on its left side and was 
in the contracted, pre-natal position of which many examples exist 
in pre-dynastic graves. Each leg was wrapped, not bandaged, in 
a sheet of linen, and on the abdomen a sort of linen cushion was 
found The body of this woman was wrapped in linen as, probably, 
many other bodies had been wrapped for generations past, and we 
are not assuming a great deal in believing that mummification was 
under the Ist dynasty. A mummy found near the 
Pyramid of Médüm, and now in the Royal College of Surgeons in 
London, is thought to have been made “ as early as the Vth dynasty, 
Or possibly even earlier than this,"* but many mummies have been 
found that must have been made earlier than the Vth dynasty. 
When digging out the layers of tombs in the hill opposite the modern 
town of Aswan in 1886-87 we found several small, low chambers, 
each with a shallow pit in it containing a body wrapped i in sheets 
of coarse linen. The chamber above the pit was usually about 
18 inches in height, and was only large enough to hold a body in 
the pre-natal position; the depth of the pit varied from 2 to 4 feet, 
and the little chamber above it was filled with pieces of stone 
which were placed there to prevent the jackals from dragging 
out the body. Mr. Garstang, in his valuable book on the funerary 
customs of the Egyptians,* tells us that he found similar tombs 
at Bani Hasan, and bodies that had been treated in the same 
way. These tombs, with their small chambers and shallow pits, 
were the forerunners of the mastabah tombs of the Vth and 
Vith dynasties, and the bodies in them were undoubtedly those 
of Egyptians who lived under the early dynasties of the Old 
Kingdom, In 1886 Maspero believed that the oldest mummy in 
the world was that of Sekeremsaf, the son of Pepi I (VIth dynasty) 
and elder brother of Pepi II, which was found at Sakkárah in 
1881, and is at Gizah.* The lower jaw is wanting, and one of 
the legs has been dislocated in transport; the features are well 
preserved, and on the right side of the head is the lock of hair 
emblematic of youth. Maspero, and others following him, did 
not believe that the remains of the mummified body of a man 
which Howard Vyse found in the Pyramid of Menkaurà were 
those of the king who built the pyramid, but whether they are or 
not matters little, for the graves at Aswan and Bani Hasan and other 
prove that the Egyptians mummified their dead under the 


th dynasty. 


1 See Quibell, Excavations af Saggara, Cairo, 1908, pp. 13-18. 

* Elliot Smith in Jui. Eg. Arch., Vol. I, p. 192, 

1? Funeral Customs, London, 1907. 

4 See Maspero, Guide du Visiteur au Musée de Boulaq, 1883, p. 47. 


THE MUMMY 211 


Under the Xth or XIth dynasty the embalmers were able to 
remove the fleshy portions of the body, leaving nothing but skin and 
bones. On one occasion when I was visiting a village to the north 
of Asyüt the natives brought in a considerable number of rect- 

ular painted wooden coffins which they hdd found in some tombs 
in the hills, and which were made under the Xth or XIth dynasty. 
Each coffin contained a mummy that was wrapped in a single large 
sheet of brownish yellow linen, and it appeared to be a solid thing. 
I wished to acquire two of the coffins, viz., those of Heni and Khati, 
but not the mummies, and I made arrangements to have the mummies 
taken back to the tombs from which they had come. Two natives 
went to lift each mummy out of its coffin, one taking the head and 
the other the feet, but when they began to lift them each mummy 
quite suddenly collapsed in the middle, and we heard the bones 
falling in a heap together inside the linen covering, which was laced 
up the back. When we cut the lacing we found the skull, and ribs, 
and bones of the arms and feet piled up in a heap among a lot of 
dust and small pieces of dried skin of a yellowish colour. The 
pieces of skin crumbled in the hand even when touched with the 
utmost gentleness. The natives gave me both mummies as bakshtsh, 
and I packed each in a box and brought them to the Museum. 
Sir William Flower examined the bones and dust, and was much 
interested in an indentation in one of the skulls. He had the bones 
articulated at the Natural History Museum, and the skeletons are 
now exhibited with their coffins in the British Museum at Blooms- 
bury. The natives broke up all the other mummies of the “ find,” 
and from some of them they obtained wire gold rings, each with a 
scarab asa bezel. The rings were, always on the little finger of the 
left hand. The coffins in which mummies of this period are found 
often contain baskets, tools, bows and arrows, etc. The mummies 
of the XIIth dynasty are dark-coloured, and the skin is brittle and 
dry; they are wrapped rather than bandaged in sheets of linen, 
Scarabs and amulets are frequently found with them. | 

The mummies of the XVIIIth dynasty found at Memphis closely 
resemble those of the Xth-XIIth dynasties in Upper Egypt. The 
breast cavity often contains the green basalt heart-scarab and various 


kinds of amulets, and sometimes the amulets * and ñ are 


attached to the neck under the chin. During this period the art 
of mummification attained its highest pitch of perfection, and the 
royal mummies! are masterpieces of the embalmer’s craft. But 
the luxury of costly mummification fell to the lot of royal personages 
and the highest officials only ; the ordinary citizen of limited means 
had to be content with the services of cheap embalmers, cheap 

methods, and cheap materials. The high priests of Amen-Ra who 
1 For anatomical descriptions of the mummies from Dér al-Bahari see 
t Smith's Catalogue, Cairo, 1912, and Egyptian Mummies, London, 1924. 
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usurped the duties of the Pharaohs and became the Priest-kings of 
Upper Egypt, and the ladies of their families, were mummified, but 
the mummies of this period show many marks of inferiority. It 
is to the credit of the priest-kings that they repaired the royal 
mummies which the tomb-robbers had wrecked, but their agents 
who did the work lacked the skill of the great embalmers of the 
XVIIIth dynasty. The princesses of the families of the priest- 
kings and rich women of high rank attached great importance to 
mummification, but bitumen, pure and simple, played a large part 
in the preservation of their bodies, for the high priests were unable 
to provide the costly spices and medicaments which came from 
Western Asia and Nubia. The mummy of the lady Hentmehit, 
whose splendid coffins are in the British Museum (B.M. 48001), was 
discovered by the natives in 1887-88, and when I saw it in her inner 
coffin it was wrapped from head to foot in large sheets of papyrus 
inscribed with religious texts written in a bold hand in hieratic. 
When these were removed the mummy was an oblong black shapeless 
mass, which was stuck to the bottom of the сойт, апа to get it out 
it had to be broken in pieces. Under the later dynasties of the 
New Kingdom a very large number of bodies were turned into 
mummies by being dipped, bandages and all, into bitumen, and 
they are quite black and very heavy. It was this class of mummy 
which the natives of Western Thebes broke with hatchets and used 
as fuel. The mummies of the early centuries of the Christian Era 
are poorly made and badly bandaged and, as may be seen from the 
mummies of members of the family of Cornelius Pollios, Archon of 
Thebes in the time of Hadrian (B.M. 6706, 6707), they are shapeless 
bundles. Scenes are painted on the wrappings athwart and along 
the body in which the deceased is represented adoring ill-shaped 
Egyptian deities; the hieroglyphic inscriptions are faulty copies 
of old religious formulae, and the name of the deceased is given in 
Greek as well as in Egyptian letters. 

A remarkable example of a very late Graeco-Roman mummy, 
probably of the [Vth century a.D., is the mummy of Artemidorus 
(B.M. 21810). The body is enveloped in a number of wrappings, 
and the whole is covered with a thin layer of plaster painted a pinkish- 
red colour. Over the face is inserted a portrait of the deceased, with 
a golden laurel crown on his head ; on the breast, in gold, is a collar, 
each side of which terminates in the head of a hawk. The scenes 
painted in gold on the body are: (1) Anubis, Isis, and Nephthys at 
the bier of the deceased; (2) Thoth, Horus, uraei, etc., referring 
probably to the scene of the weighing of the heart; (3) The soul 
revisiting the body, which is attempting to rise up from a bier, 
beneath which are two jars; beneath this scene is a winged disk. 
Above these scenes in a band is inscribed, in Greek, “ O Artemidorus, 
farewell,” APTEMIAWPH, €Y*YXI; and above the band is a 


vase, 22, on each side of which isa figure of Maät, J- The bodies of 
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children of this period have traces of gilding upon them (B.M. 30362- 
30364). And mummies of children have the hair curled and gilded, 
and hold bunches of flowers in their hands, which are crossed over 
their breasts. 

In the early centuries of our era, mummies of wealthy people were 
wrapped in royal cloth made wholly of silk! When Pisentios, Bishop 
of Coptos, and his disciple John took up their abode in a tomb in the 


" mountain of Tchémi " (Turruoow IÇ Chan ems de We, 


the necropolis of Thebes) they found it filled with a number of 
mummies, the names of which were written on a parchment roll which 
lay close by them. The two monks took the mummies and piled 
them up one upon the other ; the outer coffins were very large, and 
the coffins in which the bodies were laid were much decorated. The 
first mummy near the door was of great size, and his fingers and 
his toes were bandaged separately (mecrrH& ù xix near 
neyo 2Aaex KHC Ñ OTAI OTAI); the clothes in which he was 
wrapped were made entirely of the silk of kings (2,0^o0CHpiKort 
ite miowpwov).? The monk who wrote this description of 
mummies, and coffins, and silk, evidently described what he had 
actually seen. The huge outer coffins to which he refers belong to 
a very late period, as do also the highly decorated inner coffins ; 
the fingers and toes being bandaged separately also points to a late 
Roman period. His testimony that silk was used for wrapping 
mummies is corroborated by the fact that between 1887 and 1890 
a number of mummies wrapped in cloths covered with silk* were 


i Silk, Heb. $ (Ezek. xvi, 10, 13), LX X, vzp/garor, egjpices (Rev. xvii,12), 
Syr. 1: , was common in Greece and Rome at the end of the IInd century 


of our era, According to Aelius Lampridius (cap. 26), Heliogabalus was 
the first Roman who wore cloth made wholly of silk, holoserica veste, and 
an idea of the value of silk in the early days of its adoption in Europe is gained 
from the fact that Aurelian denied his wife a shawl of purple silk because a 
pound of silk cost one pound weight in gold (Flavius Vopiscus, Vit. Aur., 
p. 45). The custom of women wearing silk was railed at by Clement of 

Alexandria, Tertullian, Cyprian, Bishop of Carthage, Ambrose, Chrysostom 
and others; yet Basil, about A.D. 370, illustrated the doctrine of the resurrec- 
tion from the change of the chrysalis into a butterfly. The custom in Italy 
of wrapping dead bodies in silk is probably not earlier than the end of the 
IIIrd century, and in Egypt we may place it about one hundred years 
later. On the use of silk by the ancients see Yates, Textrinum Antiquorum, 
pp. 161-249, and for the collected statements of ancient authors on the 
subject see G. D. Hoffman, Observationes circa Bombyces, Sericum, et Moros, ex 
antiquitatum, historiarum, juriumque penu depromptae ; Tübingen, 4to., 1757. 

* Greek óXomgpixos, 

3 For the complete text see Amélineau, Étude sur le Christianisme en 
Egypte, p. 143. 

* For excellent coloured representations of Byzantine mummies see Plates 
À and Bin Mémoires de la Mission Archéologique Francaise au Caire, tom. III, 
Paris, 1840, 
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found, In the British Museum is a fine specimen (No. 17173), in 
which two men on horseback, four dogs, flowers, etc., are woven in 
green and yellow on a reddish ground. The whole is inside a circular 
border ornamented with flowers. This piece of silk is sewn on a 
piece of fine yellow silk, which is in turn sewn on a piece of ordinary 
mummy cloth to strengthen it. 

' Mummies of the Roman Period were identified by small wooden 
labels, of an average size of 5 inches by 2 inches, pierced at one end, 
and tied to the necks of the dead. (See page 224.) Unfortunately 
they are very easy to forge, for the natives use old wood from 
Egyptian coffins, and are able to imitate the inscriptions very closely, 
and many imitations are sold to tourists annually. 

The Egyptian Christians appear to have adopted the system of 
mummifying, and to have mixed up parts of the old Egyptian 
mythology with their newly adopted Christianity. Already in the 
ILIrd century of our era the art of mummifying had greatly decayed, 
and although it was employed by wealthy people, both Christian 
and pagan, for two or three centuries longer, it cannot be said to have 
been generally in use at a period later than the IVth century. I 
believe that this fact was due to the growth of Christianity in Egypt. 
The Egyptian embalmed his dead because he believed that the perfect 
soul would return to its body after death, and that it would commune 
with it once more ; he therefore took pains to preserve the body from 
all the destroying influences of the grave. The Christian believed 
that Christ would give him back his body changed and incorruptible, 
and that it was therefore unnecessary for him to preserve it with 
spices and medicaments. The idea of embalming the body and 
keeping it in the house with the living seems to have been repug- 
nant to many famous Christians in Egypt, and Antony the Great 
admonished his two faithful disciples not to allow his body to be 
taken into Egypt, but to bury it under the ground in a place known 
to none but themselves, lest it should be laid up in some dwelling 
and adored as a sacred relic. He disapproved of this custom, and 
had always entreated those who were in the habit of keeping the 
body above ground to give it up; and, concerning his own body, he 
said, “ At the resurrection of the dead I shall receive it from the 
Saviour incorruptible," 

The pre-Christian Egyptians protected their dead by drawing 


figures of Ÿ dnkh, “life,” upon the wrappings of their mummies, 


1 uj dere тий то соні not Maret Eit Al*nrzror, Myre dw TOIT OKOL 
éroQuwrat* Toro үйр Xdpir cis Mov eit vo бро, каї Адо» ёе. Oleare El wai 
Tay dei ehetperor тобе тобто Foıoîrrat, Kal rappel or тайтааба The Tata rqe 
cvrqÜeius Odyrate ovr 70 9Bcrepov UVheiv, xa¿ brò qr spiare’ xa) dotu Tò 
rap" duo paa DrÂarroucvos rap buis, wote ayira тинте» тор тотор, тА 
due porwr., "Буш тар ér тў бьаатаае tüv vexpür йтоћууоша тара той 
Swrhper dpBaprov abzi.—See Life of Antony by Athanasius. (Migne, Patro- 
loma, Ser. Graec., tom. 26, col. 972.) 
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Mummy of Artemidorus, with a Greek Painted and gilded cartonnage case for 
inscription. About A.D. 300. B.M. No the wife of a Roman officialin Egypt. 
21510, About A.D. 200-300. В.М. Жо. 29585 
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and painting it on the coffins and cartonnages, For this sign the 
Christian Egyptians substituted the Cross pure and simple. A 
emarkable proof of this is afforded by a portion of a mummy 
wrapping, on which the Cross is painted, which Sir H. Rider Haggard 
obtained near Asyfit and presented to the British Museum in 1923 
(В.М. 55056). | 





MUMMY CLOTH 


THe bandages with which the bodies of men and animals are 
wrapped were, until comparatively lately, believed to be made of 
cotton. In 1646 Greaves stated in his Pyramidographia that the 
" ribbands, by what I observed, were of linen, which was the habit 
also of the Egyptian priests," and he adds, " of these ribbands I 
have seen some so strong and perfect as if they had been made but 
yesterday."  Rouelle, in the Mémoires de l'Académie К. des Sciences 
for 1750, asserted that every piece of mummy cloth that he had 
seen was made of cotton, and Forster! and Solander, Larcher? and 
Maty, Blumenbach? and others accepted this opinion. Jomard 
thought that both cotton and linen were used for bandages of 
mummies ;* Granville, in the Philosophical Transactions for 1825, 
p. 274, also embraced this view. The question was finally settled 
by Mr. Thomson, who after a 12 years’ study of the subject proved in 
the Philosophical Magazine (IIIrd Series, Vol. V, No. 29, Nov., 1834) 
that the bandages were invariably made of linen. He obtained 
for his researches about four hundred specimens of mummy cloth, 
and employed Mr. Bauer of Kew to examine them with his 
microscopes. “The ultimate fibre of cotton is a transparent tube 
without joints, flattened so that its inward surfaces are in contact 
along its axis, and also twisted spirally round its axis: that of flax 
is a transparent tube jointed like a cane, and not flattened nor 
spirally twisted."5 The coarse linen of the Egyptians was made of 
thick flax, and was used for making towels, awnings and sail- 
cloth;* the fine linen, 'O&ó»y, is thought by some to be the 
equivalent of the DNW PAN of Proverbs vii, 16. The Greek Xuóov 
= Heb. PỌ, was used to denote any linen cloth, and sometimes 
cotton cloth; but the civdoves Buceivns with which mummies, 
according to Herodotus (II, 86), were bandaged, is certainly linen. 


The Egyptian word usually translated by ^" byssus" is | Š 
е. A 


shens, Coptic qentc ; ordinary words for linen are Au 


1 De Bysso Antiquorum, London, 1776, pp. 70, 71. 

2 Hérodote, Paris, 1802, p. 357. 

® Beiträge, Gôttingen, 1811, pt. 2, p. 75. 

t Description de l'Egypte ; Mémoires sur les Hypogées, p. 35. 

|! See Yates, Texirinum Antiquorum, London, 1843, p. 262, where the 
whole subject is carefully discussed. : 

* Comp. D'Yy90 rpp3 EE, Ezekiel xxvii, 7. 
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(Rosetta Stone, 1. 17). One piece of linen of very fine texture 
obtained at Thebes had 152 threads in the warp, and 71 in the 
woof, to each inch, and a second piece described by Wilkinson 
(Ancient Egypiians, III, 165) had 540 threads in the warp, and 110 
in the woof! One of the cities in Egypt most famous for its linen 


industry was la Se Apu, the Panopolis of the Greeks,? the 


Jarier ог цяя of the Copts, and Akhmim of the Arabs: but 
as Egypt exported great quantities of this material, and also used 
immense quantities for bandages of mummies, it is certain that 
other cities also possessed large linen manufactories. The city of 
Tanis was the centre of the linen trade in Lower Egypt. Pelusium 
also had its linen manufactories, and the name of one special linen 
cloth that was woven there was that of the city itself, and has sur- 
vived in the French word “ blouse” (i.¢., Pelouse, or Pelusium).? 
Ihe length and breadth of mummy bandages vary from about 
3 feet by 2} inches, to 13 feet by 4} inches: some are made with 
fringe at both ends, like a scarf, and some have carefully made 
selvedges. Mummies of the IInd and I[Ird dynasties are wrapped 
in sheets of linen about 4 feet square. The pads that are laid 
between the limbs are made of pieces of linen from about 18 inches 
to 2 feet square. Under the XVIIIth dynasty linen sheets 9 feet 
to 12 feet square have been found. The saffron-coloured pieces 
of linen with which mummies are finally covered measure about 
8 feet by 4 feet ; the dye was obtained from the carthamus tinctoria. 
Usually two or three different kinds of linen are used in bandaging 
mummies, Mummy cloths are with very few exceptions quite plain, 
and it is only in the Greek times that the fine outer linen covering 15 
decorated with figures of gods, etc, in gaudy colours. Several 
square pieces of linen in the museums of Europe are ornamented 
with blue stripes, and it is pretty certain that the threads that form 
them were dyed with indigo before they were woven into the piece. 
As far back as the time of Thothmes IIl it was customary to inscribe 
texts in the hieratic and hieroglyphic characters upon mummy 
cloths, and at that period large Vignettes accompany the Chapters 


t See also an interesting letter by De Fleury to M, Devéria on ‘ Les Étofles 
Égyptiennes "' in Rev. Arch., tom. XXI, Paris, 1870, Pp. 217-221. 

2 Пана тола, Монро кої MiÜorpepir eavoixia maXau, Strabo, XVII, 1. 42. 
In the map published by Yates (Textrinum Antiquorum, p. 250) to show the 
divisions of the ancient world in which sheep s-wool, goat's-hair, hemp, cotton, 
silk, beaver's wool, camel's-wool, camel's-hair and linen are found, the only 
other districts where linen was made besides Egypt are Colchis, Cinyps, and a 
district near the mouth of the Rhine. 
_ * Lumbroso, Recherches sur l'Économie Politique de l'Égypte, p. 108. This 
is on all fours with " muslin from Mosul, “' damask” from Damascus 
" dimity " from Damietta, and "' calico "" from Calicut. 
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from the Book of the Dead; after the XXVIth dynasty hieratic 
only appears to have been used for this purpose, and the bandages, 
which are rarely more than 4 inches wide, are frequently so coarse 
that the text is almost illegible. Badly drawn Vignettes, in outline, 
usually stand at the top of each column of writing. It is worthy of 
note that Egyptian ladies marked their linen with indelible ink ; 
see the fringed winding-sheet of Tchehuti-sat (B.M. 37105). 

The cultivation of flax was a very important industry in Egypt, 
for the dead as well as the living had to be clothed, and there are 
many representations of its culture and treatment on the monu- 
ments! Examples of the ** combs"' with which the flax to be made 
into cloth was heckled, and of the spindles and whorls which the 
weavers used are to be seen in the British Museum (B.M. 18182, 
41563). On some of the spindles portions of the linen threads still 
remain (B.M. 6119, 6477, etc.). 

The marvellous skill that the Egyptians displayed in making 
linen did not die out with the fall of the native sovereigns of Egypt, 
and the Copts, or native Christians of that country, have carried on 
the industry with splendid success until the present day. Although 
they ceased to mummify their dead—for, in my opinion, the hope 
of the resurrection of the body given by Christianity practically 
killed the art of embalming—they continued to dress them in 
garments that are remarkable for the beauty of the designs and 
needlework with which they are decorated. A great “find” of fine 
examples of this work was made at Akhmim, the ancient Panopolis, 
in 1886-87. The graves at Akhmim are about 5 feet deep, and are 
not indicated by any mound. The bodies appear to have been 
buried with natron sprinkled over them, for many of their garments 
are covered with crystals of this substance; and they appear also 
to have been buried with their best clothes on. The head was 
provided with a band or cap, and was sometimes supported on a 
pillow. The body wore a tunic, and the feet had stockings, sandals 
or shoes upon them; the head, breast, arms, and fingers were 
decorated with ornaments. The condition in life of the deceased 
was indicated by inscriptions on rectangular wooden tesserae or by 
his tools, which were buried with him. The body was entirely covered 
with linen and laid upon a board, and thus dressed was then 
deposited in the earth. The chief ornaments found in the tombs at 
Akhmim are: hair-pins and combs made of wood or bone; ear-rings 
of several shapes and forms made of glass ; silver and bronze filigree 
work, gold with little gold balls, and iron with pendent agates ; 
necklaces made of amber, coloured glass, and blue and green glazed 
faience beads; torques, or neck-rings, made of bronze; bracelets, 
open and closed, made of bronze, iron, glass and horn ; finger- 
rings of bronze; and bronze belt buckles made in the form of a 

1 See Newberry, Beni Hasan, Vol. I, pl. 29; Vol. II, pll. 4 and 13; Klebs, 
Reliefs, p. 53 f, 
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Christian cross. A large number of ivory crosses are also found; 
the cross which is found so often on these objects was not used merely 
as an ornament, but as a special symbol and emblem of Christianity.! 
lhe most ancient and the greater number of the tombs that con- 
tained these belong to the IInd or IIIrd century after Christ, and the 
most recent to the VIIIth or IXth century ;* they are taken from 
bodies of Christians and heathen which were buried with or with- 
out coffins, and in private or common burial-places. The Museum 
of Gobelins possesses a piece of cloth, the threads of the woof of 
which are made of pure silk, and this is said by M. Gerspach,? the 
Director of the National Manufactory at Gobelins, to belong to a 
period subsequent to the VIIIth century, because silk does not 
appear in Egyptian tapestries until that century. It may then be 
considered that the Coptic linen work found at Akhmim covers a 
period of eight centuries, viz., II-IX. M. Gerspach adds :— 


" Il est fort probable que les Coptes ont continué, pendant 
plusieurs siécles encore, une fabrication dans laquelle ils 
excellaient ; ils ont vraisemblablement travaillé à ces milliers 
de piéces représentant les grands hommes de l'Islam, montrant 
des villes, des paysages et des animaux que possédait le calif 
Mostansser-Billah et qui furent brülées au Caire en 1062 
avec les immenses richesses accumulées dans le Dépót des 
étendards " (p. 2). 


Of the character, style, design, and antiquity of Coptic linen work 
he says :— К 

" Le style est plus ou moins pur, mais il dénote constam- 

ment une grande liberté de composition et de facture; il 
est exempt de minuties et de subtilités, méme lorsque nous 
ne comprenons pas très bien la pensée de l'artiste, Quand il 

ne se rattache pas à la décoration romaine ou à l'art oriental, 

il est original, il a un caractère propre, une saveur particu- 
lière, qu'il soit fin comme nos dentelles ou épais et obtus 
comme les ornements des races inférieures ; il constitue alors, 
dans une manifestation intime et populaire, un genre spécial 
qu'on nommera peut-être bientôt le style copte. A première 
vue, en effet, on retrouve l'antiquité dans les pièces les plus 


* I owe these details to Forrer, Die Gráber und Textilfunde von Achmim 
—Panopolis, Strassburg, 1891, pp. 12, 13. This book contains 16 plates, on 
which are photographed, in colours, 250 pictures of the textile fabrics and the 
other most interesting objects found at Akhmim. 

* According to Forrer (p. 26), the foundation of the cemetery at Akhmim 
may be dated in the Ist or IInd century after Christ, and the decay of the 
art of the best kind is to be sought at the end of the VIIth or in the course 
of the VIIIth century after Christ, 

? Les Tapisseries Copies, Paris, 1890, p. 2. This most interesting work 
designs found on Akhmim linen. 
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simples, qui sont aussi les plus anciennes; en général, ces 
morceaux sont d'une seule couleur, pourpre ou brune, avec 
des filets clairs en lin écru. Le dessin est sommaire, net, 
sobre, bien combiné, harmonieux, d'une grande franchise 
plastique, dans le style qu'adoptera ultérieurement l'art 
héraldique ; naturellement, dans la figure il est plus faible 
que dans l'ornement, car le tapissier, avec sa broche, ne trace 
pas aussi facilement que le céramiste avec son pinceau; 
nous devons excuser les tapissiers coptes, leurs successeurs de 
tous les temps et de tous les pays ayant comme eux fait plus 
ou moins de fautes de dessin . . . . . Les tapisseries poly- 
chromes! sont généralement postérieures à cette première 
série, mais il importe de faire remarquer que certains modèles 
primitifs n'ont pas été abandonnés et qu'on les retrouve dans 
les tissus modernes du bas Danube et de l'Orient . . . .. 
Jusqu'ici? le dessin est clair et lisible; maintenant nous 
arrivons à une suite inférieure : les lignes se compliquent et 
les formes deviennent épaisses ; . .. .. l'ornement est encore 
dans un bon esprit, mais les figures sont faibles . . . .. 
Avec les siècles suivants, nous tombons dans une décadence 
relative, moins profonde que celle de la mosaïque au IX° 
siècle; le corps humain est contourné, strapassé ; les têtes 
sont bestiales : les animaux sont difformes et fantastiques, 
pourvus de sortes de tentacules ; ils se transforment en orne- 
ments; la flore n'est même plus ornemanisée ni convention- 
nelle; certains motifs sont incompréhensibles ; l'ornement, 
mieux tenu, présente toujours des combinaisons intéressantes ; 
.... même dans leurs fautes, les Coptes continuent à 
prouver qu'ils sont décorateurs." 


THE MUMMY-GRID AND MUMMY-BOARD 


In many of the rectangular wooden coffins that have been found in 
the mountains that lie behind the modern town of Asyüt, in Upper 
Egypt, and in those that extend to the north and south of it, the 
mummies were raised a few inches from the bottom of the coffins 
by means of wooden grids, which had been painted white or yellow. 
Most of these grids were broken up and thrown away by the natives, 
who, because no one would buy them, regarded them as useless, 
but one was secured and it is now preserved in the British Museum 
(No. 46639). The reason for placing the grid in the coffin is unknown 
to me, 

The so-called ** mummy-board”’ isa flat wooden covering which 
was of the same shape and size as the mummy on which it was laid, 


1 Of the [Vth century. 
2 Vth century, 
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and which seems to have been introduced into funerary paraphernalia 
by the priests and priestesses of Amen-Ra at Thebes. This covering 
is slightly rounded so that it may lie firmly on the mummy, and on 
the end which rests on the face of the mummy a human face is carved, 
which was intended to be a portrait of the deceased. In some cases 
the face was carved in high relief on a separate piece of wood, which 
was pegged to the board, and in others the face is carved on the 
board itself in much lower relief. This board is covered with figures 
of the gods and mythological scenes painted in bright colours, which 
are rendered more conspicuous by a coat of varnish. The back of 
the board was often painted a mauve or purple colour, and on it in 
yellow outlines were painted figures of the boat of the sun, the 
mummy lying on its back with grain plants growing up from it, 
and other funerary scenes. A fine typical example of this class of 
object is B.M. 22542. This is decorated with an elaborate pectoral, 
figures of the gods, sacred symbols of Osiris and Isis, and at the foot, 
between crowned uraei, is a cartouche containing the prenomen and 


nomen of Amenhetep I, | G U | m edd |, Tcheserkarä 
Amenhetep, one of the earliest kings of the XVIIIth dynasty and a 
great benefactor of the priesthood of Ámen at Thebes. This board 
was presented to the British Museum in 1889 by Mr. A. F. Wheeler, 
and has been the subject of many paragraphs in the newspapers. 
On the back of another example (B.M. 15659) is a memorandum 
roughly written in hieroglyphs, showing that the board and the 
mummy to which it belonged were repaired by the inspectors of 
mummies and tombs, probably under the rule of the Priest-kings 
of the XXIst dynasty) Another instructive example of the 
mummy-board is that which was made for Hentmehit (B.M. 48001), 
a priestess and singing woman in the temple of Amen-Ra at Thebes. 
The face and head-dress were carved with elaborate care, and the 
middle and lower parts of the board are decorated with hollow-work 

els containing figures of the gods. Their background is a layer of 
linen, dyed pink or purple, and as the board was heavily gilded 
before being covered with a layer of purple varnish, the effect, when 
it was first made, must have been very striking. With the end of 
the rule of the Priest-kings the mummy-board disappeared from 
coffins, but we seem to meet with survivals of it in B.M. 35464, 
36502. These are long flat boards of the shape of a mummy, but 
neither has a face either cut or painted upon it ; they resemble some- 
what in form the head-stones that are seen in old Arab and Turkish 
cemeteries. On No. 36502 figures of the deceased on his bier and 
the four Canopic jars are painted. Beneath these are figures of 
seven gods, te., the Seven Spirits of Chapter XVII of the Book of 


! It is dated in the third year of a king whose name is not given; see Guide 
fo the Ferst, Second and Third Egyptian Rooms, p. 50. 
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the Dead, and extracts from the SHAI EN SENSENU, or “ Book of 
Breathings," written in hieroglyphs. On the reverse is a scene in 
which are depicted the light of Ra, lord of heaven, falling on the body 
of the deceased (Chapter CLIV), and figures of the Seventy-Five 
Forms of Ra. In No. 35464 the scenes are painted on one side only 
of the board, and the text of thirty-nine lines is written in demotic. 
For the sake of convenience I have called these memorial boards. 


THE CARTONNAGE MUMMY-CASE 


Tue object of the mummy-board is not clear, unless we assume that 
it was intended to take the place of a complete second inner coffin, 
and so save expense. But it may also have been devised with the 
view of hiding the mummy-bandages, and of beautifying the mummy. 
Another way of beautifying the mummy was to place it in a carton- 
nage case with a moulded face. This case was made of layers of 
linen with plaster run in between them, and when the mummy had 
been placed inside it the edges of the sheet of plastered linen, which 
formed the case, were sewn together down the back. The case was 
then treated as a coffin, so far as decoration was concerned. The 
face was painted flesh-colour, rosettes, lotus flowers, etc., were painted 
on the head-dress : below the pectoral are the usual scenes with gods 
and goddesses, Utchats, etc., and the inscriptions contain the usual 
prayers for offerings. The mummy ina brightly painted cartonnage 
case is often found with an inner and an outer coffin, a fact which 
suggests that the cartonnage case, like the mummy-board, was 
intended to hide the mummy from sight. Cartonnage cases seem to 
have been kept in stock by the undertaker, for on some of them the 
prayers and inscriptions are painted all complete, but spaces are 
left blank for the insertion of the names of those who were to occupy 
them (see B.M. 6687). Another form of cartonnage case was made, 
not of plaster and linen, but papyrus. In such cases the papyrus 
was moulded into form on the actual body of the deceased, and the 
exact shape of the features and other physical characteristics are 
reproduced in detail. When, like the two fine examples in the 
British Museum (29585, 29586), such cartonnages are painted with 
representations of the dress and jewellery usually worn by the 
deceased woman, the effect is lifelike. In the Ptolemaic and Roman 
Periods cartonnage cases that covered the whole of the mummy 
became rare, and many Egyptians were content to provide the dead 
with cartonnage head-cases having gilded faces and pectorals with 
a hawk's head near each shoulder. Attached to the pectoral was a 
strip of cartonnage on which the name of the deceased and a 
prayer for offerings were painted; some mummies are provided 
with cartonnage feet-cases. Interesting examples of the painted 
cartonnage pectoral of the Roman Period are those of Sheret-Menthu, 
inscribed with a prayer to Ra-Heráakhuti-Khepera (B.M. 6906), 
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Uahabra, an official of the temple of Osiris Bakhat (B.M. 6969), and 
that of Afu, inscribed with an address to Temu and Khepera 
(В.М. 54146). Cartonnage pectorals were kept in stock by the 
undertaker, and spaces were left in which to add, after they had 
been bought, the names of the persons for whom they were intended 
(B.M. 6967 and 34262). The cartonnage case B.M. 20744 is of special 
interest. It contains the mummy of a very young woman, which is 
kept in position by a block of wood fixed by pegs to the cartonnage 
under the feet; the case is laced up the back and has not been 
opened. The wooden arms attached to a cartonnage case, as in this 
instance, are probably unique. The face is gilded and the case is 
inscribed with the name of the deceased, and is decorated with the 
characteristic scenes of the XXth or XXIst dynasty; but these 
have at some time all been washed over with a layer of bitumen, 
probably with the view of making the identification of the mummy 
impossible. 


BEADWORK ON MUMMIES 


UNDER the XXVIth dynasty, or later, when the Egyptians were 
unable to provide their dead with mummy-boards or cartonnage 
cases, they frequently covered their mummies with sheets of bead- 
work. The beads were of the bugle variety, were made of blue or 
green glazed Egyptian porcelain, and varied in length from half 
an inch to one inch. They were arranged in diamond pattern, 
and frequently a small flat, round bead made of the same material, 
though not always of the same colour, was threaded where the 
ends of the bugle-beads met. This blue beadwork covering typified 
the blue sky of night, and in late times faïence figures of Nut the 
Sky-goddess were attached to it. The usual ornaments found sewn 
to it are (1) a flat faience scarab, with outstretched Wings, or a small 
light green scarab without base, and (2) figures of the Four Sons of 
Horus in faience or beadwork. 


SHROUDS 


However well and carefully made the mummy, the desire to 
ornament it or cover it with some decorative material seems to 
have been prevalent in the minds of the Egyptians under the New 
Kingdom. The shrouds of Amenhetep III and Saptah and other 
kings were inscribed all over with religious texts, and the mummy of 
Hentmehit, a priestess of Amen, was wrapped in one large sheet of 
papyrus inscribed in hieratic with Chapters from the Theban Book 
of the Dead. In the late Ptolemaic and Roman times, when 
mummy-boards and cartonnage cases and beadwork coverings were 
not to be got, shrouds were painted with figures of gods and repre- 
sentations of bugle-beadwork. A typical example of such a shroud 


——— 


is that of the lady Seusertsetes, [|] ^ _ 149 (BM. 17177). 
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On a later example we have a full-face figure of Osiris within the 
shrine of '' living uraei," the weighing of the heart and the Judgment 
Scene, and the deceased sowing and reaping, and drawing water 
by means of the shddtif (Arab. c») 1 from a well (B.M. 30092). 


MODELS OF PERSONAL ATTENDANTS AND 
SLAVES IN THE TOMB 


Ir has been the custom of many peoples in primitive times to 
kill a number of slaves and others when a king died, and to bury 
their bodies with him in his tomb, their idea being that the spirits 
of the murdered people would accompany the spirit of their dead 
king and minister to him in Dead Land. When an Egyptian 
governor died in Nubia as many as 1,000 oxen were slain for the 
funeral feast, and when his body had been placed in the chamber 
provided for it, the sacrificial victims, who were all local Nubians, 
were laid outside on the floor of the corridor; whether they were 
drugged or not before they were strangled cannot be said, but it 1s 
probable that they were. The corridor was then filled in with 
earth, stones, etc., much in the same way as the pits in which African 
kings were buried in the Südàn during the last century. In the 
tombs of Dafüfah and Karmàn the members of the Harvard-Boston 
Expedition (1913-15) found in one royal grave the remains of from 
200 to 300 men, women and children (see the Bulletin, Boston, 
December, 1915, p. 71). The evidence available shows that the 
chiefs of the pre-dynastic Egyptians, and probably some of the 
kings of the Archaic Period, were surrounded in their graves by 
the bodies of many murdered subjects, slaves and others, and the 
contents of several tombs of the dynastic Egyptians show that funeral 
murders were common even under the New Kingdom.* The walls 
of mastabahs and other early tombs are covered with scenes in which 
slaves are seen ploughing and sowing and reaping, and performing 
works of all kinds for their lords, and their presence is usually 
explained by saying that they were painted or cut on the walls to 
gratify the pride of the owner of the tomb. But I think that these 
pictures or reliefs were painted and cut on the walls because it was 
believed that the deceased by means of words of power could endow 
all these simulacra with life and motion, and make them provide for 
his wants and minister to him in the Other World. Without a 
suitable retinue of slaves and workmen and women the spirit of 
a dead nobleman would command no respect among the inhabitants 
of Amenti, and would starve. 


: 1 The water-raising machine is well described by Lane, Modern Egyptians, 
ol. II, p. 30. 

* | have summarized the facts in my Osiris and the Egyptian Resurrection, 
Vol. I, B. 197 f. 
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Under the XIIth dynasty the kinsmen of the dead were not 
content to entrust the well-being of their beloved ones to paintings 
and sculptures on the walls of the tombs alone, so they placed in the 
tombs groups of painted wooden figures of slaves, male and female, 
butchers, bakers, handicraftsmen and others. Some groups are 
engaged in killing the sacrificial bull and dismembering him, others 
are grinding grain and making the flour into cakes and loaves, 
others are baking the bread-cakes, others are bringing offerings and 
preparing beer, and others are ploughing and working at their trades. 
The utterance of the necessary words of power would set all these 
figures in motion and turn the wooden models of oxen and loaves, 
etc., into food for the Kau of the dead. Models of granaries! pro- 
vided with several bins, each filled with a special kind of grain, were 
also placed in the tombs at this period, and models of pleasure boats 
and war boats. Feasting, boating and fighting were, apparently, 
supposed to be the most congenial pursuits of the denizens of the 
Other World. The largest and most representative collection of 
such models was found by Garstang in the XIIth dynasty tombs at 
Bani Hasan and is well described in his work. 





MUMMY LABELS OR TICKETS 


THE mummy label is a thin strip of hard or soft wood which 
varies in length from 3 to 6 inches, and in breadth from 2 to 4 inches, 
and is pierced at one end with a hole large enough to permit the 
passage of the thick papyrus string by which it was attached to the 
mummy. Usually the label is rectangular, but many examples of it 
have the ends either rounded or in the form of a truncated pyramid. 
All are inscribed, some in Greek, some in demotic (i.2., Egyptian), 
and some in both languages, the Greek being on one side and the 
demotic on the other. The greater number of these objects actually 
served as labels and nothing else, for they were tied to mummies 
that were being transported from one part of Egypt to another, 
and served for purposes of identification only. Mummies must 
have been despatched to specially sacred sites, such as Abydos, in all 

eriods of Egyptian history, but curiously enough no labels of the 
Dynastic Period appear to be known. Those that are now to be 
seen in the great collections in Cairo, London and Berlin, all belong 
to the first four centuries of the Christian Era, and they seem to owe 
their existence to some regulation or law introduced into the adminis- 
tration of Egypt by the Romans. But, if such a law existed, it 
must have concerned one part of Upper Egypt only, for all the labels 
now known were found in the district that lies between Sühák and 
Girgà, and chiefly in and about the town of Akhmim (Panopolis). 
some of the labels now in the British Museum were found attached 


* For a model of a granary of the VIth dynasty see B.M. 21804. 
* Funeral Customs, London, 1907. 
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- — to mummies that had been heaped up in the rock-hewn tombs 
behind Akhmim, but the greater number were found in a box with 
several small rolls of papyrus inscribed in demotic. There were no 
mummies in the tomb in which they were found, and it is possible 
that they represent the transactions of some Mummy Transport 
Agency, and were preserved by the successive agents for reference. 
The labels and the inscriptions on them have little historical interest, 
for the Greek inscriptions only record the names, ages, and dates of 
the deaths of a number of artisans, merchants and officials of quite 
humble station in life. The demotic inscriptions often contain 
prayers, either that the deceased persons may receive funerary 
offerings, or that their souls may appear before Osiris-Seker and be 
numbered among the souls of those who are his followers. Such 
inscriptions suggest that the mummies to which the labels had been 
attached had been despatched to Abydos and buried there. But 
philologically the labels are of great importance, especially those 
which are bilingual, for they supply a mass of information about 
the Graecized forms of Egyptian names, the pronunciation of the 
language, etc. The collection of mummy labels made by Dr. Forrer 
is described and translated by Spiegelberg, Aegyplische und 
Griechische Eigennamen aus Mumienetiketten der Rémischen Kaiserzeit, 
Leipzig, 1901. The Berlin Collection is published by Krebs, “ Griech- 
ische Mumienetikette aus Aegypten " in Aeg. Zeit., Bd. X XXII, 1904, 
p. 37 ; and a comprehensive selection of the collection in the British 
Museum has been published and translated, with notes and explana- 
tory introduction by H. R. Hall, in Proc. Soc. Bibl. Arch., Vol. XXVII, 
1905, pp. 13-20, 48-56, 83-91, 115-122, 159-165. Descriptions of 
other important collections will be found in Revillout, “ Planchettes 
bilingues trouvées à Sohag,” in Rev. Eg., tom. VI, pp. 43-45, 100-101 ; 
tom. VII, 29-38; Wessely, Holztdfelchen der Sammlung der Papyrus 
Erzherzog Rainer, Bd. V, 11 (1892); and Le Blant, “ Tablai 

*evptiennes," Rev. Arch., New Series, tom. XVIII, 1875. 
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In modern Egyptological works the writers, when they speak of 
the '" Book of the Dead," are referring in reality to one Recension of 
one only of the Books of the Dead that were known to the Egyptians, 
and that one is the Theban Recension of the great collection of 
religious and magical texts which the Egyptians called " Chapters 
of Coming Forth by (or in) the Day," Pu 2 = s. buf 
and which was compiled under the XVIIIth dynasty. The 
oldest collection of Egyptian religious texts known is found inscribed 
on the walls of the chambers and corridors of the pyramids of 
Unis, Teta, Pepi I, Merenra and Pepi II, kings of the Vth and 
VIth dynasties at Sakkirah. The texts are all hieroglyphic, and 
many of the sections, or paragraphs, were copied from a very much 
P 
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older collection of texts of a similar character, which were divided 
into Chapters. Unfortunately, none of the Chapters of this older 
collection has come down to us, and therefore it is useless to speculate 
as to its origin and age and authorship. But it is fair to assume that 
the Chapters that were repeated on the walls of the pyramids of the 
ings named above represented substantially the beliefs of the 
Egyptians of the Vth and VIth dynasties concerning the dead, and 
continuity of religious thought in the higher classes of Egyptians at 
least. The collection of texts in the royal pyramids is now commonly 
known as the Pyramid Texts. They were discovered more or less 
by accident. Until the time of Mariette’s Directorship of the Service 
of Antiquities of Egypt it was generally assumed, though why it is 
hard to say, that pframids never contained inscriptions. Deter- 
mining to test this theory, Mariette ordered the pyramids of Sakkarah 
to be opened, and the discovery of the Pyramid Texts was the result. 
It is one of the ironies of fate that this great excavator of the 
Serapeum and of the finest temples in Egypt died without knowing 
the contents and importance of the texts that he had brought to 
light. After Mariette's death the excavation of the pyramids was 
continued by Maspero, with the generous financial help of Mr. J. M. 
Cook, of Messrs. Thos. Cook and Sons. Maspero directed E. Brugsch 
Bey to make paper “ squeezes ” of the inscriptions in the pyramids, 
a work that was attended with dire results as far as the green 
paste inlay of the hieroglyphs was concerned; when these were 
ready he began to publish the texts in the Recueil des Travaux, 
with translations of them in French. The text of Unas appeared 
in tom. III, pp. 177-224 and tom. IV, pp. 41-78; that of Teta in 
tom. V, pp. 1-60, and the texts of Pepi 1, Merenra and Pepi II in 
tom. VH, pp. 145-176, tom. VIII, pp. 87-110, tom. IX, pp. 177-190, 
tom. X, pp. 1-28, tom. XI, pp. 1-30, tom. XII, pp. 53-95, 136-195 
and tom. XIV. These sections were reprinted by him and appeared 
in a single volume entitled Les Inscriptions des Pyramides de Saggarah, 
Paris, 1894. The translations made by Maspero showed that he 
possessed an unrivalled knowledge of the Egyptian language, and 
his faculty of divining the meanings of hapax legomena and the 
general significance of the darkest passages in the texts was almost 
uncanny ; they represent one of the greatest triumphs of Egyptian 
decipherment. Some ten years later the paper squeezes in the 
Berlin Museum were carefully examined by K. Sethe, who prepared 
an edition of the Pyramid Texts, which appeared under the title 
Die altagyptischen Pyramidentexte nach der Papierabdrucken und 
Photographien des Berliner Museums, 2 vols., 1908-10, Leipzig 4to. 
Supplementary volumes (III and IV) containing indexes, epigraphical 
notes, etc., were published by him in 1922; his long-promised 
translation! has not, it seems, appeared. 
1A French translation has been attempted by Louis Speleers, Les Textes 
des Pyramides Egyptiennes, Vol. I, Brussels, 1923, 
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The second great collection of religious and magical texts was 
compiled under the Middle Kingdom, and many Chapters of it are 
found written in cursive hieroglyphs, or a kind of hieratic, on the 
rectangular wooden coffins of the XIth and XIIth dynasties. 
A considerable number of these are versions, more or less com- 
plete, of Chapters of the Pyramid Texts, but side by side with these 
are many Chapters that were composed at a later period. These 
_ represent beliefs and ideas of a religious character that were unknown 
to the Egyptians under the Vth and VIth dynasties, and they prove 
that a very considerable development of religious thought had taken 
place in the minds of the people since the Pyramid Texts were 
compiled. The Pyramid Texts were intended to benefit not the 
dead Egyptians in general, but their kings only; none of the 
mastabah tombs contains copies of any of their Chapters, and no 
relatives of any Erpa or Ha or Smer, however important, imagined 
for one moment that their departed kinsman could or would share 
in the Tuat the greatness and glory of the kings of Egypt, or that the 
Pyramid Texts could be made to apply to him. On the other hand, 
the Texts of the Middle Kingdom might be used to benefit any 
and every dead person whose kinsfolk could afford to have them cut 
upon the walls of his tomb or written upon his coffin. In the oldest 
copies of the Pyramid Texts Ra is represented as paramount in 
heaven, but in the latest Osiris is the lord of heaven, and king and 
judge of the dead, and in this character he appears in the Texts of 
the Middle Kingdom. The spirits and souls of dead kings in heaven 
were now obliged to share their domain with the spirits and souls 
of such nobles and officials of high rank as succeeded in satisfying 
Osiris and his Tchatchau, or Assessors, in the Judgment when 
hearts were weighed in the Balance of Truth. No edition of the 
Texts of the Middle Kingdom has appeared as yet, but a good idea 
of their contents may be gathered from the following works : Lepsius, 
Aelteste Texte des Todtenbuchs, Berlin, 1867, 4to.; Birch, Coffin of 
Amamu, London, 1886; and the copy of Wilkinson’s transcript 
from a coffin of the Middle Kingdom (which has disappeared), 
published by Budge in Hieralic Papyri 1n the British Museum, First 
Series, Plates X XXIX-XLVIII, London, 1910. And a long series 
of hieroglyphic transcripts from the texts of the magnificent painted 
wooden sarcophagi and coffins from Al-Barshah in Upper Egypt, 
now preserved in the Museum in Cairo, was published by Lacau 
in Maspero's Recueil des Travaux (Textes Religieux), tomm. XXVI- 
XXXIIL Transcripts of another group of Chapters from the 
tomb of Herhetep in Cairo were published by Maspero in Mémoires 
de la Mission Archéologique, tom. I, pp. 136-144. 

We have seen that the first and oldest collection of religious and 
magical texts, f.e., the Pyramid Texts, which were written for the 
exclusive use and benefit of dead kings, was inscribed upon the walls 
of the chambers and corridors in hieroglyphs ; and that the second 
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collection of such texts, which were written for the benefit of nobles 
and officials of high rank, was written on rectangular coffins in 
cursive hieroglyphs or hieratic; and we may now add that the 
third collection of such texts was written upon rolls of papyrus, first 
of all in hieroglyphs, and at a later period in hieratic also. The 
home of this third collection was Thebes, and it is therefore 
known as the Theban Recension of the Book of the Dead, or 
the " Chapters of Coming Forth by Day." - The total number 
of the Chapters that are now known is about 190. A few of 
them are derived directly from the Pyramid Texts, several of them 
are versions of Chapters found among the Texts of the Middle 
Kingdom, and the remaining Chapters are of Theban origin, and 
illustrate the great development that had taken place in the minds 
of the Egyptians concerning religious matters and eschatology in 
general. The whole work was believed to have been composed 
by Thoth, the personification of the mind of the Creator, the keeper 
of the words of the gods, and the inventor of writing. The Theban 
Recension, or the Book of the Dead, as it 1s now called, has been 
described as a collection of spells, but the description is misleading 
and inadequate. It does contain a large number of hekau, 
ў LJ K $1 , or mighty words of power, which were written to 
enable the deceased to supply himself with everything he needed in 
the Tuat, or Other World, and to journey successfully to the realm of 
Osiris, and to overcome every enemy that might attempt to kill or 
injure him or to impede his progress. Besides these it contained a 
number of spells that would enable him to take the form of certain 
animals, birds and reptiles, and even of some of the gods, whenever 
it was necessary for him to do so. But all these spells and formulas 
were the products of beliefs held in bygone ages, and were only 
retained as the result of the innate ultra-conservatism of the 
Egyptians. No text that was thought to be of the least use for 
preserving their bodies or souls was ever abandoned entirely. The 
Book of the Dead proves beyond all doubt that from the time 
of the Middle Kingdom the Egyptians believed in the Last Judgment, 
and that the future of a man’s soul in the Other World depended 
upon the manner of life that he had led upon earth, The soul of 
the sinner was annihilated, and the soul of the righteous man 
entered into everlasting life. The Assessors of Osiris, who were 
incorruptible and strictly just and impartial, weighed the hearts of 
men in the Great Balance, and the final decision of Osiris was in 
accordance with the finding of Thoth, the personification of truth 
and eternal justice. So important was this weighing of the heart 
that a picture of the Judgment Scene was attached to the great 
rolls of papyrus upon which the Book of the Dead was written, and 
this and the texts that accompany it form the chief characteristic 
of the Theban Recension of the great papyri written under 
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From his Papyrus in the British Museum. 


Tue FUNERAL PROCESSION OF THE SCRIBE ANI. 


4. A company of friends, one of whom is addressing the 


mummy. 


|. The oxen for-sacrifice drawing the bier, 


1 
2. 
sprinkling the bier with natron water, 





5. Servants carrying vases of unguents, a couch, a chair, 


palette, etc. 
û. The coffer containing the '' Canopic " Jars, 


A priest holding a censer of burning incense, and 


3. The bier, By the side of it sits Ani's wife Tutu, 
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7. Two priests, one 


6, A priest reciting the text of the Book of Opening the 
the other s 


Mouth. 


3. Servants carrying vegetables, fruit and. flowers to the 


tomb. 


` 1. Cow and calf for sacrifice and a heap of offerings. 
2. The group of wailing women. 
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the New Kingdom. Another striking characteristic of the work ts 
the section of Chapter CXXV which is known as the Negative 
Confession. This enshrines the moral and religious code of Osiris, 
and makes quite plain the high standard of morality and the exalted 
character of the personal religion of which Osiris demanded proof 
before applicants were admitted into his kingdom. In our limited 
space here it is impossible to describe even briefly the general 
contents of the Theban Recension of the Book of the Dead, and 
the reader is referred for a summary of them to the Monograph, The 
Book of the Dead, with 25 illustrations, which the Trustees of the 
British Museum published in 1820. 

The Egyptian text of the Theban Recension is derived from copies 
of the Book of the Dead which were written on papyri for scribes and 
high officials under the XVIIIth and XIXth dynasties. No two 
papyri contain the same Chapters or the same number of Chapters ; 
in no two papyri is the order of the Chapters the same, and it is 
tolerably certain that a person selected the Chapters for his papyrus 
for himself. And in no two codices is the treatment of the Vignettes 
exactly the same. In 1874, under the auspices of the Second Inter- 
national Congress of Orientalists, a Committee was formed to discuss 
the possibility of publishing the text of the Theban Recension, and 
its members, Birch, Lepsius, Chabas and Naville, made arrangements 
for carrying out the work. Naville undertook to prepare the edition, 
and his Committee thankfully accepted the services of this dis- 
tinguished scholar. At the instance of Lepsius the Berlin Academy 
voted a sum of 3,000 marks for preliminary expenses, and the Prussian 
Government voted 4,800 thalers for its publication. Twelve years 
later Naville, having meanwhile examined all the papyri in all the 
great libraries and museums in Europe, published in two volumes, 
folio, Das Aegyplische Todtenbuch der XVIII bis XX Dynastie, 
Berlin, 1886. The first volume contains the hieroglyphic texts, 
which were beautifully drawn by Madame Naville; and the second 
contains the variant readings. In a small quarto volume, published 
a few months later, Naville gave a history of the Theban Recension, 
and discussed its importance, and described its palaeography and 
the papyri that he had used, and gave a list in hieroglyphs of the 
Chapters. This work is, and always will be, invaluable for the 
study of the Book of the Dead. | 

With the view of providing material for the great work the 
Trustees of the British Museum published a complete photographic 
reproduction of the Papyrus of Nebseni (B.M. 9900), London, 1876, 
foL, and a coloured lithographic reproduction of texts on the coffin 
of Amamu (XIth or XIIth dynasty), entitled Egyptian Texts of the 
Earliest Period, London, 1886 (Translations by Birch). Other 
editions of single papyri, published in France and Holland, were : 
Guieyesse, Le Papyrus Funéraire de Soutimes, Paris, 1877; Devéria, 
Le Papyrus de Neb-ged, Paris, 1872; Mariette, Papyrus of Amenhetep, 
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Paris, 1876; Leemans, Papyrus of Qenna, Leyden, 1882. In 1888 
the British Museum acquired the Papyrus of Ani, which contained 
Chapters that were in no other papyrus of the Theban Recension 
and a comprehensive series of Vignettes, which for completeness, 
accuracy, and beauty of colour is, to this day, unique. This papyrus 
was written in the latter part of the XVIIIth dynasty, and is of 
exceptional importance. A facsimile edition of the papyrus was 
prepared for the Trustees by Mr. W. Griggs, but the text was faulty, 
for the films of some of the negatives perished in places. The edition 
was sold out and a second, which was more accurate in every way, 
was prepared by Mr. F.C. Compton Price,! and as this was soon sold 
out Mr. P. Lee-Warner obtained permission from the Trustees to issue 
a facsimile of the papyrus in a smaller size, together with a transcript 
of the text printed in hieroglyphic type and a translation and 
introduction.“ 





- LE “= 


The mummy of the scri 5 bier in his tomb being 
visited by his soul 1n the form of à human-headed hawk. 


In 1890 the British. Museum acquired the Papyrus of Nu, 
000 2 М, the steward of the keeper of the king’s seal, the son 


of Amenhetep and the lady Senseneb, who flourished in the early 
part of the XVIIIth dynasty. This papyrus contains 131 Chapters 
of the Theban Recension, including two versions each of Chapters 
XXXs, LXIV, CXXXVI and CLIIT ; it is as old as the papyrus of 
Nebseni, if not older, and is therefore the first authority for the text 
of the Theban Recension. As it contained a large number of 
Chapters that were wanting in the later papyri I prepared an edition 
of the unmutilated Chapters,* adding to them the Chapters that were 


1 Soon after its publication the Trustees instructed me to prepare an edition 
of the Egyptian text with interlinear transliteration and translation, a running 
translation and introduction, etc. This appeared in a 4to. volume in 1895. 

* Budge, The Book of the Dead, Papyrus of Amt, Medici Society, 2 vols., 
London, 1913. 

s A complete transcript of the hieroglyphic text was published by me in 
The Papyri of Hunefer, Anhai, etc., London, 1899, fol. 
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The Weighing of the Heart of Ani, the scribe, in the Great Scales in the Judgment Hall 
| of Osiris. From thé Papyrus of Ani, B.M. Ko, 10470. 
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t Horus, the son of Isis, introducing the scribe Ani, who has been declared to be a 
“sneaker of the truth" by Thoth, into the presence of Osiris. 
2 The scribe Ani kneeling before Osiris. From the Papyrus of Ani. BM. No. 10470. 
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extant in the other great Theban papyri, and published it with an 
English translation and Egyptian Vocabulary, under the title The 
Chapters of Coming Forth by Day, 3 vols., London, 1897. This 
edition ran out of print quickly, and two editions of the translation, 
each in three volumes, were issued in 1901 and 1909 respectively ; 
and a revised and enlarged edition of the Egyptian text was issued 
in three volumes in 1910 and a revised edition of the Vocabulary in 
the following year. A translation of portions of the Theban Recen- 
sion was published by Renouf in the Proceedings of the Society of 
Biblical Archaeology, Vols. XII—X1X2 

Under the XIXth, XXth and XXIst dynasties many fine copies 
of the Theban Recension were written in hieratic, and those which 
were made for the wives and daughters of the high priests of 
Amen-Ra are of specialinterest. Among such may be mentioned the 
Papyrus of Queen Netchemet,? the Papyrus of Nesi-Khensu,* and 
the Papyrus of Nesitanebtashru.t The hieratic papyrus published 
by de Rougé belongs to a somewhat later date. 

Under the XXVIth and following dynasties many copies of the 
Book of the Dead were made, and these contain what is commonly 
known as the Saite Recension. Under the XXVIth dynasty it 
was usually written in hieroglyphs, but in the Ptolemaic and Roman 
Periods the texts were commonly written in hieratic. One of the 
finest copies known to belong to the Koman Period, written in 
hieratic, is B.M. 10558; the Vignettes in it are drawn in black outline 
and are remarkable for their delicacy and accuracy. 

Curiously enough the Book of the Dead became known to scholars 
first of all through the latest Recension of it—that is to say, the 
Saite. The earliest publications of parts or whole copies of it were 
made by J. Marc Cadet, Copie figurée d'un rouleau de papyrus, trouvé 
à Thèbes, dans un tombeau des Rois, Strassburg, 1805; Fontana, 
Copie figurée d'un rouleau de papyrus trouvé en Égypte, publiée 
par Fontana et expliquée par Joseph de Hammer, Vienna, 1822; 
Senkowski, Exemplum Papyri Aegyphacae quam in peregrina- 
tione sua repertum Universitati Cracovienski dono dedit, Petropoli, 
1826 ;* Young, Hieroglyphics, London, 1823, fol, Plates I-VI ; 
Hawkins, Papyri in the Hieroglyphic and Hieratic Character from 
the Collection of the Earl of Belmore, 23 plates, London, 1843, fol.;? 


1 These were reprinted in his Life Work, edited by W. H. Rylands, 
Maspero and E, Naville, 1st Series, Vols. I-IV, Paris, 1904. 

= Published in facsimile, with translation by Budge, Papyrus of Hunefer, 
London, 1899. : LE 

2 Published by Naville,Papyrus Funéraires de la XXI Dynastie, Paris, 1912. 

t Te., the Greenfield Papyrus. Published by Budge, The Funerary Papyrus 
of Princess Nesitanebtashru, daughter of Painetchem 1I, London, 1912, 4to. 

s Rituel Funéraire des Anciens Égyptiens, Paris, 1861, fol. 

! This book was published at the expense of the Academy of St. Petersburg 
and never came into the market. | | а 

' The descriptions, etc., were the work of Birch, but Hawkins was his 
official superior, and as such signed the Preface. 
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Rosellini, Breve notizia intorno un frammento de Papiro funebre 
egizio esistente nel ducale museo di Parma, Parma, 1839, 8vo. ; “ De- 
scription de l'Égypte," ed. Jomard, An£iquités, tom. II, pl. 64 ff. 
The most important publication, however, was that of Lepsius, 
who in 1842 reproduced the complete text of a papyrus at Turin, 
which contained 165 Chapters, under the title of Das Todtenbuch 
der Aegypler. Champollion called the Book of the Dead the " Rituel 
Funéraire," and this misleading title was adopted by de Rougé 
who, in his Etudes sur le Rituel Funéraire des Anciens Égyptiens, 
brought forward his reasons for so doing, and considered that all he 
said '' justifie suffisamment, suivant nous, le titre choisi par Cham- 
pollion." Now, the famous “ Grammaire ” proves that Champollion 
had examined every part of the work which he called a *' Rituel," 

and the many short passages which he translated show that he 
recognized the nature of its contents and rightly appreciated its 
great value from a religious point of view. But he analysed no com- 
plete Chapter of it, and he translated no paragraph of any length, 
and the assertions that have been made to the effect that he was the 
first translator of the Book of the Dead are incorrect statements 
based upon insufficient information on the subject. Now the Saite 
Recension is no funerary Ritual, a fact which was pointed out by 
Lepsius as far back as 1842," but it is almost as wrong to call it “ Book 
of the Dead" as funerary Ritual, and it is unsatisfactory and mis- 
leading. For the texts in it do not form a connected whole; they 
represent several grades of religious thought which were evolved 
during a period of from three to four thousand years, and they tell 
us nothing about the lives of the dead with whom they were buried. 
Moreover, the Egyptians possessed many works of a funerary 
character that are, in exactly the same way as the Theban and 
Saite Recensions, “‘ Books of the Dead,” E.g., the ” Book of the Two 
Ways,” the ‘ Book Ar Tuat," the '' Book of Gates," the '" Book 
of Breathings," the '' Book of Traversing Eternity," etc. The title 
" Book of the Dead " is only a translation of Kitab al-Mayyitün, 
which was the Arabic name given by the natives in Egypt to the roll 
of inscribed papyrus that the tomb robbers found in almost every 
fine tomb in Thebes. Champollion, after his return from Egypt, 
called such a roll “ Livre des Morts,”’ Lepsius called his reproduction 


1 In Revue Archéologique, N.5S., tom. I, 1860, рр. 69—100, 234-249, 337-365. 

? Dieser Codex ist kein. Ritualbuch, wofür es Champollion's Bezeichnung 
"^ Rituel Funéraire " zu erklären scheint: es enthält keine Vorschriften für 
den Todtenkultus, keine Hymnen oder Gebete, welche von den Priestern etwa 
bei der Beerdigung gesprochen worden würen: sondern der Verstorbene ist 
selbst die handelnde Person darin, und der Text betrifft nur ihn und seine 

rlegnisse auf der langen Wanderung nach dem irdischen Tode. Es wird 
entweder erzählt und beschrieben, wohin er kommt, was er thut, was er 
hórt und sieht, oder es sind die Gebete und Anreden, die er selbst zu den 
verschiedenen Göttern, zu welchen er gelangt, spricht, Lepsius, Forwort 
(Todienbuch), p. 3. 
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of the Turin Papyrus "Das Todtenbuch," and their example was 
followed by Brugsch, Devéria, Ebers, Erman, Golénischeft, Lauth, 
Lieblein, Maspero, Naville, Pleyte, and others. Birch, in deference 
to the views of Bunsen, used the title " Funereal Ritual, but, 
like Goodwin and Renouf, always spoke of the “ Book of the Dead " 
when referring to the SR 3 m | Chapters of 
Coming Forth by Day.” Chabas spoke of the work as " Le Pire- 
em-hrou” (Oriental Congress, Compte Rendu, tom. I, Paris, 1876, 
p. 37 ff.), and Devéria boldly translated the title as "' Livre de sortir 
du jour " (Catalogue, Paris, 1874, pp. 48-129). A facsimile of the 
text of the Saite Recension as published by Lepsius was republished 
by C. H. S. Davis and, under the title of the “ Egyptian Book of 
the Dead,” appeared at New York in 1892. And Lieblein published 
an Index de tous les Mois contenus dans le Livre des Morts, Paris, 
1875, that is to say, a Vocabulary to the Saïte Recension. Only 
two translations of the Saïte Recension have appeared, viz., 
that by Birch entitled the “ Funereal Ritual " in Bunsen's Egypt's 
Place in Universal History, Vol. V, pp. 123-333, London, 1867, 
and that by Pierret, Le Livre des Morts des Anciens Égyptiens. 
Traduction complète d'après le papyrus de Turin et les MSS. du 
Louvre, Paris, 1882. Translations of a number of Chapters, which 
probably belong both to the Theban and Saite Recensions, were 
published by Pleyte in his Chapitres Supplémentatres du Livre des 
Morts, Leyden, 1881, 3 vols. 

The most remarkable funerary papyrus of the Graeco-Roman 
Period is that of Kerasher, or Gersher, a coloured facsimile of which 
is published in my Facsimiles of the Papyri of Hunefer, Anhat, 
Kerasher, London, 1899, fol. The Vignettes are painted in gaudy 
colours, and one of them represents the Judgment Scene in the Hall 
of Osiris: the text is written in hieratic and contains the SHAI EN 
SINSIN, or “ Book of Breathings.” About the time when this was 
written it became customary to bury with a mummy a small roll of 
papyrus inscribed in hieratic with a series of short extracts from the 
Saite Recension, including the Negative Confession of Chapter CXXV. 
The little roll was formed of a sheet of papyrus of from 6 to 12 inches 
square, and the text on it was supposed to contain all that was 
necessary to effect the acquittal of the deceased in the Hall of 
Osiris and to ensure his resurrection. Other short and popular 
funerary works at this time were the “ Book of Traversing Eternity,” 
the “ Book of Breathings,” and the “ Book May my Name Flourish,” 
the last-named being based upon a well-known passage in the 
Pyramid Texts.! 





1 English translations of all these will be found in my Chapters of Coming 
Forth by Day, 1 vol,, London, 1923; see also Birch, “On some Egyptian 
Rituals of the Roman Period’ in Proc. Soc. Bibl. Arch., Vol. VIL, p. 49. 


238 ANOINTING TABLETS 


Reproductions of the Book of the Dead written in demotic 
have been published by Revillout, E., Rituel Funéraire de Psamuth, 
Paris, 1880, and by Lexa, F., Das Demotische Totenbuch der Pariser 
Nationalbibliothek, Leipzig, 1910. Here, too, must be mentioned 
the two papyri that were acquired at Thebes by Mr. A. H. Rhind 
in 1861, and were published in facsimile by him two years later. 
The texts in them are of a funerary character and are based on the 
Book of the Dead ; they are written in hieratic and demotic. A 
translation of the hieratic text was published by Birch in Mr. Rhind's 
Facsimile in 1863, and as a result of Birch's remarks on the decipher- 
ment of demotic Brugsch republished the papyri in a work entitled 
Henry Rhind's Zwei Bilingue Papyri, Hieratisch und Demotisch, 
tiberseist und herausgegeben, Leipzig, 1865, 4to. The description 
" Bilingue " is likely to mislead, and therefore it may be pointed out 
that the texts are not written in two languages : the language is one, 
namely, Egyptian, but the forms of writing are two, namely, hieratic 
and demotic. A new edition of these Rhind papyri was published 
some ten years ago by Moeller, Die Beiden Totenpapyrus Rhind, 
Leipzig, 1913, 4to. The man for whom they were written was 


Mentsaf, xm | 4) A S x. ү, the son of Menkari, 


Lla dj, and Tasheritpament, a S ёо] 3 x 
e | i МАЛАЛА. | | 

His wife was called Tänit, | 10 2.9. This is a most useful 
book, and all must lament that the activities of Moeller were 
brought to an end by his death during the Great War. 
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Durinc the recital of the Book of Opening the Mouth over the 
figure of the deceased or his mummy in the tomb, vessels containing 
the Seven Holy Oils were brought into the Tuat Chamber, and the 
ceremony of anointing took place according to the directions given 
by the Rubrics. In the case of a king the oils were presented in 
alabaster flasks or bottles, but for a man of lesser rank only a few 
drops of each of the seven oils were poured into seven circular hollows 
which were cut in a rectangular slab of alabaster measuring about 
54 inches by 2} inches. The names of the oils are : (1) Seth-heb, 
(2) Heknu, (3) Sefth, (4) Nem, (5) Tuaut, (6) Ha-ash, (7) Tet-ent- 
Thehenu. These are the forms of the names as given on the slab 


of the Kher-heb priest Atena, | cmm uf l. The British Museum 


Collection contains three fine examples of such slabs, which are 
here shown. 


PLATE XVII 





Vignettes and texts in hieratic copied from the Saite Recension of the Book of the 
Dead in the early part of the Roman Period; all the Vignettes are in black outline and 
are beautifully drawn. B.M. Xo, 10558, 
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No. 6123.—With hollows below the names. 





1 On the back of this slab, cut in outline, are the two signs at, which 
refer to the magical protection given by the oils. 


THE VASES OF THE FOUR SONS OF HORUS, OR 
* CANOPIC ”’ JARS 


Canopic jars is the name given to the series of four jars in which 
the principal internal organs of a deceased person were placed. They 
were thus named by the early Egyptologists, who believed that in 
them they saw some confirmation of the legend handed down by 
some ancient writers that Canopus, the pilot of Menelaus, who is 
said to have been buried at Canopus, in Egypt, was worshipped there 
under the form of a jar with small feet, a thin neck, a swollen body, 
and a round back. Each jar was dedicated to one of the four sons 
of Horus, who originally represented the four cardinal points, and 
each jar was provided with a cover which was made in the shape of 
the head of the deity to whom it was dedicated. The names and 


characteristic heads of each are: (1) Mestà or Amset, s. [1|] 3). 


| Île À, manheaded. (2) нарі, A Û J, dog-headea. 
(3) Tuamutef, x AN = sl: jackal-headed. — (4) Qebhsenut, 


a JENA LL] s 4, hawk-headed. — Mestá represented the 


south, Hapi the north, Tuamutef the east, and Oebhsenuf the west. 
These four gods are, in some texts, said to be the children of Horus, 
and in others the children of Osiris. Each jar was hollowed out and 
received one of the larger organs after it had been steeped in bitumen 
and wrapped up in bandages ; the covers of the jars were then fastened 
on by plaster. Mr, Pettigrew examined the contents of one set of 
vases, and he found that the vase dedicated to Mesta contained the 
stomach and large intestines; that dedicated to Hapi, the small 
intestines ; that dedicated to Tuamutef, the lungs and heart: and 
that dedicated to Oebhsenuf, the liver and gall-bladder. 

The oldest Canopic jars date from the XIth or XIIth dynasty, 
and are made of wood or stone. Under the XVIIIth dynasty many 
handsome sets are known in fine alabaster, aragonite, calcareous 
stone, and blue or green glazed porcelain. The jars of the X XVIth 
dynasty are poorly made, and in the Graeco-Roman Period the covers 
generally lack the characteristic heads of the four gods. Many sets 
in earthenware have the same diameter throughout, and the gods 
are painted on them in outline. Wooden jars are often painted in 
gaudy colours. Several wooden models of Canopic jars are known, 
and their existence may be due either to the poverty of the friends 
of the deceased persons or to the dishonesty of the funeral furnisher. 
But models were buried with the dead under the XVIIIth dynasty, 
a fact proved by the set of blue glass models (B.M. 51074-51077) 
which came from the Valley of the Tombs of the Queens at 
Thebes, When the viscera were left in the body, figures of the 
four sons of Horus, made of wax, gold, silver, or porcelain, were 
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laid over the organs that they were supposed to protect, For 
examples in white and red wax, see B.M. 15563, 15564, 15573, 
15578, 8889-91 and 54850. The inscriptions on stone Canopic jars 
were engraved, and on wood and porcelain jars they were written 
or painted. In papyri of the XVIIIth and XIXth dynasties, the 
Vignettes of the 17th Chapter of the Book of the Dead show that 
Canopic jars were placed in a sepulchral chest, upon the sides of which 
were painted figures of the four gods, in the form of men, but each 
having its characteristic head. Out of the cover there rises the sun 
with the head and arms of a man, and in each hand he holds “Ê anê, 
"life" (Papyrus of Ant, pl. 8). On papyri and coffins of a later 
period the jars are shown arranged in a row under the bier. In the 
151st Chapter of the Book of the Dead the four gods are shown 
standing in the mummy chamber, one at each corner; the 
inscriptions which refer to them read :— 


" = 5 E À Š i t 
metch ап Mesta nuk Mesta sa - k Asir 
Says Май, “Zam Mestá son thy, O Osiris. 
dal ef UE T= 
1 - à un - a em sau - k serut - nà  per-k 


Come have I that may be J in protection thy. Make to flourish I house thy, 


= en 1%]- ل‎ 4 11 3 A 
Men sep sen utu en Ptah må utu en Rā tchesef 
firm, rm, ñas commanded Piah, as commanded Ка hi туей" 


NL 1426 10 5 2 


metch an Hapi nuk Нар! sa - Asar 
Says Нарк, tt 7 am Наш son tiy, © Osiris. 
Qn x AAANAA Ec Mia a Sasi est of 
i - na un - a em sau - k thes - k 


| à tep 
Come have I that тау де Т in protection thy. Tie up [/] for thee head 


TINY XS FAA A= 


hui nek kheft: k kher - k 
and limbs thy, smiting down for thee enemies йу beneath thee. 
АЛ x— | Ç A 
erta - nà nek tep tchetta 


Give T to thee head [tày] Jor ever.” 


" CANOPIC" JARS 


mni 98 а 


metch ап Tuamutef nuk sa - k Нег meriu - k 
и te “Jan son thy Horus loving hee, 
x A О x. 1d <> Lag A 
i nà netch tef Asar em ta йгї nek 


Cu have Г to avenge father [my] | Osiris, not allowing to be done fo thee 


“fe {PA Sim Ros 


ie retui - k— tchetta sep sen 
xin ы бил р » under feet thy forever and ever.” 


iii I \\ 
ES у 

time an Qebbsenuf nuk sa - k Asir i - nà 
Says Qebhsenuf, “Тат son thy Osiris. Come have J 


Sa js A wu бб „мй ler 


un - à sau - k temt - qesu - k 
that may be I HS protection thy. Gather dnd f bones TAY, 


— I | — 8 14 1! PM МАЛ e | 
« A s 1 B ёз A T N مف هي‎ v 
5а : at an - na ү ab-k ta - à 
Dei ; dimés ы bring үч for thee heart thy, piace I 


Е Mais SME TS 


su her dset-f em khat-k serut - nà per-k 
ee "d il upon seat its їп body thy, makeflourish J house thy.” 


The inscriptions on the outsides of the jars, which are some- 
times accompanied by inscribed figures of the four gods, vary con- 
siderably ; some consist of a few words only, but others occupy 
several lines. These inscriptions show that each of the four gods 
was under the protection of a goddess; thus Isis guarded Mesta, 
Nephthys guarded Hapi, Neith guarded Tuamutef, and Selkit or 
Serqit guarded Oebhsenuf. The following are examples of the 
formulae inscribed on these jars :—! 


! These inscriptions are taken from the set of Canopic jars exhibited in the 
British Museum, Nos, 886 to 889; they were made for the commander of 


nen (010 е 615 ofl t 


ADT. Kefer-ab-RA-em-aakhut, Psammetichus, son of Neith, son of Ta-ta 
en See Sharpe, Egyptian Inscriptions, lst Series, pl, 114, 
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AAi le 9 


metch an Aset sam à tchat — setep-à 
Says ists, sper Г теу, make d 
T (ess as d cope 
д == = À | ! | 
Fe Amseth enti sa Asar 
UNDA over Amseth whois in me. The ко of Osiris [is] 





sa Ате 


the protection of Amseth, [for] Osiris [is] 


m um pA Ú Pod 


metch än Nebt-het hap-a 


lis: 


“Aisah 
Amseth.” 


=i Se 


åri -à 


== 


r 
ج‎ 


sesheta 


Says Nephthys, “Hide I the secrel thing, make f ANS 


$ nd s. a Nf 


<a Häpi 

ever — Нам wie is 
ali je ap 
Нар! pu 


pu 
Hapi, [jor] hee fis] 


IIT, TuaMUTEF. TN | 


BA P P Pi. 
metch àn 


Says 





| semasher - à hru 





enti ат - а 
in me. The protection of Ostris [fs] the protection of 


j= ч 


sa Asar sa 


504 


Нар! 
Нар." 


£c 1 


Net 
ЛГА, 


Ad 
“° fake Pass the аа Î 


NN 


maket en 


neb her ап 


make pass the night I of day every fn making the protection of 
x | x... ma VW I Ў 0 | j | 
Tuamutef enti àm - à sa Asir 
T uamautef which is in me. The protection ay Osiris 
E dei. M j <> D > ka n 
Су Ж. 
Tuamutef Asar pu Tuamutef 
[és] the Sie of Tuamutef, [for] Osiris [és] Twanmuwtef." 


! Here follow the name and titles of the deceased. 
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ІУ. Овнам Y | („еу - U NT 





metch an Serqit seqetet 
Says DEP Un + s wa w kusi m s wm sim x la 
sa - à neb Make. en ерби = 
“ proleclion miy ao every in T protection of Qebhsenu-f 
as dg + Je ч NUL À 
entet ûm - à sa Asar sa Qebhsenu-f 


whichis in me. The protection of Osiris [is] the protection of Qebhsenw, 


| Y ed 


pu Qebhsenu-f 
| for] Sd s Qebhsenu-f." 
КЕ кира ы first of these inscriptions read 


aN () = و‎ Ses es Е Чү A К) qena ет йймі-а er enti 


ám-à, "I embrace with my two arms that which is in me ; the 
variants for ^ Г) being 78. ° () sekhen and | 9- à A 


bd) 
ang ; frequently also they only contain the names and titles 
of the deceased preceded by the words “d A 9. amakhi kher, 


" watchfully devoted to," which are followed by the names of the 
four gods. Often the same formula is repeated on all four jars. 

In the Saite and Ptolemaic Periods the character of the in- 
scriptions on Canopic jars changes greatly. Thus in the set that was 
made for Tche-Bast-auf-änkh, šP) t = 1% ж. T the son 
of Her and the lady Ankhet (B.M. 22374 fi), the inscription on 
the jar of Amseth begins, " Thy bread is to thee. Thy beer is to 
thee. Thou livest upon that on which Rā lives. [Amseth] protects 
the Osiris [here follow titles and genealogy] in every place to which 
he may journey.’ The inscription on the jar of Hapi opens with the 
words, “ Häpi says:—Thy bread is to thee by the favour of the 
Kau (?). Thy beer is to thee by the favour of the god Ubunu, 


ЖЕ 5 al. Thy meat shall not be separated from thee. Hapi 


protects the Osiris in the Khent-Ager of Osiris, the Prince dwelling 
in Ta-she (the Fayyüm) of Osiris, the Soul of the Tuat of Un-Nefer," 


FEN =. — €] ° . The inscription on the jar of 
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Tuamutef reads :—' Tuamutef gives thee thy bread in the Hall 
of the House of Ra . . . . . The Osiris shall be with his Ka for ever. 
Thy heart (mind ?) is to thee in the House of the Heart[s]. Thy 
breast 1s to thee in the House of the Breast[s]. Thou livest like Rā 
among them. Thy food is with that of the gods of heaven, thy 
portion is among them. Thy body is everlastingness, [thou] art 
complete (*) for ever." The opening words of this passage are taken 
from the first part of Chapter XX VI of the Book of the Dead. The 
inscription on the jar of Oebhsenuf begins :—‘‘ Oebhsenuf gives thee 
purification (or, washing). Thou appearest before thy son, thou 
appearest before Horus, appearing from Atem, appearing from 
..... Thou shalt act by day and by night as the overseer of the 
gods who are helpless. Oebhsenuf endows the Osiris with a spirit 
before the gods who are the judges of eternity." Thus from first 
to last in this set of jars the object of the inscriptions is to procure 
funerary offerings for the deceased, and the protecting goddesses 
are not mentioned. 


CHESTS FOR CANOPIC JARS 


THE Canopic jars that were made for the viscera of men of high 
rank were usually placed in rectangular chests, the interior of which 
was divided into four equal spaces by wooden partitions, and these 
chests were placed in the tomb with the mummy. It is probable 
that, when the ceremony that took place in the tomb in accordance 
with Chapters CXXXVII and CLI of the Book of the Dead was 
performed, the jars were removed from the chest and each placed 
in its duly appointed corner of the mummy chamber. In the 
Vignettes of the papyri and in pictures on coffins the four jars are 
frequently depicted as standing in a row under the mummy as it lies 
on its bier. But many sets of jars have been found in sealed chests, 
and it is tolerably clear that in most cases the jars remained in the 
chests after they were carried to the tomb. The chests are from 
about 18 inches to 24 inches square, and are made of the wood of 
the sycamore-fig tree; see the chests of Sen and Guatep (XIIth 
dynasty) in the British Museum (30722, 30838). The alabaster jars 
of the latter have wooden heads. At a later period the Canopic 
chest was made in the form of a pylon and mounted on runners, so 
that it might be drawn to the tomb in the funeral procession. On 
the chest of Nebi, —7 |||] và (B.M. 35808), the sons of Horus 
and the four allied goddesses are painted in white outline on 
a black ground. On one end are Neith and Serqit, and on the other 
Isis and Nephthys, and on one side are Mestä and Häpi, and on the 
other Tuamutef and Qebhsenuf. On the outside of the cover is 
a figure of the goddess Nut. Sometimes, as in the case of the chest 
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of Hentmehit (B.M. 51813), the box is painted black and is without 
inscriptions. The priestesses of Amen-Ra of the XXIst dynasty 
revived many of the funeral customs of the XIth and XIIth dynas- 
ties, and it seems that more Canopic chests were made during the 
rule of the Priest-kings than at any other period of Egyptian History. 

An interesting class of sepulchral boxes comes from Akhmim, 
the ancient Panopolis, which deserves special mention. The largest 
of them in the British Museum (18210) is 31 feet long and 3 feet 
high. Each side tapers slightly towards the top, and is in the shape 
of a pylon. The hollow cornice is ornamented with yellow, black, 
and red lines upon a white ground. Beneath it are two rows of 
ornaments : the first is formed by 044 = | 004: and the second 
by à f à Í repeated several times. Beneath each line is a row of 
five-rayed stars X XX. The front of the box is ornamented 
with TIT and uraei wearing disks Ü and a winged disk B. 
Behind is a hawk upon a pedestal, before which is an altar with 
offerings. On the right-hand side is Thoth, with both hands 
raised, pouring out a libation; and on the left is a hawk-headed 
deity with both hands raised, also pouring out a libation. On the 
back of the box is a hawk, with extended wings, and sceptres ç. 
On the right-hand side of the box is a figure of the deceased, kneeling, 
having his left hand raised, and above him are two cartouches [][. 
Behind him are three jackal-headed deities, each having his left 
arm raised, while his right hand is clenched and laid upon his stomach. 
On the left-hand side of the box the deceased is represented in the 
same attitude, and behind him are three hawk-headed deities. 
These six gods form the Vignettes of the CXIIth and CXIIIth 
Chapters of the Book of the Dead ; the hawk-headed were called 
Horus, Mesta, and Hapi, and the jackal-headed Horus, Tuamutef 
аа or үтү: are figured in Lanzone, Diztonario, Tav. XXVI. 
In two sides of the box are two pairs of rectangular openings about 
6 inches from each end ;! the use of these is HER te Fe 








THE HEAD-REST OR PILLOW 


THE Egyptians, in common with many other peoples, both ancient 
and modern, in all parts of Africa, were in the habit of using a 
head-rest or pillow during sleep, and in all essentials it has remained 
unchanged in shape and form. At avery early period the head-rest 
that a man had used during his lifetime was buried with him in his 


! For the description of a similar box see my article in Proc. S | 
1886, рр. 120-122, y е roc. Soc, Bib, Arch. 
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THE HEAD-REST OR PILLOW 247 
grave or tomb, where it was actually placed under his neck. But the 
significance of the head-rest, i.e, the lifting up of the head of the 
deceased, caused men to deposit it with the dead even after their 
bodies had been mummified and the head-rest was useless. When the 
Egyptians realized that the large head-rest was unnecessary for the 
mummy, they made small models of it in haematite and other sub- 
stances, and placed them with the dead as protective amulets (see 
AMULETS). And the editors of the Theban Recension of the Book of 
the Dead included in it a word of power (Chapter CLXVI) that would 
"lift up the head of the deceased in the horizon," and the picture 
of a head-rest formed the Vignette. The head-rest © {| Y, urs, 
was usually made in three pieces, viz., the curved neck-piece on which 
the neck rested, the column or support, and the base; it varied in 
height from 6 to 10 inches, and was made in many materials—wood, 
ivory, granite, alabaster, calcareous stone, earthenware, etc. The 
column may be round or square, and the base is oblong. A few 
typical examples may be described. The head-rest of Guatep (XIIth 
dynasty) is of ivory and is about 63 inches in height. The neck-piece 
rests on a rectangular plaque, which in turn rests on two supports, 
each made in the form of the Tet of Isis, Ë ; these take the place 
of the ordinary column, and are fastened into the ivory base, which 
has bevelled edges (B.M. 30727). Many fine examples of the head- 
rest are made of alabaster, and one of the oldest is that which was 
made for Àtenà, the Smer uát and Kher-heb priest of Abydos under 
the Vith dynasty, |? — n? ] — a. el % zi 
(B.M. 2523). The neck-piece rests on a rectangular plaque, and the 
fluted column, which is slightly concave, and increases in diameter 
towards the bottom, rests on a thick rectangular base. In the 
example B.M. 51806 the column and base, which has rounded corners, 
are made of a single piece of hard wood, to which the neck-piece is 
fastened by a rectangular slot and a peg with an ivory head. The 
column is fluted, and on each of two flutings is a lotus flower, ©, 
above which is a head of Bes, both flower and head being in relief. 
On each end of the base is a figure of Bes in high relief. The god 
wears a large feather on his head, and his thighs are girt about with 
a leopard skin. One figure holds a serpent in each hand, and the 
other the Utchat, <5, in one hand and the Q in the other. 
On another example (B.M. 25294) are cut a number of lion-headed 
gods, the signs ZF ÎÎÎ $ on the front, a figure of Bes, T 
on the back, and the ape of Thoth holding the Utchat, $&4], on 
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each side. Sometimes heads of Bes are cut on the ends of the 
neck-piece, and legs like those of a folding stool take the place of the 
column and base; in the case of B.M. 18156 the ends of the legs 
are cut in the forms of necks and heads of geese. The neck-piece 
is sometimes supported by two columns (B.M. 17102), and some- 
times by six thin rods (B.M. 17102), and even by twenty-one 
(В.М. 18155). The head-rest has sometimes the form of an animal, 
e.g., B.M. 20753, which is in the form of a stag, the horns being 
curved downwards to form the neck-piece. On another example 
(B.M. 35804) the neck-piece is decorated with lotus flowers and the 
Utchat cut in outline and coloured, — 5 £»—, the Utchat being 
in the centre where the back of the neck of the deceased would rest ; 
on the upper side, at each end, there are also lotus flowers. On the 
lower side of the base are 19 lines of hieroglyphs, written in black ink, 
which show that this head-rest was made for the married woman 


b dE £] 3 ‚ the daughter of Her, a priest of Menthu, 
and the lady Nes-Mut, | ү d. Then follows the text of the 


LVth Chapter of the Book of the Dead: “ Iam the Jackal of jackals. 
I am Shu, drawing in air in the presence of the god Aakhu to the 
uttermost limits of heaven, to the uttermost limits of earth, to the 
uttermost limits of the flight of the Nebeh bird, v | ў > 
May there be given unto me the air (or, breath) of these Hunnutiu 
[gods], рж =, е . The mouth of Osiris shall be opened, 


he shall see with his eyes.” Following this Chapter come versions 
of Chapters LXI and LXII, and it is clear that these words of power, 
coupled with the use of the head-rest, were believed to secure for the 
deceased air and water and everlasting life in the “ horizon of heaven.” 
The head-rest B.M. 26256 is an example of a very rare type. The 
neck-piece is inlaid with an ivory plaque decorated with a linear 
design of lotus buds and flowers, surrounded by eight ivory rosettes ; 
at each end is inlaid a lotus flower. The column is square, and each 
side 1s inlaid with an ivory panel. On each of the two larger panels 
is cut in outline the figure of a man seated on a framework stool, 
who in one hand holds a lotus flower, and in the other a spear (f) 
made in the form of a flower with buds. On one of the smaller panels 
is cut in outline the figure of a man holding a lotus flower with an 
abnormally long stalk. On each flower a bird, м, is perched. 
On the other smaller panels is cut in outline the figure of a man holding 
one spear (?) upright with the crook of his arm, and another spear, 
round which his left leg is crooked, in his right hand. The base is 
inlaid with two ivory panels, one on each end ; these have the form 
of truncated pyramids, and on each is cut in outline a lion. This 
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head-rest belongs to a very late period, and the engravings on the 
ivory suggest Coptic workmanship. The object seems too small to 
have been actually used as a head-rest for the dead, and it is possible 
that it was only placed in the grave or tomb as the result of custom. 
In the Saite and Ptolemaic Periods the head-rest was carelessly made, 
and was both undecorated and uninscribed ; often it was merely a 
rough block of wood with slightly concave sides and a slight pro- 
jection in the place of a base. In the Roman Period head-rests were 
often made of terra-cotta ; a typical example is B.M. 49332. This 
example is solid, and the column is nearly as thick as the neck-piece 
and base are long ; it appears to have been glazed or burnished. 


PECTORALS IN PORCELAIN AND STEATITE 


THE custom of inserting a scarab of green stone in the breast of a 
man in place of his heart does not seem to be older than the XVIIIth 
dynasty, although the text which is often found inscribed upon it was 
believed to have been discovered by Prince Hertataf in the reign of 
Menkaura (Mycerinus), a king of the [Vth dynasty. Under the 
XIXth and XXth dynasties the green stone scarab was frequently 
placed, not inside the body, but between the bandages of the breast, 
and later still it was enclosed in a rough framework and laid outside 
the bandages on the breast of amummy. Out of the scarab and its 
frame grew the pectoral, several examples of which are usually 
found in all great collections of Egyptian antiquities. Porcelain and 
glazed steatite pectorals vary in size from 54 inches by 4} inches to 
34 inches by 3 inches. They are all made in the form of a funerary 
edifice, with a heavy cornice, I and the predominant colour 
of the glaze is blue or bluish green. In some pectorals, eg., 
B.M. 7865, a blue-glazed porcelain scarab is inserted, and as a boat 
is painted below it, 23, it is clearly intended to represent the 
beetle-headed god Khepera. А figure of Isis, j|, and the tet, 
Й, and the one Utchat, E. are seen on the left, and a figure of 
Nephthys, P, and the tet, ñ. and the other Utchat, 5&5, on the 
right. On the base of the scarab, in a lighter colour, is a version 
ot Chapter XXXs of the Book of the Dead. The pectoral was 
made for the "lady of the house, Hent-taui" On another 
example, belonging probably to the same period as the afore- 
mentioned, à model of the heart takes the place of the scarab, and 
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it has above it a woman's face in red porcelain. The heart is placed 
in a boat, with Isis standing in the stern and Nephthys in the bows. 
On the reverse, in brown on a white ground, are ў and | 
(В.М. 29369). Another example, in blue porcelain, likewise has 
the model of a human-headed heart inserted, and as there is a 
kneeling figure of a man with his hands raised in oH of the 
heart, it would seem that it was supposed to have absorbed the 
qualities of the god Khepera. On the reverse of this pectoral a 
man-headed heart is drawn with | > ff and f} on each side of 
it (B.M. 14654). On other and smaller pectorals the decoration 
and designs are simpler. Thus we have on the obverse the jackal 
of Anubis, 2, and on the reverse {| {| {| (В.М. 29370); ог 
the deceased, a priestess, kneeling in adoration before Anubis, above 
whom is the <> (B.M. 14653); or the deceased kneeling in 
adoration before Osiris on the obverse, and a figure of Anubis on the 
reverse (B.M. 7849) ; or figures of four gods on the obverse, and the 
eased, the scribe Pa-meht, e Ў 2 TN kneeling in adoration 


before Anubis couchant and a winged disk on the reverse (B.M. 7547). 
The pectorals in steatite are of unusual interest because the figures 
are often in relief. Thus on B.M. 7852 the deceased Sebek-hetep (?) 
is kneeling in adoration, with both hands raised, before Anubis, who 
is lying on the top of his building and holding the sceptre Y 
between his fore paws. Round his neck is an object resembling a 
pair of tongs, ==, and above his back is the whip #\. On the 
reverse are the signs Š i & cut in outline. On B.M. 14626 
the deceased stands in adoration before Anubis, who is lying on the 
top of a four-pillared shrine, with the utchat above him, all the 
figures being in relief. On the reverse, which has no cornice, is a 
scene representing Isis and Nephthys seated in the solar boat with 
the i between them; the figures and the boat are in relief. 
Above the figures is the solar disk with outspread wings, and below 
them is a row of lotus flowers and buds in relief. A similar decoration 
is found on B.M. 7850, where the flowers are in outline, like the figures 
on the obverse and reverse. The porcelain pectorals of the XXVIth 
dynasty are of little interest, for the work is poor, and the texts, where 


they occur, are full of inaccuracies, having been copied by men 
ignorant of what they were writing. 
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SHAUABTIU OR USHABTIU FIGURES 


Shauabti, Tifi] ka Yl s. J $ | is the name that was given 
under the XVIIIth and following dynasties to the figure of the 
deceased! which was placed in the tomb in order to perform 
certain agricultural labours for the deceased. Various explanations 
have been given of the name, some connecting it with the verb 
"to answer," and translating it by "answerer" (respondent), 
and others holding it to mean a figure made of shauabfi wood.? 
But as the figure itself must be the Osirian equivalent of the man (or 
woman), who was murdered at the burial of a chief in primitive times, 
and sent to the Other World to work for his master, it is far more 
likely that the name "' shauabti " represents the word for the 
funerary victim in some early African tongue. Be this as it may, 
thereis no doubt what the figure was intended to do for the person 
whom it represented, i.e., when it happened that the deceased in 
the Other World was called upon to perform any work that was 
obligatory, that is to say, digging the furrows, and irrigating the 
cultivated plots, and carrying the sand of the East to the West, 
it was the duty of the figure to cry out " Here am I.” Moreover, 
the figure was not to hearken to anyone except the person whom it 
represented, as we see from the inscription first noticed by Erman 
and quoted by Borchardt, which ends, “ Obey the person who made 


thee: obey not his enemies," ЕМ Р > [ Ki 
J ` Aen 49 Ve 11 l 


AN = RUE 
e Shauabti figure of the New Kingdom seems to be the equiva- 

lent of the personal servant of the deceased, of whom many examples 
are found in the tombs of the Old and Middle Kingdoms. But as 
no one servant could perform all the work which had to be done 
in and about the house of a great official or man of high rank, and 
as a nobleman's household consisted of many servants, it was con- 
sidered necessary to place more than one Shauabti in the tomb of 
a king, or nobleman, so that all his needs in the Other World might be 
satisfied. Many officials (e.g., Ámenbetep and Ánkhef-en Khensu)* 
* This appears to be certain from the text on the figure made for 
User, son of Qahatu, in the Berlin Museum (No. 10814), the inscription on 


which begins I IMA AIT L7. ja 

i | À 7^ ad NAA | 

e s Ё" c O I wa ap n i Pee 

tif US £] W N (| f. See Borchardt, Aeg. Zeit, Bd. XXXII 
К | LR ا کے‎ APRN 

(1894), p. 117. 

* When the figure is made of stone or bronze or faience this argument must 
fail, unless we assume that the Egyptians overlooked the incorrect use of the 
word. 

` Aeg. Zatul, Bd, XXXII (1894), p. 117. 

! Brit. Mus, 35289, 35290. 
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had large boxes full of Shauabtiu buried with them, and they 
srovided themselves each with 365 Shauabtiu—one for every day in 
the year. Seti I seems to have had a supply of figures sufficient for 
two years, for Belzoni found over 700 in his tomb at Thebes. It is 
a moot point whether many of these were not votive offerings made 
by kinsfolk and friends, for there is evidence that, in some cases 
at least, the keka, or word of power, which is inscribed upon them, 
was recited by one or more of the kinsfolk of the deceased. 

Shauabtiu figures are made of plain or zoned alabaster, granite, 
basalt, crystalline sandstone, porphyry and diorite limestone, wood, 
mud, glazed faience, etc. The Shauabti, later Shabti, was sometimes 
laid on the mummy itself, as we see from the mummy of Katebet 
in the British Museum, and sometimes it was laid in or by the coffin. 
In tombs which contained a large number of figures, probably votive, 
they have been found lying scattered about on the floor, The 
Shauabti figure is found in tombs of all periods, from the Vith 
dynasty to the Roman Period, but it is almost certain that the 
religious views as to its use and importance that prevailed under the 
VIth dynasty were greatly modified when the cult of Osiris became 
predominant under the XIIth dynasty. Many of the oldest figures 
are uninscribed and their hands are invisible. Under the XIth 
dynasty the name and titles of the person for whom the figure was 
made are written or cut upon it, and the arms are crossed at the 
wrist, and the palms of the hands lie flat on the breast. Under the 
XVIIIth dynasty the hands are treated differently, and a heka, 
which forms Chapter VI of the Theban Recension of the Book of the 
Dead, is cut upon the figure. Thus in the limestone Shabti of 
Aahmes I, the first king of the dynasty (B.M. 32191), the arms are 
crossed at the wrists, and each hand is clenched, as if grasping an 
amulet. The hieroglyphic text reads :— 
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In the Shabti figure of Amenhetep IT (B.M. 35365) the arms are 
crossed as before, but in each hand the king grasps the E of 
Lum The text reads : il no | 
"SER адо 5 4 
CES) = de LR RE 
= жб Mat 
M" e ats US = Mur, foem 
He tS SSS RWS Do 


In the handsome Shabti of Parmer-ahu (B.M. 8703), of about the 
same period, the figure has the form of a mummy and no hands are 
visible. The text contains some interesting variants, and reads :— 


MN KR mi 16 mil 20.6 
12-56 1= 5 $f FED r> SW 
SUS TIM +E П" ISS 
2 usb су аи" | “м * E RR 3: 
AE «SIE fF § 
Бе 7 IS 


Another class of Shabti is illustrated by B.M. 29403. The 
face is broad, the nose large, the lips are full and the chin firm, 
and the head-dress is arranged in such a way as to show the ears. 
The general appearance suggests that the face was copied from that 
of the deceased. On the breast, in low relief, is the figure of a man- 
headed hawk, representing the soul. The arms hang by the sides 
of the body, and the hands are stretched flat on the thighs, the one 
resting on the tet er, and the other on the tet, el. Behind 


the left shoulder two hoes, RR, are cut in outline, and behind 
the right shoulder a ropework basket (?) is cut in outline. The 
usual text fills seven lines, and begins, nma qi then follows 
a blank space for the name of the deceased, which was not filled in, 
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and after it l This figure probably belongs to the XVIIIth 
dynasty, but it is possible that it may be older. 
The inscriptions on the fragments of the Shabti figures made 


for Amenhetep III show that a text other than the VIth Chapter of 
the Book of the Dead was eter by him. Thus on B.M. 8690 


the inscription reads :— 1 ice. AT иу |29)” Rd AN 


es a f | | . =ч E et 
Si 1L (od—] 5 À If er 
2 a С m SIE fe MA ریک‎ AABAA, 

si 5. = Zis Н HE № کے‎ iit 
© 1 Tt і | SPP 
| E урза The beginnings of these lines were probably 
on = upper portion of the figure, which is wanting. It 1s a curious 
fact that the upper parts of the three or four Shabtiu in the 

British Museum that were made for Amenhetep III are wanting. 
The text of the VIth Chapter of the Book of the Dead that is 
found on the beautiful blue-glazed faience Shabti of Seti I (B.M. 
22818) well represents the version current under the AI Ath dynasty. 
The king is shown wearing the usual royal head-dress, with a uraeus 


over the forehead, and a deep collar or breastplate, and wide bracelets 
on the wrists, The arms are folded over the breast; in the left hand 


he holds a = {, and in the right hand a hoe and the cord of a 
basket (?*) [Ё » which Pe over his left shoulder. The text 


iJ] cé 7 N= -$ T? 

MU AU = = 5 4 41 in 
? pm (Es - e uuo mm 
mel Sos ©. Nas MANS TESI 


7. [the rest is wanting. | 

The huge hard sandstone Shabti (B.M. 55485) of the Nubian king 
Taharg (the Tirhakah of the Bible) supplies us with the version of 
the VIth Chapter that was accepted at Napata in the VIIIth century 
before Christ. This Shabti is 1 foot 81 inches in height. The king 
wears a short thick head-dress, with a uraeus over his forehead, and the 
ears rest upon the lower part of the head-dress. The face is evidently 
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a portrait, but the beard is unusually long. The hands rest upon the 
breast, and one grasps a hoe, Ë, and the other the string of a bag or 
basket, which hangs behind the shoulders. The text reads: 1. D "m 


T} ( ma) 1 = y uu Jii [у 2. 
|2 25 12-5 А оС) 


д2 11 УУЛАХ = А 
ROIS PH ao RS TS AUN 
ZIA MRE pF e LYE 
۲1۶ رھ عاس وہ ۸ا ے ” ےڑک‎ 
X51; 3-6 


IN T at (ш Бас . The variants are of interest, and not 
the least remarkable are the last two words, " IL am thou," in which 
the figure makes itself identical with the deceased. 

Under the XVIIIth and XIXth dynasties the Ushabtiu figures 
that were buried with persons of importance were made chiefly of 
stone—white, grey, green or black—and when limestone was used the 
inscriptions were usually coloured red or blue. But a large number 
of Ushabtiu were made of wood and Egyptian porcelain, or faience— 
green, or brown, or red—and a few of bronze (e.g., B.M. 32692, which 


bears the name of the royal scribe Ani, j|! (|). The position of 
the hands varies, and sometimes the figure is represented as wearing 
the costume of everyday life. A very interesting variety of figure is 
offered by the small class in which the face and hands are coloured 
red and the inscriptions are written in brown paint upon a white 
or yellowish-white background. A good example is B.M. 53974. 
The deceased Tchehuti-mes, Ра il. wears a heavy wig which 
falls back, showing the ears, and on his breast hangs a heart amulet, 
&, and he holds а Һое in each hand. Behind his right shoulder 
hangs the basket (?) БЕН , апа behind his left is a circle (Сү. 
In B.M. 30004 there is a sort of counterpoise, (\Y , on each side of 
the basket (?). Ushabtiu made of wood for women sometimes wear 
gilded pectorals and bracelets (B.M. 22743), and figures of stone 
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also were sometimes gilded in parts. Thus B.M. 24390 has a gilded 
face, and there are traces of gold on the main swathings; it was 


made for Aua, < $ | a libationer of Amen, Л] е | I 


and it is interesting to note that the inscription begins with the 
words Nesu ta hetep, l A Already in the Old Kingdom 
the Shabti was sometimes inscribed with a prayer for sepulchral 
offerings! instead of Chapter VI of the Book of the Dead, but it is 
possible that such figures were votive offerings made by kinsfolk 
or friends of the deceased. The priests, or those who supplied 
Ushabtiu figures, kept a number in stock with spaces left blank 
in the text for the addition of the name of the purchaser; compare 
B.M. 36434. Under the Priest-kings of the XAIst dynasty the 
makers of Ushabtiu succeeded in covering their figures with a 
most beautiful blue glaze; some of the finest examples of these 
bear the names of Princess Nesi-Khensu, Queen Henttaui, Queen 
Maatkara, Panetchem and Pankhi. The last two were priests of 
Amen-Ra, king of the gods of Thebes. Under the XXVIth dynasty 
Ushabtiu hold the hoe and basket and mattock (?) in their hands, 
which rest on the breast, and stand on a square pedestal and have a 
rectangular plinth down the back ; many of them were cast in moulds, 
and are easily recognized by their light bluish-green colour. The 
Ushabtiu of the Ptolemaic and Roman Periods are coarse and badly 
made, and the inscriptions are garbled, or are wholly wanting. 


USHABTIU IN SMALL SARCOPHAGI AND COFFINS 


Ix most of the great collections of Egyptian antiquities there are 
seen a number of wooden Ushabtiu lying in models of sarcophagi or 
coffins: sometimes both figure and coffin bear inscriptions, and 
sometimes the coffin alone is inscribed. In some cases the figure 
is swathed in linen, like a mummy, and in others it is bare and lies 
upon pads or wads of linen. The earliest examples belong to the 
XIIth dynasty, and the latest to the XXth or XXIst. Among 
the examples in the British Museum the following are of special 
interest. The wooden model coffin B.M. 16007 contains two wooden 
Ushabtiu wrapped in a strip of linen on which is inscribed the name 


“ Tchehuti-mes, же ihi (Thothmes). On each figure is written 


a copy of the version of the VIth Chapter of the Book of the Dead 
which probably dates from the XIIth dynasty, and it is quite clear 
that the two figures were expected to dig the furrows, irrigate the 
fields and carry sand for the deceased if called upon. But on 
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the cover of the coffin, written in very cursive characters, is an 
inscription, beginning with the words | Л а) in which Osiris 
is entreated to give to the Ka of the deceased Thothmes “ sepulchral 
meals, and every good and pure thing whereon the gods live,” 


а= = (1o t| I" | S The inscription 


ends with the statement, PA l-4 a 4. e ZF A 


PAPA Td EN MU | | 
À =, di “ Behold, it is his sister Antef who makes his name to live." 


On the model wooden sarcophagus B.M. 21707 there is written 
in cursive characters a copy of the version of the VIth Chapter that 
was current early in the XVIIIth dynasty, and at the end of it is 


the statement, ‘‘ Behold, it is his brother Tetáres (?) z | Й ЖЮЗ. үр. 


who makes his name to live.” And the little wooden figure 
15765 was made and dedicated to Apu-sa - Khensu, 


B.M. 
|& oS &. 9 1 \. by his brother Apu-Nefer, |$]. 


There is no reason to doubt the view expressed by Birch so far back 
as 1864.) that the Shabti does represent the deceased, and that the 
figure was supposed, under the influence of the heka, or word of 
power, to perform for him in the Other World whatever work had to 
be done there, and, in fact, to serve as his personal servant.* But 
when the lady Antef dedicated two figures of her brother Thothmes, 
it is clear that she intended each of them to benefit her brother in 
some way, and to do work for him; or perhaps she meant one to 
work for Thothmes and one for his Ka. And when over 700 
Ushabtiu were buried with Seti I it is perfectly certain that the 
current opinion of the day was that every one of them would do 
work for the king in the Other World and form a member of 
his personal retinue. But the existence of the models described 
above may be explained in another way. Thothmes, the brother 
of the lady Antef, may have been drowned, or his body may have 
been devoured by wild beasts, and so there was nothing of him to 
bury. She therefore had the model sarcophagus and the figures 
made, and inscribed, and buried, trusting that the words of power 
would be as efficacious as if the body of her brother had been there. 
I am informed that in the Semliki Valley and other parts of 
Africa, when a body has been wholly destroyed and there is 
nothing to bury, the kinsfolk take a piece of wood and lay it on 
a mud bier, and heap earth over it, and perform over it the funeral 
ceremonies that are usually performed over a grave with a dead 
body in it. 
! Aeg. Zeit., Bd. II, p. 89 


1 See Borchardt. "Die Dienerstatuen " (in Aeg. Zeit, Bd. XXXV, 1897, 
p. 119). 





R 


258 OBJECTS FOR THE TOILET IN THE OTHER WORLD 


And here it is convenient to mention the unique blue-glazed 
porcelain Shabti figure (height, 9 inches) with coffin of Amen-mes 
(length, 113 inches) which forms one of the most striking objects in 
the collection of glazed Egyptian porcelain in the British Museum 
(53892). The deceased wears a wig and collar with a pectoral plaque 
inscribed with the name of Ámen-Rà, 3. A short cloak covers 
his shoulders and upper arms, and his arms hang by his sides, the 
extended hands resting upon his thighs. On each wrist is a wide 
bracelet. The deceased was a “ king's scribe and overseer of the 
treasury of Amen,” | ВА 1 "Û The porcelain coffin 
is of the usual anthropoid form common to the period, and a curious 
feature of the cover 1s that the beard is gilded. The figures of the 
gods and the inscriptions are in black outline. The hands are 
crossed over the breast, the right grasping Š and the left n On 
the breast is a seated figure of Nut, with outstretched wings. Down 
the front is the inscription, '' Osiris, fan-bearer on the right hand of 
the king, king's scribe, overseer of the Great House, overseer of the 


treasury of the sanctuary of Amen, Amen-mes of Thebes,” ГЕ 


{тт is i= A 
In the panels are figures of the Four Sons of Horus, two figures of 
Thoth opening the doors of two of the Four Winds (see Chapter LXI 
of the Book of the Dead), and Isis and Nephthys. The inscriptions 
mention Geb, Anpu, Tuamutef, Sep, Hapi, etc. On the outside of 
the body of the coffin are painted in black outline figures of Nephthys 
(at head), Isis (at foot), the Utchats, Mesta, Her-netch-tef, Oebhsenuf, 
Anubis, and two figures of Thoth, each opening the door of one of 
the Four Winds. The text of Chapter VI of the Book of the Dead, 
which we should expect to find on the figure, is wanting. There is 
reason to believe that the coffin and figure were not found in a tomb, 
but on the ground under a large heap of sand near the entrance to 
the Valley of the Tombs of the Queens. They were probably votive 
offerings. 
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In all periods the Egyptians have suffered severely from disease 
of the eyes, and there seems never to have been a time when they did 
not apply unguents and medicaments to them to minimize the 
effects of the heat and glare of the day and of the bitter cold of the 
night. They used many kinds of salves and ointments of a soothing 
nature, but these were not sufficient to preserve the eyes from 
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rheum and inflammation, and at a very early period the use of 
mineral compounds became common, both among men and women. 
The mineral powder in commonest use was A = N m 
mestem-t,! the cT uss. of the Copts, and the eríup: of the Greeks, or 
stibium. This seems to have been a black powder, the sesqui- 


sulphuret of antimony, but oxide of copper, ЕЯ === watch, 





sulphide of lead, and many other substances were used. I brought 
home several specimens of the powder which was used in the Sadan in 
1905-6, and an expert chemist informed me that the substance was 
black oxide of manganese. Mestem-{ was used in the countries to the 
East of Egypt, and in a painting on a wall in the tomb of Khnemu- 
hetep at Bani-Hasan we see a company of the Nomads (Aamu) 
bringing a present of it to this nomarch in the reign of Usertsen IL. 
And it will be remembered that Jezebel ‘set her eyes in stibium ” 
(TY PHA Of, II Kings ix, 30), and that the daughter 
of Zion was told that her lovers would seek her life, even though 
"she rent asunder her eyes with stibium " (Jeremiah iv, 30), an 
allusion to the wide-open appearance which stibium gives to women's 
eyes in the East. 

The stibium-pot or tube (or more commonly the kohl-pot, from 
the Arabic Jas) is one of the commonest toilet necessaries 
found in the tombs, and the varieties known are many. The simplest 
form consisted of a hollow tube of alabaster, steatite, ivory, wood or 
glass, from 2 to 6 inches high. A good example in ivory is B.M. 
6179; the bone tube with circular bands grooved on the outside 
is still filled with the black paste (B.M. 6184). Another interesting 
example in bone or ivory is in the form of the god Bes (B.M. 2571). 
The god wears a decorated tunic and deep anklets, and stands on a 
cluster of lotus flowers. Sometimes a piece of a reed 71 inches 
long was used for a tube, and the example B.M. 51068 is inscribed 
that the powder in the tube will make the user to attain to the greatest 
beauties of the god Set, who is here drawn with emblems of life, Ÿ, 
on each side of him. The inscription is written within notched 
palm branches, indicating length of years, and below the hieroglyphs 
is the sign fem. In short, it was claimed that the powder in the 
tube would give everlasting youth and beauty. Sometimes the 
single tube is in the form of a woman wearing a heavy pigtail 
(B.M. 2570), and when made of steatite or alabaster it is sometimes 


Var. e Qm. The Egyptians seem have had a special 
preparation, CTHAL HEËT. 
R2 
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supported by a dog-headed ape (B.M. 26355, 37190). The green- 
glazed steatite example B.M. 21895 is being embraced by the arms 
and legs of a dog-headed ape. The single glass kohl-tube is well 
represented by B.M. 2589, which is in the form of a column with a 
lotus capital Porcelain single tubes are often inscribed, e.g., 
B.M. 27376, which is glazed green and has written upon it in black ink 


1] <> a — is om. | AT 2 “ Beneficent 


god, Lord of the Two Lands, Lord of Crowns, Nebkheperurä 
(Tutankhamen), giver of life for ever.” Another example gives the 
prenomen of Tutankhamen and the name of his wife Ankhnesamen, 


(B.M. 2573). Of the double tube there are 









several varieties. Sometimes they are uninscribed and are made of 
wood (B.M. 2598). An example in obsidian (B.M. 2599) has on 
it a figure of Bes in relief; an example in steatite has a flat back 
support on which are cut in outline figures of Osiris, Isis and 
Nephthys (B.M. 30052) ; and an example in wood (B.M. 37202) is 


inscribed with the prenomen of Amenhetep III and Queen Ti, 


Со = ЈАР С 


we have the beautiful example B.M. 22839. The two tubes are in 
the form of columns, between which is a triangular shaft, with a 
notched collar in which the kohl needle is to rest when not in use. 
Fach tube had a little rectangular cover which worked on a pivot, 
but one of these is wanting. The double tubes held, presumably, 
two kinds of eye-powder, one medicinal and one that was applied to 
the eyelids as an ornament. Kohl-pots with three tubes are not 
common, and the example B.M. 2612 is of unusual interest. It is 
made of terra-cotta and is in the form of the triple crown with plumes, 


| i \ and the front of each crown is decorated with a different linear 


design. The kohl-stick, by which the powder was applied to the 
eyes, is made of wood, and its head is in the form of the hawk of Horus. 
This triple tube was probably made during the Ptolemaic Period, 
when the triple crown was in common use. Of kohl-pots with four 
tubes several examples are known, and the example in wood which 
was made for the scribe Aadhmes (B.M. 27196) gives us an idea of when 
the contents of the tubes were used. On the back of the plinth is 
an inscription which contains a prayer that Ámen-Rà will give all 
kinds of good and pure things to the Ka of Aähmes, Scribe and 


Clerk of the nes | == [no um Ile 
Li ma J Sh Eh 2. On the outside of the tube to the 
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left of the plinth is inscribed: 9 QE | wen Om, “Fine 


eye-paint [for use]every day.” On the front of the next tube we have 
Te +++ © ! „чом + ca : A 
ANI О 100 D <> qqs Mi a’ the meaning of which 1s 
that the contents of that tube are to be used from the first month of 
the season of AKHAT to the fourth month of the same (j.¢., from the 
end of July to the end of November). On the front of the next tube 
we have | | || = <=> ÉZ which directs that 
the contents of that tube were to be used from the end of November 
to the end of March, t.e., during the whole of the season of PERT. 
The inscription on the fourth tube reads: E = © | d] ci 
==> $e == ©, and directs that the contents of that tube were 
to be used from the end of March to the end of July, 1.e., during the 
whole of the season of SHEMU. Thus we see that the Egyptians 
found it necessary to use different medicines for the eyes at different 
seasons of the year, in addition to the medicine that had to be used 
daily. In the space between the four tubes there is a fifth hole or 
tube, which probably contained the common medium for applying 
the medicines to the eyes. The kohl-stick stood in a small metal 
holder fastened between the two front tubes. In the example 
B.M. 2606, which is made of green-glazed steatite, the kohl-stick was 
provided with a small hollow between the four tubes. On the 


outside of the first tube is the name of the scribe Mes, a Й у, 
and on the outsides of the other three are + “ life,” I “ happiness,” 


and i “stability,” respectively. In a third example (B.M. 18176) 
the wooden block containing the four tubes is sunk into a pretty 
little four-legged stand, inlaid with ivory. Another interesting 
example of the four-tubed kohl-pot was formerly in the collection of 


Lord Grenfell. It was made for the scribe Atef, à | Lax v. and was 


inscribed with a prayer to Amen-Ra for a “ beautiful (or good) life, 
favour and love for the Ka of the follower of his lord, the scribe Atef,” 


1А 158 = аа in fete ni 
ËO I c» | T. One tube contained powder for daily use, 
D 87 the second powder that “opened the eyes,” T "odi 
the third powder that cleansed (?) the eyes, = n and the 


fourth powder that removed rheum from them, EF L Ne =, 
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The example in blue-glazed porcelain (B.M. 2611) suggests that 
at one period five different kinds of eye-paint were in use, for it 
has five distinct tubes. Some Egyptians carried their kohl-tubes 
about with them, as we see from B.M. 12539, which is a leather bag, 
about 7 inches long, containing parts of three kohl-tubes and 
a stick. 

The kohl for daily use was often kept in a small vase or pot 
made of alabaster, haematite and other hard stones, porcelain, glass, 
etc. Examples of the rarer kinds of pots are the greenish-blue 
opaque glass pot and cover decorated with gold rims (B.M. 24391) ; 
the haematite pot, with a thick band of gold round the top 
(B.M. 32151) ; the purplish-grey marble pot with handles in the form 
of heads of uraei (B.M. 12753) ; the pot, made of the same material 
as the preceding, with handles in the form of dog-headed apes 
(B.M. 20759) ; and the almost spherical pot, which has its neck and 
cover encircled with gold (B.M. 32150). Kohl-pots in alabaster are 
very common, and every large collection of Egyptian antiquities 
contains several examples; the greater number of them appear not 
to have been used, and must be regarded as votive offerings. 

The kohl-stick with which the stibium was applied to the 
eyelids was made of wood, bronze, haematite, glass, etc., and the 
end that was dipped in the powder was pear-shaped and larger than 
the other. This thick end was moistened with water or scented 
unguent and then drawn along the eyelid, under the eye ==, or 
over the eye ==. When not in use the stick rested either in its 
special cavity, or in a metal ring attached to the pot or tube. 

| ОЖ | J] e wen | 1 
un-her, 22 е т maa-her, | Pr ir! (or il), Copt, et& À) 
was usually made of sheets of copper or very highly refined bronze. 
Some mirrors are perfectly circular, others are oval, others pear- 
shaped, and others have shapes irregular and abnormal, The 
pear-shaped bronze mirror B.M. 37176, 10 inches long, has a 
wooden handle in the form of the god Bes. The massive oval bronze 
mirror B.M. 2732 is mounted in a wooden handle, which resembles 
the standard e » On which the gods are represented as 
standing. At the top of the handle, close to the bronze, a figure 
of the Utchat, >, is cut on each side ; these were inlaid, but the 
inlay has fallen out. The massive oval mirror B.M. 38150 is fixed 
by a peg into a solid bronze handle, which has the shape of a lotus 
column decorated on each side with the head of Hathor in relief, with 
the face of a woman and the ears of a cow. Another heavy oval 
mirror is pegged into a solid bronze lotus-shaped handle, and has a 


1 Var, {| SRA | $, Spiegelberg, Kopt. Handwörterbuch, p. 24. 


OBJECTS FOR THE TOILET IN THE OTHER WORLD 


figure of the hawk of Horus, D on each side of it (B.M. 32583). 


A smaller mirror of similar shape, and with a similar handle, rests 
between two pairs of uraei, one pair on each side (B.M. 20756). 
In B.M. 20773 the handle is made in the shape of a woman with 
outspread arms and hands touching the sides of the calix of a lotus. 
Of special interest is B.M. 29428. The handle of this weighty 
example terminates in a head of Hathor on each side. The goddess's 
face is that of a woman with ears showing prominently against the 
heavy folds of her wig. From the top of her head springs a pair of 
horns, Xf, and between them rests the disk of copper that forms 
the mirror proper, X. The handle of the little mirror B.M. 2733 
is made of wood, and is in the form of one of the steering-poles of 
Horus, |. One of the oldest examples of the bronze mirror is 


B.M. 2736. It is set in a handle of green-glazed steatite, in the 
form of a lotus column, and is inscribed with the name of Menthu- 


em-hat, the son of Heqab, заа Nd > ам. 


It probably dates from the XIIth dynasty. As an example of the 
inscribed mirror of a late period may be mentioned B.M. 51067. 
The mirror itself, which is oval and somewhat pear-shaped, is set 
between a pair of horns, which project from a double-headed hawk 
of Horus; the handle is of ivory. On the front of the mirror is 
cut in outline a representation of the shrine of Mut, the lady of 
heaven. Above the cornice of the shrine is a row of urael wearing 
disks, BRR: and beneath it are three winged disks, ==; on each 
side of the door is a lotus column with uraei, and on each side of 
the shrine is an Utchat, 25. The goddess, wearing the crowns of 
the South and the North, is seated within the shrine, and before 
her stands the deceased lady, a ÇA |, Tut (1), the daughter of 
Her and Aahertas, offering a mirror (2). . Below this shrine are two 
lines of hieroglyphs, the general meaning of which seems to be, 
“ The follower of Mut, the Eye of Ra, the Lord of heaven, the 
Mistress of the gods, made! this mirror, May she grant life, 
strength, health, a long life, and a great old age with happiness, to 


Tutà," etc. The text reads: L un j^ А 2e i 
П ТУИТ 206, À RIZ HBAS 
3 SS fh | — Л |. Mirror cases were made of bronze and 


wood, and the names of their owners were sometimes inscribed 
on the bronze cases, which were usually circular. Sometimes the 


1 Je. she dedicated this mirror to the shrine of Mut as a votive offering. 
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wooden cases were made in the form of the solar disk resting on 
the horizon, or in the form of © (B.M. 51063). Examples of 
Coptic mirrors and mirror cases will be found in the Coptic 
Room in the British Museum (51062-51065). 

Tweezers.— Pairs of tweezers, for removing hairs from the face 
or other parts of the body, were usually made of bronze, the ends 
being, at times, in the form of human hands; they vary in length 
from 2 to 6 inches. Impurities or irregularities in the surface of the 
skin were removed by a strigil, or scraper, but ancient Egyptian 
examples of the instrument are rare. The iron strigil (B.M. 18181) 
probably belongs to the Roman Period. Pumice stone also was 
used for removing excrescences from the skin, and for polishing it. 
Many examples of hair-pins, and many varieties, areknown. They 
are usually made of wood, bone, ivory, bronze, etc., and vary in 
length and thickness. The heads are often made of gold, or are 
decorated with bands of metal, and frequently are in the forms of 
birds or animals. The greater number of the hair-pins now known 
belong to a comparatively modern period. The tooth-comb was 
generally made of wood or bone or ivory, and many examples are 
known. The back of a comb with a single row of teeth is often 
carved with serrated edges, and its sides are decorated with orna- 
mental devices of various kinds. Double combs, i.e., combs with 
two rows of teeth, have the teeth of one row thicker and longer 
than the other. The large combs that were used for purely decora- 
tive purposes and those that were votive offerings terminate in 
figures of animals in hollow-work. In 1920 a great number of 
wooden Coptic combs were brought to light in Egypt, and a 
selection of them is in the British Museum. They vary in length from 
7 to 9 inches, and most of them are 3 inches wide; at one end the 
teeth are fine, and at the other they are coarse. The surface between 
the rows of teeth in some is ornamented with rows of annules, 
some large and some small, and in others with designs in fretwork. 
In one example we have figures of three men and two birds 
(B.M. 54475), in a second the figure of a horse (?) eating leaves 
from a tree (B.M. 54478), and in a third the figure of a bird which is 
probably intended to be a peacock (B.M. 54477). In the last two 
examples the figures are cut in a sort of sunk panel. 

The toilet-box. It is pretty certain that in all periods toilet- 
boxes were placed in the tombs of both men and women of high rank 
or of official position ; these, of course, varied in size according to 
their contents. The larger boxes were made of wood, either plain or 
inlaid with designs in porcelain, ebony, ivory, etc., and the smaller 
ones, which in shape much resemble the modern jewel-case, were 
made of ivory, ebony and acacia wood. What were the exact 
contents of such boxes is not known, unfortunately, and the only 
toilet-box that has come down to us with its contents complete 1s 


that of a} sS di. Tutu, the wife of Ani the scribe (B.M. 24708). 
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When found the cover was in its place on the box, and was fastened 
to it by a papyrus cord which was twisted round the knob in front 
of the box and sealed with a clay seal. The natives who found the 
box broke the seal and opened the box because they believed that 
there were gold objects, necklaces, etc., inside it, but they were dis- 
appointed. The inside of the box is divided into four compartments 
by wooden divisions, which are ornamented with red wood and 
ebony, and these contain (1) a terra-cotta vase, filled with an unguent, 
or some substance that took the place of soap, for rubbing over the 
body; (2) two alabaster vases containing unguents, which were 
probably scented; (3) a large piece of pumice stone to be used in 
rubbing the skin smooth; (4) a double stibium tube bound with 
leather and provided with two kohl-sticks, or " needles," as the 
Arabs call them, one made of wood and the other of ivory—one 
tube probably contained a powder that was to be smeared under 
and over the eyes during the Inundation, when the glare is well-nigh 
insupportable, and the other a medicinal (mineral?) powder to be 
used during the season when the air is filled with sand and dust ; 
(5) an ivory comb, with carved back ; (6) a bronze “ shell " on which 
the unguents were to be rubbed down and mixed; (7) a pair of 
lle-skin sandals, with turned-up toes—the outer skin has been 
stained pink ; (8) three little cushions made of papyrus stained red. 
These last may have been used for resting the elbows upon. 
It has usually been assumed that the Egyptians had no soap, but 
in the later period of their history they must have had some good 


A 1 B antchir, is found 





equivalent, for the word € 


in demotic papyri, and the same word occurs in Coptic under the 
form amxip, which is generally translated! by °" soap. 

Scented oils, pastes, pomades, lip-salve and hinna. The 
Egyptians of all classes were greatly addicted to the use of oils and 
unguents, because the anointing of the body with almost any kind 
of grease or fat promotes a refreshing feeling of well-being, especially 
in hot climates. Oil or unguent for anointing the body was almost 
as necessary for the Egyptians as food, and the myriads of unguent 
flasks, bottles, jars and vases that have been found in the tombs 
show they believed that the dead were as much in need of unguents 
as the living. The so-called ‘ cone ” which we see on the heads of 
the guests, male and female, at a feast, was a contrivance for holding 
scented unguent, which, being slowly melted by the heat of the head, 
ran down over the hair and dripped on to the shoulders, and so 
gradually made its way over all the upper part of the body. Many 
tribes in the Eastern Sadan at the present day place small receptacles 
containing grease on their heads, and let it melt and run over their 
shoulders and bodies, in much the same way as the Egyptians did. 


! See Spiegelberg, Kop!. Handwörterbuch, p. 7. 
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In 1887, at Wadi Halfah, when large tins of soft soap were served 
out for the use of one of the °" Black ” battalions, the soldiers went 
down to the river to bathe and, having well lathered themselves, 
each put a lump of soap on the top of his head, and then sat 
down in the shallow water in the sun and sang songs. What the 
unguents were perfumed with is not known, but it 1s probable that 
any and every strong-smelling vegetable oil or essence known to 
the Egyptians was used by them. And no doubt many of the oils 
and essences possessed medicinal and curative properties; each of 
the Seven Holy Oils mentioned on p. 239 must have been a specific 
for some ailment. Whether the Egyptians knew how to prepare 
scents, using spirit for the purpose, is not known, but it is probable 
that they did not. Evidence supplied by mummies and by drawings 
proves that the Egyptian lady reddened her lips with some substance, 
but no sample of red lip-salve seems to have been found in the 
tombs. It is equally certain that she stained the nails of her fingers 


and toes with Ліпна Uo (Lawsonta inermis) but how the 


tincture was made is not known. The unguent that was placed in 
jars in the tombs has now the appearance of a brown thick viscous 
substance, and specimens of it which are still liquid can be seen in 
the alabaster vases B.M. 4501, 21981 and 4500; in the last-men- 
tioned it has percolated through the pot, which i is now stuck tightly 
tothe mount. A specimen of the substance, but quite dry and hard, 
is preserved in B.M. 4654, and the alabaster bottle B.M. 36384 also 
contains an unguent. 


BEADS AND NECKLACES, RINGS, BRACELETS, ETC., 
FOR USE IN THE OTHER WORLD 


THE enormous numbers of beads of almost every kind found in 
the tombs of all periods prove that they were highly prized as orna- 
ments by the Egyptians. They occur in many shapes—round, oval, 
rectangular, both square and oblong, celt-shaped, tube-shaped, etc— 
and they were made of diorite, jasper, mother-of-emerald, lapis- 
lazuli, crystal, amethyst, sardonyx, onyx, carnelian, agate of various 
kinds, sard, garnet, haematite, porcelain, glass, gold, silver, and 
even of clay and straw. Strung as necklaces they were worn by 
the living and the dead. And when figures of the gods and sacred 
animals, and amulets, and pendants of certain shapes, which were 
made of certain matenals, were interspersed among them, such 
collections, or necklaces, were supposed to bring protection and 
well-being to their wearers. Every stone was believed to possess a 
certain magical power or influence which it never failed to make 
operative when it was addressed in the proper manner, or when it 
was cut into a certain form, or had divine words of power cut upon 
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it. In primitive times, before men found out how to perforate them, 
beads were pressed in rows into bands or collars of mud laid upon 
the breast, and from this arrangement the necklace developed. 
Under the Ancient and Middle Kingdoms beads were generally made 
of crystal, carnelian, amethyst and agate of various kinds, but the 
arts of the lapidary and jeweller culminated under the XIIth 
dynasty. The necklaces and bead-work ornaments in general of 
this period remain unsurpassed in fineness of work, beauty of design, 
and good taste. An examination of the plates in de Morgans 
Fouilles a Dahchour, Vienna, 1903, and Vernier’s Catalogue, Cairo, 
1908, will afford abundant proof of this statement. Under the 
XVIIIth dynasty the pendants and other additions to the beads 
were made of gold, and in some cases (В.М. 14693) all the beads 
and the attachments by which they were fastened round the neck 
were made of gold. Another example of a necklace of gold beads 
is B.M. 3075; the centre pendant is in the form of a heart. Neck- 
laces made of carnelian beads with gold pendants were popular at 
this period. In one example (B.M. 3081) the pendants are in the 
form of crocodiles and leaves, the centre pendant being inlaid with 
lapis-lazuli. In another (B.M. 14694) the carnelian beads are cut 
into facets and the pendants are in the form of J, meaning 
“good luck”; and in a third (B.M. 30355) the gold pendants are 
in the forms of a lotus and a hawk (the central one). In another 
necklace the beads are made of chalcedony and lapis-lazuli; each 
is in the form of a celt and has a flat band of gold round the thickest 
part (B.M. 24772). In B.M. 3077 gold shells are ranged at intervals 
among the beads, and the gold pendants are in the form of the 
lock of hair—which is symbolic of youth—and fish. From the centre 
pendant, a lotus flower inlaid with green and red stones, hangs a 
sub-pendant in gold LM, дей, signifying a °" hundred thousand 
years.” In many necklaces the pendant I, nefer, is very common, 
but it is often mixed with beads of a much later period (B.M. 18172) ; 
this is due to modern stringing. In some of the best necklaces 
both beads and pendants are made of the same material. In 
B.M. 3097 the beads are made of dark carnelian and the pendants of 
light carnelian, the latter having the forms of the foot and leg 4, 
the hand =>, the face @, the nicha! G7 , the bee (or hornet) 
ek» the fish aa, and the nefer I. In the Graeco-Roman 
Period necklaces made of glass beads with gilded insides were very 
popular, and of these B.M. 35119 is a good example. In the same 
period the ends of long oval beads were often set in little caps of 
gold, and a central bar with a pendant and gold bosses set with 
stones hanging from it is often seen (B.M. 24772). Necklaces made 
of porcelain beads glazed in various colours were very common in 
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all periods, but to give anything like an adequate description of 
them a volume would be necessary. In the late Roman Period 
glass and gold were the materials chiefly used for beads. 

Rings were made of gold, silver, bronze, carnelian, agate of 
various kinds, green and blue-glazed porcelain, etc. Interesting 
examples! in gold are: Massive gold ring with bezel in the form of 
a cylinder of blue glass set in a gold mount (B.M. 2922). Gold ring 
with the signs + | i repeated several times on the outside in 
gold wire after the manner of the modern West African " Zodiac " 
rings; the + is inlaid with lapis-lazuli (B.M. 54533). Massive 
gold ring inscribed with the prenomen of Amenhetep IV, 
О "о 9 | «05 Гү, (В.М. 37644). Gold ring with blue 
glass scarab in a gold frame set as a bezel; the inscription reads: 


“' Maatkara (Hatshepsut), flesh and bone of Amen-Ri” [| © { 111 
l= > (B.M. 2933). Thick hollow gold split ring with the 


Ж 


cavity (B.M. 54459). Gold ring with rectangular bezel with a 
human-headed hawk inlaid (B.M. 20871). Gold ring with rect- 
angular bezel in lapis-lazuli inscribed with the figure of a 
man-headed lion, wearing the crown AU and trampling upon 
a prostrate foe. On the obverse and reverse are the names and 


titles of Thothmes I, 9 S 2 I( o =s @ J ° 8° 


(B.M. 4349). Gold ring with rectangular bezel on which are cut 
figures of two gods adoring the cartouche of Amenhetep II 


О ә! | and between them the sign l (B.M. 54549). 


Massive gold ring inscribed with the name of the “son 
of Ra, Ptolemy, living for ever, beloved of Ptah,” ° o 


Po A sa nh f] : Ú UN м, А : 

Sf 2 WF a S 1 ==] com. 36468). Gold ring 
with stamp inscribed > $} à M | (y) cn] (B.M. 51088). 
Gold ring of the Ptolemaic Period with figures of Isis (?), Osiris (?) 
and Sarapis (B.M. 2965). In silver may be noted the ring with 
large, circular bezel stamp of a priest and libationer with two 








in wire-work in a rectangular 





cartouche 











1 See Section III, Signet-rings and stamps, in Hall, Catalogue of Egypitan 
Scarabs, p. 273 ff. 
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cartouches, Shashang and Psemthek; JR ( IM I” 


( ë | e V ] (B.M. melee. Examples in ага cod 


carmellan are: A large ring inscribed PX YP (BM. 17772); a 
ring with a figure of Isis cut on the bezel (B.M. 29036) ; a small 
ring with -- cut on the bezel (B.M. 54604) ; others inscribed with 
the figure of a fish (B.M. 5460), and with the title “ Mut lady of 
heaven and the Two Lands,” 7 7, The bezel of the 
— == 
chalcedony ring (B.M. 54605) is inscribed with a flower. Under 
the XVIIIth dynasty à large number of pretty blue and green 
glazed porcelain rings were produced, and those with hollow- 
work bezels are specially interesting. Sometimes the figure 
represented is Thoueris (B.M. 54556), sometimes Osiris with figures 
of Isis and Nephthys in a boat (B.M. 54594), but usually the subject 
chosen is floral in character (B.M. 3071). There are many varieties 
of porcelain rings with solid bezels, and on these we have floral 
devices (B.M. 54575), or a raised ornament (B.M. 54576), or the 
utchat ==, (B.M. 54574), ог stamped inscriptions (B.M. 24179) 
relating to the cult of Ámen-Rà, or to the Disk | PUR s eh 

© M 





(B.M. 27386). Many rings, in addition to the common decoration of 
lotus buds, have on them the figure of a cat with several kittens 
(В.М. 17842, 54645), ог ап ichneumon (B.M. 21931), or à hawk 
(B.M. 24762), or an aegis of Bast (В.М. 3064, 3063, 29032), or of a 
goddess wearing the double crown И (В.М. 54644). Among 


the glazed porcelain rings are several examples that have attached 
to them an elongated stamp-seal, which when the ring was worn 
must have covered the upper parts of three or four fingers. One of 
these, a fine example in a rich blue-coloured glaze, was evidently 
worn on New Year's Day, for the inscription reads, " May every year 


begin (or open) happily," XY | (read { n) | < (В.М. 36459). 


Another class records the names and titles of "' Amen-Ra, Governor 
of the Company of the gods, great god, lord of heaven, giver of life 


and happiness, О: | Ss {д 8 3 ED (B.M. 29220). 


And yet another class records the name and titles of the goddess 
“ Mut, the lady of heaven, Mistress of the gods, Lady of Asher,” 


Oo Kh > oo 1 EXT. mr Nm == ® 





у == се ill М == ilg 
(В.М. 36458, 28467). The ring in hard green stone (B.M. 54340) 


has a bezel in the form of a cartouche inscribed with the following 
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signs: << | S>. gE <x || — Ñ <=; it is the work of the 


Saite or of a later period. 

The ancient Egyptians, like their modern successors, and Africans 
generally, wore armlets, bracelets and anklets made of gold or 
silver, sometimes imlaid with turquoise, garnets, carnelians and other 
coloured stones, and lapis-lazuli and the paste made from it, and 
ivory. Some of the bracelets made under the XVIIIth dynasty 
were very heavy, ¢.g., those of Queen Hatshepsut, each of which 
weighed more than half a pound avoirdupois. Men as well as 
women wore beautiful bracelets, as we see from the monuments. A 
handsome product of the goldsmith's art is the pair of gold bracelets, 
inlaid with lapis-lazuli and lapis-lazuli paste (B.M. 14594, 14595). The 
centres are decorated with figures of Harpokrates sitting on a lotus 
flower between two uraei wearing disks. Inside is cut an inscription 
in hieroglyphs stating that these bracelets were made for the “ princess 
Patareshnes, the daughter of the chief of all the bowmen Nemareth, 
whose mother was the daughter of the great chief of the Le 


desert," se Fiol es nnd LE 
[|| үз > а MES E E Ме ые was pe 
descendant in | the fifth generation of ace a Libyan prince, 


and the father of Shashanq (Shishak of I Kings xiv, 25), King of 
Egypt about в.с. 966. 


THE CYLINDRICAL SEAL OR SEAL-CYLINDER 


THE cylindrical seal was in use in Egypt before dynastic civilization 
began, and there is good reason for believing that it is of indigenous 
origin; but when it first made its appearance cannot be said. It 
was thought at one time that the Egyptians borrowed it from the 
Babylonians, but the discovery of cylindrical seals made of wood 
and ivory in pre-dynastic graves makes this view untenable. The 
Egyptians and the Babylonians may have borrowed it from the same 
source, but there is no evidence to show that either nation borrowed 
it from the other. The oldest seal-cylinders are made of wood or 
ivory, but steatite was soon found to be more durable, and the 
greater number of those that were made after the VIth dynasty 
were of glazed or unglazed steatite. A few are known of copper, and 
a few are made of a blue paste composition. They vary in length 
from half or three-quarters of an inch to nearly four inches in length, 
and in their diameter, which is usually uniform throughout, from a 
quarter of an inch to nearly one inch. They are usually pierced like 
bugle-beads, for they were carried on a string or wire, and when 
unpierced a small hollow was made at each of the flat ends to catch 
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the ends of a clip which served as a holder. When the seal-cylinder 
was first used by pre-dynastic sealers it was rolled over moist mud by 
the flat of the hand, but their successors found that they obtained 
a better and more even impression if they inserted a metal rod in 
the cylinder and held that tightly at each end when they rolled 
the cylinder over the mud placed to receive the impression. Some 
of the seal-cylinders of the VIth dynasty resemble sections of copper 
tubes, and it is possible that they had cores that ñtted into some kind 
of frame. A picture of the seal-cylinder being rolled over the mud 
is preserved in the hieroglyph ©, shen, the circle representing the 
id of the cylinder, and the line the mud. The Egyptians of the 
Old Kingdom seem to have thought that this sign represented a 
signet ring, as have some modern Egyptologists, and later it was 
regarded and treated as the bezel of a ring The seal-cylinder was 
sometimes kept in a box, but it was more commonly attached by the 
rod inside it, or by its frame, when it had one, to a string or necklace 
and worn by the owner. The seal with its string or necklace is 
represented by the hieroglyphs Ü) and Ü ; the phonetic value of 
the former is khetem, xS Û, and the word means both the seal 
and the impression, but the value of the latter seems to be unknown. 
The finest and handsomest seal-cylinders were made under the VIth, 
XIIth and XIIth dynasties. The use of them decayed under the 
New Kingdom, but it was revived under the XXVIth dynasty. 
Reproductions of all the important seal-cylinders will be found in 
Hall, Catalogue, p. 261 ff., and Newberry, Scarabs, pll. I-VIII. 


THE SCARAB 
SCARAB (also Scarabe and Scarabee)? is the name given by Egypto- 
to the model of a certain beetle, of which myriads of examples 
of various sizes and of various materials have been found in mummies, 
and coffins, and tombs, and in the ruins of temples and other buildings 
in Egypt. They have also been found in other countries, the inhabi- 
tants of which from a remote period had trading and other relations 
with the Egyptians. The name is derived from the Latin scarabaeus 
or scarabeus, a beetle of the genus Lamellicorn ; the Greek name of 
this beetle is xdpafos, and the forms exapáBews and ckäpaños are 
said to be of doubtful authenticity. The particular beetle of which 
the Egyptians made so many myriads of models belongs to the family 
called by naturalists Scarabacidae (Coprophagi, or dung-feeders) of 


which Scarabaeus sacer is the type. What views the primitive 
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1 Hall, Catalogue of Egyptian Scarabs, p. X. | 

* T^r plurals compare " Battening like scarabs in the dung of peace," 
Massinger, Duke of Milan, III, 1; and " You are scarabees that batten in 
her dung," Beaumont and Fletcher, Elder Brother, IV, 1; and * [I scorn all 
earthly dung-bred scarabies," Drayton, Idea, XXXI. 


Egyptians held concerning this beetle we do not know, and judging 
by the descriptions of it which we find in the works of certain Greek 
writers, the Greeks cannot have had any real knowledge of this beetle's 
ways and habits. Aelian, who calls it xdvĝapos, says that it had no 
female, a@n\v ёбои éore (De Nat Animal X, XV, ed. Didot, 
p. 172), and Porphyry says that all the beetles were males kávÜapos 
wap müs dppgv (De Absitmentia, IV, 9, ed. Didot, p. 74). According 
to Horapollo, the Egyptians, when they wished to write the 
expression '' only-begotten," drew the picture of a beetle Movoyeves 
EE. .. &üvÜapor Luypadovs:, for the creature is self-produced, 
unconceived by a female, uoreyevégs uév OTi avToytvégs écTi TO 
yon ire Onretas m kvodiopoUpevov. The beetle also represented 
" generation," "father," " world" and " man," and Horapollo goes 
on to say that when the male is desirous of procreating, he takes 
some ox dung and shapes it into a spherical form like the world. 
He next rolls it from east to west, looking himself towards the east. 
Having dug a hole, he buries the ball in it for twenty-eight days ; on 
the twenty-ninth day he opens the ball and throws it into the water, 
and from it the scarabaei come forth. The idea of generation arises 
from its supposed acts. The scarabaeus denotes a father because 
it is engendered by a father only, and world because in its generation 
it is fashioned in the form of the world, and man because there is no 
female race among them. There are three species of scarabael. 
The first has the form of a cat and has thirty toes, which correspond 
to the thirty days of the month. The second has two horns and is in 
the form of a bull, and was associated with the moon, and the third 
has only one horn, and, like the ibis, was associated with Mercury 
The scarabaeus, as an “only begotten creature, seems to have 
attracted the notice of Christian writers, and one of them likens it 
to Christ as the Only begotten of His Father.* 

On the whole, modern naturalists, until comparatively lately, 
seem to have been inclined to accept many of the statements 
about the scarabaeus sacer made by ancient writers. Latreille, in 
the Appendix to Cailliaud's Voyage à Méroé, Paris, 1823-27, 
identified the scarabaeus sacer with the species that he named 
Ateuchus Aegyptiorum or т}умока>барос.® Mr. J. O. Westwood 


: Horapollinis Niloi Hieroglyphica, ed, Leemans, Amsterdam, 1835, p 

2 See the exposition of St. Luke's Gospel by Ambrose, Bishop of Кш 
(Opera, Paris edition, 1686, tom. I, col. 1525, No. 113), " Vermis in cruce : 
scarabeus in cruce: et bonus vermis qui haesit in ligno bonus scarabeus 
qui clamavit é ligno. Quid clamavit ? Domine, ne statuas illis hoc peccatum. 
Clamavit latroni: Hodie mecum eris in paradiso. Clamavit quasi scarabeus : 
Deus, Dews meus, quare me dereliquisti ? Et bonus scarabeus qui lutum 
corporis nostri ante informe ac pigrum virtutum versabat vestigiis: bonus 
scarabeus, qui de stercore erigit pauperem.' 

1 Tom. П, p. 311. " Cet insecte est d'un vert parfois éclatant; son 
corselet est nuancé d'une teinte cuivreuse à reflet métallique.” Compare 
Aelian, De Nat. Animal. IV, 49; Aristotle, Hist, Animal. IV, 7; Pliny, 
Nat. Hist., XI, 20 ff. and XXIX, 6, 
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said! that the species were usually black, but that among them 
were some that were adorned with the richest metallic colours. 
Having described the peculiarity of the structure and situation of 
the hind legs, he points out that this peculiar formation was most 
serviceable to its possessors in rolling the balls of excrementitious 
matter in which they enclose their eggs ; whence these insects were 
named by the first naturalists “ Pilulariae.'" These balls are at 
first irregular and soft, but by degrees, and during the process of 
rolling along, become rounded and harder; they are propelled by 
means of the hind legs. These balls are from 14 inches to 2 inches 
in diameter, and in rolling them along the beetles stand almost 
upon their heads, with them turned from the balls These 
manœuvres have for their object the burying of the balls in holes, 
which the insects have previously dug for their reception; and it is 
upon the dung thus deposited that the larvae, when hatched, feed. 
It does not appear that these beetles have the instinct to distinguish 
their own balls, as they will seize upon those belonging to another, 
in case they have lost their own; and, indeed, it is said that several 
of them occasionally assist in rolling the same ball. The males as 
well as the females assist in rolling the pellets. They fly during the 
hottest part of the day. 

With this evidence from an expert naturalist before him the 
Egyptologist, in dealing with the scarab, was obliged to say that 
the dung-feeding beetle which it represented collected a ball of 
excrementitious matter, and that, having rolled it into a pit which 
it had prepared to receive it, the beetle laid eggs in the ball, which 
the larvae fed upon when they were hatched out. And this the 
Egyptologist continued to say until J. Henri Fabre published his 
monograph on the " Sacred Beetle," * when he learned that the habits 
and customs of the scarabaeus sacer had been wrongly described both 
by ancient and modern writers, A brief summary of M. Fabre's 
account of this beetle may well be given here. The sacred beetle, the 
biggest and most famous of our dung-beetles, is black, and his long 
legs move with awkward jerks, as though driven onward by some 
internal mechanism. When he comes to feed, his little red antennae 
unfurl their fan—a sign of anxious greed. The edge of his broad flat 
head, or shield, is notched with six angular teeth arranged in a semi- 
circle. This is used as a digging-tool, and also as a rake for scraping 
together the matter which suits him best when he is selecting the 
material for the maternal ball. When he is collecting for his own 
needs he is less careful, and he scrapes stuff together with his notched 
shield more or less at random. The forelegs play a great part in 
the work. They are flat, bow-shaped, supplied with powerful 


1 An Introduction fo the Modern Classification of Insects, London, 1839, 
Vol. I, p. 204 if. 

à See Souvenirs Eniomologiques, Vols. I and V, and the English transla- 
tion by A, Teixeira de Mattos, The Sacred Beetle and others, Podon, 1919. 
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nervures and armed on the outside with five strong teeth. When 
he wishes to remove an obstacle or clear a space he flings his 
toothed legs to right and left with an energetic sweep. The legs 
then collect the stuff which is raked together by the shield and push 
it under the insect's belly, between the four hinder legs. These 
legs are long and slender, especially the last pair, slightly bowed 
and finished with a very sharp claw. They serve as compasses, 
- and are capable of embracing a globular body in their curved branches 
and of verifying and correcting its shape. Their function is, in 
fact, to fashion the ball. They heap the material under the body of 
the insect and impart to it their own curve and give it a preliminary 
outline. The roughly shaped mass is turned from time to time, and 
turns round under the beetle’s belly until it is rolled into a perfect 
ball. The ball varies in size from that of a walnut or small apple to 
that of a man’s fist. 

Having made the ball of food which he intends to eat, he clasps 
it with his two long hind legs, the terminal claws of which, planted 
in the mass, serve as pivots. He obtains a purchase with the middle 
pair of legs, and using his toothed fore-arms as levers, he moves 
backwards, with his body bent, his head down and his hind-quarters 
in the air. The rear legs move backwards and forwards continually 
and, the claws shifting to change the axis of rotation, they keep the 
load balanced and push it along by alternate thrusts to right and 
' to left. Sometimes the beetle will try to roll his food-ball up a slope, 
and in doing so will make a false step, when the ball will slip out of his 
grip and roll down to the place whence it started. But nothing 
daunts the beetle, and he will try and try, ten and even twenty times, 
to roll it up the slope before he abandons the slope and chooses 
another path. Sometimes two beetles will be seen pushing the same 
ball; but this does not represent a partnership between the sexes, 
nor community of family, nor community of labour, but an attempt 
at robbery. The beetle that comes to help intends to steal his 
neighbour's ball. M. Fabre tells us that he has seen one beetle come 
and knock down the beetle which was rolling along his ball and seize 
the ball by leaping upon it. The owner of the ball could do nothing 
but turn his ball round and round, which caused the robber to 
fall off on the ground. The robber and the robbed then began to 
fight each other, and on several occasions the latter was defeated 
and his ball carried off by the robber in triumph. Sometimes à 
second robber came and robbed the robber. Fabre’s conclusion 
is that theft is a general practice among the scarabaei. The hole 
which the beetle prepares for his food-ball is a shallow cavity 
about the size of the fist : it is dug in soft earth, usually in sand, 
and communicates with the outside by a short passage just wide 
enough to admit the ball. When the ball is in the cavity, the beetle 
goes in and stops up the entrance and then devotes all his energies tO . 
devouring the ball. When the ball is eaten, the beetle comes out 


from the cavity and looks about him until he can find another patch 
of dung from which to make another ball. The beetle feasts in 
this way from May to June, and then buries himself in the cool 
earth until the first autumn rains come, when he leaves his refuge 
and comes out and makes preparations for reproducing his species. 
M. Fabre has proved once and for all that the balls which beetles 
roll along are balls of food, and that they never contain the eggs of 
the beetle. How was it, then, that ancient writers were led to believe 
that they did? This question is answered by M. Fabre, who tells 
us that the female beetle fashions the food for the larva into a pear- 
shaped mass, and that in this the insect deposits her egg, not eggs. 
This “ pear” is found in a space underground which the beetle 
excavates, and it is reached by means of a shaft about 4 inches deep 
and a horizontal gallery. This crypt acts as an incubator, for the 
rays of the sun strike the ground only a few inches above the “ pear.” 
In shape and size this “ pear” resembles the little Midsummer's 
Day pears which delight the children of Southern Europe; the 
largest is about 14 inches in length and the smallest 1$ inches. The 
surface is even and is glazed with a thin layer of red earth, and the 
outer laver soon becomes as hard as wood. The mother beetle does 
not place her egg in the large round part of the pear, where we should 
expect to find it, but in the narrow part of the pear, in the neck, 
right at the end. In this neck is a niche with polished and shiny 
walls, and this is the hatching chamber of the egg. The egg is 
10 millimetres long and 5 millimetres wide in the widest part. It 
is white in colour, and only the rear end, which adheres to the top 
of the niche, touches the walls of the niche. The larva, or grub, 
appears from 6 to 12 days after the egg is laid, and it begins 
to feed upon the floor of its niche, 1.e., the “ pear” at the bottom of 
the neck. It has a fine white skin with pale slate-coloured reflections 
proceeding from the digestive organs. It is bent into the form of a 
broken arch or hook, and at the bend the third, fourth, and fifth 
segments of the abdomen swell into an enormous hump, and the 
creature looks as if it were carrying a knapsack. Its head is small, 
slightly convex, bright red in colour and studded with a few pale 
bristles. In due course the grub sheds its skin and becomes a 
nymph, and M. Fabre says: '' There are very few inhabitants of the 
insect world that can compare for sober beauty with the dehcate 
creature which, with wing-cases recumbent in front of it like a wide 
pleated scarf and forelegs folded under its head like those of the 
adult beetle when counterfeiting death, calls to mind a mummy 
kept by its linen bandages in the approved hieratic attitude. Semi- 
transparent and honey-yellow, it looks as though it were carved from 
a block of amber. Imagine it hardened in this state, mineralized, 
rendered incorruptible; it would make a splendid topaz gem.” 


1 Sacred Beetle, translation, p. 98. 
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An examination of the nymph showed M. Fabre that the fore-limbs 
lack the tarsi which the remaining legs possess, and that the toothed 
limb ends bluntly, without any trace of a terminal appendage. 
In the others the tarsus is easily distinguishable. The sacred 
beetle is born maimed: his mutilation dates from the beginning. 
Further observation showed M. Fabre that the nymph occupied 
28 days, as Horapollo said, in assuming his final shape as a beetle. 
Horapollo said that the creature obtained its release from its hard shell 
through the action of its mother, who threw it into water, whereby 
the shell became dissolved: but in this he was wrong. It is true 
that the shell was drenched with water, but the water that drenched 
it was the rain, which soaked through the earth into the hollow in 
which the '' pear " was hidden, and dissolved it. The young and 
perfect beetle made its way along the horizontal passage, and up 
through the shaft to the surface of the ground, where it at once began 
to collect food for itself and to fashion a dung ball after the manner 
of its forbears. With the above facts before us we can see now why 
Horapollo and other ancient writers made so many mistakes in 
describing the scarabaeus sacer. They mistook the ball of food for 
the “ pear," of which they knew nothing, and therefore could not 
deduce the existence of the mother-beetle. Horapollo somehow knew 
that the beetle deposited only one egg in the ball (i.., “ pear "y 
and therefore called that egg the “ only-begotten " ; but as a matter 
of fact the scarabaeus deposits a single egg in each of several balls 
(t.e., “pears ’) in a season. The existence of the larva was wholly 
unknown to Horapollo, Aclian and Porphyry, and none of them 
realized that when two or more beetles were seen rolling along the 
food-ball each beetle was watching his opportunity to steal the 
ball for himself. 

The reverence shown by the Egyptians to the scarab as an emblem 
of incarnation of the Creator of the universe was not shared by neigh- 
bouring nations. Thus Physiologus, after describing how scarabs 
roll up their eggs in balls of dung, and how they push them backwards 
and how the young, having come to life, feed upon the dung in which 
they are hatched, goes on to say that we may learn of a certainty 
that scarabs are heretics who are polluted by the filth of heresies ; 
that these balls, which are formed of filth and nastiness, and which 
they roll backwards and not forwards, are the evil thoughts of their 
heresies, which are formed of wickedness and sin, and which they roll 
against mankind, until they become children of error, and by being 
participators in the filth of their heresies they become other beings 
like unto them (Land, Anecdofa Syriaca, tom. IV, p. 77, cap. 56). 
And the ignorance of the habits and manner of life of the scarabaeus, 
which is displayed by certain Syrian writers of repute upon natural 
history, is astounding ; here is a specimen: ‘ The scarabaeus receives 
conception through its mouth, and when it comes to bring forth, it 


+ 


gives birth to its young through its ears. It has the habit of stealing, 


THE SCARAB 277 


and wherever it finds small things, and things of gold and silver, it 
takes them and hides them in its hole. And if it finds pulse in the 
house, it takes it and mixes it up with other things, and [it mixes] 
chick-peas with beans, and beans with lentils, and rice with millet 
and wheat, and everything which it finds it mixes together in the 
place where it hides itself. Thus it does the work of the cooks who 
mix such things together to make to stumble those who buy pulse 
at the shops. And if any man takes notice of it and smites it, it 
takes vengeance upon his clothing. If having collected pieces of 
money and taken them forth to the race-course to play with them, 
they be taken away from it, it wanders about, and turns hither and 
thither, and if it finds them not it straightway kills itself.'! 

And Bar-Hebraeus, commenting in raie teart, on Psalm 
Ixxviii, 45, and referring to the words rA alu ls culs iar 
оз" Aseo (Heb. now 2 DTZ, he ‘sent among them the 
gad-fly, LXX, 'EfawéoresAey els abrods xuvduuar), °“ he sent against 
them crowds of insects and they devoured them,” includes the scarab 
(soans plur. };аа&; JÂsaans, plur. JAisaans) among 


noxious creatures like dog-flies, scorpions, ants, etc., . eg . eX als 
riniazo rhuroïiva résins a retira ахло ioeie 

+ Al. 22233 maio . тайа марла rao 

The texts afford abundant proof that from the earliest times the 
scarabaeus sacer was associated in the minds of the Egyptians with 
the Sun-god, by whatever name he was called. It is clear that this 
association had a religious significance, and the name of the insect 
in Egyptian, KHEPRERÀ, m | ©], ог Б ще, тар 
what that significance was. The root of this name is kheper, — ], 
Or е o <, or G. meaning “' to come into existence, to become, 
to take birth, to spring into being,” and the god of which this 
beetle was an incarnation was called KHEPERA, © = | 1l: or 
© D 17, ie., "the god who came into being” [of and by 
himself]. This god is often depicted with a beetle on his head, or 
with a beetle, with or without outstretched wings, instead of a head. 
He came into being in primeval time when nothing but himself 
existed, and was self-produced and self-existent. By an effort of 
his will he created the sun, and heaven, and earth, and the gods, and 
men, and every animate creature, and everything inammate. The 


i Ahrens, Das Buch der Naturgegenstánde, text, p. 41, translation, p. 62. 
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creation of this universe began, it was thought, when the ball of the 
sun appeared above the horizon, and in one way or another all life 
sprang from and depended upon that ball. Primitive man in the Nile 
Valley marvelled at the sight of the solar ball mounting up in the sky 
and then rolling across it to the place where it rolled down below 
the horizon and disappeared. By some reasoning, to us inexplicable, 
he associated it with the balls of dung which he saw the dung-beetles 
rolling along the ground in the spring and summer. He knew that 
young beetles appeared on the earth, and he assumed that they came 
out of the balls which the full-grown beetles made, for he knew 
nothing about the grub and the larva of the beetle. Life came out 
of the ball of the beetle, and life came out of the solar ball in the sky, 
which was also rolled along, therefore the roller of the solar ball 
must be a beetle, and from first to last a god who had the form of a 
beetle was declared by the Egyptians to be the creator of the universe. 
Khepera was a very ancient form of the Sun-god, whose cult at an 
early period extended from one end of the Nile Valley to the other, 
and it may well be the oldest of all the solar cults in Egypt. The 
use of the scarab as a religious amulet does not begin with the intro- 
duction of the worship of Ra into Egypt, as some have supposed, for 
the cult of the scarab is indigenous, being probably of Sidani origin, 
whilst that of the man-god Ra was brought from the East, and did 
not become predominant in Egypt until the [Vth or Vth dynasty. 

The Egyptian wore the scarab amulet at first with the idea of 
equipping himself with the power of the great Sky-beetle, and as a 
protection against evil, visible and invisible; and it gave him life 
and health and strength daily. Soon, however, he connected in his 
mind the daily course of the sun with the period of his own life, and 
the sunset with the death of his mortal body. But the sun derived 
power from the great Sky-beetle to rise again daily, and the Egyptian 
argued, " Why should not the beetle which I wear, if placed on my 
dead body, give it power to rise again?” In this way the ideas of 
resurrection and renewed life became associated with the beetle, 
and men began to attach scarabs to the dead, and to bury them in 
the tombs, with the view of preventing the death of the deceased 
from being eternal. 

The Egyptians selected two kinds of beetles as originals for the 
copies or models of them which they made, namely, the scarabaeus 
sacer and the Goliathus Atlas. The former is the type of the 
thousands of scarabs that exist in our great collections, and the 
latter is that which is copied in the heart scarabs. A specimen of the 
Goliathus caught by Dr. Junker was 10 cm. (4 in.) long and 4 cm. 
(nearly 2 in.) wide, The wing-cases were brown, the thorax was 
black with white bands, and the sides of the abdomen and the legs 
were of a dark olive-green colour. Sir Harry Johnston says that 
the Ceratorrhina goliath was much used in native medicine and 

1 Travels in Africa, Vol. II, p. 450. 


sorcery! It appears early in August in large numbers, and dis- 
appears when the rains cease ; it makes a ball as large as an apple." 

Livingstone, knowing nothing about the " pears " in which the 
mother-beetle deposits her eggs, says that whilst the larvae are 
growing they feed upon the balls of dung. He thought that the 
natives connected this beetle with ancestor worship because he saw 
a large beetle hung up before a figure in a spirit-house of a burnt and 
deserted village. The modern Südàni women eat beetles and say 
that they make them prolific, and the ancient Egyptians used the 
shell of a beetle mixed with oil, etc., as a medicine to assist a woman 
in labour to give birth to her child." 

Scarab amulets were made of almost every kind of material— 
wood, hard stone, steatite, ivory, glazed faience or Egyptian porcelain, 
iron, etc. ; they vary in length from half an inch to about two inches. 
The earliest scarabs made were used as amulets and nothing else, but 
when the Egyptians began to make them is not known. Many 
scarabs of undoubtedly ancient workmanship have been found bearing 
on their bases the name of Khufu (Kheops), Khafra (Khephren), 
Menkaurá (Mycerinus), kings of the [Vth dynasty and builders of 
pyramids, and of Unas, a king of the Vth or VIth dynasty. This 
fact has led many to assume that these scarabs were made under the 
Old Kingdom, but all the known facts go to show that all the scarabs 
bearing these names were made at a much later period. There is 
nothing surprising in this. The names of the great kings were 
regarded and used as “ words of power "’ under the New Kingdom, 
and probably earlier, and the scarab-makers of the Saite Period might 
well consider the names of the builders of the three great pyramids 
at Gizah as eminently suitable for talismanic inscriptions. But 
why the name of Unas should have been considered to be a" word of 
power " is hard to understand. A few scarabs are known which seem 


t! George Grenfell, in Bentley, Pioneering on the Congo, Vol. II, p. 944 ; and 
see Vol. I, p. 405. 

* Baker, Albert Nyanza, p. 240. 

3 Travels, p. 24. 

t Lasi Journals, Vol. II, p. 27. 

* Hall suggests (Catalogue, p. xii) that | | П, Unds, was confused with 


1. Un-nefer, a title of Osiris, but another explanation may be 


AAA, 

offered. When the Rev. J. Loftie was making his collection of scarabs 
(afterwards purchased by the British Museum) he lived for some winters at 
Gizah and Cairo, with the view of collecting scarabs of every king of Egypt, 
including Mena or Menes! He employed several natives, both at Gizah and 
Sakkárah, and to assist them he wrote the cartouches of the kings he wanted 
on slips of paper, which they carried about with them whilst searching. The 
scarabs which he failed to find one winter were often forthcoming the next, 
and as the names of the kings of the Old Kingdom are comparatively simple 
and easy to copy, it is probable that the expert forgers of 'anticas " who then 
lived in Gizah village helped him out of his difficulties. For years scarabs bearing 
the names of the three great pyramid builders were very common at Gizah, 
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to belong to the period immediately following the VIth dynasty, 
but the use of the scarab did not become general until the XIth 
and XIIth dynasties. At this period names of kings were inscribed 
on the bases of scarabs as “ words of power," and the scarab was 
supposed to carry in itself both the life-giving power of Khepera and 
the power of the king whose name was cut uponit. The best scarabs 
of this period are beautifully made, and the actual form of the 
scarabaeus sacer is copied with marvellous accuracy. Officials and 
men of high rank had their names cut upon their scarabs, which 
were then used as seals, and such scarabs were buried with their 
owners, presumably with the idea that in addition to their value to 
them as amulets, they would be useful to them in transacting business 
in the Other World. When the scarab was used merely as a seal by 
its owner 1t was carried on a string or wire attached to a ring of some 
kind, and not worn. Frequently it was mounted as the bezel in a 
ring of gold or silver-gold, which was worn on the finger like an 
ordinary ring. Under the XIIth dynasty a great development in 
the arts of the jeweller and the lapidary took place, at any rate in 
the north of Egypt, and the ornaments of the period, with their 
minute and accurate inlays of carnelian, mother-of-emerald, lapis- 
lazuli, etc., are very remarkable examples of skill, good taste and 
judgment; they were never equalled by the best handicraftsman 
of the AVIIIth dynasty at Thebes. Side by side with the scarab, the 
use of scaraboids and cowroids became common: both varieties 
were inscribed on their bases, the backs of the former being usually 
quite plain. But neither scaraboids nor cowroids were regarded as 
amulets, and they possessed no religious significance. 

Under the XIIth dynasty the principal home of the jeweller and 
lapidary was Memphis, where no doubt the beautiful jewellery found 
at Dahshür was made. A fine example of the gold-mounted scarabs 
of the period is exhibited in the British Museum (30711). As 
Memphis declined and Thebes grew in importance, the scarabs 
made by Theban craftsmen began to improve in workmanship, 
and they soon equalled those of Memphis in accuracy of form and 
beauty. The scarabs which the officials used as seals bore their 
owners names and titles on their bases, but a great many scarabs 
were made in glazed faience, and as the material of which they were 
made rendered them too fragile to be used as seals, it is clear that 
they were used as religious amulets only. The scarabs bearing the 
name of Thothmes III are remarkable for their number and treat- 
ment, and they proclaim the great importance that was attached to 
his name as a /ieka (" word of power "). Under the XIXth dynasty 
a space was left between the body of the scarab and the base, which 
was attached to it by the legs only. The scarab-makers of the 
AAVIth dynasty copied the style and treatment of the scarabs 
of the XIIth, XVIIIth and XIXth dynasties, and their work is 
unrivalled for its delicacy and "" cleanness." Their workmanship in 
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hard stone, mother-of-emerald, green and black basalt, yellow jasper, 
etc., is remarkably fine ; it is perhaps best exhibited in the scaraboids, 
cowroids, and plaques of the period. With the close of the XXVIth 
dynasty the use of the scarab as a seal declined, but à form of it was 
in demand for funerary purposes, that is to say, for attachment to 
the outer wrappings of mummies and glazed-faience beadwork. 
The commonest form of it was made of glazed faience, light green 
in colour, and beneath the body there is a small ring by which it 
could be sewn to beadwork. Scarabs of this class are uninscribed 
and have no bases. How long this class of scarab continued to be 
made cannot be said. The actual evidence supplied by scarabs 
shows that they were used from the VIth to the XXVIth dynasties, 
i.e., for a period of between two and three thousand years. If we 
accept the traditions recorded in the Papyrus of Nu we must lengthen 
this period and add to it the years of the reigns of the kings from 
Semti to Pepi II. 

The Rubrics in the Book of the Dead show that the Egyptians 
considered it necessary to write certain Jiekau, or '* words of power," on 
certain kinds of stone, and this fact suggests that they attributed 
magical properties to such stones. Thus the heart-scarab was to 
be made of a certain kind of green stone (basalt?), the Tet of 
carnelian, the Uatch amulet of mother-of-emerald, and so on. The 
stone most used for scarabs was steatite, which is usually light grey 
in colour, but as the scarabaeus sacer in Egypt was usually black, 
the craftsman covered the natural colour of the stone with some 
kind of dark wash or pigment, and later with green or blue glaze. 
Under the XIIth dynasty many scarabs were made of amethyst, 
but as the cutting of inscriptions upon them was very difficult work, 
their bases were covered with thin plates of gold, on which the names 
of the owners were cut or stamped. The jewellery of the XIIth 
dynasty found by de Morgan at Dahshür includes scarabs made of 
carnelian, sard, obsidian, haematite, various kinds of agate, lapis- 
lazuli, and the choice of material by the scarab-maker at that time 
seems to have been untrammelled by any religious regulations. 
Gold was used but rarely. Scarabs in ivory are not common, 
though Wilkinson found a batch of about thirty in an XVIIIth 
dynasty tomb at Western Thebes. Although models of the 
scarabaeus sacer existed in millions in Egypt, few large-size models, 
or colossal scarabs, such as would be deposited in temples, 
are now known. The largest example is in the British Museum 
(Central Saloon 965). It is made of green granite, is uninscribed, 
and is 5 feet long and 3 feet high, and weighs about 43 cwt. It was 
brought from Constantinople by Lord Elgin, but where it stood 
originally is not known. Another colossal scarab, which was made 

1 The two hollow-work gold scarabs, with the prenomen of Thothmes III 


stamped upon their bases, in the British Museum (29159, 29160) are modern 
imitations; they were made by a goldsmith at Luxor. 


in the reign of Amenhetep III, was found by Legrain at Karnak; 
it stands on a high pedestal at the west end of the sacred lake of 
the temple of Amen. | | | 
In the space here available it is wholly impossible even to 
summarize the various inscriptions and designs that are found cut 
on the bases of scarabs, but a brief general description of their more 
important characteristics may be attempted. Royal Scarabs of 
the Old and Middle Kingdoms. The principal feature of these 1s, 
of course, the royal name. Sometimes one of the king's names only 


Khafra (Khephren), [ 





Usertsen (Senusert), and sometimes the 





royal name in a cartouche stands with spirals or linear ornaments 
on each side of it. The cartouche may be preceded by n 
“beneficent god," or plumes if or uz. King of the North, or 
И. King of the South and North, or D Horus, or <> 
son of Ra, and on some the uraei of sovereignty, each wearing a 
crown, appear. In the field are often seen the signs T: " life," 
а dé stability," CoD, i gold,” СЭР We {һе two Utchats, | ñ 
the plant of the North (lotus ?); occasionally the frame of the 
Horus name | takes the place of the cartouche. The scarabs 


of officials give the names and titles of their owners, often at some 
length, and many of them are ornamented with spirals or linear 
designs, a form of decoration which is said to be of foreign origin. 
The titles are often important as throwing light upon the history of 
Egypt, religion and administration, Many scarabs have nothing 
but linear designs! inscribed on their bases, and the most intricate 
of these contain motifs which have survived in Coptic and Arabic 
decorative patterns found on walls and house furniture and in 
manuscripts. The scarabs of the Hyksos Period are very 
important, both historically and artistically. They form a very 
large class, and from most of them, through the operation of 
the salts in the Delta mud, the glaze and colour have entirely dis- 
appeared. Outwardly they are not as attractive in appearance as 
the scarabs of Upper Egypt. The Hyksos scarabs have preserved 
for us the names of many Hyksos kings of which no other memorials 
exist, and from them the list of the kings of the XVth and XVIth 
dynasties has received many authentic additions. The names of 


! These are best studied from the photographic reproductions given in 
Hall's Catalogue, when originals are not available. 


princelings and kinglets are sometimes given between parallel lines 
thus, "son of Rà Iàmu," but more often without lines. 
The names of really great Hyksos kings are given in саг- | 


r- | 
ju CO) | F 










Neha the “Blad” Thel 3 


scarab-makers of the Hyksos Period copied the decorations | HÊÊ 
of the scarabs of the XIIth dynasty, and thus we 
find on their scarabs the Utchats, the winged disk f>, the 
lotus cluster, the spirals, the hawk wearing the crown of the 
| The entire bases of many of their scarabs are 


filled with hunting scenes, figures of lions, crocodiles, small animals 
of the desert, the ass (*), the Hathor-headed standard, the gryphon, 


the winged uraeus, the fish and I, and the whole base of one is 
occupied by a beetle, | 3. An interesting feature on some of them 


is the human figure shown full face, one being surrounded with 
annules. It seems fairly certain that the Hyksos associated no 
religious beliefs with the scarab, and that they only used it as a seal 
or wore it for an ornament, 

The designs on the scarabs of the XVIIIth and XIXth dynasties 
have much in common with those on the scarabs of the XIIth dynasty, 
and the scarab-makers of the period initiated little. Scarabs bearing 
the prenomen or nomen of Thothmes III and his titles were made 
in myriads, and the popularity of his name as a “ word of power "was 
very great. His cartouche was decorated with uraei and other 
emblems of his might and power, and borders of spirals and annules 
often appear. Under the XVIIIth dynasty, especially in the reigns 
of Thothmes III and Amenhetep III, a custom grew up of inscribing 
texts commemorative of great or important events on the bases of 
scarabs, which were made of steatite and were as large as the Goliath 
beetles of the Südán. Thus Thothmes III caused a scarab to be 
made and inscribed with a record of his erection of the obelisks 
at Karnak;? Amenbetep III commemorated his marriages and 
hunting exploits by issues of scarabs; and Amenhetep IV had 
specially large scarabs made in honour of Aten—the solar disk.* The 
inscriptions fill the bases of these scarabs, and they are without 
ornament. 

A very large number of scarabs bear no names on their bases, 
which are entirely filled with representations of flowers, designs that 

1 Newberry, Scarabs, plate X XV, No. 27, 

= Ibid., plate XXV, Nos. 4, 5, 6. 

2 Preserved in Berlin : see the official Verzeichniss, p. 417, No. 3530. 

4 See the unique specimen B.M. 51084 ; Hall, Catalogue, p. 3033, and Budge, 
Tutanhhdmen, p. 104. 





284 THE SCARAB 


are floral in character, spirals, annules, hieroglyphs of amulets, 
figures of men, animals, trees, fish, reptiles, etc. Many more have 
figures of gods and goddesses cut on their bases, e.g., Amen, Ámen-Rà, 
Mentu, the War-god of Thebes, Ra, Ra Her-Aakhuti, Khnem, Horus, 
Ptah, Thoth, Shu, Maat, Isis, Hathor, Bes and other Sadani gods, 
and Set (comparatively rarely), Another large class is inscribed 
= with short legends containing statements of devotion to or trust 
in some > deity, and good wishes, ¢.g., Khensu in Thebes is protector, 


> T ne; Amen is protector, 1 ъ=; * Amen is the 
guide to'the seat of the heart (ia; happiness); ~ ^e J|; the 
favour of Amen of Thebes is protection, 1 IT e ў IN 9; 

IR TF i Ptah of the Beautiful 
Face is the lord of the rewards of men, a Is т >j HE 
Ho, que Ptah of Memphis is the giver of strength, lod 
© кт т: x вы) Л о; Ámen-Rà is the guide of happiness, 
17, Amen, be not afraid, j= — 1. £2; Ptah is the 


PAPA 
—— 


guide to happiness, “ чы}; I am true of heart, ~ D: 
the peace of Ámen-Rà, the self-produced, С) o ted 22. etc. 
Some scarabs were given as gifts with good wishes, thus: thousands 
of good things [to you], \ J]; every good thing [be thine], 











БЕ l; a happy year! { С) |; a happy new AE from A high priest 
of Àmen, Peta-Àst, Vf { ] nanan 1 ji 85 Vn E as = 
thy house be abundant in food with strength to thee, Whom, e 


“a L.J MR 2 do, There is no doubt that scarabs, both RS 


and uninscribed, were given to the gods as votive offerings, and 
that those on which the power of Amen and Ptah is proclaimed 
were carried back to their homes by the faithful who had visited the 
great sanctuaries of these gods at Thebes and Memphis. Scarabs 
were never used as currency, as was once thought. 

Scarabs inscribed with certain kings’ names were made and 
worn for centuries after the death of the kings whose names they 
bear. Thus the scarabs found at Naucratis cannot be older than 
the VIIth century B.c., but many of them bear the prenomens of 
Thothmes IIT, Seti I ànd Kameses II. Material, workmanship and 
design all point to the AXVIth dynasty as the period when they 
were made. Some appear to be the work of Egyptian craftsmen, 
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but the greater number must have been made by the Greek settlers 
at Naucratis. Scarabs have also been found at [alysos and Kamiros 
in Rhodes, and at Tharros in Sardinia. At Ialysos porcelain and 
steatite scarabs are rare, and this is true also of Kamiros as far as 
concerns the tombs. But a well on the Acropolis was found to 
contain many specimens mixed with objects that appear to be of 
about the same date as the early tombs. In those tombs at Kamiros, 
where black and red-ware vases were obtained, as at the spot called 
Fikellura, no scarabs were found. The scarabs seem to be distinctly 
associated with pottery made under Oriental or more particularly 

vrian influence. The scarabs disappeared when the purely Greek 
style of black and red vase decoration came into force. The scarabs 
of Tharros are indisputably of Phoenician origin, but whether they 


were produced by the Phoenicians proper or by their later descendants, 
the Carthaginians, whose influence began to prevail in Sardinia as 






early as about 8.c. 500, is somewhat uncertain.” 

The Phoenicians borrowed the use of the scarab from Egypt, 
and as their country was overrun by Shalmaneser III, King of 
Assyria B.c. 859-824, and by many of his successors, it is only natural 
that the scarab inscribed with devices to suit the Assyrian market 
should find its way to Nineveh and Babylon, the Phoenician 
adopting in return the cone, the form of gem commonly used by 
the Assyrians for seals. A good example of the Phoenicio-Assyrian 
scarab is No. 1029, exhibited in the long Table Case in the Second 
Semitic Room of the British Museum. It is made of green jasper, 
and measures 1j inches in length. On the base is inscribed a man 
who stands adoring a seated deity ; above is a seven-rayed star, and 
between them is 3 ankh, “life.” Beneath is inscribed in Phoenician 
characters, ano Tne, “ Belonging to Hódó the Scribe." For 
other examples see the specimens exhibited in the same case. 
As an example of the adoption of the chalcedony cone by the 
Phoenicians, see No. 1022, on which are cut the figure of a man 
standing before a fire altar and the name Palzir-shemesh in Phoenician 
characters. The scarab in relief, with outstretched wings inlaid 
with blue, red and gold, carved upon an ivory panel found at Abu 
Habbah, about five hours’ ride to the south-west of Baghdad, 
together with a number of miscellaneous ivory objects, is a proof of 
the knowledge of the scarab in Mesopotamia. That the panel was 
not carved by an Egyptian workman is very evident.* Scaraboids in 


1 Murray, A. S., “ Introduction ” to A. Н. Smith's Catalogue of Engraved 
Gems in the British Museum, London, 1888, p. 13. 

? See Table-Case I (Babylonian Room). 

s The two rectangular weights (?) found at Nimrüd by Sir A. H. Layard 
(Nineveh and Babylon, London, 1867, p. 64) have each, on one face, the figure 
of a scarabinlaid in gold in outline ; the workis excellent, and is a fine example 
о SS Re Exhibited in the Assyrian Room, Table Case C, 
Vos. 14 and 15. 
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agate and crystal, etc., are a small but very interesting class; at 
times the device is purely Egyptian, and the inscriptions in Phoenician 
letters are the only additions by the Phoenicians. B.M. Nos. 1024 
and 1036 are tolerably good examples of them. The former is 
inscribed on the base with three hawks with outspread wings, and 
two of them have disks on their heads; these, of course, represent 
the hawk of Horus. The Phoenician inscription gives the name 
Elim. The latter is inscribed with a beetle in a square frame, and 
on the right and left is an uraeus th ; each end of the perpendicular 
sides of the frame terminates in ünkh, and above and below it is 


a figure of Ra, or Horus, hawk-headed, holding a sceptre M. The 
name, inscribed in Phoenician characters, is '' Mersekem." In 1891, 
while carrying on excavations at Dér, a place about three and 
a half hours to the south-west of Baghdad, I obtained a steatite 
scarab inscribed with an uraeus lh. ünkh S and an illegible sign, 
together with an oval green transparent Gnostic gem inscribed with 
the lion-headed serpent XNOYBIC, Both objects were probably 
brought from Lower Egypt.! 

Dr. Birch describes in Nineveh and Babylon (London, 1853, 
pp. 281, 282) a series of eleven scarabs* which Sir Henry Layard 
dug up at ‘Arabian, a mound situated on the western bank of the 
Khábür, about two and a half days’ journey north of Dér on the 
Euphrates, and about 10 miles east of the 'Abd al- Aziz hills. With 
one exception they are all made of steatite, glazed yellow or 
green or blue. Two of them are inscribed with the prenomen of 
Thothmes III ; one bears the prenomen of Amenophis II, with the 
titles “ beautiful god, lord of two lands, crowned in every land ” ; one 
is inscribed 225 m | = fel. men Khepera at Amen, “ established 
of Khepera, emanation of Amen”; two are inscribed | ih | and 
| x), and belong to the same period; one is inscribed with a 
hawk-headed lion and a hawk; one bears the legend, °" beautiful 
lord, lord of two lands," #.¢., the North and South: one is inscribed 
with a human-headed beetle, with outstretched wings, in the field 


are uraei and H of beautiful workmanship; and one is inscribed 


with <> | and an uraeus th having T on its head. The scarab 
in haematite is inscribed with the figure of a king seated on a throne, 
and a man standing before him in adoration; between them is T 


The numbers are Cr. 475 and 24314. 

? Another scarab from ‘Arabin was presented to the British Museum by 
Mrs. Garratt in 1917. It was given by Layard to Miss de Salis, and on its 
base is cut a figure of Anubis or Set. 


With the exception of this last scarab, it is pretty certain that all 
belong to the period of the XVIIIth dynasty, for they have all the 
appearance of such antiquity, and they possess all the delicacy of 
workmanship found upon scarabs of this time. The design on the 
haematite scarab appears to be a copy from an Egyptian scarab 
executed by a foreign workman, but it may be that the hardness 
of the material made the task of engraving so difficult that the 
character of the design was altered in consequence. The presence of 
these scarabs at “Arâbân is not difficult to account for. Thothmes I, 
one of the early kings of the XVIIIth dynasty, carried his vic- 
torious arms into Mesopotamia, and set up a tablet to mark the 
boundary of the Egyptian territory at a place called Ni, on the 
Euphrates, and the authority of the Egyptians in that land was so 
great that when Thothmes III arrived there several years after he 
found the tablet still standing. The kings who immediately suc- 
ceeded Thothmes III marched into this land, and that their followers 
should take up quarters on the fertile banks of the Khäbür, and leave 
behind them scarabs and other relics, is not to be wondered at. 
The antiquities found at ‘Araban are of a very miscellaneous character, 
and, among other things, include an Assyrian colossus inscribed 
“ Palace of Meshezib-Marduk the king " (B.c. 700), and а Chinese 
glass bottle inscribed with a verse of the Chinese poet KEIN-TAU, 
A.D. 827-831 ; it is possible that the scarabs described above may 
have been brought there at a period subsequent to the ХУП 
dynasty, but, in any case, they themselves belong to this period. 
Etruscan scarabs. Gems engraved in the form of beetles 
or scarabs had their origin in Egypt. Thence the scarab found its 
way into Greece and Etruria, partly through the commerce of the 
Phoenicians, and partly under the influence of Greek residents in 
Egypt during the VIth century B.c., or neatly so. The Greeks cared 
little for the scarab, but the Etruscans admired them greatly, and 
their lapidaries made them in large numbers íor their fellow-country- 
men. The Etruscans owed the subjects which they engraved on 
their scarabs to the Greeks, and these are taken from the legends of 
Greek heroes, and very rarely from myths of the gods. The figures 
are represented in profile and constantly engaged in action; and 
the workmanship is laboriously minute. The beginning of scarab- 
engraving in Etruria was assigned by Murray to the end of the VIth 
century and the beginning of the Vth century B.c. The inscrip- 
tions are in Etruscan, but the Greek names inscribed on scarabs 
have been modified in the spelling to suit Etruscan habits, and not 
seldom they are wrongly applied. Inscriptions are more frequent in 
the later period of engraving than in the earher. The elaborate gold 
mounts, and the absence of mountings specially adapted for sealing, 
suggest that the Etruscans did not generally use their scarabs as 
seals. Necklaces of scarabs have been found, and the well-known 
taste of the Etruscans for jewellery worn on the person suggests 
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that they wore their scarabs mounted on bracelets, like the Greek 
scaraboids, or set as bezels in their finger rings. On the sources 
of the designs on Etruscan scarabs see Murray's “ Introduction,” 
» 22, 23, and for details of the scarabs from Ialysos, Kamiros, 
| s and Etruria see Mr. A. H. Smith's description in his 
Catalogue of Engraved Gems, London, 1888. 

The Gnostics inscribed the scarab on the gems worn by them, 
and partly adopted the views concerning it held by the Egyptians, 
On an oval slab of green granite, in the British Museum, is inscribed 
a scarab encircled by a serpent having his tail in his mouth. The 
same design is found on another oval, but the beetle has a human 
head and arms: above the head are rays, and above that the legend 
€lAAM* : to the right is a star, to the left are a star and crescent, 
and beneath the hind legs three stars. 

The first published classification of scarabs was made by the late 
Dr. Birch in his Catalogue of the Collection of Egyptian Antiquities at 
Alnwick Castle (printed by the Duke of Northumberland for private 
circulation, London, 1880), pp. 103-167, 236-242, in which he 
described 565 scarabs. The arrangement he followed was: (1) 
Names of gods and emblems; (2) historical inscriptions, names of 
kings and historical representations ; (3) names of officers. Catalogues 
of public collections of scarabs have been published by myself! 
and by Newberry,? and catalogues of private collections by Loftie,* 
Petrie,! Frazer,? Ward? and myself? And a miscellaneous collection 
of seal-cylinders has been published by Newberry,’ with descriptions 
and.a "scientific " introduction. But for a comprehensive treat- 
ment of scarabs as a whole the student must rely solely upon the 
Catalogue of Egyptian Scarabs, ete., in the British Museum, the first 
volume of which has been published by the Trustees of that Institu- 
tion. This volume, the work of Dr. H. R. Hall, deals with Royal 
Scarabs (i.e. scarabs with royal names on them). In it, after a 
description of the proper use of the scarab as a religious amulet, 
the scarab is treated as a seal, and its correct place assigned to it 
in the series of objects which the Egyptians used as seals, viz., 
cylinder-seals, button-seals (imported from abroad), scaraboids, 
cowries and plaques. The volume contains full descriptions of 
2.89] scarabs, seal-cylinders, seal-amulets, etc., and is illustrated 
by 1,518 full-sized photographic reproductions and line drawings, 


` 1 Budge, Catalogue of Egyptian Antiquities in the Fitruniiiam Museum, 

Cambridge, pp. 87 ff.; and Catalogue of the Egyptian Antiquities in the Harrow 
School Museum, p. 14 ff. 

* Scarab-shaped Seals in the Cairo Museum, London, 1907. 

* Essay on Scarabs, London (no date). 

i Historical Scarabs, London, 1889. 

i Catalogue of Scarabs, London, 1900. 

t The Sacred Beetle, London, 1902. 

1 Hilton Price Collection, p. 17 ff. ; and Lady Meux Collection, p. 185 f. 

* Scarabs, London, 1908. 
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which are distributed throughout the book. The inscriptions are 
often reproduced, with translations, in hieroglyphic type. Here, 
for the first time, the student has a mass of material for study not 
found elsewhere, and the photographic reproductions are infinitely 
superior to and more accurate than the published hand-made copies 
of the designs and inscriptions on the bases of scarabs. In many 
instances the hand-copies give a totally false impression of the appear- 
ance of the scarab, and when, as in many cases, the copyist has not 
been able to read the inscription, his copies have destroyed the chance 
of anyone else doing so without consulting the originals. 


THE SCARAB OF THE HEART 


From first to last in the Dynastic Period the Egyptians attached 
great importance to the preservation of the heart of a man, and 
the help of the priest and the magician was invoked to prevent any 
evil befalling it. It was taken from the body and mummified, and 
placed in one of the so-called '' Canopic " jars, and a scarab, usually 
made of a greenish or black stone, was inserted in the body to take 
its place ; hence the name "' heart scarab.” On this scarab was cut, 
in hieroglyphs, a prayer which the deceased was to recite when his 
heart was weighed in the Hall of the Two Maāti goddesses in the 
presence of Osiris, and which was held to possess very special import- 
ance. The Theban Recension of the Book of the Dead contains 
several spells that were written with the view of giving a heart to 
the deceased and of effecting its рена viz., Chapter XXVI— 


the Chapter of giving a heart, V, to the Osiris (i.e., the deceased). 
Chapters XXVII and XXVIII—the Chapters of not letting the heart 
(or, breast —S у) of a man be carried away from him in the 
Khert-neter (the underworld) Chapter XXIX—the Chapter of not 
letting the heart, CO. of a man be plucked away from him in 
the Khert-neter (a variant of this Chapter in the Papyrus of Ani 
speaks of a heart of seher-£ stone, ms.) Chapter XXX—the 
Chapter of not letting the heart, — O, ofa man be driven away 
from him in the Khert-neter. Chapter XXVI is also known as 


"Chapter of the heart of lapis-lazuli "' ( | zx ; Chapter 


XXVII as ” Chapter of the heart of neshem-£ stone," 


— bs m 
Chapter X XIX as" Chapter of the heart of seher-t stone,” || IU S . 
Chapter XXX exists In two versions, À and B, and the latter is 
T 
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known as '' Chapter of the heart of green basalt " (or, green jasper). 
Of all the Chapters the most important was Chapter XXXs, which 
is found in all the great Codices of the Book of the Dead that were 
written early in the XVIIIth dynasty. But the Chapter belongs to 
a much earlier period, for it was known and copied upon coffins that 
were made under the XIth and XIIth dynasties,' and the Rubrics of 
the LXIVth Chapter of the Book of the Dead show that ancient 
Egyptian traditions assigned it alternatively to the Ist and [Vth 
dynasties. The Papyrus of Nu mentions both traditions. According 
to the first (see sheet 13) the Chapter was found inscribed on a 


foundation-stone in the shrine of Hennu during the reign of Hesepti, 


ie, Semti, | y | 


according to the second “it was found in Khemenu (Hermopolis) 
upon a slab of alabaster (?) of the South, and was cut in real lapis- 
lazuli under the feet of the god [Thoth] in the time of His Majesty, 
the King of the South and North Menkaurä, by prince Hertataf,” 


RAE T lS à zoo ° Dla 
N TE SG ® Un 
=] £ ا کک‎ Š. AD 11 ~ 
4 ( Ш 112. = Ея 
Several papyri ascribe the “ finding ” of the Chapter to the reign of 
Menkaura (Mycerinus), and make Hermopolis, the city of the Eight 


Gods of the Cycle of Thoth, its place of origin. The text of it, a5 
given in the Papyrus of Nu, reads :— 


° é — WH? رە‎ — ВЪН 8 


My heart of my mother, twice; { mY hear} of my being. 


i =é à 20 M 


Stand not up against me at my testifying. Tender no evidence 


— b. 2»n&$ М [24 — š 


against me at my testifying. Contradict me not 






, a king of the Ist dynasty. And 











1 See Aeg. Zeitschrift, 1866, p. 55 (Goodwin, "" On a Text of the Book of the 
Dead belonging to the Old Kingdom”). 
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EIE eA ek ae re ш 


before the Assessors. Make not thy failing (?) for me 


KE IT RIRE S Ye FN 


in the presence of the Guardian : ofthe Scales, Thou art my Ka dweller in 


KOE [RIA ie Ss 











my body, Khnemu making strong my ier Come forth 
E di wA mem US | SN AK lease 
thou to happiness, transport us thereto, Make not to stink 
my name to the Divine Lords who make men and women. 
e Y Bus iit a TK O RUD VAN 
Be there standing up. Make fair for us. Make fai fair hearing 





AS SM eR I mn 


joy [tidings] at the weighing of words. 


=$ = If 11 М SK I = 


against me near God the Great. Assuredly be thou lifted up 
ze M 
vin 
The Rubrics to this Chapter read :—A. | | ea <>} 
Then make a beetle 


= XE = ELTE OZ 


of anmehf stone fashioned [and] plated with Sold: place [it] in- 


RELY 


lies 





ы б 9 | nana | کے‎ 
3 ca | STEM. g ne a NM 
side the heart of a man. [It will] for him the Opening of the ‘Mouth. 
perform 
k= D | | © һер 
dim C Neb "I! Bi In | | 9 SN 
Апош with ЖЕ Recite over a beetle of 


[this Chapter] 
T2 
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B ie m u9- 


mehf stone, encased (dn silver-gold, its suspending ring 


[being of] silver. Place [it] on the dakhu at his neck. 
(iz, deceased) 


oa pets tox tn vcs FV, 
Some copies of the Chapter prefix to it the words TRI x. Js 
PE i meaning that it is to be recited as a Лела, t.e., as a magical 
À cs | à ! š | i |. : 
utterance. The word occurs in Coptic under the form pK, which is 
by general consent translated ‘‘ magic," but this meaning does not 
explain the word fully. The Pyramid Texts show that heka, gu, 
is in the first instance a property of the gods and something that is 
inherent in their mature, It was transmitted to the dead who suc- 
ceeded in reaching the abode of the gods, but, as we see from 
Chapter XXIV of the Book of the Dead, the Aeka which the gods 
had given to them could be stolen from them. Without heka the 
dead could not live in heaven with the gods. Each day Rā used Aeka 
to render impotent the schemes and wiles of the monster Apep, and 
similarly the beatified dead used the heka which Ra gave them to 
defeat the fiends and devils who attacked them. And as heka 
rendered powerless every hostile being, so it destroyed the sicknesses 
and diseases that were caused by devils, and its power destroyed the 
effect of poisons. In the text in the pyramid of Unas the king is said 
to have eaten all the gods, and by so doing to have gained possession 
of their heka and saa, i.é., knowledge.* In a remarkable passage in 
the Teaching of Khati? the king says that God created Heka for the 
benefit of men: “ He made for them heka to put to flight [untoward] 
happenings and [evil] visions by night and by day.” Thus it is 
clear that men could obtain possession of Aeka, and that by means of 
it they acquired supernatural powers. Now, in one of the Rubrics 
to Chapter XXXs, the Chapter is said to have been “ found ” in 
Khemenu, or Hermopolis, the city of Thoth, and this god was, of 
course, the author of this heka. But Thoth was the heart or mind of 
Rä, therefore the source of this Aeka is Ra himself. When the 
deceased recited it he would be in the Hall of Judgment, looking 


1 For examples see Spiegelberg, Kopf. Handwürlerbuch, p. 229. 
а i | | cr —— | A ^ | : M: 
1% À 1 ` JS X. , "Their heka is in his belly "; 


QD э I a f mw |, e has svatiowea 


the knowledge of every god ‘ (lines 519, 520). 

3 Golénischeff, Les Papvrus Hiératiques, Nos. 11154 ef 11168, St. Peters- 
burg, 1913, lines 136, 137. 

* And see Gardiner's translation in the Jnl. of Egyptian Archaeology, Vol. I, 
Part 1, p. 34. 





on when his heart was placed in the Great Scales to be weighed, 
and his soul was standing by his side. Apparently he had 
no fear about the evidence that his soul might give, but the Aeka 
that is put into his mouth proves that he was not sure that 
the testimony of his would be wholly in his favour. He 


was afraid that his heart might be hostile to him and gainsay 
him before the Assessors, and that it might in some way fail him 
when he who belonged to the Scales was dealing with it. “ He of the 
Seales " in the earliest times was the Ape of Thoth, and later was 
Anubis, who acted under the direction of the Ape. As a kind of 
excuse for addressing his heart, the deceased says, " Thou art my KA 
(i.e., my mental and spiritual nature), [and] Khnem, the strengthener 
and maintainer of my members” (i.¢., body). In other words, he 
throws the responsibility for all his mental and physical doings upon 
his heart, and then goes on to tell it not to make his name to stink 
before the Shenit, or nobles of the kingdom of Osiris, and not to tell 
lies about him, or to utter calumnies before the Great God, the Lord 
of Amentt. Now, Chapter XX Xz has hitherto been translated as 
a prayer, and the deceased has been thereby represented as а humble 
suppliant who is entreating his heart to be kind and gracious to him, 
as if there was a possibility that it might be cruel and hostile to him, 
and thereby destroy his chance of entering the kingdom of Osiris. 
But as Chapter XX Xz is a /eka of divine origin, 1.¢., a “ word of 
power,” it seems to me that the deceased is not making supplication 
to his heart, but commanding it concerning the things that it must 
and must not do, and that in translating it we should use the impera- 
tive instead of the precative. 

Of the green basalt heart scarab there are many varieties, and 
each typical variety has its own peculiar characteristics. The form 
most approved of by the Egyptians consisted of a scarab of fine hard 
basalt or green crystalline stone, set in a gold frame, with a loop at 
the top by which it was suspended from a wire or chain hanging round 
the neck. The folds of the wings of the beetle were indicated 
either by lines of gold painted on the back, or by pieces of gold inlaid 
therein. One of the oldest specimens of the heart scarab is B.M. 7876. 
This scarab is made of very hard green stone, polished, and where 
the head of the beetle should be is a human face, which suggests 
that the individuality of the deceased was supposed to be merged 
in that of the Beetle-god. The scarab is set in a plinth of gold on the 
base of which are stamped extracts from Chapters XXXB and 
LXIV of the Book of the Dead. On the edge of the plinth is cut the 


cartouche of Sebekemsaf. | 





|, a king of the 


XIVth dynasty, about p.c. 2300. The text of Chapter XXXs 
has some interesting variants, but contains only a shortened form of 


the prayer which was to be recited as hekan ў LI T i.&., a magical 


294 THE SCARAB OF THE HEART 


formula of divine origin. The deceased says: ‘‘ My heart of my 
mother, my heart of my mother. My heart of [my] becomings 
(transformations ?). Let no one stand up against me bearing testi- 
mony against me, let no one thrust himself against me to repulse 
me among the Tchatchau (ie, the Two and Forty Assessors). 
The text reads :— 


° — = š 


س و 
K 13 =] & =‏ 
fon) PED AN ood‏ 





iz, life," and the symbols of Osiris and Isis. On the wings of 
the scarab is cut the prayer, " Mayest thou go forth over the sky 
in threefold peace (or, offerings). Mayest thou sail hither and 
thither according to the dictates of thy heart. May the ferryman 
(or, ferry-boat) transport thee so that thou mayest look upon 
the lord of the gods. May he give thee thine eyes to see and thine 


ears [to hear]" |35 ® © NM ES OA. n 


SA es C x w 


Soa" R Boe eo HM 


xm کے‎ SE Ty <. This scarab was made for 


the lady Aui | $ [|| $|] | (B.M. 7925). The oldest heart scarabs 


contain nothing but the text of Chapter XXXs and the name 
of the deceased, e.g., B.M. 7923, which was made for the steward 


о. Others have the text with a space for the 
name left blank (B.M. 7877) This was a "trade" scarab 
purchased in the bazár and not specially made for the deceased. 
Though the Rubric of Chapter XXXs orders that the heart scarab 
be set in a gold frame, very few examples in our museums have 
this setting; this is accounted for by the fact that the natives 
who found the scarabs stripped off the gold and melted it. A 
fine example in which the setting is preserved, and also the gold wire 
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by which it was suspended from the neck, is B.M. 24401 ; it was made 
Íor the royal scribe Rensenb $11 Ei.) | ] Ye. Some heart 
scarabs have no inscription on the base, which is filled with figures 
of the gods. Thus on B.M. 7930 is a figure of Osiris Khenti Amenti, 
“ Lord of the Holy Land,” <->}, with Isis on one side and 


Nephthys on the other. A space of two lines is left blank for an 
inscription. Others have this scene cut on the base, and figures of 
Ra and Osiris, and the moon and Utchats on the back, == O s 
(В.М. 15500, 15507, 35402). On B.M. 7931 we have a figure of the 
deceased standing with his hands raised in adoration before Osiris. 
On the back of some heart scarabs the Benu Bird of Heliopolis takes 


the place of Ra. Thus on B.M. 7883 are cut the Boat of Ra š rs $' 


a figure of Osiris к with =, and the Benu 55 with ZF; 
and on B.M. 7878 we have the Benu Bird and the inscription '* The 
Divine Heart of Kà," y" AAA 2 14. This last-named 


scarab was made for Ani, K ü Ql v. and on its base is à 
shortened form of Chapter XXXs. A few examples are known in 
which a human head takes the place of the head of the beetle, 
e.g., B.M. 7999. The text of the Heart Chapter is usually 
cut across the base of the scarab in horizontal lines, but in 
one instance the lines are cut perpendicularly (B.M. 33868). 
On this scarab the names of the father and mother of the 
deceased are recorded, which is unusual B.M. 7917 shows 
that the heart scarab was sometimes made of material other than 
green basalt. This example is in white limestone, and was made 
for a SEM priest, who was also the high-priest (Ur-kherp-hem) of 


Ptah 2> AR SET It is surprising to find that the 


relatives of such a high ecclesiastical official should have disregarded 
the direction of the Rubric of Chapter XXXs. The use of the,heart 
scarab continued down to the Graeco-Roman Period, as we see from 
B.M. 7966. This example is made of a hard crystalline green stone, 
" with an uninscribed polished base, On the back of it are cut four 
figures; the first is probably the deceased, the second is Anubis, 
who carries a palm branch, the third carries a sistrum, and the fourth 
holds a long staff in the right hand and a cornucopia in the left. 
This model is a very accurate representation of the scarabaeus sacer. 

Examples of the heart scarab in glazed porcelain with parts of 
Chapter XXXs written on the base are not very common, but 
several good specimens are known, viz., the cobalt-coloured scarabs 
B.M. 34289, 7868 and 7869. The last-named was made for a 


libationer of Amen called Ka-mes <> af Py ES | cow 
of ПЯ. The wooden heart scarab B.M. 24752 is of interest, for 
the inscription on the base is of an unusual character. It reads: “ The 


king gives an offering. May Osiris give sepulchral meals, oxen, 
geese, and things of all kinds pure and good to the Osiris, the lady 


of the house, the singing woman of Amen, Ruru-Uas.” 3 
<x n” HN Os х C «Mo WV “ esa 


eon fo Ul: 


In some cases a heart of green stone or glazed porcelain was 
made to serve as the heart scarab. Thus the green-stone heart 


which was made for Pa-ser x< P» М? (В.М. 29439) 15 set in a gold 


frame, with gold bands across the back to represent the folding of 
the beetle's wings, and on the base of it is cut the greater part of 
Chapter XXXB. Another good example is the hard crystalline 
green-stone heart B.M. 15619, which was made for the royal scribe, 
Nekht-Amen, scribe of the divine offerings of all the gods, 


И! vam Ba l = ““ 1 | pia” Good examples in 
glazed porcelain and stone are B.M. 29440 and 8805. The former is 
a heart coloured cobalt on one side and green on the other. The 
upper part is shaped to represent a woman's wig, and in the hollow, 
in red porcelain, is a woman's face. Below the face, in yellow colour, 
is the Benu Bird, f.e., the soul of Rā. On the base, written in black 
on a green ground, are the opening words of Chapter XX Xp. The 
latter (B.M. 8805) is made of stone, the upper part of which, when 
complete, was in the form of the head of a woman wearing a wig 
and necklace. Below the face was inlaid in blue and red porcelain 
the figure of a man-headed hawk, N: i.e., the BA, or soul of the 
deceased. A portion of this interesting object, unfortunately, is 

In the late period the base of the heart scarab was flattened out, 
and ultimately became a pylon-shaped pectoral, as in B.M. 7858. 
On the base the shape of the beetle is outlined with eis 
above it, and C4 (the horizon) below it. In the three lines of 
hieroglyphs enclosing the oval we have the name of the deceased, 


the scribe Piáai,^ || $, Д АЙ, апа the prayer, “May thy soul 


rest in Khert-neter, O scribe of the divine books. May thy 
Sol а чаны" С Т SE 
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ON => = $ у. The “lord of the two lands,” ES 
mentioned in the top line was probably one of the late Pharaohs. 


A still later example is B.M. 24767. Here on the one side, cut in relief, 
we have the beetle in a boat with Isis on one side and Nephthys on 
the other. Above is the Tet, and below, in relief, are two jackals, 
probably intended for Anubis and Up-uatu. On the flat side, or 
base, is cut a part of Chapter XXXs, and the last line says that this 


“ Chapter of the heart,” Ў ү: was written for Her-Nekht, an 


s О" 
overseer of the peasants (or, corvée ?) mm qm =— Vu Y d 
3 r M [ 1. There are a few mistakes in the text, but the 
general sense is clear. A tradition was current among the old men of 
Luxor and Kürnah in 1886-90, that, in the first half of the XIXth 
century, when so many heart scarabs were found in the tombs, the 
bases of many of them were covered with plates of gold, on which 
lines of hieroglyphs were cut or stamped. In such cases the base of 
the scarab itself was uninscribed. I have been shown many heart 
scarabs with gold coverings having lines of hieroglyphs stamped 
on them, but there is reason to believe that the plates of gold were 
made by a Coptic goldsmith at Luxor, and that the inscriptions 
were stamped upon them by a friend and partner of his who lived 
at Karnak. An example of this kind of work was presented to the 
British Museum by Mr. Somers Clarke, F.S.A., and is exhibited in the 
Fourth Egyptian Room (26978). The native at Karnak possessed 
great skill in the making of “ anticas,” and the scarabs that he 
made deceived sometimes both the ordinary tourist and the archae- 
ologist. His models were genuine XVIIIth dynasty scarabs, which he 
had obtained from Wilkinson, and he obtained the steatite from the 
hills whence his ancestors obtained theirs 3,000 years before. In 
glazing his scarabs he used the blue and green glaze which he chipped 
off from fragments of glazed pottery and melted in a rude furnace ; 
but his glazing was uneven, and no one was more conscious of its 
defect than he was. Through the good offices of a well-known 
English collector he obtained from England a small portable furnace, 
with crucibles, etc., and his glazing improved wonderfully. His 
friends among the dragomans in Luxor told him when scarabs bearing 
the cartouches of Thothmes III or Rameses II were in demand, and 
he took care to provide a supply. Through a friend he obtained from 
an amiable English professor a list of the cartouches of all the kings 
of the XVIIIth and XIXth dynasties, and then he made it easy for 
a cellector to complete his series of scarabs of these kings without 
delay. Finding that heart scarabs were in demand he set to work 
and made several, but his ignorance of the correct forms of the hiero- 
glyphs caused him, when cutting the Chapter of the Heart, to make 
mistakes that were recognizable as such by beginners in the study 
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of Egyptian Archaeology, and he abandoned that class of work. He 
then made a series of large steatite scarabs, on the bases of which he 
cut the figures of all the kings of the XVIIIth and XIXth dynasties, 
and their prenomens in cartouches, and sometimes their titles— 
“ Beautiful god,” “ Lord of the Two Lands," etc. He mounted each 
scarab in a gold setting, and covered the base with gold leaf, and then 
fastened it to a chain made of gold of a low quality or to a bronze 
collar. Some of them he sold very successfully to collectors, but 
before he could dispose of them all he died, and his family asked me 
to come and see the " anticas " which he had left behind and help 
them to dispose of them. On examining the collection I found 
several heart scarabs of the kind described above, and duplicates 
of two scarabs which had been bought by the British Museum and 
by the Fitzwilliam Museum, Cambridge, some years before. 
Maspero was with me when I examined the collection, and he thought 
the objects such good examples of native forgeries that he purchased 
them en bloc on behalf of the Egyptian Government, and took them 
with him on his dahabiyyah when he returned to Cairo. The 
specimen purchased by the British Museum may be thus described. 
Green-glazed steatite scarab, measuring 3 inches by 14$ inches by 
14 inches, set in a metal frame -# inch wide, with a band across the 
back and another down the body over the place where the wings meet 
when folded. On the gilded base is cut the figure of a king wearing 
the crown 3, a collar or necklace, and a loincloth, with 
projecting linen attachment. The king is kneeling, and holds in his 
right hand the whip //X, and in the left an offering à (sie), or 
perhaps a censer. In front of him is a sitting lion, and behind him is 
a hawk, with the solar disk on his head. In the field are the prenomen 


of Thothmes III, ( O es 3 





, and the sign | (part of 





the title 116 ), and some garbled hieroglyphs. The scarab has 
on it pieces of linen, which are intended to suggest that it was taken 
out from among the bandages of the mummy of Thothmes III. It 
was fastened by a loop in the setting to a piece of gold chain about 
10 inches long, which was in turn fastened to a large hoop of perfectly 
genuine bronze. The number of this forgery is 18190. 


HISTORICAL SCARABS 


THE principal Historical Scarabs belong to the reigns of Amenhetep 
III and his son Amenhetep IV, and all of them were made and issued 
to commemorate events in their reigns which these kings considered 
to be of great importance. The beetle that was taken as the model 
for them was not the scarabaeus sacer, but the Goltathus, large speci- 
mens of which attain a length of nearly 5 inches. As a preface to 
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these scarabs mention must be made of the large scarabs which 
some think were issued by Amenhetep III to commemorate his 
marriage with Ti. The fine specimen in the British Museum (Hall, 
Catalogue, No, 1724) is made of green-glazed steatite and is 3} inches 
in length, The text reads :— 

3. 1. 2. 


ty 1 | ee L Neier nefer nef art khet Neb-Maat.- 
God beneficent, lord maker of things, Neb-Maät- 

БЕ | Ra, Amen-Ra meri 2. sa Ка meri. 

— Ra, of ÀÁmen-Rà beloved, son of Ra whom he loves, 






Amenhetep heg Uast [ankh|] ma Ra Aru 
Amenhetep, governor of Thebes, living like Ra day 





му З. Нет NESH ner? Ti, 
| every. Woman of the King, great lady, Ti, 


| — © 1 апд. 
+ } ee 2р the living one. 

Brit. Mus. 4004. 

The size and beauty of the scarab suggest that it had some special 
significance, but, as is the case with the scarab that records the 
names of the father and mother of Ti, no regnal year of the king is 
mentioned, and it is therefore impossible to say when it was issued. 

I. THE WILD-CATTLE HUNT BY АМЕХНЕТЕР ПІ 1s THE IIND 
YEAR OF HIS REIGN.—The scarab from which the text is taken was 
formerly in the MacGregor Collection at Tamworth, and is now in 
the British Museum (No. 55585). Photographs of it have been pub- 
lished by Fraser (Catalogue, frontispiece) and Budge (Tutankhamen, 
pl. VI), and a drawing by Newberry (Scarabs, pl. XXXII); trans- 
lations have been made by Fraser and Newberry. The text reads :— 
ЕЕ п |! ' 2. 25 Ta МЛ 


=> [AEN 
[In] Year two under the Majesty of Horusthe bull mighty 


living ane, 


eR wv ы [= ты LEE 


diademed with Truth, Nebti Stablisher of laws, pacifier of the 
Sr д ' ape і 


Two Lands Horus of gold. Mighty of thigh, Smiter of the Nomads, 
(ê. Egypt). 

i This is the King's Horus-name. 

3 This is the King's name as the chosen one of Nekhebit of Nekhen and 
Uatchit of Per-Uatchit. s This is the King's name as the Horus of gold. 
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ing of the South Lord of the Nebmait- Ral Son of Amenhetey стега 
1 the North. Two Lands, Rš. of ' ebia 
| Se 
Mes oS Tov 
| c | | 
Giver of life. King's woman, great lady, Ti, living one like Ra, 


Pea a |, ^ ў°%® a 


A marvellous thing happened through His Majesty. One came 


Se y Sl s l t o = U 


to His Majesty: There are wild cattle bs the plain of the 
(i£, desert) 


у Де == | e 
А M = 
of ue Set out by boat His Majesty sailing down stream 


l Shee? 210 — 154 


in the ET [и Khi-em-maat at the time 0 evening. 


s. 


Et a p prosperous x arrived in peace at the district of 








moet ө а ЭЙ 2 = <Р 
au © $ У Е: 
Shetep at the time of daybreak. Mounted His DUE upon 
| 7 E = — Ga 
a he his bowmen following him. [Were] directed 


йй T WE NEL КИ 


the captains, [and] the officers of company of bowmen — all of it, 


PAZ D wm —— T)]$e 
likewise the young folk of the locality to om watch 
SEL > = i | {> | | 
E b»! le JD dia Cx 

over the wild cattle. Moreover commanded His Majesty 

1 This is the King’s name as the Reed and the Bee, ie., King of the South 


and the North (Nesu bat). 
* This is the King's name as the son of Rà. 


= % jani How N 





to cause to be drawn. $ these wild cattle into 
an enclosure with a ditch (?). Commanded His Majesty 
| | i ڪڪ مھ‎ — 

TE pz A> i OQ | \\ 


to [count] these wild cattle іп their entirety. The lit of them— 


l+ 4: nn ==. | À | 
%A| Cannnn ea "" eti — T o 
wild cattle 179. The list of [those which] brought in His Majesty 


& Ji =? ш, э ^u XH 


by hunting on this day— wild cattle 56. Waited 
(ig. slaughter) 


1 J]. 9 w [kl] $$ Z: —()=— — 


His Majesty four days inactive, giving fire to 


fai = | ? м 511 Н 


his horses. Mounted His Majesty upon a horse. List of these 


vat fmm Mle walt se даа] 


cattle [which] he brought in from the hunt. Wild cattle 20 [+ 20. Total] 
#3 nnnnn ип 

24^. nnnniu 
wild cattle 96. 

II.—ScaARAB GIVING THE NAMES OF THE FATHER AND MOTHER 
oF QUEEN Ti and the southern and northern boundaries of Amen- 
hetep’s kingdom. The text printed below is taken from В.М. 4095. 
Many translations of it have been published: see Hall, Catalogue, 
p. 170. The first four lines give the five titles and names of Amen- 
hetep as in No. 1. 


1 eS آم دسو‎ 
2 D 1ےا‎ e PL] IEI 


1 Jæ. to allow them to recover their dash and fire. 
z The beginnings of the last two lines are mutilated, 
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9 *gunl-s 


King's woman, great lady Ті, living one. Name of her father 
Se SI} ТАЯ Е 
Name of her mother wile 
п РЕ 1 ك‎ 8. mt. c LX > +. 
of the king mighty. His Эзит southern 
x == = | 
| <> 9. | | DM) a^ 10. — 
з eh [His] northern 
[reaches] to Karei, Б reaches m 
n D — ] 
Naharn.? 


III.—THE L10N-HUNTS OF ÁMENHETEP III DURING THE FIRST TEN 
YEARS OF HIS REIGN.—Many examples of this scarab are known, 
and many translations of the inscription have been made. The 
following text is from В.М. 4096 .— 





2 =1 PH P = 
à, ,  f4 A) А 





! The capital of this district in later times was Napata, the modern M 
at the foot of the Fourth Cataract. E né 


* Northern Mesopotamia DTT} NZ, piau dus. 
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Qao i 


List of the lions 


E de oe m uk 


brought in His Majesty by his own shooting, beginning 


т {от Що" s у. в еен 


with year 1 up to year x. Lions fierce 102 


IV.—IHE ARRIVAL IN EGYPT OF GILUKHIPA, THE MITANIAN 
BRIDE OF AMENHETEP III, IN THE TENTH YEAR OF HIS REIGN.— Ihe 
inscription on this scarab was first published by Brugsch in Aeg. Zeit., 
Bd. XVIII (1880), p. 82, from an example in the possession of 
Madame Hoffmann: for the inscription on the example in the 
Berlin Museum see Newberry, Scarabs, pl. XXXII, and for the 
mutilated example B.M. 49707 see Hall, Catalogue, p. 171. A tran- 
script of Brugsch’s text, with my English translation, was published 
by me in the Mummy, Cambridge, 1893, p. 243. 


EIS f 8 Qi 
2. S 53 — 95 





s S [s in = kre 





i Ww =~ = NOIRE 
NS HA elle 1 


Marvellous thing! the bringing 


Ne tie fh ole eee 


for His Majesty, life, strength, health, ofthe daughter of the prince 
[be to hi 


o him !] 


== ہس ا‎ A 


of Neherna, 
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Фи ETXA 


Satürna, — Kilgipa! 


| 
10. e d | MAMANS „©. | — 1 | 
І | «> | | 
[and] the chief women of the ladies (harim), 
ES ттн Ml Н 
11. a eser ТИ 
womenfolk 317. 


V.—THE CONSTRUCTION OF A LAKE IN WESTERN THEBES FOR 
Queen Ti py AMENHETEP III IN THE ELEVENTH YEAR OF HIS REIGN.— 
The inscription on the base of-the scarab recording the execution 
of this work was first published by Rosellini (Monumenti Storici, 
tav. XLIV, No. 2), who obtained it from an example in the Vatican. 
It was partly translated by him, and its contents were discussed by 
Dr. Hincks, to whom Egyptology owes much, in his paper “ On the 
Age of the Eighteenth Dynasty of Manetho” (Transactions of the Royal 
Irish Academy, Vol. XXI, Dublin, 1848, p. 7). A transliteration of 
another example preserved at Alnwick Castle was printed, together 
with an English translation, by Dr. Birch in his Catalogue of 
the Duke of Northumberland's Collection (London, 1880, p. 127), 
and a reprint of the translation was given by him in Records of the 
Past, Old Series, Vol. XII, p. 41. Another copy of the text was 
printed by Stern in Aeg. Zeit., 1887, p. 87, note 2, and this, corrected, 
was given by me in the Mummy, Cambridge, 1893, p. 244. The 
text reads :— 


ti | т ш PO o е [} =] 25у 


Year xt, month un of Akhat,® day 1 under [the Majesty of} Horus, 


а аа МТ = ОМ 


the bull mighty, diademed with Truth, Nebti. Establisher of laws, 


a Z à > = 4 4 


pacifier of the Two Lands, Golden Mighty of thigh, smiter of the Noma 
Horu: 


MSH) ¥ *®( ГҮ ЛЕ E C0 T 
[Tis name and titles] 


[ King's name and titles] 











1 She was the sister of Tushratta, who succeeded Shutarna as king of 
2 The season Akhat = July 19th-November 15th. 
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WO S FM = 
Commanded His Majesty the making alake for the king’s woman, great lady, 





7 ТК silo 
mo living one, in her estate of Tchärukha. 

. See) |, | eec, 
yx о == ili cee? © tea Col ctp eee” 
Its length cubits 3,700, its width cubits . 700. 

Eel. | am CD) J ъ MO. K TERNAN 

Made His Majesty the festival opening of the lake in month itt 

| ili NF | | ] a > nv 

Ше © ^n x n A n ЕН K pre = 
of Akhat, day хут. Sailed His Majesty in the King's boat 
loce WR X BO 
Àthen- Theben [sitting] in its cabin. 


This scarab is of special interest because it shows that already, 
in the eleventh year of his reign, he publicly acknowledged the 
cult of Aten. The lake which he dug on the estate that he settled 
on Ti was, reckoning the cubit at 18 inches, 1,850 yards long and 
350 yards wide. It was not in the Eastern Delta, as was formerly 
supposed, but in Western Thebes, and it is probably represented 
now by Birkat Habü. The name of the boat or barge in which the 
king sailed over the lake means " The Disk Sparkles,” and it was 
probably given to it with the intent of letting the people know that 
the cult of Aten or Athen was in the ascendant. | 


VI.—A large steatite scarab found at Sadéngah in the Egyptian 
Sûdän shows that Amenhetep IV followed the example of his father 
in ' issuing " specially large scarabs to commemorate events of 
importance. This scarab, which is now in the British Museum? 
(No. 51084), has seven lines of text cut on the base, and the pre- 
nomen of the king is cut on one side of the scarab, and his nomen 
on the other. The last three lines contain the names and titles of 
the king and his queen Nefertiti, and the first four form an address 
by the king to a “ beneficent god” who is the "great one of 


1 Not 3,600. The figures are clear on the Alnwick scarab; see Newberry, 


Scarabs, Pl. XXXIII. 
! See Hall, Catalogue, No, 2868, p. 302; Budge, Tutankhamen, p. 104. 


U 
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roarings,” — [d № ™ whose name is great and holy, and who 
Ss Z Z! 


is present in the Set Festival like Tathunen, =з е}. j): 


After a break is mentioned “Aten in heaven, stablished of face, 
the gracious one in Anu (Heliopolis). The breaks in the text 
make it impossible to grasp the exact meaning of the inscription as a 
whole, but it is possible that it represents an attempt to identify 
some local thunder-god with Aten. The mention of Tathunen is 
interesting, for he was one of the old non-solar gods of Egypt. 


AMULETS 


THE Egyptians, in common with almost every other nation of 
antiquity, attached to their mummified dead, and wore on their 
persons when living, a number of objects which they believed would 
secure for them protection from fiends and devils, and enable them 
to escape from the sicknesses and diseases that they produced in 
their bodies, and from accidents and calamities of all kinds. To 


| : д | = 
such objects they gave the name of m'ket, N A | | or == ' 


" protective things," from mak, eme î, or mek, y= M, 


"to protect." These objects were believed to have the power to 
protect a man, either because the substances of which they were 
made contained special properties that were beneficial to those who 
wore them on their bodies, or because they were thought to be the 
abodes of benevolent spirits. In the earliest times these “ pro- 
tectors " were probably portions of the bodies of ancestors—a toe 
or finger joint, a piece of skin, or even a dried eye-ball—objects that 
are used to this day as fetishes in many parts of the Sûdan. Later, 
objects connected with the various cults and regarded as holy were 
chosen as “ protectors,’ but in process of time men forgot what 
their special attributes were, and the greater number of them 
became mere amulets, which were worn on the body as ornaments or 
decorations of dress. The word “ amulet " is derived from the Arabic 
himálah, Qu. , the name of the cord or chain on which the 
case of an amulet hangs, and also of the amulet itself. Egyptian 
amulets are of two classes, the inscribed and the uninscribed, the 
former being the more powerful. The inscriptions on the most 
important amulets are /ekau, к. i ie., Magical utterances 
which conferred extraordinary powers on the spirits of the dead, 


1 Another favourite word is > | A S p т.е, "" strengtheners.”’ 





and were composed by Thoth, the lord of the words of the god, 
1 | The principal Egyptian amulets were :— 


I.—The Tet, 1. This object was formerly said to represent 
a mason's table, and a Nilometer, and the primitive roof tree, the 
horizontal bars representing its branches on the north, south, east and 
west. But it has nothing whatever to do with any of these things. 
The text of Chapter CLV of the Book of the Dead associates it with 
the backbone, fest, R X. and vertebrae, fhesw, ~ > €, 
= ç لے‎ lll 
of Osiris, and it is clear that ÎÎ is a conventional representation of 
a part of his spinal column, The oldest form of this part was iF, 
which represents the sacrwm, and, when the Egyptians forgot what 
it represented, they lengthened the hieroglyph and straightened the 
projections and made the sign jj. The meaning of the word 
Tet is “ firmness,” “ stability,” and the ‘‘ setting upright of the Tet ” 
was a very important ceremony in the cult of Osiris. The Rubric of 
Chapter CLV directs that the Tet shall be made of gold, but as a 
matter of fact very few examples of the amulet in gold are known ; 
when made of wood, or wax, or bitumen they were often gilded. 
Several examples are known in hard stones, e.g., lapis-lazuli 
(B.M. 20623), carnelian (B.M. 8272), and lapis-lazuli, carnelian, and 
mother-of-emerald inlaid (B.M. 20636). Many varieties of the Tet 
are found in glazed porcelain, and in some of them the top is 
surmounted by the Atef crown of Osiris "2 (B.M. 739). The Chapter 
of the Tet reads :— | 
ex fp uim. D. җ LS a. 
0 it! ae ss ee ج‎ yl 
Chapter of the Tet of gold. Thy backbone is to thee, Urt-ab,? 


= SS Seed Ve DS 


thy vertebrae are to thee, Urt-ab. I set myself on thy side. 


AS A= <‏ کے س کے کون 
I give thee seed under thee. Verily I have brought to thee‏ 
ns Di n‏ 
Il ме С ў m {i= [Re RUBRIC. В,‏ 
а Тер of gold, rejoice thou In it. Recite‏ 
t See Budge, Osiris and the Egyptian Resurrection, Vol, II, p. 280.‏ 


1 He whose heart is at rest. 
о 2 


th SRE TIN — at 


over a Tet of gold fashioned оп асоге of sycamore wood 


dipped in juice of ankhámu plants. Place on 


Sy — st ?-—c THI ie 2 


the deceased at his neck theday of theunionwith theearth. If 


pU IS I 


be placed for him strengthener this at his neck he will be 


K Si lé НУ A °— 


spirit honoured dwelling iîi — Khert Neter on the day of 


P MM Ud cg 4 4 š =l 


the beginning of the year, like those who are followers of Osiris regularly, 


Не ICE vy d 
millions of times. 

II.—The Tet, V à. This amulet has been commonly called 
the " Tie" or " Buckle," but the earliest writers about it were 
wholly uncertain as to what object it represented.! The text that 
is often found engraved upon it is Chapter CLVI of the Book of the 
Dead, and this indicates that it was supposed to bring to the wearer 
the virtue of the blood of Isis, and her words of power, and her 
magical spells and works. The object represented by { is no 
ornament of the goddess but is a part of her body,* and there is little 
room for doubt that the hieroglyph is intended to be a picture of 
her genital organs.* On coffins and statues we often see one hand 
of the figure holding i and the other à: thus indicating that 
the deceased regarded amulets made in the form of the sacrum 
of Osiris and the uterus of Isis as mighty protectors in the Other 


1 See Birch, Aeg. Zeit, 1871, p. 13, and Maspero, Mémoire sur Quelques 
Papyrus du Louvre, p. 8. 
š See my Osiris and the Egyptian Resurrection, Vol, I, p, 276, Vol. II, p. 250. 
1 M t-t, is probably an old form of iN & Ill est, att-f, vulva, 
س‎ = 
which exists in Coptic under the forms WTE, OT and ATE ; compare 
also TOTE. 


World. The Tet was most commonly made of red jasper, carnelian, 
porphyry, red glass, red faience and sycamore wood ; sometimes it 
was made entirely of gold, and sometimes when made of stone or 
faience it was set in a gold frame or was gilded. Typical examples 
in red stone are B.M. 20619 and 20641 ; the former (in a gold wire 


frame) was made for Rames, = NESE and the latter for the lady 
Maa, ENS | $. Instances of the use of stones that were not red are 
В.М. 20646 апа 20621. The former is of mottled stone and was 
made for a Sem priest of Ptah, called Ariri (7) D i who 
was also high priest of Memphis, ef | and the latter, made of 
black schist, was made for Meri, a controller of sepulchral offerings, 
MI rs Ep: E 11. The text inscribed on the Tet reads :— 


Hem = isd Selim LI did 





The blood of the magic of I: 

Lii бае 1 E. x © | 
d = oq SLA si D A] 
the words of power of Isis, [are] strengtheners protecting 
Sto. tae = Josh 
&<— | ANS 1 à tl 
greatone this destroying the doer of things abominable to him. 
ome Tp + àU 7 fh RUE | 
RUBRIC T | Бк с Кыа < D Ñ w À 

Recite over a Tet of carnelian dipped 
red jasper (f) 

Ih SOFTEN! SRT TN 

in juice of inkhamu flowers, fashioned of the core 

DO [AMI NL emm | a D 
we moe abl Sr 5| Ua four 
ofthe sycamore. Place [it] on spirit this at 

(i.e. the deceased) 

B e oru | Co Gc 
© asc ! | Pot | & => <=> „А 
his neck [on] the day of union with the earth. If be done 


сазы іа WE e 


for him this will the magical spells of Isis protect his limbs. 
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Oy NW © ded Ike SI 


Will rejoice Horus, the son of Isis, in him [when] he sees 
SAI =€ < 
А с. ШІ = | 
him. Not shall be hidden the way from him. His [one] band is to 
= is Al he 
NOU C cus >) Ih 





heaven, his [other] to earth regularly. Do not thou 
hand is 
e xu) A ESR UI a 258 سے‎ 
allow to see it person any. Verily there is 


6 


Bar | Уз 
none above his powers (?). 


In the Saite Recension of the Book of the Dead the Rubric adds: 
“Tf this writing be known [by the deceased] he shall be among the 
followers of Osiris Un-Nefer, whose word is truth. The gates of 
Khert-neter shall be opened to him. A plot of ground, with wheat 
and barley, shall be given to him in Sekhet-Aanru (1.e., the Field of 
Reeds), His name shall be like the names of the gods who are there, 
that is to say, the Followers of Horus who reap [the grain] there.” 

III,—The Head-rest or Pillow, ==: | X^, UrsA As an amulet 
the head-rest is usually made of haematite, and is uninscribed ; 
it is a model of the large head-rests made of wood, alabaster and 
stone, which were placed under the necks of mummified bodies to 
' lift up " their heads. The eka, or text, inscribed on the head-rest 
amulet is a version, more or less complete, of Chapter CLXVI of the 
Book of the Dead, which is found in all the great Codices of the 
XVIIIth dynasty. The text on B.M. 20647 reads :— 


Е осоЕ мие 


Rise thou up, sick one, lying dead. They keep watch over 
& =y A © 
— em ——- dli | | < 
thy head їп the horizon, being raised up. Thou overthrowest 
rale (Sean * S| = 
a 4v I — | => 11 | A 
thine enemies. Thou triumphest over those who work against thee. 


! See Birch in Aeg. Zeit., 1868, pp. 32-54. 
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SI R TE 
1% = — — (r) x= 
Has commanded to be done for thee [this] Horus, avenger of his father 
Osiris, governor ofthe store, Aahmes, whose word is truth, this. 
Бас a o ,? P | | CAN л 
cm ا‎ rg = гих ا‎ 
Thou cuttest off the heads of thine enemies. Not shall they 


SY 


— 


2 C] w... 
— а SSL 
carry off from thee ever thy skull. erily slaughter 


faeces 0 “Ki 


Osiris, governor ofthe store, Aahmes, makes at the appearances 
à | Le uu tsi e Š J wa [&] 


l | | о Н ха bit x. 
of the heads of his enemies. Not shall they carry off his head 


x =a foi. 
from him for ever. 
IV.—The Heart, | | v. ab. The importance that the 


Egyptians attached to the heart is proved by the Chapters of the 
Book of the Dead (XXVI-XXX8) that deal with the heart. To 
them it was the source of all life and thought, and it seems to have 
been the seat of the Ba, бы, or heart-soul, and perhaps also of the 
КА, L1, or natural disposition of a man. When taken from the 
body that was to be mummified it was embalmed separately and 
placed with the lungs in a jar (Canopic vase) which was under the 
special protection of Tuamutef, one of the Four Sons of Horus. At 


a comparatively early period the model of a heart, made of a special 
kind of stone, was inserted in the mummy in place of the heart, 
or was laid upon the breast. Sometimes the upper part of it was 
made in the form of a human head, and hands were crossed over it 
(B.M. 15598), and sometimes a figure of a man-headed hawk, t ypifying 
the soul, was inlaid on one side of it (B.M. 8005). An interesting 
example of the heart amulet is described by Birch in his Catalogue 
of the Egyptian Antiquities in Alnwick Castle, p. 224. On one side 


are cut the signs «=k, Net (Neith) and =. the Benu bird, 
and the legend © & Q> Nuk ba Kheperä, “' 1 ата the soul of 


= == Ы Mo 
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Kheperà," and on the other is the ordinary Heart-Chapter (XX Xp). 
So the heart, after death, or a model of it, could become the abode of 
the soul of Khepera (who was also incarnate in the scarabaeus sacer), 
and therefore could, and, in the opinion of the Egyptians, did live 
again. Amulets of the heart are made of many kinds of hard stone— 
carnelian, red jasper, red faïence, and coloured paste. The Chapters 
of the Book of the Dead which relate to the heart are XXVI-XXXB. 
In the Papyrus of Ani (pl. 33) there are Vignettes of the four principal 


amulets, viz., the i the à: the УС. and the <>, апа Ше 
text which is given beneath the Vignette of the Heart reads :— 


tuom e RS Š < 


І 
Chapter of a heart of carnelian (?). I am the Benu bird, the soul of 


as. [ll = e° са we | 
ومرس لے‎ lili Ез SA ni МІ 
Ra, the guide of the gods to the Tuat. [When] come forth souls 
@ <I> = e L1 |: рт ca 
| Ix C =l l I г 


i | 
upon earth to perform the wishes of their Kas, shall come forth 
iN ux c ecu he =) Sea 

ANS АААААА ears QQ Vh |= Li | < 


BES bt = w 
the soul of Osiris Ani to perform the wish of his Ka. 

V.—The Vulture, — | S nerau-í. The vulture amulet 
is not common, and few examples of it are known ; it seems to have 
come into general use under the XXVIth dynasty. The text of 
which it forms the Vignette in the Saite Recension of the Book of 
the Dead is not found in Codices of the Theban Recension. The 
amulet was supposed to bring to the deceased the protection of 
" Mother" Isis. It was placed on the neck of the mummy on the 
day of the funeral. The text reads :— 

кые rs l | E PES | 

Ж еы. М س‎ S aca — $e : Re a 

Chapter ofa vulture of gold placed on the neck of the glorified one. 


Qh rm fod = Ka 2, Z. ain 


Comes Isis. She hovers over the city. She seeks the places 


D uw SN £= — cm LIYN 


hidden of Horus at his appearance from the papyrus swamps, 


she roused up his horn(?) [when] it was sick, He joined himself to the 
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| CE. | Ec D» a Y> Y o 
S Та сё 1-61 Le [^ xa 
side of the divine bark. Was decreed for him the rule of the world. 


at "I 2 — e 22 BAPPA: 
A | ЛЛК ru کک‎ і X. 
He wages a war great, he makes to be remembered [his] 
ш> | 7 iii 
с hp Wa Of K 
T Al | — == m | t "A Ian 
deeds. He sends forth his fear. He creates awe of himself. 
y- 25 = —— Qi) — MI 


His mother, the great lady, she makes protection for him, hastening (?) 


Б — D RUBRIC. | е > RES 


[her] steps for Horus. Recite overa vulture 
eee ie O0 9r ka S 1 Qo 
è Ill | AAA x o t 


of gold inscribed chapter this upon it, Place [it] at the neck of 
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glorified one this [on] the day of union with the earth (¢.¢., funeral). 
VI.—The Collar, S ll. usekh. This amulet also came into 


common use about the time of the XXVIth dynasty, but examples 
of it are rare, especially in gold (see B.M. 16980). In the Graeco- 
Roman Period little difference was made between the pectoral and 
the collar, as may be seen from the examples made of cartonnage 
in the British Museum. Each has two heads of Horus, one by each 
shoulder, a fact that suggests that the collar and pectoral were 
supposed to carry with them the protection of Horus of the Two 
Horizons, Her-aakhuti. A collar forms the Vignette of Chapter 
CLVII of the Saite Recension of the Book of the Dead, the text 
of which reads :— 


< a Ф uU x5. ӨС ou Мем 
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Chapterof the collar of gold placed on the neck of the glorified one. 
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My father, my brother, my mother Isis, unfetter me, make me to see. 
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I am one among the unfettered ones [who] see 
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Recite over a collar of gold inscribed баг this 
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upon it. Place [it] onthe neck of glorified one this the day of 


TAR s 


union with the earth. 


VII.—The Papyrus Column Sceptre, ! , Uaich. The 


name of this amulet is derived from [De or fes 


be green, verdure, freshness, etc., and it was supposed to bestow 
the strength and vigour of ‘youth upon its wearer. It is usually 
made of mother-of-emerald, and two forms of it are known ; in the 
one the amulet is in the form of a miniature papyrus column in the 
round (B.M. 8201), and in the other the column is cut in relief upon 
a flat tablet witha rounded top. Both forms were worn as pendants 
(B.M. 8212, 13328). A picture of the amulet without a tablet 
under it forms the Vignette of Chapter CLIX of the Saite Recension 
of the Book of the Dead, which is a comparatively modern com- 
position. In the Vignette of Chapter CLX we see Thoth in the form 
of an ibis-headed man giving a rectangular plaque to the deceased 
scribe Nebseni. Thoth is called the " great god," and before him 


are the words, "the giving of an Uatch of neshmet" =a = | 


ME A 
PEN E. 


The text reads : | ms | wen irn n ERN 
Iam the Uatch of  mother-of-emerald, which 
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is deadly in its operation, which the hand of Thoth adores it. 
IY- IAk SF SINS SIME 
Its abomination is slaughter. It 15 strong, I am strong. 
we = = шлу 
It is not slaughtered, conversely It is not smitten, 


(¿e I am not slaughtered). 
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lam not smitten, The words of Thoth are thy protection, Come 


AMULETS 315 
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in peace, great one of Heliopolis, great one, dweller in 


Ra mm BSF — exi i» 5 


Advances Shu to him, he finds him 1 
TK? KX TB ob LX 
Shenemu in his name of Neshmet, 
= jé М 211 Id = 
ГА j => — 
making his seat In the stronghold ofthe god, the great one. 
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s D y Ё 7 адо: а E б © 
Rests Ге upon his Eye, not fettered are his members. 





According to the Rubric to Chapter CLIX of the Saite Recension 
the Watch amulet was to be laid upon the neck of the deceased. 


VIII.—The Life amulet T. Or e T; or T ©, dnkh. This 
amulet is found in almost every material which the Egyptians used 
for making amulets, and was worn by the living to maintain and 
prolong life, and laid with the dead to renew their life and effect 
their resurrection, What object is represented by T is not 
known. About its meaning there is no doubt, fortunately, for 
ancient authorities, both Greek and Coptic, say that amkh (Copt. 
wng, оз) means “life.” The gods possessed T. and always 
carried it with them, and without it they would not have been gods. 
They could bestow this quality, or essence, or attribute, upon the 
souls of the righteous, who attained the power and status of the gods 


forthwith. In later times stood for more than mere “life”; 


it meant the life that could not die—immortality. An interesting 
proof of this is afforded by B.M. 84412. This is a large @nki amulet, 
9} inches long, made of bluish-green Egyptian porcelain. Within 


the loop of the n are i: “stability,” and 1 “ well-being,” 
and on top of the n in low relief, is the sign for “ one hundred 
thousand millions of years” £: It is possible that + was 


1 As in Coptic (imutp, = Gr. davasına (see Spiegelberg, Kopt. Hand- 
wörterbuch, p. 181). 
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used by the pre-dynastic Egyptians as an amulet, and though their 
dynastic successors do not seem to have known exactly what it 
represented, from the fact that they associate it with T and à. 
it would appear that they associated it with the human body. 
Many Egyptologists have suggested identifications for Ts but 
none is satisfactory, and the fact is that no one knows what this 
sign represents. The Egyptian Christians, or Copts, adopted 
both the sign + and its meaning in connection with the Cross 
of Christ, and it is seen frequently on gravestones (see the stele of 
Pléinos in the Coptic Room of the British Museum). During some 
excavations made by the late Colonel G. T. Plunkett, R.E., and 


myself in 1887, near the Monastery of St. Simeon at Aswan, we 
found the remains of an episcopal staff with a silver head. 


This head was formed of T i É and pc, joined together 
thus S, and the fusions seem to represent the bishop's attempt 
to merge the symbols of the three great Egyptian amulets into 
the great Symbol of Christianity. The loop of the © stands for 
the solar disk ©, and CO3 for the horizon, but it was Christ, and not 
Ra, Whose rising with healing in His wings was indicated by the 
solar disk on the horizon ch. Thus the object represented the 
" Life " of Christ, Isis and Osiris, and the bishop who affixed it 
to his pastoral staff no doubt used it, as did the ascetics in other 
parts of Egypt, to drive away devils and evil spirits, and to cure 


IX.—The Utchat, } | S qc; or “Symbolic Eye.” This 
amulet was made of faience, glazed in various colours, wood, granite, 
haematite, carnelian, lapis-lazuli, gold, silver, copper and weg 


other materials. Its name is derived from wicha, SIS |, “хо 


be in good health,” “sound and comfortable in mind and body.” 

The reason why this amulet was so popular is obvious. The source 
of all health and happiness was the right Eye of Horus the Elder, 
and later the right Eye of Ra, which was able to protect both the 
living and the dead. The two Utchats, one facing to the right and 
the other to the left, represented the two eyes of Horus, i.¢., the sun 
and the moon, or, as late texts seem to indicate, the southern and 
northern halves of the sun’s daily course. The twin Utchats, 


=> <=, appear on coffins as early as the VIth dynasty, and indicate 
ce qe. ap ynasty 


i See Jéquier, “‘ Les Talismans T et Q," in Bull. de [Institut Francais, 
Cairo, 1913, p. 123. 
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that the dead were under the protection of the Eyes of the Sun 
and Moon. On sepulchral boxes we often find them with a triple 


j between, AUS The Utchat amulet is made both as a solid 


plaque and in hollow-work, and when made of carnelian the eyebrow 
is carefully marked (B.M. 15624, 29041). Sometimes a uraeus 
wearing a solar disk is attached, iS (B.M. 29040), and 
sometimes it is provided with a wing and the leg and claw of a bird 
(hawk ?) (B.M. 29222). The examples in faience are interesting, 
some having a head of Hathor stamped on them (B.M. 7357), others 
a figure of Bes. (B.M. 21547). In some two pairs of Utchats are 


united, <= (B.M. 7386). Occasionally the Utchat is quite 


round, and $; is outlined on one side, and on the convex side 
about 50 small eyes < are shown in relief (B.M. 30035). Egyptian 
tradition told the story of how the Eye of Ka had suffered injury and 
eclipse through a mighty storm which had been stirred up by Set, or 
Apepi, and also of how the Eye of the Moon had been swallowed up 
by the same monster, but in each case the Eye was “ brought back," 
ie., restored to its original state, by Thoth. The Book of the Dead 
(Chapter LXVII) provides a heka, or spell, which the deceased can 
use to prevent himself from suflering through a similar calamity, 
It reads :— 


У Ме Л. Ad Pie 

oo ja PADR Am Sd ә 

Chapter of bringing an Utchat. Brought Thoth the Utchat. 
(it. restored) 
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He made to be at peace the Utchat after sent forth 
<> 4 — ow сул > ^ dd 
ad seras E WU TO ee | = = = | y 
RA. It was tempest-tossed greatly, but 
mw Mao de ftl ڪٽ‎ 
Thoth made to be at peace it after it departed from 
the tempest. I am sound. Itis sound [and] I am sound. 
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It is sound [and] sound isthe scribe Nebseni, lord of reverence. 
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The Egyptians celebrated a great festival in honour of the 
“ Filling of the Utchat " on the last day of the sixth month of their 
year, on which day the Sun-god Rà was believed to obtain his maxi- 
mum strength, The Vignette of Chapter CXL in the Saite Recension 
shows us the i adoring Anubis, and a god sitting with the 
Utchat on his head, iyi, with Ra, À, behind him. The Chapter is 
ordered to be recited over two Utchat amulets. The first amulet 
was to be made of lapis-lazuli or mag stone, N D » either 
plated with or set in gold, and offerings were to be made to it. The 
second amulet was to be made of khenem stone, »- TN ° and 
laid on some part of the body of the deceased, and when the Chapter 
had been recited over these, the deceased would become one of the 
gods, and would be able to take his seat in the boat of the Sun-god. 
During the recital of the Chapter at the moment when the Utchat 
was full, fires were to be kindled on twelve altars—four in honour 
of Ra-Tem, four for the Utchat, and four for the Two Companies of 
the Gods who sang, “ Hail to thee, Ra, overthrower of Apep! Hail 
to thee, Ra, self-produced, who camest into being as Khepera! 
Hail to thee, Rā, destroyer of thine enemies! Hail to thee, Ra, who 
hast broken the skulls of the impotent rebels, the Mesu Betshu” 


qi |! Желе The day of the filling of the Utchat was the 


longest day of the Egyptian year. 


X.—The Cow, S [u Wow » Ahat. An ancient tradi- 
tion held that in primitive times, when the Sun-god Rā was 
about to set for the first time, he felt that when he had lost the vital 
heat which had been in him in the daytime he would become an 
inert, dead mass. His mother, the Sky-goddess, appealed to a 
mighty god by his secret names, and Rā was at once surrounded by 
flames of fire, which prevented his death. In the Saite Period, or 
earlier, the editor of the Book of the Dead included a Chapter (СХП) 
containing a series of hekau, or words of power, which were to be 
recited on behalf of the deceased with the intention of preserving 
the vital heat in his body for ever. The Chapter is entitled " Chapter 
of making to become heat (or, fire) under the head of the Aakhu,” 


TER II 2 Pe mm Ge Psy. Me god addressed 


in the heka is Par, or Pal < = T and his secret names 
are ok DK о ў IN ` UE HAQAHAGAHERHER, 
ao alas ile dm oid 


AULAUAAQERSAANQLEBATI, Ÿ SA LA, Kuarserav, and 
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N = Q } | Rie The Rubric orders the Chapter 


to be recited over a figure of a cow in fine gold, which is to be placed 
on the neck of the deceased. The Vignette shows the cow wearing a 
disk and plumes between her horns, and she has a mena? suspended 
from her neck. Besides this a figure of the cow was to be written on 
a piece of new papyrus and placed under the head of the deceased, 
who would then retain the vital heat which he possessed during his 
life. When the image of the goddess was placed in position on the 
body the following prayer was to be said: “ O Amen, O Amen who 
art in heaven, turn thy face upon the dead body of thy son, and 
make him sound and strong in Khert-Neter." The amulets of the 
Cow, which have been found under the heads of mummies, are 
circular in form, and are made up of a series of layers of linen 
gummed together; they are slightly concave in shape, and therefore 
fit the back of the mummy's head. The linen is covered with 
a thin layer of plaster, upon which are drawn in black outline: 
(1) a four-headed Ram-god adored by six dog-headed apes; 
(2) the cow Ahat, the Four Sons of Horus, an Utchat goddess, 
and a serpent adoring a man-headed Hawk-god; (3) a god with 
two heads facing in opposite directions, the boat of Her-Sept, 
the Boat of Khepera, and a boat containing the soul of the 
deceased. All these scenes are enclosed in a circle that is intended 
to represent the pupil of the Eye of Ra, and outside it extracts in 
hieroglyphs from Chapter CLXII are given. See the examples in 
the British Museum—No. 37330, which was made for Tcheher (Teds), 
the son of Utchat-Shu, No. 35875, which was made for Her 


WM WP. and No. 37909, which was made for Ta-khart-Khensu, 
PIS 
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XI.—The Frog, = 2 gerer. The frog was an incarnation 
of the goddess Heqit, ў Xn who played a very important 
and prominent part in Egyptian mythology. She is mentioned in 
the Pyramid text of Pepi L,! and she was present when Rut-Tet, 
the wife of the priest of Rā, gave birth to the three boys? who after- 
wards became kings of Egypt under the names of Userkaf, Sahura 
amd Kakaa. She presided over conception and birth, and was 
present when Osiris was united to Isis after his death. Her cult 
flourished at Abydos under the XIXth dynasty and later. On 
the bas-reliefs there she is seen assisting Anubis to reconstitute the 
body of Osiris, and she is present when the soul of Osiris is rejoining 
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* Westcar Papyrus, ed. Erman, Plate 9. 





its body. And it was assumed that she was present at the birth of 
every king and every person of royal rank. The four great primeval 
gods, Nen, Heh, Kek and Nau, are depicted in the form of a frog. 
The frog amulet appears in two forms, one being about 5 inches 
long and the other about half an inch long. The former, the malla- 
métlo (Pyxicephalus adspersus), appears from out of the sands of the 
desert as soon as the rains begin to fall, and the natives associate 
with it the idea of new life and fertility. The latter, the small 
tree-frog, appears suddenly in myriads as soon as the Nile begins to 
rise in the Südàn, and the women of many tribes in Africa eat them, 
as they do the scarabaeus sacer, to make themselves fertile. Models of 
this little tree-frog were made in large numbers in steatite, faience, 
hard stone, and gold, and were worn as pendants on necklaces, 
pectorals, etc. (for specimens see B.M. 14609, 14758, 29050). Ассога- 
ing to King (The Gnostics, London, 1864, p. 139) the frog was not an 
uncommon device for a heathen's signet, and it was often adopted by 
early converts. It came into the list of emblems of the resurrection 
of the body on account of the complete change of nature it goes 
through in the second stage of its existence, t.e., from a fish to a 
quadruped. And Plutarch says (De £. Delpiico, X) that the frogs 
and the snakes on the basis of the bronze palm-tree which the 
Corinthians dedicated to Phoebus typified the spring. The Copts 
also regarded the frog as a type of the resurrection, and on a Christian 
lamp described by Lanzone (Dizionario, p. 853) there is a raised 
figure of a frog surrounded by the legend, "Eye eiue ‘AraorTaots, 
“Т ап the resurrection.” In the catacombs of Alexandria the frog 
is often seen associated with the Cross,? each being intended to typify 
resurrection. From Egypt the cult of the frog passed westwards, 
and even at the present day glazed earthenware models of the giant 
frog may be seen in many houses in Morocco and the neighbouring 
countries. 

An interesting example of the association of the frog with the 
symbol of virility is afforded by a bronze handle of a knife or dagger 
which was formerly in the well-known Collection of Dr, Fouquet in 
Cairo. This handle is 2} inches in length, and is formed by the figure 
of a pygmy who is standing on the top of a lotus flower and holding 
a cluster of lotus flowers. He is furnished with a large phallus, which 
is out of all proportion to his size, and on the end of it is perched a 
frog. The little green tree-frogs which swarm when the Nile 1s 
beginning to rise in the Südàn have already been mentioned, and the 
frog and the pygmy together recall the Südànt belief in the frog as a 
symbol of fertility and fecundity. When the Fouquet Collection 
was sold in Paris in 1923 the bronze handle described above was 
purchased for the British Museum, where it is now preserved in the 
Greek and Roman Department. | 


1 Johnston, George Grenfell, Vol. II, pp. 613, 615. 
2 Birch, Ancient Pottery, Vol. I, p. 52. 
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XII.—The Nefer, Ie (or perhaps p The funda- 
mental idea attached to this amulet is not very clear, but 
from the fact that this same word is used to express young man, and 
maiden, and young horse and well-favoured cow, we may assume 
that it was supposed to bring to its wearers the strength, gladness 
and happiness of youth. The word also means good, and what is 
good, pretty or beautiful, and perhaps also perfect and perfection. 
Neter nefer, 1 , is the well-doing or beautiful god. The amulet 


was made of glazed faience, carnelian, etc., and large numbers 
were made to string on necklaces and pectorals. Originally it repre- 
sented the human heart with an attachment, but in the X XVIth 
dynasty popular ideas associated it with a musical instrument, and 
it was commonly held to typify joy and gladness. 


XIIL.—The Ba, or Soul amulet, №. a man-headed hawk. 


This amulet was made of gold and inlaid with semi-precious stones, 
é.g., lapis-lazuli and carnelian, and was laid on the breast of the 
mummy with the object of enabling the soul of the deceased to visit 
its body in the tomb. Sometimes the amulet takes the form shown 
in the hieroglyph above, and sometimes the wings are outspread ; 
a good, characteristic example is B.M. 57323. In the Vignette to 
Chapter LXX XIX of the Book of the Dead the soul is seen hovering 
over the mummy, which is lying on its bier, and in the text the 
deceased is made to say, '' Grant that my soul may come to me from 
wheresoever it may be..... Let me have possession of my Ba 
(soul) and of my Aakhu (spirit). Let me not lie down as a dead 
being in Anu (Heliopolis), the place wherein souls are joined unto 
their bodies in thousands (7). Let my soul appear before the gods, 
and grant that it may journey, O ye gods who tow along the Boat of 
the Lord of Millions of Years, in the eastern sky with you and follow 
on to the place where it was yesterday. And let it have peace, 
peace in Amentt. May it look upon its natural body, may it rest 
upon its saw (spirit-body), and may its body neither perish nor suffer 
corruption for ever!” 


XIV.—The Sma, УЕ or AR Š i Y. This amulet represents 
the lungs, Y We ma, and it was believed to Impart to the wearer 


of it the power to breathe freely, and to prolong the existence of the 
breath of life in the body. It is usually made of dark-coloured 
stone, and varies in length from three-quarters of an inch to an inch 
and three-eiphths ; the examples in the British Museum (8291 and 
24082) are uninscribed. 

XV.—TIhe Sun on the horizon, (23. This amulet was made 
of red jasper, red paste or red glass, carnelian, and other stones of 
a reddish colour (B.M. 8297, 8299, 8300). It symbolized the 

A 





strength of Horus the rising sun, and was believed to afford to the 
wearer heat and protection in life, and renewed life, or resurrection 
after death. | 


XVI, XVII, XVIII.—Crown amulets. These were : The Red 
Crown of the North (Lower Egypt), E Y. Teshert ; 
the White Crown of the South (Upper Egypt), I = UN) Hetchet ; 

| ИС: 
the Two Crowns of the South and North, Y е q , Sekhemti. 
CAM SCA 


XIX.—The Two Feathers, Wi or Ill. Shwti ЙЕ, pe 10. 
This amulet represents the two plumes which some of the gods 
wear, ¢.g., Amen and Osiris. The straight plumes, fl, are those 
of Amen, and indicate the power of generation, virility, and 
the plumes with curved tops are the feathers worn in the Atef 
Crown, D by Ptah-Seker-Osiris, the triune god of the Egyptian 
Resurrection. From first to last the feather symbolized air and 
light. The Shuti amulet was made in stone, sometimes dark, 
sometimes light (B.M. 8143, 20618), and also in solid gold, but the 
natives melt down the latter as soon as they find one. 

XX.—The Shen, ©, originally represented the end of a 
cylindrical seal being rolled over the moist mud which is to take 
the impression of the seal, but at a very early date it was associated 
with the idea of a ring with an attachment which bore an inscrip- 
tion and was used as a seal. The word shen, 9 со, * О; 


means “‘to encircle,” and shenu, Ў © D <> or Q 5 S ©), means 


“ circle.’ The determinative is sometimes © or ©, and some- 
times ©, and it is possible that the cartouche amulet, Cœ, 15 
only a modification of this sign. In any case the Shen represents the 
all-embracing power of the sun, and probably also eternity. 
XXI.—The Cartouche, C. This amulet is made of lapis- 
lazuli (B.M. 13469) and dark stone, and sometimes a pair of plumes, 
if. are attached to it (B.M. 8166, 8168). The hieroglyph 1s 


used as a determinative for ren, mm, the word for name, and it 15 


possible that the idea underlying the use of this amulet was the 
preservation of the name of the deceased in perpetuity, or as long 
as the solar disk continued to revolve in the sky. 


XXII.—The Serpent's head, у= = D , Arärt. This 
amulet is made of red jasper, red paste, carnelian and other reddish 
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stones. It represented Isis as the great serpent-goddess, and was 
placed inside the wrappings of mummies and attached to their necks 
to prevent their being devoured by worms in the tombs. It was 
also worn by the living as a protection against snake bite. The 
hekau, or words of power, which are found engraved on the amulet, 
are taken from two Chapters of the Book of the Dead (XXXIV and 
XXXV) which were intended to prevent the deceased from being 
devoured by worms or serpents in the Other World. In Chapter 
XXXIV he says, " I am flame emanating from the brow of the 
god of Eternity ..... Iam the Майе," i.e., the divine Lynx, 


Б ке Ше) SARN i LETN 
One example (B.M. 23301) contains an address to the Great God in 
ETS 
the name of the deceased, Hu 5 (?) who held the office of 
ОО ee (B.M. 3125), and a third is inscribed with a text 
beginning || A سے وو‎ =P (B.M. 14898). 






XXIII.—The Menat, — | a (fj. This amulet was in use 
i Egypt in the early dynastic period, and was probably invented 
by the pre-dynastic Egyptians. It was worn by gods, goddesses, 
kings, priests, and others, and it often forms the pendant of a neck- 
lace, being made of lapis-lazuli, dark stone or glazed faience, and, 
when attached to large statues, of bronze. The primitive idea 
associated with this amulet was physical well-being, in the male 
virility and in the female fecundity, and it was buried with the dead 
with the idea of renewing their sexual instincts and powers in the 
Other World. In Lower Egypt the Menat was a prominent attribute 
of Ptah of Memphis, and in Upper Egypt of Hathor, whether as a 
fine cow or beautiful woman. Two characteristic examples are 
В.М. 8172, 8173, but one of the finest examples known is B.M. 41515. 
It is 62 inches long by 23 inches. The upper part consists of an aegis 
of Hathor set between two papyrus columns, the one surmounted 
by the Uraeus of the South, and the other by the uraeus of the 
North, The goddess wears a plaited head-dress, and a heavy curl 
falls by each side of her face. Above her head is a small shrine 
П. in which is a serpent, upright, wearing a disk and horns Ë: 
The aegis rests upon another shrine, which is flanked on each side 
by a lotus pillar surmounted by a head of Hathor. Within the 
shrine are figures of two goddesses in the form of women, the one 
wearing XY and the other a sistrum (f). On the reverse of the 
mend! this shrine is provided with two doors and two bolts. On 

x2 


one door is cut in outline the figure of a goddess with horns (?), 
and on the other the figure of a woman kneeling, with a lotus. in 
her hand and a bird on her head. The doors and bolts show that the 
shrine has a funerary character. Below, within a circle, in sunk relief, 
is a figure of the cow of Hathor, with a solar disk in red stone inlaid 
between her horns. An altar, with offerings upon it, stands before 
her, and luxuriant plants form a background for her. The two 
goddesses symbolized by this menal were Nebthetep, = == and 
Hether, lady of heaven, IE ER =e ==; compare B.M. 20760 


and 300, and — e2577 and — b. in Lanzone, Dizionario, 
a oa & & fu 
tav. XVI, 3rd register. 


XXIV.—The Fly. A few examples are known of an amulet 
made in the form of a fly, AR but the head, instead of being that 
of the insect, is that of a man or woman. This amulet is made 
of green stone or green-glazed faïence ; typical examples are 
B.M. 3134, 3135. The common Egyptian word for a fly is — Р 


aff, but it is possible that at one period the Egyptians represented 
the soul as a human-headed fly, just as they depicted it as a human- 
headed hawk, and if this be so the name of the amulet would probably 
be ad Ba." 


XXV.—Ihe Ladder, 5 A T, maget, Copt. 220Kk1 In 
many tombs of the Old and Middle Kingdoms models of a ladder, B. 


made of steatite and wood have been found, and some time elapsed 
after the finding of them before it was realized that they were amulets. 
These models are symbols of the Ladder by which, according to a 
very ancient legend, Osiris ascended into heaven. In primitive 
times the Egyptians thought that in some places the floor of heaven 
touched the mountains, and that the spirit-bodies of the dead 
stepped from the tops of the mountains on to the crystal (or 
alabaster 7) floor of heaven. But in some parts there was a 
considerable space between the earth and this floor, and then the 
spirit-bodies needed a ladder. The legend stated that Osiris wished 
to enter heaven, but that on account of his want of strength he was 
unable to spring up to it, and that he would never have reached 
heaven at all had not Ra provided him with a ladder. According 
to one form of the legend Osiris was helped to ascend the ladder by 
Ra and Horus, who stood one on each side of it, and according to 
another the two helpers of Osiris were Horus the Aged and Set. 
To make the ladder perform its functions it was necessary for the 
deceased to recite the leka, or word of power, which was specially 
composed for this purpose. In the text as given in the Pyramid of 
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Bronze Menàt of Hathor from the Bronze aegis of Shu and Tefnut from 
tamb of Ámenbetep III. XVIIIth the tomb of Ámenbetep III. B.M. 
dynasty. H.M. No. 20760. AO, 355. 





The four mud bricks, with their amulets upon them, from the walls of the tomb of 
Hent-mebit, a singing woman of Àmen-Rà. XXIst dynasty. B.M. Nos. 41544-41547. 





Pepi (line 192 f.) the dead king ts made to say, ‘ Homage to thee, 
O divine Ladder! Homage to thee, O Ladder of Set! Stand thou 
upright, O divine Ladder! Stand thou upright, O Ladder of Set ! 

Stand thou upright, O Ladder of Horus, ee Osiris appeared in 
heaven when he worked magic on Ка . . . . . Pepi is thy son, Pepi 
is Horus. Thou hast given birth to Pepi ev en as thou didst give 
birth to the Lord of the Ladder. Give Pepi the Ladder of Horus, 
give him the Ladder of Set, whereby he shall appear in heaven when 
he has worked magic on Ka ..... Pepi rises like the uraeus on 
the forehead of Set. Every god and every spirit stretches out his 
hand to Pepi on the Ladder. Pepi has collected his bones, and 
gathered together his flesh, and he has gone quickly into heaven by 
means of the two fingers of the god, the Lord of the Ladder," 


ero GW les l= man 


S] — 22 sS] (line 196). In another place we read, “ Homage 


to thee, ©. thou Ladder! ..... Give thy hand to this Pepi. 
This Pepi seats himself between the two great gods. This Pepi is 
at the head of the thrones. His hand grasps Sekhet-Hetep. He 
sits among the stars that are in the sky " (lines 472, 473). In the 
Papyrus of Ani (pl. XXII) a Vignette of the Ladder i is given, and 
in Chapter CXLIX (Aat XI) the deceased says, “I set up a Ladder 
among the gods, and I am a divine being among them.” In the 
Papyrus of Nu we read, “ The Osiris Nu, whose word is truth, 
appears upon your Ladder which Ka has made for him, and Horus 


and Suti grasp him by the hand, Pu 1S3 D enn 
(Chapter CLIIIA, L 34). 

XXVI.—The Two Fingers, ^| | E DE ichebaui. This 
amulet has been found in coffins and among the swathings of 
mummies, and it is usually made of a thin slab of dark green or black 
stone, or obsidian, or haematite, which is rounded at one end and 
shaped to represent the index and medius fingers at the other ; it 
varies in length from 3 inches to 3š inches, and is sometimes gilded 
(B.M. 8361, 8362, 8366). This amulet was believed to secure for the 
deceased the assistance of the two fingers of Horus, who would 
help him to ascend the Ladder by which Osiris mounted to heaven. 


XXVII.—Amulets in mother-of-emerald. This stone was be- 
lieved to possess magical properties, and amulets made of it were 
A to transmit health and strength to the wearers. Examples 
are the small plaque in the British Museum (8231), 1} inches long, 
with perforated projection for suspension, which is inscribed with a 
garbled version of some words from Chapter X X X5, and a portion 
of a papyrus sceptre, which has been reworked (20602). 





XXVIII.—The Head of Hathor. Under the XVIIIth dynasty 
the cult of the goddess Hathor, either in the form of a fat and well- 
favoured cow or a lovely woman, became prominent, and votive 
offerings to her shrines were very numerous. These consisted of 
scarabs, and plaques on which figures of her head were cut, and 
small gold models of the head of the goddess set upon a standard.? 
These last were usually mounted upon bases made of alabaster or 
still more precious stone, and as the head on the standard had two 
faces, each base had steps at its front and back Z %. Gold 
amulets of the head of the goddess on a standard were worn on neck- 
laces, and B.M. 26977 is a good example of them ; it is 18 inches in 
height ; the face of the goddess is triangular, and the ears are large 
and resemble those of a cow. 

This amulet gave to the wearer the protection of Hathor, to 
whom women prayed for offspring. The cult of Hathor as a 
cow-goddess probably originated in the great cattle-breeding districts 
in the Sûdän, and the flint amulet, B.M. 32124, which seems to 
represent a cow's head, suggests that the cult of the cow existed in 
the Neolithic Period. 


XXIX.—The Kef-pesesh, û [|== T°, or Peseshkef, 


o | С <>, which had the shape a was used in the 
ceremony of “Opening the Mouth” (see Index). The oldest 
known example of this instrument as an amulet is В.М. 37279, 
which is 21 inches long, and is 1$ inches in its widest part. 
Another example is B.M. 30848, which is made of a reddish carnelian, 
and is mounted in a gold setting fashioned in the form of the head of 
a woman wearing a heavy wig. The jawbones of the deceased were 
made incapable of work by mummification, but when they were 
touched by the Peseshkef their former power returned to them. 


XXX.—The amulets Neterui (?) 1: These amulets are usually 


made of haematite, or some other kind of hard, dark stone. Under 
the Old Kingdom, and probably much earlier, the Egyptians gave 
these instruments the forms of axe-heads attached to handles? 
as above, but under the X XVIth dynasty they appear in the forms 
3=] (B.M. 8330, 8331). The instruments represented by both 
forms were used in the ceremony of Opening the Mouth, and they 
completed the work begun by the Peseshkef. The SEM priest said 
to the deceased in this ceremony, “ Osiris Unas, thy mouth is opened 
for thee," and the Rubric indicates that whilst these words were 
being said by him he presented to the face of the deceased two 


! This standard may represent the windpipe. 
: See the text of the Pyramid of Unas, 1. 27. 
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instruments made of “iron (?) of the South," 13: Ja, and 
“ iron (2) of the North,” | 9]? 5 со, respectively. The two gods 
represented by Ti are Horus and Set, whilst the two JU 
represent two different kinds of metal. These amulets were placed 
among the wrappings of the mummy near the head, and they were 


supposed to open the mouth of the deceased and obtain for him 
the protection of Horus and Set. 


XXXI.—The Steps, © “]. With this amulet is associated 
the idea of resurrection, and it is also symbolic of the steps that Shu 
used to stand upon when he lifted up the Sky-goddess Nut from the 
embrace of the Earth-god Geb, and of the throne of Osiris. In the 
fourth section of the Vignette of Chapter X of the Book of the Dead 
three sets of steps are depicted. And in the Papyrus of Anhai 
(pl. 8) we see the mummy of the deceased lying on the top of the 
steps, w, and two figures of Khnem standing, one at its head 
and the other at its feet. Above, in the blue vault of heaven, are 
the Eight White Spheres. The amulet of the Steps is usually made 
of glazed faience—green, blue or white. 

Neolithic amulets. The Neolithic Egyptians appear to have 
worn models of animals and reptiles made of flint as amulets, and a 
few examples of these have come down to us. Thus we have the 
crocodile == (B.M. 32117), 24%; inches in length, and the hippo- 
potamus (B.M. 43066), 3 inches in length. The latter object has 
a perforated projection on its back, and it 1s quite clear that it was 
worn as a pendant. The flint objects 7] and r= (B.M. 32097, 
54420) are also probably amulets. 

In every Egyptian collection of importance a large number of 
rings, having a gap in each, will be found ; they are made of gold, 
red jasper, obsidian, red-glazed faience, shell, stone and glass. Some 
of those made of gold have a small ring at each end for a wire to pass 
through (?), and they may thus have been used as ear-rings or 
pendants for necklaces ; on the other hand, they may have been used 
as amulets. Some have thought that they may have served in some 
way as buttons. 


GNOSTIC AMULETS 


Tue Egyptians in all periods of their history believed firmly in the 
magical powers possessed by certain stones, especially when hekau, 
or words of power, names of gods, and figures of supernatural beings, 
when in human or animal forms, were inscribed upon them. Amulets, 
in some form or other, were absolute necessaries of life to them, and 


1 These steps were in Khemenu (Hermopolis). 
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when they lost faith in the native varieties that were within their 
reach, they adopted those that they believed would give them 
the protection of foreign gods. The Egyptians who embraced 
Christianity were in this respect no different from their pre-Christian 
ancestors, but their amulets represented more complex beliefs than 
the old Egyptian amulets did, and the greater number of these were 
drawn from the Indian, Persian, Syrian, and Hebrew religions. Some 
authorities think that Gnosticism is older than Christianity, and some 
forms of it undoubtedly were in existence many centuries before 
the Christian Era. The word is derived from the Greek "ree, 
" knowledge," but the knowledge was of a special and superior kind, 
transcendental and celestial in character. The Egyptian Kherheb, 


ў es] , or priest who performed the sacramental ceremonies in the 


chapels of the Pyramids of Gizah in the IVth dynasty, claimed to 
possess this transcendental knowledge in precisely the same way 
as did the priest of any Gnostic sect in the Ist or IInd century A.D. 
In most respects Gnostic amulets only reproduce ancient Egyptian 
ideas, with additions. The soul of the Egyptian made its way to 
heaven by the use of spells, prayers, the knowledge of names of power, 
and the use of symbolic amulets, and the soul of the Gnostic relied 
on precisely the same things to help his soul into heaven. But his 
priest helped him materially by simplifying the intricate system of 
magical figures and symbols and texts, and condensing their powers 
into a single word, or name, or figure, or symbol. Provided with a 
magical stone on which any one of these was cut, the Gnostic believed 
that all heaven was open to his soul when it left his body, and that 
no devil or demon could resist his will and pleasure. To this belief 
the Gnostic amulet wholly owes its existence. According to Gnostic 
teaching Christ Himself was obliged to use words of power to enable 
Him to descend into hell and to return to the earth, and the Gnostic 
endeavoured to provide himself with similar means of overcoming 
the Powers of darkness, This is no place to attempt to summarize 
the various Gnostic beliefs that are represented on the amulets, or 
to describe in detail every Gnostic inscription or figure, but the notes 
given below will indicate their general character. To those who wish 
to follow up the study of these most interesting but puzzling amulets, 
the books recommended are : (1) The Pistis Sophia, a work probably 
of the IInd century a.p., the Coptic text edited by Schwartze. There 
is a German translation by C. Schmidt (Keptisch-gnostische Schriften, 
Bd. I, 1905), and a good English translation by the Rev, G. Horner 
is now available. (2) The Coptic texts of the two “ Books of Тей,” 
edited with a German translation by C. Schmidt, Leipzig, 1892. 
(3) Hilgenfeld, Ketzergeschichte des Urchristentums, Leipzig, 1884. 
(4) Lipsius, Der Gnosticismus, Leipzig, 1860. (5) Mansel, The Gnostic 
Heresies, London, 1875. (6) Liechtenhahn, Die Offenbarung im 
Gnosticismus, Gôttingen, 1901. (7) Staehlin, Die Gnoshischen 


GNOSTIC AMULETS 329 ` 


Quellen. Hipbolyte, Leipzig, 1890. (8) The list of Gnostic works by 
Harnack in his Geschichte, Parts I and II. (9) E. de Faye, Imtro- 
duction, Paris, 1903. (10) Matter, Histoire Critigue du Gnosticisme, 
2 vols. and plates, Paris, 1828. (11) С. №. King, The Guostics and 
their Remains, London, 1864. (12) Bellermann, Drei Programmen 
über die Abraxas-Gemmen, Berlin, 1820. There are good articles on 
'"Gnosticism " in Ersch and Gruber's Emncyclopád:e (by Lipsius) ; 
in Hastings, Encyclopaedia of Religions, Vol. VI, p. 231 ff. ; and in the 
Encyclopaedia Brit., XIth edition, Vol. XII, p. 152 ff. 

Gnostic amulets are made of various kinds of green stone and 
green plasma, green basalt, greenish-grey granite, sard, carnelian, 
chalcedony, haematite, and, rarely, crystal. They are usually flat 
and oval in shape, and from half an inch to 3 inches in length ; 
the greater number of them have a bevelled edge, and it seems that 
they were mounted as bezels in rings, or set in metal frames and 
worn as pendants. Green stone seems to have been preferred, 
just as green basalt was the correct material of which to make heart- 
scarabs. According to Galen, “ Some indeed assert that a virtue 
of this kind is inherent in certain stones, such as is in reality sse 
by the Green Jasper, which benefits the chest and mouth, if tied upon 
them. Some indeed set the stone in a ring, and engrave upon it a 
serpent with his head crowned with rays... .. Of this material 
I have had ample experience, having made a necklace of such stones, 
and hung it round the patient's neck, descending low enough for 
the stones to touch the mouth of the stomach, and they proved to 
be of no less benefit than if they had been engraved in the manner 
laid down by King Nechepsos" (De Simp. Med., Book IX; King, 
Ihe Gnostics, p. 14). | 

Almost all the Gnostic amulets now available for study were 
found in Egypt, and chiefly in Lower Egypt and the Fayyüm. The 
designs on the oldest of them, which are pre-Christian, were inspired 
by the reliefs on monuments like the Metternich-Stele. On one we 
have the scarab cate, the hawk of Horus and Ra S the star 
* , the crescent moon ), and the winged, bird-bodied man holding 
ite; + , in each hand and standing upon a crocodile and two 
scorpions (B.M. G. 35). This design is given a Gnostic meaning by 
the words cut on the reverse, JAW ABPAMA MAPI. On another 
we have a beetle, m. within an oval formed by a snake with its 
tail in its mouth. The beetle is the self-existent one, Khepera in 
Egyptian, and the serpent is the protector of the Sun-god and his 
visible emblem, the sun. The legend on the reverse is one of the 
well-known Gnostic legends (B.M. G. 455). On a third, a flat, 


heart-shaped pendant, we have on the obverse the well-known 
figures of Horus and Ra, each hawk-headed, and seated on a throne 
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and holding a sceptre | апа + . Between them is a winged serpent 


with a disk on its head, and T suspended from its body. On the 


reverse is cut the inscription here given, which is thus rendered by 
C. W. King: “ One Bait, one Athor, 


one their power, Akóri! Hail, Father EIC BAIT 

of the World! Hail, triformed god ! ” С AGE 

The Egyptian triad referred to is се көшк 
probably Khepera-Shu-Tefnut, but à TWN BIA EIC 


the Gnostics identified these purely Ae AKWPI XAIPE 
Egyptian figures with triune gods o ا‎ = | 
their own, and the Christians among ПАТЄР КОСМОҮ ХА 
them with the Christian Trinity (B.M. ІРЄ ТРІМОРФЄ ӨЄОС 
G. 1). A portion of the scene in which 

the deceased is represented reaping in the Elysian Fields seems to 
be reproduced on B.M. G. 46 and 227, On these haematite ovals 
the bowed figure of an aged man is seen reaping, and on the reverse 
of 46 is the word CXIWWN, which may be connected with the 
Egyptian sekh, to reap. Another purely Egyptian figure 
is seen on B.M. G. 69, that is, Harpokrates rising up out of a lotus. 
Twelve rays emerge from his head, and he holds in his left hand a 
whip, to the top of which a crescent moon is attached. By the 
flower is a lizard. On the reverse is a legend in which the well-known 
ABAAN AOAN, “thou art our father,” surrounded by a serpent 
with its tail in its mouth, occurs (B.M. G. 69). Another example 
shows us Harpokrates in a boat, with two serpent attendants and 
two adorers (B.M. G. 68). In Harpokrates the Egyptians, Gnostic 
Christians, Gnostics and followers of Mithras saw the supreme God 
of heaven and earth. Below the boat is the name ABPACAZz, 
'' Abrasax," which will be mentioned again later on. The haematite 
plaque B.M. G. 139 shows an extraordinary mixture of beliefs. 
A naked woman is standing below a crown which is held over her 
head by two winged angels; on each of her hands rests a bird; 
before her stands a Cupid holding a looking-glass, and behind her 
is a jug, emblematic of purification; the inscription reads ФАСІС 
APIWPI®, “the manifestation of Arióriph." On the reverse is 
Harpokrates seated on a flower with four buds, which springs from 
a lamp with two burners formed of two phalli united at the bases. 
Around him are the seven planets, and triads of beetles, hawks, 
ibises, crocodiles, goats, and uraei, symbolic of Khepera, Thoth, 
Horus, Sebek, and other Egyptian gods. Above these are the great 
names Ik t), Таб, апа ABPACAZ, Abrasax. From an Egyptian 
point of view the naked woman is Hathor, but to the Gnostics 
SoPHIA, and to the Ophites AcHAMOoTH. In the Revelation of 
Marcus it is said that the Supreme Quaternion came down from heaven 


ı AKWPI, not AXWPI, as King prints it. 


PLATE XXIV 





Group of Gnostic gems in the British Museum engraved with scenes illustrating the 
cult of the rising sun, Khnoubis, Abrasax, Sophia asa nude woman, and the birth 
amd Crucifixion of Christ. 
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in the form of a naked woman, and that she was revealed to Marcus 
as TRUTH. She opened her mouth and uttered a Word, which became 
a Name, which we know as Christ Jesus.’ 

Several Gnostic amulets were believed to be talismans of great 
power through the names of the Hebrew Archangels that were written 
upon them, and through magical signs that were not of Hebrew 
origin. Thus on B.M. G. 110 we have the signs PN PM "5 
surrounded by a serpent, and outside these are the names I ABPIHA, 
$NIHA, РАГАҮНА, ОҮРІНА, 
РАФАНЛ, COYPIHA, MIXAHA. On | P" 
the reverse are the great name [AW OVA! OYHS 
and the legend, which to me is YAH HIHAKYEIH 
incomprehensible. An example in- | 
a with the names of Hebrew A BIBI OYBIBIO 


Archangels, IAW, and what is ap- YCOHCOHKO 
parently a prayer to them, is afforded Ki 

by B.M. G. 201, where we have YOXZOKH9AO 
MEIXAHA ГАВРІНЛА РАФАНА Ke 


CECENTE KIBAPANTH NIdW. 
This amulet is made of chalcedony. 

Abraxas Amulets.—These are Gnostic amulets on which is 
cut one form or another of the god Abraxas or Abrasax, who was 
especially esteemed by the Basilidans, a Christian philosophic sect 
which was founded by Basilides in the last half of the Ist or first 
half of the IInd century. He was an Egyptian who was born at 
Alexandria, and who professed to be a pupil of Glaucias, a disciple 
of St. Peter. The figure which he invented for his god consisted of 
the body of a man with the head of a cock, two arms, one hand 
holding a shield and the other a whip, and two legs, which were in 
the form of serpents. This figure represented a Pantheos with 
Five Emanations; the cock's head represents Phronesis, the 
serpent-legs Nous and Logos, and the arms Sophia and Dynamis. 
The shield symbolizes Wisdom, and the whip Power. The sum of 
the numerical values of the letters of his name = 365 (A= 1, 
B=2, P=100, k = 1, C = 200, à = 1, Z = 60, total 365), and 
he was said to be the lord of the 365 Heavens, and of the angels 
and Aeons thereof. The Aeons were arranged in pairs by Valentinus, 
and were fifteen in number, each containing a male and a female.* 
A knowledge of the names of the Aeons enabled its possessor to 
do what Christ (Whom the Basilidans call KAYAACAY) did— 
triumph over all powers, both celestial and terrestrial. The meaning 
of the name Abrasax has been discussed by King and others, but 
no satisfactory derivation for it seems to have been found. 
According to Leemans (Papyrus III, 210-213) the Egyptian form 


1 King, The Gnosttes, p. 39, and Plate V, No. 1. 
z We have the same idea in the companies of gods of Heliopolis and 
Hermopolis, and in the Babylonian story of the Creation. 
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can hardly be of Egyptian origin. E good example of the cock- 
headed Abraxas is given on B.M. G. 54, where he is seen holding 
a shield inscribed with the name of IAW); on the reverse is the 
legend ABW AWN IW, surrounded by a serpent. More elaborate 
figures of Abraxas, or Abrasax, are given by Matter (Pll. V and 
VI. In one he is called FIFANTORHKTA, or “ breaker of 
giants " (No. 1); in another he stands above the material world, 
he is called KENE, and around him are the names of JAW, or 
Mithras, AAWNAI, the Hebrew God, TN. and Michael the 
Archangel, The letters KA — Kurios, Phótos and Logos, 
"respectively, and his shield called EATI(IS) indicates " hope " 
(No. 3). On another amulet he is seen surrounded by the Seven 
Spirits of Ialdabaoth in the form of the Seven Stars of Michael- 
Ophiomorphos (No. 5), and on others he is identified with Ananaél, 
an ass-headed god (No. 6). Other forms Vi Abrasax in the character 
of IAW are well shown оп В.М. G. 14 and 18, and all are 
modifications of the Egyptian К н pantheistic figure. A 
form of this four-winged figure with the head of the jackal Anubis is 
well shown on B.M. G. 119; in the field are a beetle wë, 
(LIL CY and a star. Compare also the examples given by Matter 
Khnoubis amulets, or Agathodaemon Talismans. This god's 
name is ѕрејі ХМОҮМІС, ХМОҮФІС, ХМОҮВІС ; he is repre- 
sented in the form of a huge serpent having the head of a lion, from 
which proceed seven or twelve rays. When the rays are seven in 
number, on the end of each stands one of the seven vowels, 
&EHIOYU), and each vowel symbolizes one of the seven heavens. 
On almost every Khnoubis amulet the name of the god is cut on 
some part of it, and on the back of the amulet is the triple S on a 
bar 229, the exact signification of which is unknown. The Seven 
Vowels, arranged or grouped in various combinations, are found on 
many Gnostic amulets. Thus on the obverse of B.M. G. 33 we see 
the lion-headed Khnoubis, this time with a man’s body, and an 
ass-headed god," holding up a standard of unique form, in exactly 
the same way as on scarabs we see the obelisk of 
Amen being held up by priests; on the reverse AEEH 
the Seven Vowels are cut thus :— HHIINOO 
The slaughter of the dragon by an angel or OOOYYYY 
god on a horse is often represented on Gnostic | f 
amulets. On B.M. G. 88 and 149 the horseman YYWWW 
is called Solomon, ChAOMUJN : on the reverse Lu) Lu) Lu) Ua) 
is cut ChPATIC GEOY, “ seal of God.” On the 
bronze pendant B.M. G. 498 we have the same scene on the 


of the name is — | ;—i =% —"|| J}, but the name Abrasax 


* The engraver may have intended the head to be that of a jackal (Anubis), 
but the head actually engraved is that of an ass. 
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obverse, and on the reverse the names IAW, CABAtO[Ə1. MIXKHA, 
rABPIHA, OYPIHA. Below these names are a star, JK , and the 
Mithraïc Lion. On B.M. G. 323 the obverse has a similar scene, but 
on the reverse are a bird, a serpent, and an unidentifiable object. 
Christian Gnostic amulets are rare, but on B.M. G. 231 the 
Crucifixion seems to be depicted; the inscription on the reverse 
throwsno light on the scene. A remarkable scene is represented on 
B.M. G. 469. A woman is standing beside a tree, and is giving birth 
to a child from her left side, whilst a figure in front of her is 
presenting to her face үз the symbol of "life"; on the other side 
of the tree is an animal. On the reverse is a large P and 


round it runs the inscription EIC OEOC N OYPANW. This 
amulet is made of a dark reddish stone, and was given to the British 
Museum by Sir H. Rider Haggard. The scene calls to mind the 
birth of Horus among the papyrus swamps of the Delta, when 
Amen-R4 presented + to Isis and Thoth Y, or magical protection.’ 
On the other hand it may refer to the birth of the Buddha in 
the Lumbini Garden, when the child was brought forth from his 
mother's left side. But no animal was present at the birth of Horus 
or the Buddha, while both an ox and an ass were in the stable when 
Christ was born. The inscription “ One God of heaven " seems to 
connect the amulet with Christian rather than with non-Christian 
or Buddhistic legends. Two names from the Old Testament, which 
was all but ignored by the Gnostics generally, are sometimes found 
on Gnostic amulets, namely Solomon and Moses. On one amulet 
published by Matter (Pl. X, No. 1) are the three names IAW), 
COAOMON and CàBàW, and on another are the names 
14W, CABAW and MOYCH, with a serpent. Some amulets are 
inscribed with bearded, mummy-like figures which are symbolic 
both of Osiris and our Lord, and these are accompanied by Gnostic 
inscriptions and emblems (B.M. G. 25). An amulet published by 
Matter (Pl. II, B, No. 6) shows us the Cross, 4, and the legend 
OZIPIZ, Osiris, and King (Pl. VI, No. 4) publishes an amulet on 
which the Cross has a human head; the reverse of the latter is 
inscribed with eight vowels, thus Peut 

In the designs on the amulets of the IIIrd century A.D. the 
Mithraic influence is very strong. On the obverse of B.M. G. 434 
we have a six-armed man with a torch in each of four hands, and a 
serpent in each of the other two; on the reverse is a figure of IAW 
in the form of an ape with a tail. Babylonian influence is shown in 
the palms and in the dress of the goddess who is represented on 
B.M. G.8. The lion of Mithras and two stars appear оп В.М. С. 156, 


1 See Budge, Gods of the Egyptians, Vol. II, plate facing p. 208. 


334 GNOSTIC AMULETS 


with an inscription in the so-called “ enigmatic ” writing used by 
magicians in Egypt in the late period. The Egyptian mythical 


animals, the Akhekh, 315 and the Sefer, [раа “=— and the Sag, 


T Lx, find their descendants in the animals cut on B.M. G. 86 


and 459. But the origin of the crocodile with a serpent's head and 
neck, and a tail ending in a bird's head, on B.M. G. 552 is not clear. 
On the obverse of B.M. G. 25, a large oval green stone plaque, 
Osiris in mummy form, bearded and wearing a five-pointed crown, 
is seen ascending into heaven with the help of four beings, two of 
whom have wings, who stand on a three-zoned planisphere. On 
the reverse he is seen standing amid eight stars or heavens. The 
four figures who raise Osiris are the four sons of Horus in Gnostic 
forms, and the planisphere represents the earth. The inscription 
is composed chiefly of vowels :— 


YOIYHIYHIYHIXI 
IHYTIOXWAYO 
HYIOIYAHTX(?)0X 





Below the angels on one side is IYO and on the other Ir? 
The large letters appear to be forms taken from some Semitic 
alphabet ; compare the drawing in King, Pl. VI, No. 1, but the 
original of this drawing must have been a modern, or rather a 
mediaeval copy, for it has on it the astrologer’s pentagon, commonly 
called “ Solomon's Seal." 

From what has been said above it is clear that Egypt was the 
earliest home of the amulets now called “ Gnostic,” and that the 
Indians, Persians, Hebrews, Greeks, and the (nostic sects added 
_ nothing of fundamental importance to the religious magic of the 

Egyptians. The chief object of the Egyptians, as well as of all these 
peoples with religions alien to that of the Egyptians, was to attain 
to a happy resurrection, and to a new and immortal life, and to gain 
absolute freedom to travel at will through all heaven. But not all 
Gnostic amulets were made with such a high purpose, for some were 
merely intended to protect their wearers from attacks by diseases 
of various kinds. This is certain from an amulet in the Cabinet de 
Sainte-Geneviève published by Matter (PL II, C, No. 4). On the 
obverse is a figure of the lion-headed serpent Khnoubis, facing a 
hawk-headed mummy; behind him is a draped woman wearing 
on her head the emblem of Isis, 1. Below these, resting on a 


stand, is the so-called “ vase of sins," to which four serpents are 
attached. In the field are the Seven Vowels AEHIOYW. The 
whole scene is surrounded by a serpent with its tail in its mouth. 
" Vase of sins " is the name that Matter gave to the pot or vase seen 
on the Gnostic amulets, because he thought that it represented the 
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jar or vessel in which the embalmers placed the viscera of the deceased. 
This jar, he thought, was held up to the gods, who were assured by 
the priest that it contained the sources of all the sins committed 
by the deceased during his lifetime, and therefore the sole portion of 
him deserving of future punishment. Now the object on the amulets 
is not a vase at all, but a representation of the uterus of the goddess 
Isis, or of one of her many forms, and the legend on the reverse of the 
amulet proves this; it reads: TACCON THN MHTPAN THE 
AEINA EIC TON IAIAN TONON W TON KYKAON TOY 
HAEIOY. “ Place the womb of Such-and-such a one in its proper 
place, O circle of the sun.” Thus the amulet was intended to 
protect the;woman who wore it from “a frequent complaint lin 
ancient times, owing to the abuse of the hot bath” (King, of. cit., 
р. 153). Round the edge of the obverse is an inscription, which 
was probably added by one of the owners of the amulet ; it reads: 
CTPANINNANO KAINEIAAAYXNOY WPWZOEPONXW. 
Other amulets on which the “vase” of Isis is represented are 
B.M. G, 238 and 479, On the latter the Khnoubis figure is called 
Ià W or |AWI, and on the reverse, below the bird and altar and 
double §S, are the two names OPWPIOYO and IAW. The 
serpent that surrounds the scene on each of these gems suggests 
that they were used by the Ophites, perhaps exclusively. The black 
stone oval (B.M. G. 486) on which is cut a beetle with the bearded 
head of a god is probably another Ophite amulet ; in this example 
eleven rays proceed from the head, and round them is written 
ЄІЛАМҰ, the CEMEC being omitted, As an example of the 
mixture of Indian and Egyptian gods B.M. G. 251 may be noted, for 
it also is an Ophite amulet. On the obverse stands a deity with 
three faces and three pairs of arms and hands. On her right side 
is a figure of Harpokrates, and on her left is the lion-headed serpent 
Khnoubis ; on the reverse is the snake coiled into a circle, within 
which are the seven stars of the Seven Planets or of the Seven 
Heavens. 

In the space available here it is not possible even to summarize 
the inscriptions that are found on Gnostic amulets, and that up to 
the present have defied all attempts to translate them. But enough 
is now known about them to justify the statement that some of them 
contain garbled forms of the names of the Thirty Aeons and their 
rulers mixed up with the Seven Vowels arranged in mystic order, and 
some of them magical names such as are found in the two Books of 
Ie, and others series of letters, each letter of which is the first of 
a word in some Oriental language. Gnostic amulets were copied 
largely in the Middle Ages, and the names of gods, Aeons, and 
Archangels became greatly corrupted, and formulae also, for there 
seems to be little doubt that Abracadabra, the great word of power 
used by wizards, is derived from ABAKNA@ANAABA, as King 
and others have stated. 
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How the bodies of the slaves, male and female, throughout the 
country, and those of the destitute (and the maimed, the halt, the 
blind, and the half-witted, who must have existed in the great towns 
like Memphis, Heliopolis, Hanés, Abydos, Thebes, etc.) were disposed 
of is not known for a certainty. But judging from the well-known 
customs of the peoples of Africa before the coming of Islam, we may 
assume that the destitute dead were carried out into the desert, or 
to the slopes of the hills, and left there for the hyenas and desert 
wolves, and jackals, to dispose of. In regions where the hills came 
down to the river-bank they were probably thrown into the Nile and 
‘became the food of the crocodiles. The bodies of the poorer members 
of the fall4h, or peasant, class, also must have been treated in much 
the sameway. In fact, large numbers of people were never buried "' 
at all in our sense of the word, for all the land on each side of the 
Nile was required for agricultural purposes and any and every part of 
it was far too valuable to turn into a cemetery. The body of the 
ordinary citizen was either dried in the sun, or washed with a solution 
of natron, and then placed in a hollow in the sand on the edge of the 
desert, or thrust into a cave in the skirts of the hills. In either case 
the wild beasts must have dragged the dead from their resting-places 
and devoured them. Sometimes the body was wrapped loosely in 
a coarse linen cloth and buried in a hole dug in the sand, with his 
stick to support his steps, and his sandals to protect his feet during 
his long journey to the Other World. Nobles and men of high rank 
and authority in the community, and wealthy civilians, were really 
'! buried," i.e., they were laid in graves or caves in the hills which were 
carefully guarded, and under the early dynasties their bodies were 
wrapped in skins, or placed in baskets, or in earthenware chests, or 
in rudely made boxes. It is probable that the deceased, when 
carried to his grave, was accompanied by his kinsfolk and friends, 
whose number depended upon his social importance and wealth, 
and who, as they went, intoned praises of him, whilst the women of 
his house bewailed their loss with shrill cries. Whether any cere- 
monies, religious or magical, were performed at the grave of the 
ordinary citizen is not known, but under the earliest dynasties, at 
least, only kings and royal personages, and priestly and civil officials, 
and hereditary landowners, could afford to have tombs and to have 
adequate funerary rites and ceremonies performed when they were 
deposited in them. 

The funeral of a great official must have been a very elaborate 
affair, especially under the XVIIIth dynasty, when Egypt was filled 
with the gold of the Südán and the tribute of Western Asia, and it 15 
impossible for us to realize to the full the magnificence of the funerary 
equipment and the pomp that attended the burial of the mummy of 
a really great king and conqueror like Thothmes III. Treating of 
the burial of a king in Egypt, Diodorus says (I, 72), that when а 
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king died all the inhabitants of the country wept and rent their 
garments ; the temples were closed, and the people abstained from 
sacrifices and celebrated no festival for a period of seventy-two days. 
Crowds of men and women, about two or three hundred in number, 
went round about the streets with mud on their heads, and with their 
garments knotted like girdles below the breasts (ciwdovag toroxatw 
Tay pactav), singing dirges twice daily in praise of the dead. 
They denied themselves wheat, they ate no animal food, and they 
abstained from wine and dainty fare. No one dared to make use of 
baths, or unguents, or to recline upon couches, or even to partake of 
the pleasures of love. The seventy-two days were passed in grief and 
mourning as for the death of a beloved child. Meanwhile, the funeral 
paraphernalia was made ready, and on the last day of mourning 
the body, placed in a coffin, was laid at the entrance to the tomb, and 
according to law, judgment was passed upon the acts of the king 
during his life. Every one had the power to make an accusation 
against the king, The priests pronounced a funeral oration over 
the body, and declared the noble works of the king, and if the opinion 
of the assembled multitude agreed with that of the priests, and the 
king had led a blameless life, they testified their approval openly ; 
if, on the other hand, the life of the king had been a bad one, they 
expressed their disapprobation by loud murmurs. Through the 
opposition of the people many kings have been deprived of meet and 
proper burial, and kings are accustomed to exercise justice, not only 
because they fear the disapprobation of their subjects, but also 
because they fear that after death their bodies may be maltreated, 
and their memory cursed for ever. 

It is very doubtful if the above description of the mourning is 
not somewhat exaggerated, and there appears to be no authority 
in Egyptian inscriptions for the statement that many kings were 
deprived of their meet and proper burial because of the disapproval 
of their past lives shown by the people. This account by Diodorus 
is more valuable for the indication ‘of the great and solemn respect 
that was shown to dead kings, as sons of the god Rà and as lords of 
the land of Egypt, than for its strict accuracy of detail. The 
customs observed at the burial of kings would be respectfully imitated 
at the funerals of the nobles and officials of his court, and the account, 
by the same writer, of what happened after the mummy of an 
Egyptian gentleman was prepared for burial, may next be mentioned. 

According to Diodorus (I, 92), when the body is ready to be 
buried, the relatives give notice to the judges and the friends of the 
deceased, and inform them that the funeral will take place on a certain 
day, and that the body will pass over the lake ; and straightway the 
judges, forty in number," come and seat themselves in a semi-circle 
above the lake. Then the men who have been commissioned to 

* Is it possible that Diodorus has confused the forty judges at the lake with 
the forty-two judges or assessors of the Book of the Dead, before each of whom 
the deceased was supposed to declare that he had not committed a certain sin ? 

5 
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prepare a boat called Bápis,! bring it to the lake, and they set it 
afloat under the charge of a pilot called Charon. And they pretend 
that Orpheus, travelling in Egypt in ancient times, was present at 
a ceremony of this kind, and that he drew his fable of the infernal 
regions partly from his remembrance of this ceremony,* and partly 
from his imagination. Before the coffin containing the dead man 
was placed in the boat on the lake, every person had the right to 
bring accusations against him. If any accuser succeeded in showing 
that the deceased had led a bad life, the judges made a decree which 
deprived the body of legal burial; if, on the other hand, the accusa- 
tion was found to be unjust, the person who brought it was compelled 
to pay heavy damages. If no one stood forth to bring an accusation, 
or if an accusation seemed calumnious, the relatives of the deceased 
ceased to mourn and began to praise the dead man and his virtues, 
and to entreat the gods of the infernal regions to admit him into the 
place reserved for good men. The Egyptians never praised the birth 
of a man, as did the Greeks, for they believed that all men are equally 
noble. The people being gathered together, add their cries of joy, 
and utter wishes that the deceased may enjoy everlasting life in the 
underworld in the company of the blessed. Those who have private 
burial places lay the bodies of their dead in the places set apart for 
them ; but those who have not, build a new chamber in their house, 
and set the body in it fixed upright against the wall. Those who are 
deprived of burial, either because they lie under the ban of an accusa- 
tion, or because they have not paid their debts, are merely laid in 
their own houses. It happens sometimes that the younger members 
of a family, having become richer, pay the debts of their ancestors, 
secure the removal of the condemnatory sentence upon them, and 
give them most sumptuous funerals. The great honours that are 
paid to the dead by the Egyptians form the most solemn ceremonies. 
As a guarantee for a debt, it is a customary thing to deposit the bodies 
of dead parents, and the greatest disgrace and privation from burial 
wait upon those who redeem not such sacred pledges. 

In this account also there are many details given for which proof 
is still wanting from the Egyptian monuments. | 

An attempt may now be made to describe briefly what happened 
after death to the body of a man of high rank who departed this 
life at Thebes towards the end of the XVIIIth or beginning of the 
XIXth dynasty—that is to say, about B.C. 1450. The facts are all 
known, and it is only necessary to focus them on the person of one 
man. We must imagine, then, that we are living on the east bank of 


! In Egyptian: ] ^u ST 14 <t; baret. 

2 Thus Orpheus brought back from his travels in Egypt the ceremonies, 
and the greater part of the mystic rites celebrated in memory of the courses 
of Ceres, and the whole of the myth of hell. The difference between the feasts 
of Bacchus and of those of Osiris exists only in name, and the same may be 
said of the mysteries of Isis and those of Ceres. Diodorus, I, 96. 
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the Nile, near the temple of Amen-R&, in the Northern Apt at Thebes, 
in the XVth century before Christ. One morning at dawn, even 
before the officials who conduct the dawn services in the temples are 
astir, we are awakened by loud cries of grief and lamentation, and 
on making inquiries are told that Ani, the great scribe of the offerings 
of the gods in the temple of Amen-Ra, is dead. As he was the 
receiver of the revenues of the gods of Abydos, as well as of Amen- 
Ra of Thebes, his death naturally causes great excitement in the 
temples and the immediate neighbourhood. His forefathers for 
generations have been temple-officers of the highest rank, and it is 
certain that his funeral will be a great event, and that numbers of 
the hereditary aristocracy and government officials will assist at 
the ceremony. He leaves no wife to mourn for him, for she is already 
dead, and is now lying in a chamber of a rock-hewn tomb, not yet 
finished, however, nine miles away across the river, awaiting the 
coming of her husband. She was called Tutu, and belonged to one 
of the oldest and most honourable families in Thebes, and was a 
member of the famous college of singers of Ámen-Rà, and also 
of the choir of ladies, each one of whom rattled a sistrum or beat a 
tambourine in the temple of that god. The hewing of this tomb was 
begun under Ani's directions many years before his death, and the 
work had gone on year by year for several years; Ani spared 
neither trouble nor expense. Ani was probably an old man when he 
died. He was a learned man, and knew the religious literature 
of Egypt well ; he himself wrote a fine, bold hand, and was, it seems, 
no mean artist with his pencil. He was a tried servant of the king, 
and loved him well, but he loved his god Amen more, and was very 
jealous for his honour and for the glory of his worship in the temple 
of the Northern Apt. All his ancestors had been in the service of 
the god and he, or his father, had seen the disastrous consequences 
of the reign of Amenhetep IV, who tried to overthrow the suprema 
of Amen-Ra, the King of the Gods. It was even said that the oldest 
of them had seen Amen—who, until the expulsion of the Hyksos by 
the kings of Thebes, had occupied the position of a mere local deity— 
suddenly become the national god of Egypt. Whether Ani believed 
in his innermost heart any or all of the official religion is another 
matter. His official position brought him into contact with the 
temporal rather than the spiritual afiairs of the Egyptian religion, 
and whatever doubts he may have had in matters of belief, or con- 
cerning the efficacy of the magic of his day, he professed to be a devout 
follower of Osiris, and died in the hope of resurrection through him. 
For some days past it had been seen that Ani's death was to 
be expected, and many of his colleagues in the temple had come to 
visit him from time to time, one bringing a charm, another a decoction 
of herbs, etc., and a few had taken it in turns to stay in his room for 
some hours at a time, One night his illness took a decidedly serious 
turn, and early in the morning, a short time before daybreak, when, 
Y 2 
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as the Orientals say, the dawn may be smelled, Ani died. The 
news of his death spreads rapidly through the quarter, for all the 
women of his house rush frantically through the streets, beating 
their breasts, and from time to time clutching at their hair, which is 

Ankled with the thick dust of the streets, and uttering wailing 
cries of grief. In the house, parties of mourning women shriek out 
their grief, and the rest of the household add their tears and sobs. 
The steward of the house has sent to the Aher-heb, or priest who 
superintends and arranges the funerals of the wealthy and great, 
and informed him of Ani’s death, and as quickly as possible this 
official, together with his assistants, makes his way to Anis house. 
Having arrived there he takes Ani's body into his charge, and 
proceeds to discuss with Ani's son the method by which the body 
shall be preserved, and the style of the funeral. While his assistants 
are taking away the body to the embalming house, he sends quickly 
to the western bank of the Nile and summons the chief mason of 
the necropolis to his presence. When he arrives the Kher-heb 
instructs him to go to Ani’s tomb with a body of men and to finish 
hewing whatever chambers and pillars remain in a half-completed 
state, and to paint upon the plastered walls certain scenes repre- 
senting recent events in Ani's life, for which he supplies him with 
details and notes. The Kher-heb knows that for many years past 
Ani, and one or two of his friends among the scribes, had been writing 
and illuminating with Vignettes a fine copy of the Book of the Dead ; 
he remembers that this work remains unfinished, and he therefore 
sets a skilful scribe to finish it in the style in which Am would 
probably have finished it. Parties of professional mourners are next 
organized, and these go round about the city at stated times, singing 
in chorus—probably accompanied by reed pipes—funeral dirges, the 
subjects of which are the shortness of life and the certainty that 
all must die, and the instability of all human affairs. These dirges 
were sung twice daily, and Ani's friends and colleagues, during the 
days of mourning, thought it to be their duty to abstain from wine 
and every kind of luxury, and they wore the simplest and plainest 
garments, and went quite unadorned. 

Meanwhile it was decided that Ani's funeral should be one of 
the best that money could buy, and as while he was alive he was 
thought to be in constant communion with the gods, his relatives 
ordered that his body should be mummified in the best possible way, 


so that his soul,  , ba, and his spirit, e, gakhu, whensoever 


they returned to visit his body in the tomb, might find his Ld, ka, 
or “ double," there waiting, and all three might enter into com- 

1 J have used the word " double " to translate LJ simply because it is 
convenient to do so, but I doubt if that or any other single word known to 
us represents the ideas which the primitive Egyptians attached to L . The 
rendering of ka has presented difficulties to every Egyptologist, as we may 
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munion with the body and enjoy reunion with it. No opportunity 
must be given to these four essential parts of the man to drift away 
one from the other, and to prevent this the perishable body, — ) =, 


kha-t, must be preserved in such a way that each limb of it may 
be identified with a god, and the whole of it with Osiris. Moreover, 
the tomb must be made a fit and proper dwelling-place for the ka, 
which will never leave it as long as the body to which it belongs lies 
in its tomb. The furniture of the tomb must be of the best, and 
every material, and the workmanship thereof, must also be of the best. 

The Kher-heb next goes to the embalming chamber and orders 
his assistants to begin their operations upon Ani's body, over which 
assistants are preparing to recite protective formulas. The body is 
first washed and then laid upon the ground, and one of the assistants 
traces with ink on the left side, over the groin, a line, some few inches 
long, to indicate where the incision is to be made ; another assistant 
takes a knife, probably made of flint, and makes a cut in the body the 
same length as the line drawn in ink by his companion. The Greeks 
called the man who ripped up the body lengthwise a таратунттт. 
Whether this man was then driven away with sticks and stones 
thrown after him, as Diodorus states, or not, is a point upon which 
the inscriptions give us no information. The intestines and the heart 
and the lungs, the liver and gall-bladder and the stomach, were then 
carefully taken out and washed in palm wine and stuffed with sweet- 
smelling spices, gums, etc. They were next smeared all over with an 
unguent, and then carefully bandaged with strips of linen many yards 
long, on which were inscribed the names of the four sons of Horus! 


see by the variety of meanings that have been suggested, ¢.g., person, per- 
sonality, self, individual, genius, spirit, emblem, type, being, principle, 
image, semblance, statue, «iBeAop, simulacrum, idol, double, ghost, etc. 
The number and variety of these renderings seem to me to prove that no modern 
man knows, or can ever know, exactly what the primitive African meant when 
he invented the word ka. The general meaning of the word was first pointed 
out by Birch, in his Mémoire sur une Palère, Paris, 1858, p. 59 ff., and supple- 
mentary evidence as to its general correctness was supplied by Maspero 
in 1878 at the Congress at Lyons, by Renouf in Trans. Soc. Bibl. Arch, Vol. 
VI, p. 494 fl, and by Brugsch, Dümichen, Bergmann, Wiedemann and others. 
For the divergent and contradictory modern views on the subject see Moret, 
" Le Ka des Egyptiens, est-il un ancien totem ? " (in Revue des Religions, 1913); 
Steindorff, *Der Ka und die Grabstatuen ' (in eg. Zeit, Bd. XLVIII, 
pp. 152-159); von Bissing in the Sifrwngsberichte of the Bavarian Academy, 
1911, Abth. V; Breasted, Development, p. 52 ff.; Maspero in Memnon, tom, VI, 
p. 125 f£, and in Revue Critique, 1912, No, 43; Moret, Mystéres Egyptiens, 
p. 199; and Sottas in Sphinx, tom. XVII, p. 33. 


ws fll; mc (um о У 


== + Ü s et) — © o а ==? Ó oy 3 7) " the four 
children of Horus, in the form of four figures made of metal, with the face of a 


man, with the face of an ape, with the face of a jackal, and with the face of a 
hawk.” 
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who symbolized the four cardinal points and of the four goddesses 
who took the viscera under their special protection. While 
this was being done a set of four alabaster jars was brought 
from the Kher-heb's establishment, and in each of these one of the 
four packets of embalmed viscera was placed. Each jar was 
inscribed with a formula, and all that was wanted to make it the 
property of Ani was to inscribe his name upon it in the blank spaces 
left for the purpose. Each jar had a cover made in the form oí 
the head of the son oí Horus to whom it was dedicated. The jar of 
Mesta, {> [Î | Û j: had the head of a man, and in it was placed 
the stomach ; it was under the protection of Isis. The jar of Hapi, 
Q QQ Kj , had the head of an ape, and in it were placed the smaller 
intestines; it was under the protection of Nephthys. The jar of 
Tuamutef, ж À © ff, had the head of a jackal, and in it was 
placed the heart ; it Was under the protection of Neith. The jar of 
Oebhsenuf, 28 0 | | S ea J. had the head of a hawk, and 
in it were placed the liver and large intestines ; it was under the 
protection of Serqit. The inscriptions on the jars state that the part 
of the deceased in it is identified with the son of Horus to whom the 
jar is dedicated, and that the goddess under whose charge it is pro- 
tects it. The covers of the jars are fastened on by running in liquid 
plaster, and they are finally set in the four divisions of a coffer on 
a sledge with a vaulted cover and a projecting rectangular upright 
at each corner. It was of the greatest importance to have the 
internal organs! preserved intact, for without them a man could 
not hope to live again. 

The brain is next removed through the nostrils by means of an 
iron rod curved at one end, and is put aside to be dried and buried 
with the body; at every step in these processes religious and 
magical sentences are recited. The body thus deprived of its more 
perishable parts is taken and laid to soak in a tank of liquid natron 
for a period of seventy days.* At the end of this time it is taken out 
and carefully washed and dried, and it is seen that it is of a greenish- 
grey colour; the skin clings to the bones, for the flesh beneath it 
has shrunk somewhat, but the hair of the body is well preserved, 
the nails of the hands and feet still adhere to the skin, and the face, 
though now drawn and very thin, has changed but little. Longi- 
tudinal slits are next made in the fingers and toes and the fleshy 


1 In mummies of the best period the internal organs are sometimes found 
in packets beneath the bandages. 


W nnnnae в а | o 
3 Compare nnne a} \/ | | + Thy seventy days are 
fulfilled in the Chamber of Embalmment," Gardiner, text in Garis Davies, 


Amenemhet, p. 56. 
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parts of the arms, thighs and legs, which are then stuffed with a 
mixture of sweet spices and natron and sewn up again. The cavity 
in the skull is now filled up with a mixture of spices, powdered 
plaster and natron, and the nostrils, through which it was inserted, 
are plugged up with small linen pledgets dipped in an astringent 
liquid; white stone eyes, with pupils of black obsidian, are also 
inserted in the eye-sockets. Large quantities of gums, spices, natron, 
etc., are pounded and well mixed together, and with them the breast 
and stomach are carefully packed through the slit in the side. While 
certain formulae are being recited, a gold plate inscribed with the 
Uichat, =, or eye of Horus, is laid upon the slit to indicate that 
this god watches over this body as he did over that of his father 


Osiris. The nails of the hands are stained with hinnd (Arab. «U>), 
and on the little finger of the left hand is placed Ani's gold Ting, in 
the bezel of which is mounted a glazed steatite scarab inscribed on 
the base with his name and titles. The ring gave to the deceased 
the protection and strength of the Sun-god. No one was buried 
without one or more rings, and if the relatives of the deceased were 
not able to buy them in gold or silver, they made use of faience 
rings, glazed in various colours, and even of small strings of beads, 
or linen, or straw, which they tied on the fingers in lieu of rings. 
The legs are then brought closely together, and the arms are laid on 
the body with one wrist crossed over the other. The Kher-heb next 
provides a large and handsome scarab made of green basalt which is 
set in a frame of gold. Over the back of it is a horizontal band of 
the same metal, at right-angles to which, on the side of the tail of 
the beetle, runs another band which joins the frame : at the head of 
the scarab is a gold loop, through which is now threaded a thick gold 
wire sufficiently long to go round Ani's neck. This scarab was part 
of the stock-in-trade of the Kher-heb, and all that was necessary 
to make it Ani's property was to inscribe his name and titles 
upon it in the blank line left for the purpose at the head of the flat 
base. This done the scarab was covered with a thin gold plate and 
laid upon Ani's breast at the neck.1 The inscription upon it is 
Chapter XXXB of the Book of the Dead, and contains a prayer, 
addressed by Ani to his heart, that there might not be brought against 
him adverse evidence when it was weighed in the Balance in the 
Judgment Hall of Osiris, that his name might not be “ made to 
stink,”” 1.¢., vilified, before the Powers who examined and judged 
the dead. The prayer ends with a petition that no false evidence 
may be borne against him in the presence of the god. 

And now the bandaging begins. The body is first of all smeared 
all over with unguents. Pieces of linen are then torn into strips 

* According to some Rubrics of Chapter XX Xe the scarab was to be 
placed '"" within the heart " of a person, where it would “ open the mouth,” 
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about 3 inches wide, and one edge of each strip is gummed. On 
one end of each of these the name of Ani has been written in hieratic 
characters to facilitate the identification of the mummy during 
the process of bandaging. The embalmers having bandaged the 
fingers, hands, and arms, and toes separately, begin to bandage the 
body from the feet upwards. The bandages cling tightly to the body, 
and the gummed edge enables each fold of the bandage to obtain 
firm hold; the little irregularities are corrected by small pledgets of 
linen placed between the folds and gummed in position. These 
linen bandages are also held in position by means of narrower strips 
of linen wound round the body at intervals of 6 and 8 inches, 
and tied in a double knot. On these fine linen bandages passages 
from the Book of the Dead, and formulae which were intended to give 
power to the dead, are written. One end of a very thick bandage of 
eighteen to twenty-five folds of linen is laid under the shoulders, and 
the other is brought over the head and face, and rests on the upper 
part of the chest; this is held in position by a bandage wound round 
the neck and tied in a double knot at the back of the neck. The 
same plan is adopted with respect to the feet, but before the bandage 
which secures all is tied, thick pads of linen are laid on the top of 
the feet to prevent any injury happening to them when the mummy 
is made to stand upright The bandaged arms having been pressed 
closely into the sides, and the fore-arms and hands having been 
laid upon the stomach, the bandaging goes on again, while formulae 
are recited by the Kher-heb. Each bandage had a special name, each 


! Referring to the embalming of the fect, the following extract is of interest. 
" After these things perform the embalming operations on his right and left 
arms, and then the .... and the children of Horus, and the children of 
Chent-at, shall carry out the embalming operations on the two legs of the 
deceased, Rub the feet, legs, and thighs of the deceased with black stone (?) 
oil, and then rub them a second time with the finest oil. Wrap the toes ina 
piece of cloth, draw two jackals upon two pieces of linen with colours mixed 
with water perfumed with afi, and each jackal shall have his face turned 
towards the other: the jackal on the one bandage is Anubis, lord of Hert ; 
the jackal on the other is Horus, lord of Hebennu. Put Anubis on the right 
leg, and Horus on the left leg, and wrap them up in fine linen, To complete 
the embalming of the legs, take six measures of dnchamu flowers, natron and 
resin, and mix with water of ebony gum, and put three measures on the right 
leg and three measures on the left. Then put some fresh (?) semb flowers 
made into twelve bundles (?) on the left leg, and twelve bands of linen, and 
anoint with the finest oil." Maspero, "Le Rituel de l'Embaumement," pp. 43, 
44, in " Mémoire sur Quelques Papyrus du Louvre" (extrait des Notices et 
Extraits des Manuscrits, tom. XXIV, 17€ partie, Paris, 1875). 
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bandage gave power to the deceased, and was inscribed with words 
and figures of gods, which also gave him power, and the adjustment 
of each in its proper position required both care and judgment. 
More folds of linen are laid on the body perpendicularly and more 
bandages are wound round the body horizontally, until, little by little, 
it loses its shape beneath them. When a length of about three 
hundred cubits has been used in folds and bandages, a coarse piece 
of linen is laid on the body and is sewn up at the back. Over this 
again a saffron-coloured linen sheet is laid, and this, having been 
deftly sewn over the head, down the back, and under the feet, is 
finally held in position by a perpendicular bandage of brownish- 
coloured linen, passing from the head to the feet and under them up 
the back to the head, and by four horizontal bandages of the same- 
coloured linen, one round the shoulders, one round the middle of the 
body, one round the knees, and one round the ankles. Thus the 
mummy is complete. 

During the seventy days that have been spent in embalming and 
bandaging Ani's body the coffin-makers have not been idle, and they 
have made ready a covering of wood to be laid on the mummy, and two 
beautiful coffins. The covering, in the form of a mummy, Is slightly 
vaulted, and has a human face, bearded, on it; it is handsomely 
painted outside with collar, figures of Nut, Anubis, and Up-uatu, 
the full names and titles of Ani in perpendicular lines of inscription, 
the cartouches of the king in whose time he lived, and scenes in 
which Ani is adoring the gods. On the inside of the cover, on the 
purple ground, are painted in a light yellow colour pictures of the 
horizon, the spirits of the East, in the form of apes, adoring Rā, the 
lion gods of the morning and evening with a disk on their united 





t While the head was being bandaged the following petition was recited by 
one of the embalmers :-—* O most august goddess, O lady of the west, O 
mistress of the east, come and enter into the two ears of the deceased! O 
doubly powerful, eternally young, and very mighty lady of the west, and 

stress of the east, may breathing take place in the bead of the deceased in 
the nether-world | Grant that he may see with his eyes, that he may hear 
with his two ears, that he may breathe through his nose, that he may utter 
sounds from his mouth, and articulate with his tongue in the nether-world ! 
Receive his voice in the hall of truth and justice, and his triumph in the hall 
of Geb in the presence of the great god, lord of the west. O Osiris (i.e, the 
deceased), the thick oil that cometh upon thee furnisheth thy mouth with 
life, and thine eye looketh into the lower heaven, as Ка looketh upon the 
upper heaven. It giveth thee thy two ears to hear that which thou wishest, 
just as Shu in Hebit (?) heard that which he wished to hear, It giveth thee 
thy nose to smell a beautiful perfume like Geb. It giveth to thee thy mouth 
well furnished by its passage (into the throat), like the mouth of Thoth, 
when he weigheth Maat. It giveth thee Maat (Law) in Hebtt. O worshipper 
in Hetbenben, the cries of thy mouth are in Siut, Osiris of Siut cometh to 
thee, thy mouth is the mouth of Up-uatu in the mountain of the west.” (See 
Maspero, : "Le Rituel de l'Embaumement," p. 27, in ** Mémoire sur Quelques 
Papyrus du Louvre" (extrait des Notices et Extraits des Manuscrits, tom. XXIV, 
lre partie, Paris, 1875). 
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backs, etc., etc.) The inner coffin is equally handsome, and carpenter 
and artist have expended their best labour upon it ; before Ani was 
embalmed he was measured for it and, due allowance having been 
made for the bandages, it fits the mummy exactly. It is in the form 
of a mummy, and the sycamore planks of which it is made are about 
2 inches thick ; the bottom is in one piece, as is also each of the sides ; 
the rounded head-piece is cut out of a solid piece of wood, and the 
foot-piece is also separate ; all these parts are pegged together with 
wooden pegs about 2 inches long. On the cover is pegged a solid 
face, carved out of hard wood, which was intended to be a portrait of 
Ani; bronze eyelids and obsidian eyes are fixed in it, and a carved 
wooden beard is fastened to the chin. Solid wooden hands are 
fastened to the breast, the one holding the amulet of the blood of Isis, 
, and the other the amulet of the backbone of Osiris, 


The whole coffin, inside and out, is next covered with a thin layer of 
plaster on which scenes and inscriptions are painted in red, light and 
dark green, white and other colours. Both coffin and cover are then 
varnished a light yellowish-red colour. At the head is Nephthys, 
and at the foot is Isis, each making speeches to Ani and telling 
him that she is protecting him. On the cover outside is Nut, and 
between two series of scenes, in which Ani is represented worshipping 
the gods, are two perpendicular lines of inscriptions recording his 
name and titles: at the foot of these are figures of Anubis and 
Up-uatu. The sides of the coffin are ornamented with figures of gods 
in shrines, the scene of the weighing of the heart, Ami drinking water 
from the hands of the goddess Nut or Hathor, standing in a tree, Shu 
lifting up Nut from the embraces of Geb, etc. Inside the coffin are 
painted figures of a number of gods and genii with instructions 
referring to them, and the goddesses Nut and Hathor; the first 
covers Àni with her wings, and the second, as mistress of the nether- 
world, receives Ani into her arms. Around the edge of the coffin near 
the cover, from head to foot, run two lines of inscription, one on each 
side, which repeat at considerable length the name and titles of Ani. 
The outer edge of the coffin, and the inner edge of the cover, are 
'" rabbeted " out, the one to fit into the other, and on each side, at 
regular intervals, four rectangular slots about 13 inches by 2 inches 
by š inch are cut; to fasten the coffin hermetically, tightly fitting 
wooden dowels, 4 inches long, are pressed into the slots in the 
coffin, and pegs driven from the outside of the coffin through them 
keep them firmly in position. Anis body having been placed in 
this coffin, the cover is laid upon it, the ends of the dowels fit into 
the slots in the sides, and coffin and cover are firmly joined together ; 
wooden pegs are driven through the cover and dowels, the “ rabbets 
fit tightly, the little space between the coffin and cover is " stopped " 


1 A fine example of such a covering is that of Nesi-pa-ur-shefi, preserved 
at Cambridge. x 
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with liquid plaster, and thus the coffin is sealed. Any injury that 
may have happened to the plaster or paintings during the process of 
sealing is repaired, and the whole coffin is once more varnished. 
This coffin is, in its turn, placed inside an outer coffin, which is 
painted, both inside and outside, with scenes similar to those on the 
inner coffin; the drawing is, however, more free, and the details 
are fewer. The outer coffin being sealed in the same way as that 
inside it, Ani is now ready to be carried to his everlasting home in the 
Theban hills. 

On a day fixed by the relatives and friends, all the various articles 
of funerary furniture which have been prepared are brought to Ani's 
house, where also the mummy in its coffins now lies awaiting the 
funeral: the Kher-heb sees that the things necessary for a great 
man’s funeral are provided, and arranges for the procession to start 
on the first auspicious day. This day having arrived, the KAer-heb's 
assistants come and, gathering together the servants and those who 
are to carry burdens, see that each has his load ready and that each 
knows his place in the procession. When all is ready the funeral 
train sets out from Anis house, while the female servants wail and 
lament their master, and the professional mourners beat their 
breasts, feign to pull out their hair by handfuls, and vie with each 
other in shrieking the loudest and most often. They have not a 
great distance to go to reach the river, but the difficulties of passing 
through the narrow streets increase almost at every step, for the 
populace of Thebes loved the sight of a grand funeral as much as 
that of any European country to-day. After some few hours the 
procession reaches the river, and there a scene of indescribable 
confusion happens ; every bearer of a burden is anxious to deposit 
it in one of the boats which lie waiting in a row by the quay; the 
animals that draw the sledge, on which Ani's bier is laid, kick out 
wildly and struggle while being pushed into the boat, people rush 
hither and thither, and the noise of men giving orders, and the shouts 
and cries of the spectators, are distracting. At length, however, the 
procession is embarked and the boats push off to drop with the 
current across the Nile to a place a little north of the Temple of 
Thothmes III, opposite Asasif. After an hour spent in disembarking, 
the procession reforms itself in the order in which it will march to 
the tomb, and we see for the first time what a splendid funeral has 
been provided. We may describe the procession as it is actually 
represented in the Papyrus of Ani. One man carries Ani's palette and 
box of instruments which he used for writing and drawing, another 
carries his staff and perfume pots (?), another his bed, another 
his chair, others bring the wshadlin figures in a box with a vaulted 
cover and made like a tomb; and behind them, drawn by two men, 
is a coffer surmounted by a jackal, on a sledge decorated with lotus 
flowers, in which stand the four jars which contain Anis viscera, 
Next follow the men bearing everything which Ani made use of 
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during his life, as, for example, the palette which he carried in order 
to keep accounts and to make lists of all the precious things that were 
brought to his lord as gifts and tribute. Next comes the funerary 
canopy under which is laid the mummy of Ani, placed in a boat which 
is mounted on a sledge drawn by four oxen; at the head of the 
chest is a figure of Nephthys, and at the foot a figure of Isis. The 
boat is supplied with oars; at the head stands a white-robed Sem 
priest wearing a panther skin; he holds a bronze censer, & 9, 
filled with burning incense in the left hand, and with the right he 
sprinkles natron water on the ground from a vase il . Inthe Vignette 


of the Funeral Procession in the Papyrus of Ani his wife Tutu is 
seen kneeling by the boat and tearing her hair in grief, Behind the 
boat follow a number of white-robed men, one of whom has his 
head powdered. Next follow more funerary offerings and flowers 
carried in boxes suspended from the ends of poles which the men 
who carry them balance on their shoulders. In front of these walk a 
number of women with breasts uncovered and dishevelled hair, who 
in their wailing lamentations lament the dead and praise his virtues. 
Among these would probably be the female servants of Ani's house. 

Meanwhile the procession has moved on and has entered one 
of the rocky defiles to the north of Dér al-Bahari, whence, winding 
along through the Valley of the Tombs of the Kings, they march on 
to a remote place beyond the Western valley. The progress of the 
train is slow, for the ground is rough and rocky, and frequent halts 
have to be made : on the right hand and on the left, kings and nobles 
are buried in splendid tombs, and almost every hill which they climb 
hides the mummy of some distinguished Egyptian. A few miles 
further on, in the side of a hill, a rectangular opening is seen, and 
when the procession arrives at the foot of it, a number of workmen, 
attendants, tomb-guardians and others are seen assembled there. 
The mummy in its coffins is lifted off the funerary sledge and carried 
up the hill to the rectangular opening, which proves to be the mouth 
of Ani's tomb: there it is set upright, and before it the attendants 
pile up tables with sepulchral offerings and flowers, and animals for 
sacrifice are also brought there. The wailing women and the distant 
relatives of Ani here take farewell of him, and when they have 
descended the hill the coffin is let down the slanting passage by ropes 
into the chamber, where it is hoped that Ani’s friends will bring 
sepulchral offerings to his ka at the appointed seasons. This 
chamber is rectangular and has two rows of square pillars in it. 
From it there leads a passage about 6 feet wide by 7 feet high, and 
passing through this we see to the right and left a series of chambers 
upon the walls of which are painted in vivid colours the pictures of 
Ani and his wife Tutu making offerings to the gods, and inscriptions 
recording his prayers and their answers. The walls of some rooms 
are occupied entirely with scenes drawn from the daily events of his 
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life. As he was a scribe, and therefore no mean artist, we are 
probably right in assuming that he superintended the painting of 
many of them himself. Some of the rooms have their walls unorna- 
mented, and it would seem that these were used for the living-rooms 
of the priests who visited or lived in the tombs for the purpose of 
carrying out the various sepulchral rites at their appointed times. 
We pass through or by seventeen chambers, and then arrive at a 
flight of steps which leads down to the chamber in which the mummy 
and coffin are to be placed. Hewn in the wall just above the top of 
the flight of steps is a square niche, in which, seated on one seat, arê 
two stone figures of Ani and his wife ; he has an open roll of papyrus 
on his knees and holds a palette in his hand, and she has lotus 
` flowers in both hands, which rest on her knees. The plinth of the 
statues is inscribed with the names and titles of Ani and Tutu. 
Beneath, let into the wall, is a stone stele, the surface of which is 
divided into two parts ; the upper part contains a representation of 
Ani adoring the sun-god Ra, and the lower contains about thirty 
lines of inscription in which Ani prays that Ra, Osiris and Anubis 
will cause all kinds of sepulchral foods to be supplied for his ka, or 
genius ; that they will grant his coming forth from and going into the 
nether-world whenever he pleases; that his soul may alight on the 
trees which he has planted ; that he may drink cool water from the 
depths of the Nile when he pleases, etc. 

The mummy in its coffin has been brought down the steps, and 
is now carried into a large chamber on the left, where its final resting- 
place is to be. As we pass into this room we see that a part of it is 
already occupied by a coffin and the funerary furniture belonging to 
it. When we come nearer we find that it is the coffin of Tutu, Ani's 
wife. Close by her is a table of alabaster covered with shapely 
vessels of the same substance, filled with wine, oil, and other 
unguents ; each of these fragile objects ts inscribed with her name. 
On the table are spoons made of ivory of the most beautiful work- 
manship. They are shaped in the form of a woman. The body is 
stained a deep creamy colour, the colour of the skin of the Egyptian 
lady, who guarded herself from the rays of the sun, the hair is 
black, and we see that it is movable; when we lift it off we see the 
name of “ Tutu, the sistrum bearer,” engraved beneath. On a 
second stand, made of wood, we find the articles for her toilet—mirror, 
kohl pot in obsidian, fan, etc.—and close by is the sistrum which she 
carried in the temple of Àmen-Rà upon earth, and which was buried 
with her, so that she might be able to praise that god with music in 
his mansions in the sky. Chairs and her couch are there too, and 
stands covered with dried flowers and various offerings. Removing 
the lid of the coffin we see her mummy lying as it was laid a few years 
before, On her breasts are strings of dried flowers with the bloom 
still on them, and by her side is a roll of papyrus containing a copy 
of the service which she used to sing in the temple of Amen in the 
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Apts when on earth. Her amethyst necklace and other ornaments 
are small, but very beautiful. Just over her feet is a blue-glazed 
steatite ushabii figure. 

While we have been examining Tutu's funerary furniture, the 
servants of the Aher-heb have brought down the coffin, which is 
placed on a bier along the east wall, and the chairs and couch and 
boxes and funerary offerings, and arranged them about the chamber. 
In a square niche in the wall, just over the head of the coffin, Ani's 
writing palette and reeds are placed, and by their side is laid a 
large roll of papyrus nearly 9) feet long, inscribed in hieroglyphs 
during his lifetime and under his direction with the oldest and most 
important Chapters of the Theban Recension of the Book of the 
Dead ; the Vignettes, which refer to the Chapters, are beautifully 
painted, and in some as many as thirteen colours are used ; and in 
every work connected with Ani's tomb there is.a simple majesty 
that was characteristic of the ancient Egyptian gentleman. At each 
of the four corners or sides of the bier is placed one of the so-called 
Canopic jars, and at the foot are laid a few stone ushabtiu figures, 
whose duty it was to perform for the deceased such labours as filling 
the furrows with water, ploughing the fields and carrying the sand, 
if he were called upon to do these. When everything has been 
brought into this chamber, and the tables of offerings have been 
arranged, a priest, wearing a panther skin and accompanied by 
another who burns incense in a bronze censer, approaches the mummy 
and performs the ceremony of " opening the mouth,” = zr ——, 
un re, while a priest in white robes reads from a roll of papyrus 
or leather. The act of embalming has taken away from the 
dead man all control over his limbs and the various portions of 
his body, and before these can be of any use to him in the Other 
World a mouth must be given to him, and it must be opened so 
that his ka may be able to speak, The XXIst and XXTInd Chapters 
of the Book of the Dead refer to the giving of a mouth to the 
deceased, and the Vignette of the XXIInd Chapter repre a 


priest, called the “ guardian of the scale,” d لے‎ 


e d 
i wake. giving the deceased his mouth. In the Vignette to 
the XXIIIrd Chapter а priest 1s seen performing the operation of 
opening the mouth, nex. | йт ubt re, with the instru- 
ment ^—., and the deceased says in the text, " Ptah’ has opened my 
mouth with that instrument of iron with which he opened the mouth 
of the gods.” Whilst these sacred ceremonies are being performed 


! Some copies read Shu, 
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the crowd of friends at the door of the tomb is being entertained 
by singers and dancers and acrobats. When the mouth of the 
deceased had been opened, his ka gained control of his speech, 
intelligence and limbs, and was able to hold intercourse with the 
gods, and to go in and out of his tomb whenever he pleased. When 
the formulae are finished and all rites performed, Ani's near relatives 
and friends withdraw from the mummy chamber and make their 
way up the stairs, through the long passage and into the first 
chamber, where they find that animals have been slaughtered, and 
that many of the assistants and those who accompanied the funeral are 
eating and drinking of the funerary offerings. When the last person 
has left the mummy chamber, masons bring along slabs of stone and 
lime which they have ready and wall it up; the joints between the 
stones are so fine that the blade of a modern penknife can with 
difficulty be inserted to the depth of half an inch. We have seen 
Ani's body embalmed, we have watched all the stages of the manu- 
facture of his coffin, we have seen the body dressed and laid in it, 
we have accompanied him to the tomb, we have gone through it and 
seen how it is arranged and decorated, and we have assisted at the 
funeral ceremonies: in his beautiful tomb, then, let us leave him 
to enjoy his long rest in the company of his wife. Ani did not cause 
such a large and beautiful tomb to be hewn for him merely to gratify 
his pride; with him, as with all educated Egyptians, it was the out- 
come of the belief that his soul would revivify his body, and was the 
result of a firm assurance in his mind of the truth of the doctrine of 
immortality, which is the foundation of the Egyptian religion, and 
which was as deeply rooted in them as the hills are in the earth. 


THE CEREMONY OF THE FOUR BLAZING FLAMES 


WE obtain our knowledge of this ceremony from the Papyrus of 
Nebseni and the Papyrus of Nu, both of which were written under 
the reigns of the early kings of the XVIIIth dynasty. As its object 
was to bring the vital heat of Ra into the body of the deceased in the 
mummy-chamber and to make him live and move about in all the 
mansions of Osiris at pleasure, it is probably of Heliopolitan origin, 
though the Rubric says the Chapter was found at Hermopolis. 
The Papyrus of Nebseni gives only a very short section of the text 
which was recited during the performance of the ceremony, and omits 
all the supplementary Chapters and Rubrics which are supplied by 
the Papyrus of Nu only. The ceremony was performed in the 
mummy-chamber with great secrecy. No one was to be present 
except the father or son of him who performed it, and such assistants 
as were absolutely necessary to carry it out. The objects required 
were four earthenware bowls or dishes, which were brought into the 
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mummy-chamber and sprinkled with incense; when this was done 


the bowls were filled with the milk of a white cow, which was to be 
used in quenching the flames when the recital of the text was 


finished, The substance to be burnt was dma cloth, | >] TT, 

aime |] -—— X ODU 
which was smeared with Libyan unguent, = Ui A E 
As soon as the flames were kindled in the four bowls each bowl 
was given into the hands of a man who had the name of one 
of the Four Sons of Horus inscribed on his upper arm. These four 
men represented the four gods who sat upon the four pillars which 
supported Horus, both as god and as sky, and were called Mesta or 
Amset, Hapi, Tuamutef and Qebhsenuf. Judging by the Vignette 
to Chapter CLI of the Book of the Dead in the Papyrus of Mut- 
hetep, each man took his place in one corner of the chamber, which 
was called “ That,” r; and was a type of the underworld, and 
kept the flame from the oiled cloth burning whilst the text, now known 
as Chapter CXXXVIIA, was recited. This text may be summarized 
thus :— 


Fire comes to thy ka, O Osiris Khenti Amenti, 

Fire comes to thy ka, O Osiris Nu the steward. 

Fire comes to thy ka, O Osiris. 

The Two Sisters of Rā (Isis and Nephthys) come likewise. 

The Fire rises in Abtu (Abydos), it comes to the Eye of Horus. 

The Eye of Horus is on thy brow, O Osiris, and protects thee, 

The Eye of Horus is on thy brow, O Nu, and protects thee. 

Thine enemies have fallen, O Osiris, 

Thine enemies have fallen, O Osiris Nu. 

These four flames enter into thy fa, O Osiris, 

These four flames enter into thy ka, O Osiris Nu. 

Hail, Sons of Horus, ye protected Osiris, your Divine Father, 

Protect ye now the Osiris Nu. 

Ye destroyed the enemies of Osiris, who lives with the gods ; 

He smote Suti (or Set) and light dawned on the earth. 

Horus avenged his father Osiris, and joined him to his ka. 

Destroy ye the enemies of the Osiris Nu. 

Make him to live with the gods, and destroy his Enemy, 

And make him to join himself to his ka. 

The Eye of Horus has avenged thee, O Osiris Nu. 

O Osiris Khenti Amenti, grant light and fire to the soul that 
dwells in Hensu (Herakleopolis). 

O Sons of Horus, give ye power to the living soul of the Osiris 
Nu within his flame." 


1 The soul in Hensu and the soul of the deceased are represented in the 
Vignette to Chapter CLI in the Papyrus of Mut-hetep. 
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The recital of these words was believed to effect the union of Nu 
and his ka with Osiris and his ka, and this being done, all the spirits 
and gods in the underworld would identify him with Osiris and pay 
to him honour as to the god. Another effect of the recital of this 
Chapter was to bring the spirits of Isis and Nephthys into the Tuat 
Chamber to guard the mummy of the deceased, the former kneeling 
at his feet and the latter by his head. But other precautions had 
to be taken to safeguard the mummy, for bodiless spirits of evil 
might force their way through the walls of the chamber and attack 
it and destroy it. To prevent this a powerful amulet was placed in 
each of the four walls, and a set of these amulets preserved in the 
British Museum shows us exactly what they were like. The Rubric to 
Chapter CNX XVII in the Papyrus of Nu directs how each is to 
be made and where it is to be placed, and thus our knowledge of 
these amulets and their use is tolerably complete. The amulets 
are four in number :— Le" 

(1) A blue-glazed faïence (4 ©, tchehen-t) Tet 24 inches 
high, set in a rectangular brick of Nile mud, measuring 44 inches by 
4} inches, and inscribed with four lines of hieratic text (B.M. 
41547). This, with the face of the Tet turned towards the east, 
was to be placed in a cavity in the west wall, and the cavity was to 
be walled up with earth mixed with cedar juice. It repulsed all 
enemies coming from the east. 

(2) A mud figure of Anubis couchant on his pedestal, $, set 
upon a nearly rectangular brick of Nile mud measuring 6 inches by 
4 inches, and inscribed with four lines of hieratic text (B.M. 41545). 
The Rubric orders that the mud of which Anubis is made shall be 
mixed with incense. This brick, with the face of Anubis turned 
towards the west wall, was to be placed in a cavity in the east wall, 
and the cavity was to be walled up. It repulsed all enemies coming 
from the south (west ?). | 

(3) A piece of a reed, 7§ inches in length, set up in a brick of 
Nile mud measuring 6} inches by 4% inches, inscribed with five lines 
of hieratic text (B.M. 41544). The Rubric directs that the reed 
ипат, Чу _ | q, shall be smeared with bitumen, or pitch, and 
set light to, and that the brick shall then be placed in a cavity 
in the south wall, with the front of it facing the north. The cavity 
was then walled up, and this amulet repulsed all enemies coming 
from the north. 

(4) A wooden figure of a woman wearing a heavy wig, and having 
her hands clenched and lying on her breasts, set in a brick of Nile 
mud measuring 61 inches by 4} inches, inscribed with five lines of 
hieratic text (B.M. 41546). The Rubric directs that the figure is to 
be seven finger [breadths] in height, and that it is to be made of 
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amm wood, I c— À . On this figure the ceremony of 
“ opening the mouth ” was to be performed, and then it was to be 
placed in a cavity in the north wall, with the face of the figure towards 
the south. The cavity was then walled up, and this ñgure repulsed 
all enemies coming from the south. This ceremony was to be 
performed by a man who was washed clean, and was ceremonially 
pure, and who had neither eaten meat or fish, or had intercourse 
with women [recently]. 

The hieratic texts on the four bricks may be tran scribed thus :— 


rig HR RS FAB TS ond 
2 alli = Td Gt £4 13e 
„те $4 SY lef «KM — ded 
© | à {| е Y d aM " O thou who comest quickly, 
I repulse thy steps . . . . . I repulse behind the Tet of Rã on the 


day of fighting against slaughter. Tam protecting the Osiris Hent- 
mehit, the truth-speaker.” 
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is on his Hill (ie, Anubis) watches thy moment. Assuredly I 
have overthrown the Atu Crocodile fiend. I am protecting the 
Osiris Hent-mebit." 
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thee from slaughter—blocking the way of the hidden one. I repulse 


them setting flame in the regions of the dead. I obstruct their ways. 
I am protecting the Osiris Hent-mehit.” 
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=. " [I] have come to build thee up; I will not allow thee 


to be overthrown (?). Ihave come to hurl missiles ; I will not let 
missiles be hurled at thee. I am protecting the Osiris Hent-mehit.” 
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Tue gold, silver, bronze, wooden and faience figures of gods in 
Egyptian collections may be reckoned by thousands, and they vary 
in size from + inch to 15 inches or more. Bronze statues were usually 
cast in moulds in one or more pieces, the core being made of sand 
or earth. When cast in pieces the limbs were soldered together and 
the edges smoothed with a file or scraper. The core is frequently 
found inside the statue, where it was left by the workmen to 
strengthen the casting. Figures of gods in gold are A 
few, the gods most often represented in this metal being Amen-Ra, 
Ra, Khensu, and Nefer-Atmu ; figures of these gods were also made 
of silver and plated with gold, and a figure of the god Set, made of 
bronze plated with gold, is also known (B.M. 18191). Bronze figures 
of gods were sometimes inlaid with gold, and the eyes were made of 
gold or silver with obsidian pupils. Glazed faience figures of gods 
are very common, and certain gods were made of this substance, 
which up to the present have rarely been met with in bronze. They 
were usually cast from moulds, and follow fairly closely the design 
and patterns of the bronze figures ; they do not occur much earlier : 
than the XXVth or XXVIth dynasty, and although wretched copies 
of them were made for hundreds of years after, they do not appear 
to have continued in use among all classes of people in Egypt. It 
may be mentioned in passing that the natives of Egypt at the present 
day make use of the old moulds, found chiefly in Upper Egypt, to 
cast figures of the gods in gold and silver, which they sell to the 
traveller as genuine antiquities. 

Figures of the gods of Egypt are found among the ruins of 
houses and in temples and tombs. According to’ M. Mariette! 
those found among the ruins of towns are of two kinds: (1) Those 
that were placed in a niche, cut in the form of a shrine, and that 
represented the divinity to the service of which the inhabitants of 
the house were attached, and before which, on certain days, offerings 

1 Catalogue Général des Monuments d'Abydos, p. 1. 
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were laid; (2) those that were placed in cavities of the walls of the 
inner chambers of the house, and that were supposed to be able by 
magical influence to protect the inhabitants of the house from spells 
and the results of incantations, and from other malignant influences. 
The use of this latter class of statuettes, or small figures, is as old 
as the XVIIIth dynasty,at least. The figures of gods found in 
temples are very numerous and are votive. The Egyptians seem to 
have believed that the gods inhabited statues or figures, made in 
their honour, and on this account they often made them very 
beautiful, so that they might form worthy habitations for them. On 
certain days prayers were said before them, and offerings were made 
to them. As figures of many different gods are found in the same 
temple, it follows that a worshipper wishing to place a figure of a god 
ina temple was not bound to offer one of the god to whom the temple 
was dedicated: supposing the temple to be one of Ptah, he could 
offer a figure of Ra, or Khnemu, or of any god he pleased. Figures 
of gods were supposed to answer questions, for it will be remembered 
that when Khensu was asked if he would go to the land of Bekhten 
to cure a daughter of the prince of that land of her sickness, he 
inclined his head in assent. When he arrived in that land, he held 
a conversation with the demon that possessed the maiden, and 
when the demon agreed to come out from her, provided that a feast 
were made in his honour, the god, through his priest, assented. 
Figures of gods other than Osiris, Isis, and Nephthys are not commonly 
found in tombs ; it is true that many examples in faience are found 
in the wrappings of mummies, but in these cases they were simply 
used as amulets like the Tet of Isis, the Tet of Osiris, the pillow, and 
many others. Figures of gods made of every sort of material were 
also buried in the sand around temples and tombs with the view of 
guarding them from every evil influence. The following is a list of 
the most important of the gods and goddesses of whom figures were 
made in bronze and glazed faïence :— 


c OR B cix o. à an ap” 
2 اڈ س‎ S j). or Atmu, | oS Y» dl the ‘ Closer 
of the day or night, usually represents the sun at sunset. He wears 
the crowns of Upper and Lower Egypt ; in the right hand he holds 
9. , and in the left |. Nefer-Atmu, the son of Ptah and Sekhmit 
or Bast, represents the power of the heat of the rising sun. 
Figures of this god were made in gold, silver, bronze, and faience. 
In metal, he stands upright, wearing lotus flowers and plumes on 
his head ; in his left hand he holds |, and in his right T- Sometimes 
each shoulder is inlaid in gold with an Ultchat (B.M. 22921). 
In faience he has the same head-dress, but stands on a lion; in 
faience, too, he is often accompanied by his mother Sekhmit or 
Bast (B.M. 2505, 2604). 











Ptah. I-em-hetep (Imouthis). Ptah-Tatenen. 
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Hér-pa-khart, ie, Horus the Child, XX 9), represents 
the morning sun. During the night he was supposed to be engaged 
in fighting Apep, the serpent, who, at the head of a large army of 
fiends, personifications of mist, darkness, and cloud, tried to over- 
throw him. The battle was renewed daily, but the Sun-god always 
conquered, and appeared day after day in the sky. Bronze and 
faïence figures of this god represent him hawk-headed and wearing 
. disk and uraeus. 


Horus, МҸ 3). the morning sun, son of Isis and Osiris, is 
usually called ” the avenger of his father,” in reference to his defeat 
of Set. Figures in bronze and in faïence represent him hawk-headed 
and wearing the crowns of Upper and Lower Egypt. This god was 
distinguished in name only from Her-ur, the elder brother of Osiris. 
Ra, mS , the Sun-god, was also the creator of gods and 
men; his emblem was the sun’s disk, and he represents the sun at 
noonday. His worship was very ancient, and the Heliopolitan 
theologians said that he was the offspring of Nut, or the sky. He 
assumed the forms of several other gods, and is at times represented 
by the lion, cat, and hawk. In papyri and on bas-reliefs he has the 
head of a hawk, and wears a disk, in front of which 1s a uraeus 3. 


= 


Menthu-Rä, کڪ‎ cll in bronze figures is hawk- 


headed, and wears the disk, in front of which are two uraei, and 
plumes; at times figures have two hawks' heads on a single body. 
Menthu was the old War-god of Hermonthis. 

Menu or Min, Q 1 — al = 4. formerly read Khem 
and Amsu, represented “ generation ” or the productive power 
in Nature: figures of him, f , in bronze and faïence, are tolerably 


numerous. 





Khnemu, 0 Š ` 9, the “ Moulder,” the Xvrovpues, XvouPts, 


“a 
Xvoíf:, Кьўф or Kvoúbis of the Greeks, is one of the oldest gods 
of Egypt, and was especially worshipped in Nubia, at Philae, where 
he is represented making man out of clay on a potter's wheel, 
and at Elephantine. Like Àmen-Rà he is said to be the father of 
the gods, and with this god and Ptah and Khepera he shared the 


1 Father of the fathers of the gods and goddesses, the lord who evolveth 
from himself. maker of heaven, earth, the underworld, water, and mountains 


Xa Iii | ЦА м р À num Er 
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name of “creator of men.” Khnemu put together the scattered 
limbs of the dead body of Osiris, and it was he who created the 
beautiful woman who became the wife of Bata in the Tale of the 
Two Brothers. In bronze and faïence, figures of this god represent 


him with the head of a ram, and wearing plumes, М! ; these figures 
are tolerably common. 


Ptah, z 1. the “ Opener,” perhaps the oldest of all the gods 


of Egypt, was honoured with a temple and worshipped at Memphis 
from the time of the Ist dynasty. He is said to be the father of the 
gods, who came forth from his eye, and of men, who came forth from 


his mouth. He is represented in the form of a mummy, and he holds 
a sceptre composed of |, usr, “strength,” 8 ankh, “ life,” and 
1 fet, “stability.” At the back of his neck he wears the menat (ү- 
With reference to his connexion with the resurrection and the nether- 
world he is called Ptah-Seker-Asar, and is represented as a little 
squat boy, with bent legs, and his hands on his hips. Sometimes he 
has his feet on the head of a crocodile; on the right side stands 
Isis, on the left Nephthys; at his back is a human-headed hawk, 
emblematic of the soul; on each shoulder is a hawk, and on his 
head is a beetle, the emblem of Kheperá, the self-begotten god. In 
faience figures of this god are very common, but in bronze they 
are rare. 


Iemhetep, | D a M , the Imouthis of the Greeks, was 
the first-born son of Ptah and Nut. He is represented both standing 
and seated, holding a sceptre, |, in the right hand, and + in the left ; 


at times he holds on his knees an open roll, upon which is inscribed 
his name. The bronze figures of this god are usually of very fine 
workmanship, often having the inscriptions inlaid in gold ; in faïence, 
figures of this god are very rare. 


Thoth, in Egyptian Tchehuti (Tehuti), À , the " Measurer," 


was the scribe of the gods, the measurer of time and inventor of 
writing and numbers, In the Judgment Hall of Osiris he stands by 
the side of the balance, holding a palette and reed ready to record 
the result of the weighing of the heart, as announced by the dog- 
headed ape who sits on the middle of the beam of the scales. In 
bronze figures he is represented with the head of an ibis, but he has 
upon it sometimes horns and plumes. In faience figures he has also 
the head of an ibis, and occasionally he holds an Uichat, 32", 
between his hands in front of him (B.M. 4904). 


FIGURES OF EGYPTIAN GODS 361 


Set or Sut or Setesh, = d Gr. 20, was one of the sons of 


Geb and Nut, and was brother of Osiris, and husband of Nephthys. 
His worship dates from the Vth dynasty, and he continued to be a 
most popular god in Egypt until the XIXth dynasty ; kings delighted 
to call themselves “ beloved of Set," and to be compared to him for 
valour when the records of their battles were written down. He 
probably represented the destructive power of the sun's heat. 
Between the XXIInd and XXVth dynasties a violent reaction set 
in against this god; his statues and figures were smashed, his effigy 
was hammered out from the bas-reliefs and stelae in which it appeared, 
and from being a beneficent god, and a companion of Amen and his 
brother-gods, he became the personification of all evil, and the 
opponent of all good. His persistent hatred of Osiris is mentioned 
below. Set, under the form of Sutekh, was chosen by the Hyksos 
for their god. Bronze figures of Set are very rare indeed, The 
British Museum possesses two examples, Nos. 1819] and 22897; 
each represents the god standing upright, in each he has the charac- 
teristic animal's head, which is, probably, that of the camel, and 
wears the crowns of Upper and Lower Egypt, g: each figure was 
originally gilded, and each has a hole drilled in a projecting piece of 
metal, from which it was suspended and worn. When I acquired 
the larger figure it was bent double, evidently by a violent blow, 
given probably when the reaction against this god's worship set in. 
Faience figures of Set I have never seen. 


Osiris, in Egyptian Asûr, 14. the great god and king of the 


underworld, the judge of the dead, was the son of Geb and Nut, and 
husband of Isis; he was murdered by his brother Set, who was in turn 
slain by Horus, the son of Osiris and the " avenger of his father.” 
According to Plutarch (De Iside et Osiride, xii-xx) Osiris was the wise 
and good king of Egypt, who spent his life in civilizing his subjects and 
in improving their condition. Having brought them out of degrada- 
tion and savagery, he set out to do the like for the other nations of 
the world. Upon his return his brother Set, together with seventy- 
two other people, and the queen of Ethiopia, made a conspiracy 
against him. They invited him into a banqueting room, and by 
an artful device made Osiris get into a box which Set had previously 
caused to be made to fit him. As soon as Osiris had lain down in it, 
the conspirators nailed the cover on it and, having poured molten 
lead over it, they carried it by river to the sea, the waves of which 
washed it up at Byblos. As soon as Isis heard of what had happened, 
she set out to search for her husband's body, and eventually found 
it; but having carried it off to another place, it was accidentally 
discovered by Set, who forthwith broke open the chest and tore 
the body into fourteen pieces, which he scattered up and down the 
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country, Isis then set out to search for the pieces of her husband's 
body, and she found all but one ; wherever she found a piece she 
buried it, and built a temple overit. He wasthe type of all mummies, 
and the deceased is made like unto him, and named after him, and 
identified with him. Bronze figures of this god represent him as a 
mummified figure wearing the crown ; in his right hand he 
holds the whip fN and in the left the crock £ Figures of this 
god in faïence are not very common. In the large bronze figures, 
about 2 feet in height, he wears the White Crown. One of the 
largest known painted stone figures of the god is preserved in the 
British Museum (Northern Eg. Gallery). 

Isis, in Egyptian Aset, 124. was a daughter of Geb and 
Nut: she married her brother Osiris. Bronze figures represent her 
(1) standing and wearing Д upon her head, and (2) seated, suckling 
her child Horus, who is sitting on her knees, at her left breast, and 
wearing disk and horns upon her head. Faience figures of both 
kinds are common. Isis usually stands at the foot of the bier of 

Nephthys, in Egyptian Nebt-het, || < d}, was also a daughter of 
Geb and Nut; she married her brother Set. Bronze figures, which 
are not common, represent her standing draped in a long tunic, 
and wearing T on her head; in faience, figures of this goddess are 


very numerous, and follow the style and design of those in bronze. 
A number of rectangular faience pendants have been found in 
which Isis, Nephthys and Harpokrates (Horus) stand side by 
side. 


Anubis, in Egyptian Anpu, Ja% di. was, according to some 


legends, the son of Nephthys and Osiris, who mistook that goddess 
for Isis: elsewhere he is said to be the son of Ra. He is always 
represented as having the head of a jackal, and he is one of the chief 
gods of the dead and the nether-world. He presided over the embalm- 
ing of the mummy, he led the mummy into the presence of Osiris, and 
watched over the ceremony of weighing the heart, and he is often 
represented standing by the bier with one hand laid on the mummy. 
The belief that this god acted in this capacity survived for some 
centuries after Christ, and a remarkable proof of this fact is given 
by a light-green, glazed faience plaque in the British Museum 
(22874). On the obverse, Anubis, jackal-headed, in relief, stands by 
the side of a bier in the shape of a lion, also in relief; on the reverse, 
in relief, are two lines of inscription in Coptic which read, AcIHC € 
run, “May she hasten to arise.” At each end is a pierced 
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Asar (Osiris). Aset (Isis). Nebt-Het Anpu (Anubis) 
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the god of the Nile, 





Khensu Nefer-Hetep. 





The Apis Bull. 
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projection whereby the plaque was fastened to the mummy. The 
plaque is an interesting example of the survival of ancient Egyptian 
ideas among the Egyptians after they had embraced Christianity. 
A counterpart of Anubis who is also represented as a jackal is 
Up-uatu, o di "the opener of the ways." Bronze and 
faience figures of this god represent him standing and having the 
head of a jackal. 

Shu, SN , and Tefnut, pis dl. were emanations of Temu 
or Kheperá ; Shu typified light, heat and air, and Tefnut moisture. 
In papyri and on coffins Shu is represented in the form of a man, 
standing with both arms raised, lifting up Nut, or the sky, from 
the embrace of Geb, the earth. In bronze and faience figures he 
is in the form of a man kneeling on his right knee and supporting on 
his shoulders the sun's disk and the horizon with his upraised 
arms. There is in the British Museum (11057) a fine example of 
an aegis in bronze with the heads of Shu and Tefnut, ^ © Ў, 
his sister, upon it. Shu is bearded and wears two pairs of plumes 
upon his head ; Tefnut has the head of a lion and wears a disk and 
uraeus; B.M. 389 is an example of these gods in faïence. Standing 
figures of Shu, in faience, have sometimes _ SS) on the head. 

Häpi, de “E= ol (the old form of the name appears to be 
Hepr, g Ë < A), the god of the Nile, is depicted as a man, 
sitting or standing, holding a table or altar on which are vases for 
libations, [Ñ Ñ Í|, and lotus flowers => and fruits, and with a 
clump of lotus flowers Y upon his head. He 1s also represented 
standing upright, with a table of offerings of plants, fruits and flowers 
before him (B.M. 11069). On his head he wears Jj; and in front is 
an Ulchat, E: 


Khensu, en , was, under the New Kingdom, associated 
with Amen-Ra and Mut in the Theban triad, and was god of the 
moon. In bronze figures he is human-headed, and wears a crescent 
and disk; in faience figures he is made like a mummy, and 
holds sceptres of different shapes in his hands. Khensu Nefer- 
hetep was worshipped with great honour at Thebes, and he is said 
to have played a very prominent part in the Story of the Possessed 
Princess of Bekhten. Khensu-pa-khart, d X< 9. has all the 


attributes of Harpokrates, and figures of him in bronze are not 
common. À very fine specimen is B.M. 11045. 
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Amen-Rä, I o 1, and Mut and Khensu formed the great 


triad of Thebes; the word Amen means '" hidden." Under the 
New Kingdom Amen usurped the attributes of all the other great 
gods. Before the expulsion of the Hyksos by Seqenen-Rä his 
position was that of the local god of Thebes; subsequently he 
became the national god of Egypt. He was said to be the maker of 
things above and of things below, and to have more forms than any 
other god, He made the gods, and stretched out the heavens, and 
founded the earth ; he was lord of eternity and maker of everlasting- 
ness, The Egyptians affirmed of him that he was ONE, the ONLY 
ONE. In bronze figures he stands upon a plinth, he holds the 
sceptre | in his left hand, and on his head he wears the disk and 
feathers Jl ; at times he holds a scimitar (B.M. 28, 29). He is 
also represented seated on a throne, and the throne was sometimes 
placed inside a shrine, the top of which was ornamented with 
uraei, winged disk, etc., and the sides and back with hollow-work 
figures of Isis, Nephthys, and Osiris (B.M. 11013). On the pedestals 
he is called “ Amen-Ra, lord of the thrones of the world, the 
president of the Apts (1.¢., Karnak), lord of heaven, prince of Thebes,” 


| = c Ic ^ cea 
(„зщ SS m. js z—1^41e Не 
is, at times, one of a triad consisting of Amen, Menu, and Ка 
.(B.M. 18681). The faïence figures of this god are similar to those in 
bronze B. and he appears together with the other members of his 
triad, Mut and Khensu. 
Apis or Hapi, gS A "the second life of Ptah," and the 


incarnation of Osiris, was the name given to the sacred bull of 
Memphis, where the worship of this god was most ancient, having 
been introduced from Heliopolis by Kakau, a king of the IInd 
dynasty. He was the “living emblem” of Ptah-Seker-Asar, 
the triune god of the Egyptian resurrection. He is variously 
called “ the son of Ptah,” “ the son of Tmu," " the son of Osiris," 
and ' the son of Seker." In bronze Hapi is sometimes represented 
in the form of a man with a bull's head, between the horns of 
which are a disk and a uraeus wearing a disk. Usually, however, 
he is in the form of a bull having a disk and a uraeus between the 
horns; on the back, above the shoulders, is engraved a vulture with 
outstretched wings, and on the back, over the hind quarters, is a 
winged scarab. The bull usually stands on a rectangular pedestal, 
on the sides of which are inscribed the name and titles of the person 
who had him made; on the same pedestal is frequently a figure of 
this person kneeling in adoration before him. Figures of Apis in 
bronze are commoner than those in faience. According to Herodotus 
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(II, 27-29) Apis was the calf of a cow incapable of conceiving another 
offspring; "and the Egyptians say, that lightning descends upon 
the cow from heaven, and that from thence it brings forth Apis. 
This calf, which 15 called Apis, has the following marks: it is black, 
and has a square spot of white on the forehead ; and on the back 
the figure of an eagle; and in the tail double hairs; and on the 
tongue a beetle." But there is a mistake in this description, for 
on the forehead of the Apis Bull B.M. 37448 the blaze is triangular, 
not four-sided, as Herodotus (III, 28) says, émi Td uerarmo Xevkov 
тетрёуюрор. 

When Apis was dead he was called Asar Hapi, 1419 92. 
or Serapis by the Greeks, and he is represented on coffins in the 
form of a bull with disk and uraeus on his head: on his back is the 
mummy of the deceased, above which the soul, in the form of a 
hawk, is seen hovering. The place where the Apis bulls that lived 
at Memphis were buried was called the Serapeum, and Mariette 
discovered at Sakkarah their tombs, dating from the time of 
Amenhetep III down to that of the Roman Empire. Above each 
tomb of an Apis bull was built a chapel, and it was the series of 
chapels that formed the Serapeum properly so called. 


The Mnevis bull, =n ЖЕЗ, was worshipped at Heliopolis, 
and is thought by some to represent the same symbolism, and 


to be identical in form with Apis; he is called the “ renewing of 
the life of Ra.” 


_ Mesta, Hapi, Tuamutef and Qebhsenuf, the four children of 
Horus, are common in glazed faïence, but rare in hard stone, gold, 
silver, bronze and wax. 


Sati, TT Апай, мез and Khnemu formed the triad 
of Elephantine, and Sati seems to resemble Nephthys in some of 
her attributes. She usually stands upright, holding + in her right 
hand, and | in her left. The British Museum possesses one example 


(110) in bronze, in which she is represented seated. On her head 
She wears the crown of Upper Egypt, in the front of which is 
a uraeus; a pair of horns follows the contour of the White Crown, 
and above them is a star, No. 11143 is a fine bronze figure of a 
woman, standing upright upon a pedestal; her right arm hangs 
by her side, but her left arm is bent, and her hand, holding an object, 
is laid upon her breast. She has the same head-dress as No. 110, 
and seems to be the same goddess. The British Museum possesses - 
one npe also in faience (13664) in which the goddess stands 
upright. 
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Sebek, | J PERS represented the destroying power of the 


sun, and his worship is as old as the VIth dynasty. In bronze 
(B.M. 22924) he stands upright, and has the head of a crocodile 
surmounted by horns, disk, plumes and uraei, which have disks and 
horns 1 ү 

Anher, hes d). “the leader of the celestial regions," which 
Shu supports, is usually represented wearing plumes fl. and holding 


a dart; he is at times called = D, neb mab, “lord of the dart.” 


This god is represented in relief, standing upright and wearing plumes; 
in his right hand he holds -— and in his left the sceptre |; see the 
glazed faience pendant B.M. 11335. His sceptre is usually composed 
of + i and | arranged perpendicularly one above the other. He 
is sometimes called An-her Shu sa Rd, ‘ An-her Shu, the son of Ra.” 


Bes, || a god whose worship in Egypt dates from a very 
remote period, seems to have possessed a double character. He is 
represented as a grotesque person with horns and eyes on a level with 
the top of his head, his tongue hangs out, and he has bandy legs. 
He wears a crown of feathers on his head, and a leopard's skin thrown 
round his body. Asa warrior, or the god of war, he is armed with a 
shield and sword, and sometimes he has a bow ; he was also the god 
of music and the dance, and in this character he is represented as a 
tailed creature, half man, half animal, playing a harp, or striking 
cymbals together and dancing. It is thought that he symbolized 
the destructive power of Nature, and in this capacity he is identified 
in the Book of the Dead with Set; as the god of joy and pleasure 
figures of him are carved upon the ohl jars, and other articles used 
by Egyptian ladies in their toilet. The worship of this god seems to 
have been introduced into Egypt from |TT, Neter ta, i.e., the land 


which was situated by the eastern bank of the Nile, supposed by the 
Egyptians to be the original home of the gods. Figures of this god 
in bronze and faience are very common, and they represent him as 
described above. Some figures of him in faience are 14 inches 
high, and are sometimes in relief and sometimes “in the round.” 
A large mould used for making flat figures of the god was presented 
to the British Museum (20883) by the late F. G. Hilton Price, F.S.A., 
who obtained it from Bubastis. The beautiful figure in the round in 
blue-glazed faience (B.M. 28112) is about 14 inches high. A remark- 
able example of the use of the head and face of this god is furnished 
by a bronze bell in the British Museum (6374). The plumes on his 
head form the handle, and the head, hollowed out, forms the bell. 
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Bronze and faience statues of this god, to which have been added 
the distinguishing characteristics of many other gods, also exist. 
B.M. 17169 is a bronze ithyphallic bird with two pairs of outstretched 
wings and the legs of a man, from the knees of which spring serpents, 
the arms of a man, and the head of Bes. Above the wings is a second 
pair of outstretched arms, with clenched fists, and on each side of 
his head, in relief, are the heads of a ram, a dog-headed ape, a 
crocodile, and a hawk (?). Above the head are two pairs of horns, 
two pairs of uraei and two pairs of plumes, between which is a disk. 
In this figure are united the attributes of Àmen-Rà, Menu, Horus, 
Khnemu, Sebek, and other gods. No. 1205, a bronze cast from a 
genuine bronze, makes this polytheistic figure stand upon crocodiles ; 
the whole group is enclosed within a serpent having his tail in his 
mouth. A very interesting example of a similar kind of figure in 
faïence is described by Lanzone in his Dizionario, p. 211, tav. LXXX, 
and compare B.M. 11821. It need hardly be said that such figures 
belong to a very late period, and they are found imitated on gems 
inscribed for the Gnostics; see B.M. G. 10, 11, 12, 151, 205, etc. 
On the Metternich Stele Bes is represented in much the same way as 
in the bronze figures, but in the pair of outstretched arms and hands 
he holds sceptres of n | |, knives, NN; etc., and in those 
which hang by his side he holds | and ©; he has on his head in 
addition eight knives and the figure 3 "myriads of years." He 
stands on an oval in which are a lion, two serpents, a jackal, crocodile, 
scorpion, hippopotamus and tortoise. This scene is repeated very 
accurately on a Gnostic lapis-lazuli plaque in the British Museum 
(12), on the back of which is an address to IAW ХАВАШӨ = 
MII M with whom this polytheistic deity was identified. Figures 
of the god Bes are common on gems and seals other than Egyptian, 
and on a small Babylonian cylinder that was in the possession of the 
late Sir Charles Nicholson he is represented in the form in which he 
ordinarily occurs &. On a red carnelian cylinder in the British 
Museum (Reg. No. з) he is engraved, full face, wearing plumes, 
and holding a lotus flower in each hand; on each side of him is a 
male bearded figure, with upraised hands and arms, supporting a 
winged disk. This seal was inscribed for Arsaces, and belongs to the 
Persian Period. 


Sekhmit, Tog also written с; was the wife of Ptah, and 


was, in this capacity, the mother of Nefer Atmu and I-em-hetep ; 
she was the second person of the triad of Memphis. She represented 
the violent heat of the sun and its destroying power, and in this 
capacity destroyed the souls of the wicked in the underworld, In 


21472 





372 FIGURES OF EGYPTIAN GODS 


bronze and faience figures she has the head of a lion, upon which she 
wears the disk and uraeus, and she holds T in her right hand and ] 
in her left ; she is sometimes seated with her hands laid upon her 
knees. 

Bast, les represented the heat of the sun in its softened form 
as the producer of vegetation. She has often the head of a lion, 
but, properly speaking, the head of a cat is her distinguishing 
characteristic: in her right hand she holds a sistrum, on her left arm 
she carries a basket, and in her left hand she holds an aegis. She was 
chiefly worshipped at Bubastis, Pa-Bast, where a magnificent temple 
was built in her honour. Bronze figures of this goddess are tolerably 
numerous, and she is represented, both sitting and standing, wearing 
the disk and uraeus on her head. In faience, standing figures hold a 
sceptre (B.M. 236), or <= (B.M. 233), or an aegis (B.M. 11297); 
when seated she often holds a sistrum (B.M. 272); a fine large 
example of the goddess seated is B.M. 277. Such figures are some- 
times inscribed with the prayer, “may she grant all life and power, 
all health, and joy of heart” 21 [1 — A 9. 
or, ' I am Bast, the lady of life,” Š | Rr NES 

Menhit, 8 0l A 3, represented the power of light or heat, 
or both ; in faïence she is represented as an upright woman, walking, 
having a lion's head, upon which she wears a disk and uraeus; in 
her right hand is +, and in her left |. 


Mut, ` ^ the World-mother, was the wife of Amen, and the 
second member of the Theban triad; she is called the “lady of 
Asher," = ae A the name given to a district to the south 
of the great temple of Amen-Ra at Karnak, where her temple was 
situated. She symbolized Nature, the mother of all things. In 
bronze and faience figures she is represented as a woman, seated or 
standing, wearing a head-dress in the form of a vulture, surmounted 


by the crowns of Upper and Lower Egypt; she holds + in her 


right hand, and | in her left. 

Net, 5. or Neith, the '" Weaver" or " Shooter," also a 
Mother-goddess, was a counterpart of the goddess Mut, and was also 
identified with Hathor; she wears the crown of Lower Egypt с] 


on her head, and she is often represented armed with bow and 
arrows. In bronze and faience figures of this goddess are tolerably 
common. 









il | E <= ' E Fun 
The god Shu lifting up Nut from Geb. . 
On the head of the god is | tb, meaning magical power and strength (Heka). 


The four signs | | | represent the Four Pillars which stood, one at each of 
the Four Cardinal Points, and supported the heavens, 
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Maat, = ce d. the " daughter of Rš and mistress of the 
gods," symbolized Law, and she 1s always represented with | * тай, 
emblematic of Law, upon her head ; in papyri two Maáti are shown 
together, each wearing f, but sometimes this feather alone takes 


the place of the head. These are the Maāti goddesses of Upper 
and Lower Egypt. In figures of bronze, lapis-lazuli, and faïence 
Maat is represented sitting down. 


Hathor, in Egyptian |f ог [=] Z c» Het-Hert, the 
"house of Horus," is identified with Nut, the sky, or place in 
which she brought forth and suckled Horus; she was the wife of 
Atmu, a form of Rā. She is represented as a woman, cow-headed, 
with horns and a disk between them, and shares with Isis and Mut 
many of their attributes! She is often represented as a cow coming 
forth from the mountain of the west. The worship of Hathor is 
exceedingly ancient, and she was supposed to be the goddess of 
beauty, love, and joy, and the benefactress of the world. The forms? 
in which she is depicted on the monuments are as numerous as the 
aspects from which she could be regarded. Full-length figures of 
this goddess in bronze and faience are comparatively few, but 
plaques and pendants of faience upon which her head is inscribed 
or painted are common. 

For a fine example in bronze of Hathor, cow-headed, wearing 
horns, disk, uraeus and plumes, see B.M. 22925. In two interesting 
bronze hollow-work mendts Hathor is represented in profile ; B.M. 
20760 shows the goddess wearing a uraeus on her forehead, and four 
uraei on her head; she has the usual head-dress of women falling 
over her shoulders. Beneath is a Hathor-headed sistrum, with 
pendent uraei, resting on fs". Beneath in an oval is the cow 
of Hathor, wearing “GY, standing in a boat. Above, on each side, 
is a uraeus. One wears the crown of Upper Egypt, f and the 
other wears the crown of Lower Egypt. This beautiful object was 
found at Dér al-Bahari, and is inscribed with the prenomen of 
Атепһеќер Ш ( оү = | B.M. 300 represents the goddess with 
a vulture head-dress, wearing “GY. Below, in relief, a figure 
of the goddess and a floral ornament ; it is inscribed |} 
" Hathor, lady of heaven." 

u, ^ wwe À, was the god of the sky and the husband of 
Nut. 
! A list of the gods with whom she is identified is given in Lanzone, 


Dizionario, pp. 863, 864. | 
! On a pendant (B.M. 302) she is represented at full length, in relief. 
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Nut, 2 di the sky, the wife of Geb, and mother of Osiris, 
Isis, Set, Nephthys, Anubis, Shu, and Tefnut, was represented by a 
woman having a vase of water 6 on her head, and holding + in 
her right hand and | in her left. She was painted on the outside of 
coffins, and was supposed to protect with her wings the deceased 


within. Figures of this goddess in bronze or faience are unknown 
to me. 


Geb, < J) af , was the husband of Nut, the sky, and father 


of Osiris, Isis, and the other gods of that cycle; figures of this god 
in bronze or faience are unknown to me. 


Sergit, | — aee d. daughter of Rà, wife of Horus, and 


identified with Sesheta and Isis, symbolized the scorching heat of 
the sun. А bronze figure in the Louvre (see Pierret, Panthéon 
Egyptien, p. 17; Lanzone, Dizionario, tav. CCCLXII) gives her the 
body of a scorpion, and the head of a woman wearing disk and horns, 
by which she is identified with Isis. There is a similar figure in 
the British Museum (11629) on the base of which are the words 


[| © Л ts ' Isis, Giver of Life’; a small bronze scorpion, B.M. 18667, 
also gives her the head and arms of a woman with disk and horns. 
The figures of this goddess, other than bronze, are usually made 
of lapis-lazuli. 


Maahes, ` | f И, is sometimes represented as а тап, 


lion-headed, wearing a disk and uraeus; a few figures of this god in 
faience are known.! 


Seker, == KE or Socharis, a form of the night-sun, is repre- 
<— 


sented as a man, hawk-headed, holding f\\, | and { in his hands. 

There are among the Egyptian gods in the British Museum two 
examples (1419 and 22930) of a polytheistic figure of considerable 
interest. They have hawks’ ithyphallic? bodies, human legs and 
feet, each of which stands on a crocodile, and human hands and arms ; 
the front of the head is in the form of a jackal’s head, surmounted 
by plumes and disk, and the back is in the form of a ram's head, 
surmounted by a disk and uraeus. In the right hand is a whip /N. 
and in the left an object which I cannot identify. Each group 

1 See Lanzone, Dirionario, p. 272. 

š In B.M. 22930 the hawk's body is more distinct, and has a head, sur- 
mounted by a disk, and the feathers of the tail rest upon a hippopotamus. 
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Ta-urt (Thoueris). Her-pa-khart ( Harpokrates). Sesheta. 
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stands on a pedestal with a circle formed by a serpent having his 
tail in his mouth. These figures have much in common with those 
described under the name Bes, and may be variant forms of this 

od. 
3 Another figure of interest is B.M. 24385, which represents a 
seated woman, with the head of a sheep, surmounted by disk, uraeus, 
and horns; behind this head-dress is the tail of a scorpion. The 
right hand is laid underneath her left breast, which she touches with 
her finger and thumb, and the left rests upon her knee. The Museum 
of the Louvre possesses a similar figure with the addition of a naked 
child whom she holds upon her knees, and whom she is about to 
suckle. Lanzone (Dizionario, p. 841 ; for the figure see tav. CCCXT) 
thinks that the sheep and scorpion-headed goddess represents Isis, 
and the child, Horus. 


Ta-urt, 5 K = c I or Thoueris, was the wife of Set, 


and she is usually represented in bronze and faience with the head 
and body of a hippopotamus, the hind quarters of a lion, and the 
tail of a crocodile. On her head she wears a modius which is some- 


times surmounted by a disk, horns, and plumes, (2). 





Sefekh-Aabu, or Sesheta, is a form of the goddess Hathor 
that was worshipped in Hermopolis, and was also adored in Memphis 
from the earliest dynasties. 


Neheb-ka, A 1] =- w 4 is a god mentioned in the 


Book of the Dead (Chapter XVII, 61; Chapter XXX, 3, etc.), and 
pictures of him are found upon coffins. In bronze figures he has 
the body of a man and the head of a serpent ; in wood he has the 
body of an animal and the head of a serpent, and holds = in 
his paws (B.M. 11779), in faïence he has an animal's body and a 
serpent’s head, and either holds © © outstretched in his paws 
(B.M. 11795), or raises them to his mouth (B.M. 1197). He some- 
times wears plumes and horns. 


GRAECIZED FIGURES OF EGYPTIAN GODS 


In many large collections of Egyptian Antiquities that include 
objects of the Ptolemaic and Roman Periods will be found a 
numerous group of red terra-cotta figures of Egyptian gods and 
goddesses to whom the Greeks, and possibly the Romans also, paid 
adoration. The gods chosen by them were not the old solar gods of 
Heliopolis and Memphis, but Osiris and the members of his family— 
Isis, Nephthys, Horus, Anubis—and, curiously enough, the old Sûdanî 
god Bes. The group of such figures in the British Museum 
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(VIth Egyptian Room) contains examples of all the known: forms of 
importance, and an examination of them reveals the following facts : 

Isis has several forms, and the large number of figures shows that 
this goddess was a great favourite. (1) She is seen on plaques in the 
form of a large, handsome woman seated on a throne offering her 
right breast to Horus, who is lying across her knees. She has on 
her head the horns, disk and plumes of Hathor, but her body is 
arrayed in a voluminous Greek garment which reaches down to her 
ankles. (2) In the old mythology Isis was associated with Sept. 
or Sóthis, the rise of which heralded the Inundation, and she Кача 
over the heavens in a boat. This made her a goddess of navigation, 
and we see her in the form of a Juno-like woman wearing her 
characteristic head-dress and Greek attire, and holding in her right 
hand a rudder, as the great protectress of ships and of all who go 
down to the sea in ships. (3) She was identified with Hathor, and 
50 appears in the form of a nude woman, wearing the disk, plumes and 
horns of that goddess on her head, a necklace and pendant, armlets 
and sandals. (4) Isis also appears on plaques and A in the 
form of a serpent, with the disk and horns, , on her head. 
A jug near her indicates her character as mother 'of abundance 
and prosperity, and the sistrum, $. placed in her dress, her connection 
with and patronage of music and dancing. On a plaque at 
Berlin (8164) we see her with the disk and horns on her head in 
a shrine surmounted by the “ living uraei,” side by side with Osiris, 
also in serpent form and wearing the crowns of the South and North, 
Z. (5) As the goddess of the star Sept, f.e., Sôthis or Sirius, 


the Dog-star, she rides upon a dog, who has a star on his head between 
his ears. 

Osiris appears on stelae of the Ptolemaic and Roman Periods in 
his usual form as a mummy wearing the Atef Crown, A and 


holding fN and f. and in this form he is associated with Isis, the 
woman-goddess. But the form of Osiris that is most common 
in terra-cotta figures is Osiris Apis, (4 © %, Asär-Häp, or 


Serapis. The original form of Asar-Häp was that of a bull, but in 
the terra-cotta figures he is represented as a man with masses of 
curly hair and a thick beard ; in his hair he wears the horns of the 
ram, sacred to Amen, and on his head is the modius. In these 
figures there is no trace of the Apis Bull or of the mummy-form of 
Osiris. The Greeks brought to Egypt the image of the god of the 
dead at Sinope, and called it Asar-Hap, which was the name at that 
time of the god of the dead of the Egyptians. The people in general 
preferred the form of the handsome bearded man to that of a 
mummy, and so the terra-cotta figures of the god of Sinope multiplied 
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in Egypt. But terra-cotta figures of Osiris in the form of a mummy 
are known, and there are two such in the British Museum (2312, 26264) 
in which he is seen wearing the Atef Crown.’ Sometimes Serapis is 
associated with an eagle (or vulture ?), on which he seems to be 
riding, but I know of no incident in the life of Osiris that can be 
referred to by such figures. | 

The most popular member of the family of Osiris was s 0 ñ, 
" Horus the Child," Herpkhrat or Harpokrates, ‘Aproxparns, 
and he appears in many forms: (1) As a babe lying on the lap of 
Isis. (2) As an old man, in which character he seems to have been 
confused with Horus the Aged. (3) As a babe seated upon a lotus 
flower. This clearly identifies him with the young Sun-god, who 
in the Vignette of Chapter LXXXIS of the Theban Book of the 
Dead is seen rising out of a lotus flower." (4) Asa young Egyptian 
prince, the heir of Osiris, wearing the Crowns of the South and 
North, d. (5) As a young, virile god, ithyphallic, like Menu, 
the god of procreation, and like the ithyphallic Osiris on his bier. 
(6) As a successor of Amen, riding a ram, sacred to Amen, or a goose, 
a bird also sacred to Amen. (7) Asa military knight riding a horse. 
On his head he wears the crowns of the South and the North, and he 
holds a long spear in his right hand, ready to transfix a foe; this 
is often represented on Gnostic amulets (King, Gnostic Gems, Pl. VI, 
No. 7). In this form he represents Herur, who slew Set, and Ra, who 
speared Apep, and Osiris, who slew Set, or Typhon. This form of 
Harpokrates was adopted by the Copts for Saint George and other 
military knights. (8) As a god, wearing the triple crown, and seated 
on a plinth which is being carried by two priests; in the crook of 
his left arm is a torch or a horn of abundance. He symbolized the 
rising Nile, and was regarded as the giver of life and strength and 
of all food and wealth and prosperity. (9) As a draped youth with 
his hand in a pot—probably of phallic significance. (10) As a naked 
man, clasping with his left hand the legs of a naked girl who is sitting 
on his left shoulder (Berlin, 9181). | 

Figures of the other members of the family of Osiris—Nephthys 
and Anubis—are rare, and we may pass on to those of Bes, which are 
comparatively numerous. In one character he appealed to the 
popular imagination as the god of mirth and jollity, and of singing 
and dancing, and his plumes and general appearance proclaim his 
Südáni origin. But this god of pleasure was also renowned as a 
fighter, and in the terra-cotta figures he is brandishing a sword in 
his right hand and grasping a shield in his left. For his history 
generally see the description of him in the section on figures of the 

. t There is also a compact well-made bronze figure of him which dates from 

the Ptolemaic Period (B.M. 26264). | | 

t Thus is he seen on Gnostic amulets, where he is called CEMC EIAAM, 
the " everlasting sun," King, Gmostic Gems, p. 35. 
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gods. Egyptianized forms of purely Greek and Roman gods are 
to be found in all large collections of such figures, and figures of 
Helios were represented with the attributes of Rā and Horus; 
Artemis and Aphrodite were made to resemble Hathor, and Neith, 
and Isis and Mersegert; Priapus was treated as a form of Menu, 
Hercules and Mars as forms of Horus and perhaps Bes, and so on. 
It seems that figures of any and every god who struck the popular 
imagination, no matter whence he came or what his origin was, were 
made and circulated by the merchants and dealers in such wares. 
The people kept them in their houses as protectors, and placed them 
in the graves with their dead as amulets in exactly the same way as 
the older Egyptians had done with their figures of gods in bronze, 
wood and faience.! 





WOODEN: FIGURES- OF- ÀSÅR AND PTAH-SEKER-ÀSÀR 


Unper the XVIIIth dynasty the Egyptians placed the great 
papyrus rolls inscribed with the Chapters of the Theban Recension 
of the Book of the Dead either in the coffins with the mummies of 
those for whom they were written, or in niches cut in the walls of 
their tombs. Early in the XIXth dynasty they adopted a new 
plan, and placed the roll inside a wooden figure of the god Osiris, 
which was placed by the side of the coffin in the tomb. One of the 
oldest examples of such figures is B.M. 9861. The god is in the form 
of a mummy and is painted white, but his beard and head-dress are 
preenish-black. He wears the White Crown, with plumes, and above 
his head is painted the solar disk ; his arms are bent at the elbows ; 
his hands rest on his breast, and in one he holds a bronze model of 
a flail or whip with three thongs,* inlaid with carnelian. The figure, 
including its rectangular pedestal, is 30} inches in height. Down 
the front is a line of hieroglyphs which read: “ NESU TA HETEP 
Osiris Khenti-Amentt, Anpu, dweller in the Chamber of Embalm- 
ment, lord of the Holy Land, may they grant entrance into and exit 
from Khert Neter to the Osiris Hu-Nefer the truth-speaker for 


ee Mes fi hat des lo REZ 
кор J A ђе е A AS 


Si [| _=)- The figure is hollow, and the roll of papyrus was pushed 

i Figures in the British Museum which illustrate the above remarks are : 
Harpokrates on goose (37539), on horse (24372), enthroned (37546), with jar 
(37566), draped (37503), on lion throne (37567), as warrior (37518), with 
Serapis (37562); Serapis and eagle (14285); Osiris (2312, 26264); with 
Harpokrates (37497), as woman-serpent (37495, 12822); Bes on lions (16025), 
Bes, 17 inches high (22378); Baubo on pig (37534). 


а Тһе | which the other hand held is missing, 
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up into it through a hole in the pedestal. From its neck hangs a 
menät on which is inscribed “ Osiris, lord of eternity," J J] — fot, 


The splendidly coloured papyrus which was found in it is now in 
the British Museum (9901). 

Another typical painted Osiris figure is B.M. 20868. The 
god is in the form of a mummy, and his hands, which hold the f 
and AN. rest on his breast. He wears the White Crown, with 
plumes, and a collar, and his cloak or shoulder-cape is decorated with 
large black spots and surrounded by a circle of small white spots. 
The body, from the waist downwards, is covered with scale (1) work, 
or perhaps feather-work. The face and hands are painted green, 
which suggests old age in the god ; the wendt hanging behind from 
the neck is uninscribed. The pedestal is in the form of =, 
maät, and through a hole in it a roll of papyrus was pushed up into 
the hollow figure of the god. This papyrus was the copy of the Book 
of the Dead which was written for Anhai, VY [u K | | №. 


a priestess of Ámen-Rà about 8.c. 1000, and is now in the British 
Museum (10472). But not every Egyptian official could afford to 
have a large roll of papyrus in its case placed in his tomb, and the 
custom grew up of making the figure of the god solid and placing 
a small roll of papyrus in a rectangular cavity sunk in the pedestal. 
The god was now called Asar-Seker, j Jj js ie, “ Osiris, 
the coffined one,” and he was given the Atef Crown ky. The 
inscriptions on the figure also were of a different character. Thus on 
B.M. 23046 the inscription down the front contains a prayer that 
Osiris will give sepulchral offerings to the deceased Peta-Mut, 
priest of Ámen-Rà, king of the gods, and scribe of the That of 


Mentu, lord of Thebes, |] ime 1H i gS TS 
Ta В H On each side of the fig re are pai ted two 
of the Four Sons of Horus. The figures made at Apu (Panopolis) 
are differently fashioned and ornamented. They are not hollow in 
their entire length, and only a small cavity is made in the breast 
of the figure to hold the papyrus, the entrance to it being at the 
back of the neck. In the example B.M. 16784 the figure wears the 
Atef Crown, the face is gilded, and the whole front of the body is 
covered with a large hawk-headed pectoral painted in bright colours. 
Above the lower part of the abdomen is a figure of the goddess 
Nut, with widely extended arms, and she holds a feather, |], 
symbolic of air, in each hand. Down the back of the figure runs a 
line of hieroglyphs giving the name of the deceased, Ani, the son of 
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Ani and Mehttath, which is followed by a prayer to Osiris and Seker- 
Osiris dwelling in Apu for funerary offerings. The body of the 
figure is painted the deep red colour that is a characteristic of all 
funerary objects from Apu (Akhmim). In the Saite and Graeco- 
Roman Periods the Seker-Osiris figures were much smaller, and no 
attempt was made to place the papyrus inside them. When the 
papyrus to be placed under the protection of the god was a hieratic 
copy of the Book of the Dead it was inserted in a long cavity made 
in the side of the pedestal (B.M. 9870), and when it was a very small 
roll the cavity was made in the pedestal just in front of the feet of 
the figure. Under the AXVIth dynasty we find that not only 
papyri were inserted in the pedestal, but sometimes portions of the 
body of the persons for whom the figures were made. In such 
cases the portion of the body was mummified and wrapped in 
bandages and laid in a rectangular cavity cut in the fore-part of the 
pedestal. On this a cover made in the form of a sarcophagus was 
fitted, and upon this was set the figure of a hawk, NC, Horus- 
Sept. Frequently each angle-post was surmounted by a hawk. 
The object of placing a part of the body of the deceased in the 
pedestal is clear. It was believed and hoped that the mortal part 
of the man would be changed, and that the deceased would become 
the very bone and flesh of the god; the presence of Seker-Osiris was 
sufficient to effect this. And when Ptah is associated with Seker- 
Osiris, it was believed that the resurrection of the deceased would 
follow as a matter of course, and that he and the triune god of the 
resurrection would share and share alike. Under the influence of 
this belief the character of the inscriptions changed, and in one 
(B.M. 9742) we read, " Homage to thee, O flesh and bone proceed- 


ing from this god, Efflux proceeding from Tem," E Ф An 
eo = == И с a эн ge = CL =. Mild on SE 
of this figure, after the now common opening words Dic 


" the King gives an offering," comes a long prayer that une 
wer 
will give to the deceased Pekhet, Ше > ҮР or Pakhet, x< е М, 


the son of Her, DÉ funerary offerings and truth-speaking before 


all the gods. And Osiris is to protect him and enable him to live 
again in the Tuat, and to go forth from it [at pleasure]. 

The pedestals of some of the figures are supposed to represent 
the lake of cool water in which the deceased will bathe and enjoy 
himself. On the top of one pedestal a rectangular lake or ee = 
painted (B.M. 36424) with lotus flowers and buds growing in 
And the long inscription begins, “ Thou art cleansed, Osiris, the 


cool water that comes forth from Elephantine bathes thee,” ( C] AMAA 
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=f HIS Smee Sm TOES “ny 
soul lives, thy seed germinates, thou renewest thy youth as governor 
of the Living Ones,” + DA س‎ уса {à 
F: fat. The name of the deceased appears to have 
been Tchau, | 9s, the son of Her-aru, KR 57 and both father 
and son were engaged in the linen trade at Panopolis (1). 





FIGURES OF ANIMALS, BIRDS AND REPTILES, 
SACRED TO THE GODS 


THE figures of animals found in the temples, tombs and ruined 
houses of Egypt may, like those of the gods, be divided into three 
classes :—(1) Votive; (2) those worn as amulets either by the 
living or dead ; (3) those that stood in houses. They are made of 
hard stone, bronze, steatite, basalt, faïence, wood, wood gilded, 
lapis-lazuli, wax, plaster, and many other materials. Those in 
bronze, stone, and wood were usually made for temples, and to 
stand in tombs; those in faience, lapis-lazuli, and other semi- 
precious stones were placed on the bead-work or under the folds of 
the wrappings of mummies, or were worn suspended to necklaces 
by the living; those placed in the walls of houses, but which have 
not sufficient distinguishing characteristics to give many details, 
were usually made of faïence cast in moulds. A comprehensive 
collection containing many examples of all three kinds will be found 
exhibited in the British Museum (Fifth Egyptian Room). The 
animals, birds and reptiles of which figures are most commonly found 
are :— 

1. Ape, dog-headed, À; wearing disk and crescent, sacred 
to Thoth and Khensu, Figures in bronze, stone, wood and faïence, 
in which he is represented sitting, sometimes on a pedestal with 
steps, or standing, are common; sometimes he holds = (B.M. 1442), 
and sometimes a goat (B.M. 11910). 

2. Hippopotamus, ^ K = =, Ta-urt, Thoueris, standing 
on the hind-quarters of a lion, and holding the tail of a crocodile ; 

| in bronze and faïence are common. The most beautiful 
example of this composite animal in green basalt is preserved in 
the Museum at Gizah, a cast of which is exhibited in the Egyptian 
Gallery of the British Museum (1075). See also the fine example in 
réd and yellow agglomerate (B.M. 35700). 

3. Cow, sacred to Hathor, with disk between her horns, 53: 

2B 
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4. Lion, .2xa , couchant or standing, sacred to Horus. Examples 
are very common in faïence, Frequently the body of the lion has 
a lion's head at each end of it, and sometimes there is a lion's head 
_ at one end and a bull's head at the other ; on the back, between the 


two heads, is the disk of the sun d the whole representing the 


sun on the horizon, (œ. The two heads, facing in opposite directions, 
are supposed to represent the south and north, i.e., the sun's course 
daily. An example in which each lion's head has two faces, one 
looking towards the south and the other towards the north, is 
figured in Lanzone, Dizionario, tav. CVI. 

5. Sphinx, =, couchant or sitting on his haunches, sacred 
to Harmakhis. Figures in bronze and faïence are tolerably common, 


The Sphinx at Gizah is the symbol of Her-em-äakhu-t, NS 3h 
or Horus on the Horizon. E. | 





ô. Bull, ZA., sacred to Apis, having disk and uraeus between 
his horns, and the figures of a vulture with outspread wings, and a 
winged scarab on his back, and a triangular blaze on his forehead. 
Figures in bronze and stone are more common than in faïence. 

7. Ram, 35), sacred to Khnemu or Amen-Ra; figures in bronze 
and faience are tolerably common. 

8. Cat, he sacred to Bast, lady of Bubastis Large votive 
figures of the cat were made of bronze and wood, the eyes being inlaid 
with obsidian and gold ; B.M. 22927 has the eyes, and a large number 
of the hairs of the body, inlaid with gold. The smaller figures worn 
for ornament by the votaries of Bast are made of bronze, stone, rock- 
crystal, lapis-lazuli, faience, etc. ; in the smaller figures the cat 15 
represented with one, two, or more kittens, and the top of the 
sceptre is often ornamented with a cat. 
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9. Jackal, 47, sacred to Anpu (Anubis), or to Up-uatu. 
In bronze figures, which are numerous, he stands on a pedestal 
which fitted on to the top of a sceptre or staff: faience figures are 
not very common, A large number of wooden models from the top 
of sepulchral boxes are known. 

I0. Hare, «—, sacred to Osiris Unnefer ; figures in faience are 
common. 

11. Sow, ã2}, sacred to Set (?), was the abomination of Horus, 


Jo S Run Rom according to Chapter CXII of 


the Book of the Dead : figures of this animal in faience are fairly 
common. B.M. 11897 has a head at each end of its body. 

12. Hippopotamus, yg}, sacred to Set, or Typhon; many 
large and beautiful examples of this animal in glazed faïence and 
steatite exist in public and private collections. 

13. Stag, X. Figures in which the animal is represented 
with its legs tied together ready for sacrifice are known in bronze, 
e.g, B.M. 1696. 

14. Hedgehog, a few examples of which, in bronze and faience, 
are known. 

15. Shrew-mouse, sacred to Horus (?), examples of which are 
more common in bronze than in faience. 

16. Ichneumon, Examples in bronze, in which the animal 
wears disk and horns and plumes, are known, but figures in faience 
are rare. 

I7. Crocodile, ==, sacred to Sebek ; examples in bronze and 
faïence are fairly common. 

18. Vulture, A sacred to Mut ; figures of this bird in bronze 
and faience are few. 

19. Hawk, NS sacred to Horus; votive figures are made of 
bronze, stone, and wood, and the hawk wears either the crown of 
Upper or Lower Egypt, or both crowns united. In smaller figures, 
worn for ornament, it wears a disk (B.M. 1889) or 17 (B.M. 1850), 
or plumes (B.M. 1859) ; it is often man-headed, when it represents 
the soul N: and sometimes two hawks are on one pedestal, and 
each has the head of a man. A form of Horus, worshipped in Arabia 
under the name of Sept, DE AK, is often found in hard stone 
and wood ; figures made of the latter material are generally found 
on the small chests which cover the portions of human bodies placed 
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in the pedestals of Ptah-Seker-Asar figures. When complete they 
have plumes on their heads. 

20. Ibis, <S sacred to Thoth ; figuresin bronze and faience are 
not rare. 

21. Frog; figures in bronze and faience are common. 

99. Fish, <=. The five kinds of fish of which figures in bronze 
and faîence are known are the Oxyrhynchus, Phagrus, Latus, Silurus, 
and the Lepidotus; of these the Oxyrhynchus, Silurus, and Lepi- 
dotus are the commonest. The Oxyrhynchus fish (B.M. 1953) has 
on its back horns, disk, and uraeus ; fish were sacred to Hathor, 
Isis, Mut, and other goddesses. | 

23. Scorpion, &#£, sacred to Serqit. Figures in bronze have 
often a woman's head on which are horns and disk, and, if mounted, 
the sides of the base have inscriptions upon them which show that 
the scorpion was regarded as Isis-Serqit. Faïence figures of this 
reptile are tolerably numerous. 

24. Uraeus, | or serpent, sacred to or emblem of Mehen, 
= [nt or Mersegert, ae | 4 hpi figures in bronze and faience 
are not rare. 

25. Scarab, (d, emblem of the god Khepera. The largest 
scarab known is preserved in the British Museum (Southern Egyptian 
Gallery, 74), and is made of green granite ; it was probably a votive 
offering in some temple, and was brought from Constantinople, 
whither it was taken after the Roman occupation of Egypt. The 
scarabs worn for ornament round the neck, and in finger-rings, were 
made of gold, silver, every kind of valuable stone known to the 
Egyptians, and faïence. B.M. 11630 is an interesting example of 
a horned scarab: B.M. 2043, in faïence, has the head of a hawk, 
and B.M. 12040 has the head of a bull. 


26. The camel, 7 E K И, gemla (?) Copt. X4 43 4€ A1, 


was known to the pre-dynastic Egyptians, and earthenware figures 
of the animal were found at Nakádah. 
97. The ostrich, | © ЧС, nu, was well known to the 
cR f el 
Egyptians of all periods, and the eggs of the bird, Ieg су | 
ie a S i were buried with the dead. An ostrich egg-shell, 
perforated at one end, was found in a pre-dynastic grave at Khizam 
(B.M. 36377). Figures of the bird are unknown. 


28. The bear, &s | | D, ruabu, was known and hunted 


by the pre-dynastic Egyptians, but no figures of the animal have 
been found. 
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VESSELS IN EARTHENWARE, STONE, GLASS, ETC., 
FOR OFFERINGS TO THE DEAD 


THE pre-dynastic Egyptians made offerings of various kinds of food 
to their dead, such offerings being packed in earthenware vessels, 
which were placed near the dead in their graves. The use of the 
potter's wheel was unknown, and all such vessels were shaped by 
the hand or foot of the potter. They vary greatly in shape and size, 
and though in form and substance and colour many appear to be 
duplicates, it will be found by the use of the measure and callipers 
that very few are exactly identical. The oldest pottery vases are 
usually red and black, the red colour being derived from a salt of 
iron ; sometimes vases all red and all black are found, but they are 
relatively few. All three kinds were burnished. In the Archaic 
Period unburnished, buff-coloured pottery came into fashion, and 
these vases are decorated with designs, drawn in red outline, repre- 
senting primitive African farm settlements with ostriches grazing 
near them, boats, some with sails, figures of animals and human 
beings, palm-trees, etc. To this period belong probably the vases 
that have wavy handles or are decorated with a rope border. A 
hine collection, containing many good examples of all the kinds of 
earthenware vessels mentioned above, will be found in the British 
Museum (Sixth Egyptian Room). For descriptions and illustrations 
of pre-dynastic and early dynastic pottery vases in other collections 
see de Morgan, Recherches, Paris, 1896, and. Premieres Civilisations, 
Paris, 1909; Reisner, Early Dynastic Cemeteries, Leipzig, 1908, 
Pt. I, pl. 51 ff. : Quibell, Archaic Objects (Cairo Catalogue), 2 vols., 

Cairo, 1904-5 ; von Bissing, Tongefdsse, Cairo, 1913; Petrie, Nagada, 
London, 1896, etc., Royal Tombs, Abydos, Parts I-III; Naville, 
Cemeteries of Abydos, and other works published by the Egypt 
Exploration Fund. 

Little by little during the Archaic Period stones of various kinds 
were used in making sepulchral vessels, and many beautifully shaped 
bowls, dishes, saucers, vases and pots were made in granite, diorite, 
basalt of various colours, porphyry, etc. A large number of 
bowls, with lugs and flat rims, made of red and yellow breccia, were 
obtained from Al-' Amrah, near Abydos, and typical examples of 
these are B.M. 35699, 53886, 36331 and 43061. The boring and 
polishing of these vessels prove that under dynasties I-III the 
worker in stones had already acquired wonderful skill, Characteristic 
specimens of the sepulchral vessels of this period are to be seen in 
the British Museum. But working in granite and diorite was no easy 
matter, even for the skilled workman, and vases made in these and 
other hard stones must have been expensive luxuries; and it was 
probably these considerations that led tothe introduction of alabaster 
and aragonite and to their extended use. From the [Vth dynasty 
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onwards countless vases, bowls, saucers, pots, jars, jugs, ПА V. 
f. 9, 6, TF, (1, Ó, WV, A, =", were made in these 
materials; in the Graeco-Roman Period marble took the place of 
alabaster. Sepulchral pots from Nubia, of native workmanship, are 
usually made of sandstone. The beautiful shapes of alabaster 
vessels for perfumes, oils, etc., are well illustrated by the 
British Museum Collection. Alabaster vases were often inscribed 
on the covers or sides with the names of the persons for whom they 
were made, and when the names are those of kings and other royal 
personages they serve to date the object. One of the Persian kings 
of Egypt had his names engraved on alabaster vases in Egyptian 
and cuneiform characters (B.M. 91456). Some of the large aragonite, 
or “ zoned alabaster,” vases appear to have been used as measures 
for liquids, e.g., B.M. 4839, a handsome example with two handles 
and a cover, and bearing a statement as to its capacity, which reads 
ш 5 S X “eight hen! and three-quarters.”  Sepulchral 
vases were also made of glazed steatite, e.g., B.M. 4762, a black- 
and-green vase inscribed with the prenomen and nomen of Thothmes I 


al 2 | , Akheperkara Tchehutimes, dia- 


demed like Ra. Among the sepulchral vases of Thothmes III were 
some made of solid gold, with the king’s prenomen engraved on 
their sides, and under the XVIIIth dynasty it was customary to 
make bowls, vases and libation pots of fchdam, 1 Cen or rin À 
a kind of whitish gold, which probably contained silver. Large 
numbers of vases were made of bronze; libation buckets were 
also made of bronze. These are ornamented with figures in relief 
representing the deceased adoring the gods, or with designs cut in 
outline representing the adoration of the dead and the worship of 
Osiris. The ladles belonging to these have handles with ends in 
the shape of the heads of geese, and, in some respects, resemble old 
English toddy ladles, These buckets and ladles belong to the 
XXVIth dynasty and Ptolemaic Period (B.M. 36319). Many of the 
stone vases found in tombs are only models, and were never intended 
to contain offerings, and many models were made of wood. These 
were painted to resemble variegated glass, and sometimes they 
were covered all over with plaster gilded (B.M. 30454, 30455, 35276, 


32598 and 9528), with an inscription beginning 1 Gilded 
models are represented by B.M. 35273, 35274, which were made for 
Rameses II and are inscribed with the names of two kinds of eye- 





1 Compare Hebrew fm, [i]. The Hebrew Àfm = 6-06 litres, the 
Egyptian sen = 0-456 litre. 
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Alabaster pillow, unguent slab, and set of vessels on their stand which were made 
(ог Аҳепа, Kher-beb of Abydos, VIth dynasty. B.M. 
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A group of bottles, bowls, vases, jugs, etc. made of hard stone of various kinds, 
breccia, etc. of the early dynastic period. B.M. 
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MEE | 
and flasks for unguents were made also of opaque glass, or 
glass paste, which was composed of flint, lime, soda, alkali, manganese 
and copper. This paste was known under the Old and Middle 
Kingdoms and small vessels, beads, amulets, etc., were made of 
it. But re qe glass in our sense of the word was unknown to 
the Egyptians until after the AAVIth dynasty. Mr. Chauncey 
Murch of Luxor acquired a hollow cylindrical seal-shaped object, 
2§ inches long and | inch in diameter, which is formed of an outside 
tube of semi-transparent material lined with two layers of paste, 
coloured blue and white respectively. This remarkable object was 
found in the pyramid of Pepi II and is inscribed with the prenomen 


of this king, MA ( © LU |? 2, “King of the South and North, 
Neferkarä, the ever-living." Ву the side of the cartouche is a line 


of hieroglyphs which reads, [|3 [41] 5 < f “the smer, 


superintendent of the servant[s] of the god, neb Aer (?).” Soon 
after this object was found it was submitted to certain experts 
in Cairo who declared that the outside semi-transparent material 
was glass, and therefore that the Egyptians were able to make trans- 
parent glass under the VIth dynasty. On my suggestion Mr. Murch 
sent the tube to London by me, wishing it to be deposited for examina- 
tion in the British Museum (where, by the way, it still is). A careful 
examination of it has been made, and I am convinced that the semi- 
transparent substance is crystal, and that its peculiar glassy appear- 
ance is due to the reflection of the blue paste behind it. Were the 
paste removed the tube would be seen to resemble the crystal of 
which the figure of the goddess Taurt (B.M. 24395) is made, and that 
was found in the same place as the tube. The internal flaws that 
are seen in ancient crystal objects and amethyst scarabs appear both 
in the tube and in the figure of the goddess. 

Under the New Kingdom the use of opaque glass of various 
colours became very general, and large quantities of it were cut 
up into plaques and roundels for inlaying in metal and in coffins 
and other wooden objects. Fine examples of variegated opaque 
glass vases are B.M. 36344 (with two handles), B.M. 4743 (with four 
handles) ; the glass alabastra (B.M. 4745 and 30762), and the hand- 
some fish (B.M. 55193), which was found at Tall al--Amárnah by 
Mr. Hayter. The glass jug (B.M. 47620), inscribed with the pre- 


nomen of Thothmes III, 28. probably came from the tomb 
of this king, and the large handsome, two-handled vase (B.M. 
36343), and the blue-glass bowl (B.M. 36342), certainly did. The 


light-blue glass ko/l pot (B.M. 24391) belonged to Hatshepsut's 
funerary equipment, as also did the fine deep-blue glass set of 
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“Canopic” jars (B.M. 51074-51077). Other interesting objects in 
opaque glass are a deep-blue scarab from the beadwork of a mummy 
(B.M. 22872), a cobalt-blue head-dress of Bes, which was inlaid in a 
statue of the god (B.M. 29674), and two two-handled white glass 
vases, with decorated rims (B.M. 29210, 54431). A pretty little 
vase, W, of mottled black-and-white glass (B.M. 17043) which formed 
part of the funerary equipment of Princess Nesi-Khensu, fell to 
pieces in consequence of the salt which it had by some means 
absorbed. It may be mentioned in passing that much of this opaque 
glass paste is porous. | 

Sepulchral vases made of the ordinary “ potters’ clay" or of the 
so-called Egyptian porcelain were often glazed, and under the 
New Kingdom the art of glazing steatite and earthenware was 
carried almost to perfection, as may be seen in the lavender-coloured 
glazed bowl bearing the name and titles of Rameses II (B.M. 4796) 
and the beautiful little blue vases made for Princess Nesi-Khensu 
(B.M. 13152, 17402). It is clear from the different shades of colour 
in the vases and other objects that were made for the same person 
that the potter mixed the ingredients for his flux by rule of thumb, 
and that he was never sure what colour his vessels or figures would 
be when they came out of the furnace. 

In tombs of the XIIIth-XVIIth dynasties various kinds of 
vessels, bottles, jugs, etc, made of black ware are found, and 
they are usually assigned to the Hyksos period. In tombs of the 
XVIIIth dynasty flasks and bottles made of red polished ware 
are found. Some of the flasks have spouts and necks in the form of 
human heads (B.M. 29934, 29935), some have the forms of dwarfs, of 
a seated man, a woman playing a guitar (B.M. 5114), women carrying 
their babes under their arms (B.M. 24652, 54694), and a wine-skin 
inscribed with the name of Sanni (B.M. 5117). <A selection of typical 
examples is exhibited in the British Museum ; they were probably of 
Syrian origin. Another interesting class of sepulchral vessels are 
the false-necked vases that are commonly called Biigelkannen 
or “‘ pseudamphorae.” These vases are of the well-known Mycenaean 
type, and were imported into Egypt from Greece, According to 
Spiegelberg (Geschichte der Aegyptischen Kunst, p. 57) the Egyptians 
made copies of this class of vase in their native-glazed faience. 
Under the XXVIth dynasty flat, circular, convex vases or bottles 
made of glazed faience came into common use as votive offerings. 
The neck is in the form of a lotus flower, with an ape at each side, and 
where the body of the vase joins the neck it is ornamented with a 
pattern formed of rows of papyrus flowers and pendants. On the 
upper part of the flat edge which goes round the vase a new years 


wish is inscribed thus: ^B. MW | À em `,“ May Ptah open 


a happy year for its owner ”; or YON { | — NEA " May 
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A group of burnished red ware flasks, bottles, etc, in the British Museum. 
A VIII dynasty, 





A group of alabaster vases, bowls, ete. XVIIIth and following dynasties. B.M. 
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Sekhmit open a happy year for its owner " ; or j = LJ | ] ==, 
“ May Isis open a happy year for its owner " ; or | VE ы { ) =>, 
“May Amen-Ra open a happy year for its owner ” (B.M. 4767, 4768, 
24651). The Meroitic sepulchral vases are of fragile make, have 
graceful shapes and forms, and are frequently painted with simple 
but pretty designs. 


FUNERARY TERRA-COTTA CONES Л 


THIS name was given by the early Egyptologists to the terra-cotta 
conical objects that were at one time found in large numbers in and 
about the tombs at ‘Asasif and Kirnah in Western Thebes. It is 
doubtful if any have been found elsewhere in Egypt. The oldest 
of them date from the XIIth dynasty, and they were in general 
use under the XVIIIth and XIXth dynasties ; none has been found 
that can be later than the XXVIth dynasty. They vary in length 
from 6 to 10 inches, and in diameter, at the larger end, from 2 to 
A inches, The base or face of the cone usually bears upon it an 
inscription, in hieroglyphs stamped in relief, containing the name and 
titles (if any) of the person in whose tomb it was found; these 
inscriptions appear to have been made with a stamp with the 
characters incuse. The end of the cone béaring the inscription is 
sometimes coloured red and sometimes white. The style and 
character of the inscriptions are illustrated by the following examples : 


1. Cone of Userhat, overseer of the cattle of Amen, "n x! sa 
| 12 (B.M. 9659). 2. Cone of the ErpA HA-A, Menthu- 


em-hat, fourth priest of Amen, Scribe of the sanctuary of the temple 
of Amen, inspector of the priests in the buildings of the Kings 


of Ruru, a superintendent of the  Matchaiu (Police of Thebes) 
^ ° ==. |} ]امد‎ e 
4. Cone of Nefer-renpit, &] $ o . ^ M] (B.M. 9700). 5. Cone 
of the Overseer of the House of Khensu, = i, 16 (B.M. 9641). 


ê. Cone of Amenemhat, scribe and accountant of the . . . . . of 
| E | © — MS EN G9 
ihe Sonti and тоги, Ma: NE kT l SA a! 
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(B.M. 9640). 7. Cone of a second priest of Menkheperra called 


Amenemka, |], (O@8) | REA Aj (B.M. 35660). 


8. Cone of Nefer-heb-f, a priest of Amenhetep I, and his sister, the 
lady of the house, Tauai, ^ QQ | M 


| اسک 


| @ -~ à (| hs £x T d Fudd (B.M. 9687). 
9. Cone of Meri, chancellor of the god, high priest of Amen, Director 
of the priests of the South and the North, overseer of the estates 
of Amen, keeper of the granary of Amen, sealer-in-chief (?) in the 
king's house (life, strength, health to itl), and inspector of the 
cattle of Amen. 
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As to the use of these cones opinion is divided. The simplest 
explanation is that they are models of the pyramidal loaves of 
bread, ЛА. or of a pyramidal-shaped offering of some kind which 
we see worshippers presenting to the various gods. If they were 
models of loaves of bread they were placed in the tomb with the 
view of supplying bread to the ka of the deceased person. Birch 
thought that they were used to mark the site and extent of tombs, 
or were worked as ornaments into the building of the tomb. Hodges, 
Tyler, Cull and others attributed to them a phallic signification. 
And others, having seen bricks with pyramidal sides (¢.g., B.M. 
35697) with one repetition of the inscription, or more, upon them, 
have said that the cones were seals. But an examination of the 
shape of any such brick shows that the object of impressing the 
name and titles of the deceased upon it several times! was to make 
it to represent several cones. This is proved by the pyramid shape 
of the sides of the brick, and the cones were assuredly not seals. 


1 B.M. 35468 has four stamps or impressions upon it. 
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Or the Palaeolithic and early Neolithic graves in Egypt nothing is 
known: the earliest graves in the Nile Valley consist of shallow 
hollows dug in the sandy or stony soil which lies between the River 
Nile and the mountains on each side of the river. These hollows 
have no fixed shape, but they are usually oval or circular. The 
graves in late Neolithic cemeteries lie very close together and often 
overlap, and sometimes one part of a body lies in one grave and the 
other part in another. The body was often wrapped in a reed mat, 
and sometimes in the hide of an animal, probably a bull or gazelle ; 
the men buried in hides were chiefs. The body was laid upon its 
left side, the head usually faced the south, and the knees were bent 
up on a level with the top of the breast, and the hands were placed 
before the face—the usual pre-natal position. Round the body 
were placed vessels made of coarse earthenware filled with offerings 
of food, and with these are often found flint weapons and implements. 
The food offerings were intended for the use of the deceased on his 
journey to the Other World, and the flint weapons were given to 
him to enable him to defend himself against the attacks of enemies 
and to kill beasts when he went hunting. No attempt to mummify 
the dead was made at this period. Later the body was placed in 
a very rough box or basket, and sometimes an earthenware cover 
was placed over the grave to prevent the body being dragged out of 
its grave by animals, or broken up when new graves were being dug 
close by. Sometimes the body was dismembered, and its limbs 
were buried in the sand or mud, until such time as all the flesh had 
been eaten off the bones; this done the bones were collected and 
brought to a grave and finally buried. This custom persists in some 
parts of the Südán to this day. When the body was laid in its final 
position the grave was filled in with earth or sand and stones; 
whether its place was marked by any kind of monument cannot be 
said. The Land of the Dead was believed to be situated in the 
west, and therefore isolated graves and cemeteries, and rock-hewn 
tombs, are usually found on the western bank of the Nile, The best 
and fullest material for the study of the graves of the Neolithic and 
Archaic Periods will be found in de Morgan, Recherches, Paris, 
1806-7 : Les Premières Civilisations, Paris, 1909; Reisner, Early 
Dynastic Cemeteries, Parts I and IT, Leipzig, 1908 ; Archaeological 
Survey of Nubia, Vols. I-IV, Cairo, 1910; Petrie, Nagada, London, 
1896: Quibell, Archaic Objects, 2 vols, Cairo, 19045. For the 
literature on the subject generally see the list of Baillet, Recueil de 
Travaux, tom. XXII, p. 180 ff., and for a summary see Wiedemann, 
Umschau, Bd. I, pp. 561 ff., 590 ff. 

Under the Illrd dynasty, and perhaps even under the IInd 
dynasty, chiefs and men of importance were buried in graves that 
were cut in the rock. Long before this time men of importance must 
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have been buried in clefts in the rocks and in small natural caves, 
but now attempts were made to place the dead in pits more or.less 
deep, which were sunk in the skirts of the hills and mountains. 
Both at Aswán and at Bani-Hasan! the tomb consisted of a small 
square chamber which was hewn in the rock, and a shallow pit was 
dug in the floor of it to hold the body. Sometimes a recess was cut 
in the pit for the body, and this was clearly the prototype of the 
mummy chamber which is always found, in one form or another, in 
the great tombs of the later dynasties. At Aswan we found the 
remains of the wooden coffins in which the bodies were buried, but 
at Bani-Hasan the coffins discovered by Dr. Garstang were made of 
earthenware, and were usually oval in form. From these early 
dynastic tombs it is clear that the tomb of any important man must 
contain: 1. À chamber, which gives access to a pit, and in which 





Entrance to a Mastabah at Sakkärah. 


offerings to the dead can be placed. 2. A shallow pit or shaft. 
3. A recess to hold the body. All these requisites are found in the 
Mastabah, which may now be briefly described. '' Mastabah " is 
the name that the Arabs gave to the low, long stone building which 
marks the site of a tomb at Sakkärah, because its length, in pro- 
portion to its height, is great, and as it reminded them of the long, 
low seat, or diwdn, which was familiar to them, they called it 
mastabah, i.e, " bench." The mastabah is a heavy, massive 
building of rectangular shape, the four sides of which are four walls 
symmetrically inclined towards their common centre. The exterior 
surfaces are not flat, for the face of each course of masonry, formed 
of stones laid vertically, is a little behind the one beneath it, and if 
these recesses were a little deeper, the external appearance of each 


1 See Garstang, Funeral Customs, London, 1907, p. 26, 
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side of the building would resemble a flight of steps. The stones 
that form the mastabahs are of a moderate size, and, with the 
exception of those used for the ceiling and architrave, have an average 
height of 18 or 20 inches. The width and length of the mastabah 


p= mm P 





vary; the largest measures about 170 feet long by 86 feet wide, and 
the smallest about 26 feet long by 20 feet wide ; they vary in height 
from 13 to 30 feet. The ground at Sakkárah is formed of calcareous 
rock covered to the depth of a few feet with sand; the foundations 
of the mastabahs are always on the solid rock, The plan of the 





Plan of a Mastabah Transverse section at the 
with four sardábs. bottom of a sardäb. 


mastabah is a rectangle, and the greater axis of the rectangle is, 
without exception, in the direction from north to south. Moreover, 
at the pyramids of Gizah, where the mastabahs are arranged sym- 
metrically, the plan of their arrangement is like a chess-board, the 
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squares of which are uniformly elongated towards the north. Masta- 
bahs are oriented astronomically towards the true north, and 
in the cases where they are a few degrees out this difference must 
be attributed not to design but to negligence. It has been asserted 
that mastabahs are only unfinished pyramids, but properly considered, 
it is evident that they form a class of buildings by themselves, and 
that they have nothing in common with the pyramid, save in respect 
of being oriented towards the north, this orientation being the 
result, not of a studied imitation of the pyramid, but of a religious 
intention, which at this early period influenced the construction of all 
tombs, whatever their external form. The mastabahs at Sakkarah 
are built of stone and brick; the stone , m. 
employed is of two kinds, the one being E 
very hard, and of a bluish-grey colour, EE Tes 
and the other being comparatively со, = = Ta 

and of a yellowish colour, The bricks Tai | ul | 

also are of two kinds, the one yellowish — i ARLE 








and the other black; both sorts were 45 
sun-dried only. The bricks of a yellowish Cg 
colour seem to have been used entirely 12 А 
during the earliest dynasties, and the Ë у 
black ones only appear with the second 
half of the IVth dynasty. However 
carefully the outside of the mastabah 
was built, the inside is composed of sand, 
pieces of stone thrown in without design 
or arrangement, rubble, rubbish, etc., and 
but for the outside walls holding all to- 
gether many of them must have perished . 
long since, The eastern face of the eae ГА. 
mastabah 1s the most important, a for, The upper chamber, the 
four times out of five, the entrance 15 1n pit, and the sarcophagus 
it: it is sometimes, but very rarely, chamber of a Mastabah. 
plain. Some yards from the north-east 

corner is, at times, a very high, narrow opening, at the bottom of 
which the masonry of the mastabah itself assumes the form of long 
vertical grooves, which distinguish the stelae of this epoch ; a stele, 
with or without inscription, sometimes takes the place of this 
opening. At a distance of some feet from the south-east corner is 
generally another opening, but larger, deeper and more carefully 
made; at the bottom of this is sometimes a fine inscribed calcareous 
stone stele, and sometimes a small architectural facade, in the centre 
of which is a doorway. When the eastern face has the opening at 
the south-east corner which has just been described, the mastabah 
has no interior chamber, for this opening takes its place. When the 
mastabah has the facade in the place of the opening, there is 4 
chamber within, When the entrance to the mastabah is made on 


u 
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the north side, the facade is brought back to the end of a kind of 
vestibule, and at the front of this vestibule are set up two mono- 
lithic columns, without abacus and without base, which support the 
- architrave, which supports the ceiling. The entrance to the mastabah 
is sometimes made from the south, but never from the west ; the top 
of the mastabah is quite flat. 

The interior of the complete mastabah consists of three parts— 
the chamber, the sardáb, and the pit. Having entered the 
upper Chamber by the doorway in the side, it is found to be either 
without any ornamentation whatever, or to be covered with sculp- 
tures, Near the bottom of the chamber usually facing the east is 
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© Mastabah at Gizah with double pit. 


a stele, which, whether the walls are inscribed or not, is always 
inscribed. At the foot of the stele, on the bare ground, is often a 
table of offerings made of granite, alabaster, or calcareous stone ; 
two obelisks, or two supports for offerings, are often found at each 
side of this table. Besides these things the chamber has no furniture, 
and it rarely has a door. Not far from the chamber, oftener to the 
south than to the north, and oftener to the north than to the west, 
is a lofty but narrow nook hidden in the thickness of the masonry, and 
built with large stones; this nook is called the Sardáb.! Sometimes 


1A sarddb, Wolo سر‎ , strictly speaking, is a lofty, vaulted, subterranean 
chamber, with a large opening in the north side to admit air in the hot weather. 
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the sardib has no communication whatever with the other parts of 
the mastabah, but sometimes a rectangular passage, so narrow 
that the hand can only be inserted with difficulty, leads from the 
sardáb into the chamber: in the sardab statues of the deceased 
were placed, and the narrow passage served to conduct to them the 
smoke of incense or perfume. In primitive times the offerings in 
the tomb were supposed to be absorbed by an immaterial personality 
of the deceased which was called the KA LJ. But later a figure 
of the deceased was placed in the tomb, and in this the Ka was 
believed to dwell; for this reason the figure in the sardab is called 
the “ Ka figure,” or the “ Ka statue.” The interior of the sardab is 
never inscribed, and nothing but statues, inscribed with the names and 
titles of the persons whom they represented, have ever been found in it. 
Statues were at times placed in the court in front of the mastabah. 
The pit, square or rectangular in form, but never round, leads 
to the chamber where the mummy was laid; it is situated in the 
middle of the greater axis of the mastabah nearer to the north than 
the south, and varies in depth from 40 to 80 feet. The top part of 
the pit, where it passes through the platform on which the mastabah 
stands, is built of fine large stones. There was neither ladder nor 
stairway leading to the chamber at the bottom of the pit, hence the 
coffin and the mummy, when once there, were inaccessible. At the 
bottom of the pit, on the south side, is an opening into a passage 
from four to five feet high; this passage leads obliquely to the 
south-east, in the same direction as the upper chamber, and soon 
increases in size in all directions, and thus becomes the sarcophagus 
chamber. This chamber is exactly under the upper chamber, and 
the relatives of the deceased when standing there would have the 
deceased beneath their feet. In one corner of the lower chamber 
stood the rectangular sarcophagus made of fine calcareous stone, 
rose granite or black basalt ; the top of the cover was rounded. The 
chamber contained no statues, wshabtiu figures, amulets, Canopic jars, 
nor any of the numerous things which formed the furniture of the 
tomb in later times; in the sarcophagus were, at times, a head-rest, 
X, ora few vases, but little else. When the body had been placed in 
the sarcophagus, and the cover of the sarcophagus had been cemented 
down on it, the entrance to the passage at the bottom of the pit was 
walled up, the pit itself was filled with stones, earth and sand, and the 
deceased was thus preserved from all ordinary chances of disturbance. 

The tombs of the mastabah class stop suddenly at the end of the 
VIth dynasty ; of tombs belonging to one of the first three dynasties, 
M. Mariette! found 4 at Sakkarah; of the IVth dynasty 43; of 


1A full description of the great necropolis of the Old Kingdom at Sakkérah 
will be found in Les Mastaba de l'Ancien Empire, by Mariette and Maspero, 
Paris, 1882, Part I. Full descriptions of the mastabahs, with plans and 
copies of the texts, will be found in Parts II-VI. See also the descriptive 
articles by Mariette in Revue Archéologique, Série 2me, tom, XIX, p. 8 ff. 
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the Vth dynasty 61: and of the VIth dynasty 25. The mastabahs 
of the first three dynasties have but one upper chamber, which 
is built of brick, the stelae are very deeply cut, the hieroglyphs 
and the figures are in relief, and display more vigour than at 
any other time; the inscriptions are terse, and the use of phonetic 
signs less common than in later times. These tombs can hardly 
be said to be oriented at all, for they are, at times, as much as twelve 
degrees west of the true north. In the second half of the IVth 
dynasty, mastabahs have a size and extent hitherto unknown ; 
they are either built entirely of black brick or of stone. Their 
orientation. becomes exact, the figures and hieroglyphs are well 
executed, the formulae become fixed, and the statues in the sardabs, 
which are very numerous, unite the vigour of those of the first 
half of the IVth with the delicacy of those of the Vth dynasty. 
The famous wooden statue of the Shékh al-Balad belongs to this 
time. In the Vth dynasty, mastabahs are not so large, and 
they are always built of stone; inside there are more chambers 
than one ; they are approached by long passages, and the statues are 
not so characteristic as those of the latter half of the IVth dynasty. 
The mastabahs of the VIth dynasty show a decided decadence, 
and lose their fine proportions: the figures are in light relief, the 
formulae become longer, and the chambers are built of brick and 
covered with thin sculptured slabs of stone. 

The walls of the upper chambers of mastabahs are frequently 
covered with scenes which, according to M. Mariette, are without 
any representation of divinities and religious emblems, the names of 
deities and characters employed in the course of writing naturally 
excepted. The inscription which asks the god Anubis to grant a 
happy burial to the deceased, after a long and happy old age, to 
make his way easy for him on the roads in the underworld, and to 
grant the bringing to the tomb of a perpetual supply of funerary 
gifts, is inscribed in bold hieroglyphs over the entrances to the tombs 
and upon the most conspicuous places on the stelae in the upper 
chambers. The scenes depicted on the walls of the mastabahs 
are divided by Mariette into three classes : (1) Biographical; (2) 
Sepulchral; and (3) Scenes representing funerary gifts. Bio- 
graphical scenes are found in tombs of all periods. The deceased 
is represented hunting or fishing, taking part in pleasure excursions 

y water, and listening to music played before him accompanied by 
the dancing of women ; he is also represented as overseer of a number 
of building operations in which many workmen are employed. It 
is tolerably certain that these scenes are not fictitious, and that they 
were painted while the person who hoped to occupy the tomb was 
still alive, and could direct the labours of the artist. The prayer 
that the deceased might enter his tomb after a long and prosperous 
life has a significance which it could not possess if the tomb were 
made after his death. The sepulchral scenes refer to the passage 


2c2 


404 THE PYRAMID TOMB 


of the mummy in a boat to Amenti, Sepulchral scenes repre- 
sent the deceased, having colossal proportions compared with the 
other figures, sitting or standing with a round table before him, upon 
which fruits, flowers, vegetables, ducks, haunches of beef, etc., etc., 
are placed. These offerings are sometimes carried in before the 
deceased on the head or hands of servants and others, who often 
lead beasts appointed for slaughter; they were brought into the 
tomb in an appointed order, and an endowment to ensure their 
presentation in the tomb on the specified festivals and seasons was 
specially provided. The scenes in the tombs that represent agri- 
cultural labours, the making of wine, etc., etc., all have reference 
to the bringing of funerary gifts; and it is certain that estates, 
ARAARA г 
am 3 at =} nut ent per tchetta, “estates of the house 
of everlasting” (íz. the tomb), were set apart to supply palm 
branches, fruit, etc., for the table of the dead. The act of bringing 
these gifts to the tomb at the appointed seasons was probably 
connected with some religious ceremony, which seems to have con- 
sisted in pouring out libations and offering incense, bandages, etc., 


by the „А. I kher heb, or priest. The Egyptian called 
the tomb Éd =} per ichetta, “ the everlasting house,” and he 
believed that the Ka u or “ individuality ” of the deceased resided 


there as long as the mummy of his perishable body, ç |j Alta, was 
there. The Ka might go in and out of the mummy chamber 
and refresh itself with meat and drink whensoever it pleased; the 

ba, or soul, and the = aakhu, or spirit, or spirit-soul, visited 
the mummy to which they belonged, and enjoyed reunion with its 
° body, and its Ka, and its Ap (heart), and its SEKHEM (vital power), 
and its KHAIBIT (shadow), and its REN (mame). 


THE PYRAMID TOMB 


OnE of the oldest Egyptian monuments is the famous Step-Pyramid 
of Sakkárah, which is now known to be the tomb of Tcheser, à 
king of the IIIrd dynasty. Because of its steps, or terraces, the 
Arabs call it " Al-Haram al-Madarragah." This pyramid has six 
steps, which are in height about 38 feet, 36 feet, 341 feet, 32 feet, 
31 feet and 29} feet respectively; the width of each is from 6 to 
7 feet. The lengths of the sides at the base are: north and south 
352 feet, east and west 396 feet, and the actual height is about 
197 feet. The pyramid is oblong in shape, and its sides do not 
exactly face the cardinal points. The arrangement of the chambers. 
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inside the pyramid is quite peculiar to itself, and the green and 
black glazed tiles (now in the British Museum, 2437 ff.), which were 
inlaid in the walls of the chambers, show that the art of funerary 
decoration had reached a high standard in Tchesers day. It is 
difficult to understand why this king decided to cover the small 
underground chamber that was to hold his body with a mighty 
building having steps, or stages, which seems to have been the first 
of its kind known in Egypt. And it is equally difficult not to think 
that this style of building was suggested to him either by something 
that he had heard of the funerary monuments in Asia, or by some 
person of Asiatic origin who possessed sufficient influence with the 
king to make him reject the brick or stone mastabah as a tomb, 
and introduce a new form of royal tomb into Egypt. There is 
no doubt that this pyramid was a tomb, and it is very probable, 
as Mr. W. Simpson suggested in 1893,! that the step-pyramids were 
in Egypt what the pagodas were in China, the stupas in India, 
and the ziggurats, with their four or seven stages, in Babylonia and 
Assyria. The steps of the Sakkarah Pyramid may well be compared 
with the steps, or stages, of the Birs-i- -Nimrüd and of the ziggurat of 
Bel at Babylon. Attached to the ziggurat there was a building 
called “ gigunu,” which may be compared to the tomb-chamber or 
to the funerary temple that was attached to each pyramid in Egypt, 
and both ziggurat and pyramid were connected with a dead king 
or god. If we compare the general arrangement of the buildings 
round the ziggurats with that of the buildings grouped round the 
Sun-temples? excavated by von Bissing, and with that of the temples, 
etc., attached to the great pyramids of the IVth dynasty, an extra- 
ordinary general similarity is evident. But whether the ziggurat 
of Bel at Babylon was or was not the tomb of Bel, as classical writers 
thought (Aelian, Varia Historia, XIII, 3), is a matter for excava- 
tors to decide; meanwhile reference may be made to the discussion 
printed by Prof. Langdon in his Babylonian Epic of Creation, Oxford, 
1923, p. 35 f. It may be noted in passing that the form of the 
ziggurat was due to a religious conception concerning the formation 
both of heaven and of hell; and the type persists in later monu- 
ments, ¢.g., the Black Obelisk in the British Museum, There were 
three, or four, or seven heavens and seven hells, which decreased 
in size, the former ascending and the latter descending. 

Of pyramid tombs that have no steps, or terraces, the finest 
and most awe-inspiring are the three great Pyramids of Gizah, which 
were built by Khufu, Khafra and Menkaura respectively. These 
colossal monuments have been admired and wondered at for several 
thousands of years and have formed the subjects of countless specula- 
tions and theories. The building of them has been attributed to 
the Hebrew Patriarchs, and to geni, and many Muslim writers 

i Trans. Soc. Bibl. Arch., Vol. IX, p. 307 Ë. 
7 See Borchardt, Das Re-Heiligium, Berlin, 1905. 
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believed that they were the granaries in which Joseph stored up 
grain for use during the years of famine which he had foretold. 
According to some distinguished thinkers the arrangement of the 
chambers, the lengths and angles of the inclination of the corridors, 
etc., represented mysteries the knowledge of which was of the 
highest importance to the human race, and every measurement 
had its esoteric meaning and symbolism. The present writer is 
convinced that the Great Pyramid was built not to serve as an 
astronomical instrument or as a standard of measurements for the 
world, but as a tomb and as nothing but a tomb. Pyramids stand 
in cemeteries, and the tombs of the officials of the kings who built 
them are clustered about them. The pyramid-tomb is to all intents 
and purposes a mastabah of which the greater part is above ground ; 

it consists of the chamber, or chapel, in which funerary gifts were 
offered, the corridor, or passage, and the sarcophagus chamber. 
The actual pyramid contained the corridor and the sarcophagus 
chamber, and although the chamber, sometimes called temple or 
chapel, in which the funerary gifts were offered, was a building 
separate from the pyramid, it nevertheless formed an integral part 
of the pyramid plan. 

The Pyramids of Gizah. The names of the ancient writers 
who have described the Pyramids are given by Pliny (N.H. XXXVI, 
12, 17) ; in modern times they have been examined by Shaw (1721), 
Norden (1737), Pococke (1743), Fourmont (1755), Niebuhr (1761), 
Davison (1763), Bruce (1768), Volnev (1783), Browne (1793), Denon 
and Jomard of Napoleon's Mission (1799), Hamilton (1801), Caviglia, 
the excavator of the Sphinx, and Belzoni (1817), Wilkinson (1831), 
Perring and Vyse (1837), Lepsius (1842-5), Petrie (1881) and others. 
The plan that was followed in building a pyramid was first scientifically 
enunciated by Lepsius, who thought that before the actual building 
of a pyramid was begun a suitable rocky site was chosen and cleared, 
a mass of rock if possible being left in the middle of the area to form 
the core of the building. The chambers and galleries leading to 
them were next planned and excavated. Around the core a trun- 
cated pyramid building was made, the angles of which were filled 
up with blocks of stone. Layer after layer of stone was then built 
round the work, which grew larger and larger until it was finished. 
Lepsius thought that when a king ascended the throne he built for 
himself a small but complete tomb-pyramid, and that a fresh coating 
of stone was built round it every year that he reigned; that when he 
died the sides of the pyramid were like long flights of steps, which his 
successor filled up with right-angled triangular blocks of. stone; 
and that the door of the pyramid was walled up after the body of 
its builder had been laid in it, and thus it became a finished tomb. 
The explanation of Lepsius may not be correct in all details, but at 
least it answers satisfactorily more objections than do the views of 
other theorists on this matter. It has been pointed out that near 
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the core of the pyramid the work is more carefully executed than 
near the exterior—that is to say, as the time for the king’s death 
approached the work was more hurriedly performed. During the 
investigations made by Lepsius in and around the pyramid area 
he found the remains of about seventy-five pyramids, and noticed 
that they were always built in groups. We 

The pyramids of Gizah were plundered early in dynastic times, 
and the tomb robbers did great damage in the search for treasure. 
They were opened by the Persians during the Vth and IVth centuries 
before Christ, and it is probable that they were also entered by the 
Romans. The Khalifah Mámün (a.p. 813-833) entered the Great 
Pyramid, and found that others had been there before him. The 
treasure which is said to have been discovered there by him is prob- 
ably fictitious. Once opened, it must have been evident to every- 
one what splendid quarries the pyramids formed, and very few 
hundred years after the conquest of Egypt by the Arabs they were 
laid under contribution for stone to build mosques, etc., in Cairo. 
At the end of the XIIth century Malik al-Kámil made a mad attempt 
to destroy the pyramid built by Mycerinus; but after months of 
toil he only succeeded in stripping off the covering from one of the 
sides. It is said that Muhammad ‘Ali was advised to undertake 
the senseless task of destroying them all. 

The Great Pyramid. This, the largest of the three pyramids 
at Gizah, was built by Khufu | © p <— р. 
king of the IVth dynasty, who called it = ета A * Àakhut,'' 
ie., “ (horizon of) splendour.” His name was found written in red 
ink upon the blocks of stone inside it. All four sides measure in 
greatest length from 750 to 755 feet each, but the length of each was 
originally about 20 feet more; its height now is 451 feet, but it is 
said to have been originally about 481 feet. The stone used 
in the construction of this pyramid was brought from Tura and 
Mukattam, and the contents amount to 82,549,000 cubic feet. 
The area covered by the pyramid is about 12 acres. The flat 
space at the top of the pyramid is about 30 feet square, and the 
view from it is very fine. 

The entrance (a) to this pyramid is, as with all pyramids, on the 
north side, and is about 43 feet above the ground. The passage 
ABC is 320 feet long, 3} feet high, and 4 feet wide; at B is a granite 
door, round which the path at p has been made. The passage D E 
is 125 feet long, and the large hall E r is 155 feet long and 28 feet 
high ; the passage E c leads to the pointed-roofed Queen's Chamber H, 
which measures about 17 by 19 by 20 feet. The roofing-in of this 
chamber is a beautiful piece of mason's work. From the large hall 
E F there leads a passage 22 feet long, the ante-chamber in which 
was originally closed by four granite doors, remains of which are 
still visible, into the King's Chamber, J, which is lined with granite, 


, or Cheops, the second 
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and measures about 35 by 17 by 19 feet. The five hollow chambers 
K, L, M, N, O were built above the King's Chamber to lighten the 
pressure of the superincumbent mass. In chamber o the name 
Khufu was found written. The air shafts P and Q measure 234 feet 
by 8 inches by 6 inches, and 174 feet by 8 inches by 6 inches respec- 
tively. A shaft from E to R leads down to the subterranean chamber 
5, which measures 46 by 27 by 104 feet. The floor of the King's 
Chamber, J, is about 140 feet from the level of the base of the 
pyramid, and the chamber is a little to the south-east of the line 
drawn from T to v. Inside the chamber lies the empty, coverless, 
broken, red granite sarcophagus of Cheops, measuring 71 by 31 by 
31 feet. The account of the building of this pyramid given by 
Herodotus (II, 124-126) is as follows: " Now, they told me, that to 





m 


Section of the Pyramid of Cheops at Gizah. From Vyse, 
Pyramids of Giseh, Vol. I, p. 2. 


the reign of Rhampsinitus there was a perfect distribution of justice, 
and that all Egypt was in a high state of prosperity ; but that after 
him Cheops, coming to reign over them, plunged into every kind of 
wickedness. For that, having shut up all the temples, he first of 
all forbade them to offer sacrifice, and afterwards he ordered all the 
Egyptians to work for himself; some, accordingly, were appointed 
to draw stones from the quarries in the Arabian mountain down to 
the Nile, others he ordered to receive the stones when transported 
in vessels across the river, and to drag them to the mountain called 
the Libyan. And they worked to the number of 100,000 men at 
a time, each party during three months. The time during which the 
people were thus harassed by toil, lasted ten years on the road which 
they constructed, along which they drew the stones, a work, in my 
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Ihe Pyramid of Khufu (Cheéps) at Gizah and the Sphinx. 





The “Step Pyramid” built by Tcheser, a king of the [11rd dynasty at Sakkarah, 
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opinion, not much less than the pyramid: for its length is five 
stades (3,021 feet), and its width 10 orgyae (60 feet), and its height, 
where it is the highest, 8 orgyae (48 feet) ; and it is of polished stone, 
with figures carved on it: on this road then ten years were expended, 
and in forming the subterraneous apartments on the hill, on which 
the pyramids stand, which he had made as a burial vault for him- 
self, in an island, formed by draining a canal from the Nile. Twenty 
years were spent in erecting the pyramid itself: of this, which is 
square, each face is 8 plethra (820 feet), and the height is the same ; 
it is composed of polished stones, and jointed with the greatest 
exactness; none of the stones are less than 30 feet. This pyramid 
was built thus ; in the form of steps, which some call crossae, others 
bomides. When they had first built it in this manner, they raised 
the remaining stones by machines made of short pieces of wood: 
having lifted them from the ground to the first range of steps, when 
the stone arrived there, it was put on another machine that stood 
ready on the first range; and from this it was drawn to the second 
range on another machine; for the machines were equal in number 
to the ranges of steps; or they removed the machine, which was 
only one, and portable, to each range in succession, whenever they 
wished to raise the stone higher ; for I should relate it in both ways, 
asitisrelated. The highest parts of it, therefore, were first finished, 
and afterwards they completed the parts next following ; but last 
of all they finished the parts on the ground, and that were lowest. 
On the pyramid is shown an inscription, in Egyptian characters, 
how much was expended in radishes, onions and garlic, for the work- 
men; which the interpreter! as I well remember, reading the 
inscription, told me amounted to 1,600 talents of silver. And if 
this be really the case, how much more was probably expended in 
iron tools, in bread, and in clothes for the labourers, since they 
occupied in building the works the time which I mentioned, and no 
short time besides, as I think, in cutting and drawing the stones, and 
in forming the subterraneous excavation. [It is related] that 
Cheops reached such a degree of infamy, that being in want of money, 
he prostituted his own daughter in a brothel, and ordered her to 
extort, they did not say how much; but she exacted a certain 
sum of money, privately, as much as her father ordered her; 


* Herodotus was deceived by his interpreter, who clearly made up a trans- 
lation of an inscription which he did not understand, William of Baldensel, 
who lived in the XIVth century, tells us that the outer coating of the two 
largest pyramids was covered with a great number of inscriptions arranged in 
lines. (Wiedemann, Aeg. Geschichte, p. 179.) If the outsides were actually 
inscribed, the texts must have been purely religious, like those inscribed inside 
the pyramids of Pepi, Teta, and Unas. 

7". +... their surfaces exhibit all kinds of inscriptions written in the 
characters of ancient nations which no longer exist. No one knows what this 
MUS is or what it signifies." Mas'üdi (ed. Barbier de Meynard), tom. II, 
p. 404. 
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and contrived to leave a monument of herself, and asked every 
one that came in to her to give her a stone towards the edifice 
she designed: of these stones they said the pyramid was built 
that stands in the middle of the three, before the great pyramid, 
each side of which is a plethron and a half in length." (Cary's 
translation.) 

The second pyramid at Gizah was built by Khā-f-Rā, 
Sean © |, or Chephren, the third king of the [Vth dynasty, who 


called it GS Å, ur, $t, the " Great.” His name has not been 
found inscribed upon any part of it, but the fragment of a marble 
sphere inscribed with the name of Kha-i-R4, which was found near 
the temple, close by this pyramid, confirms the statements of 
Herodotus and Diodorus Siculus, that Chephren built it. A statue 
of this king, now in the Gizah Museum, was found in the granite 
temple close by. This pyramid appears to be larger than the Great 
Pyramid because it stands upon a higher level of stone foundation ; 
it was cased with stone originally and polished, but the greater part of 
the outer casing has disappeared. An ascent of this pyramid can only 
be made with difficulty. It was first explored in 1816 by Belzoni 
(born 1778, died 1823), the discoverer of the tomb of Seti I and of the 
temple of Rameses II at Abu Simbel. In the north side of the 
pyramid are two openings, one at the base and one about 50 feet above 
it. The upper opening leads into a corridor 105 feet long, which 
descends into a chamber 464 by 16} by 22} feet, which held the 
granite sarcophagus in which Chephren was buried. The lower open- 
ing leads into a corridor about 100 feet long, which, first descending 
and then ascending, ends in the chamber mentioned above, which 15 
usually called Belzoni’s Chamber. The actual height is about 
448 feet, and the length of each side at the base about 692 feet. 
The rock upon which the pyramid stands has been scarped on the 
north and west sides to make the foundation level. The history of 
the building of the pyramid is thus narrated by Herodotus (H, 127): 
“The Egyptians say that this Cheops reigned 50 years; and when 
he died, his brother Chephren succeeded to the kingdom; and he 
followed the same practices as the other, both in other respects, and 
in building a pyramid; which does not come up to the dimensions 
of his brother's, for I myself measured them; nor has it sub- 
terraneous chambers; nor does a channel from the Nile flow to 
it, as to the other: but this flows through an artificial aqueduct 
round an island within, in which they say the body of Cheops is laid. 
Having laid the first course of variegated Ethiopian stones, less in 
height than the other by 40 feet, he built it near the large pyramid. 
They both stand on the same hill, which is about 100 feet high. 
Chephren, they said, reigned 56 years. Thus 106 years are reckoned, 
during which the Egyptians suffered all kinds of calamities, and for 
this length of time the temples were closed and never opened. 
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From the hatred they bear them, the Egyptians are not very willing 
to mention their names; but call the pyramids after Philition, a 
shepherd, who at that time kept his cattle in those parts.” (Cary's 
translation.) 

The third pyramid at Gizah was built by Men-kau-Ra, 


; or Mycerinus, the fourth king of the IVth dynasty, 


who called it © /\, Her. Herodotus and other ancient authors 
tell us that Men-kau-Kà was buried in this pyramid, but Manetho 
states that Nitocris, a queen of the VIth dynasty, was the 
builder. There can be, however, but little doubt that it was 
built by Mycerinus, for the sarcophagus and the remains of the 
inscribed coffin of this king were found in one of its chambers by 
Howard Vyse in 1837. The basalt sarcophagus, which measured 
8 by 3 by 24 feet, was lost through the wreck of the ship in which 
it was sent to England, but a fragment of it is preserved in the 
British Museum (6646). The cover of the coffin which was found 
in it, and fragments of the coffin itself, and also the human remains, 
are in the British Museum, Some think that the coffin is a “ restora- 
tion ” of the XXVIth dynasty, and that the human remains are not 
those of the king. The formula on the coffin is one that is found 
upon coffins down to the latest period, and is an extract from the 
Pyramid Texts. 

The pyramid of Men-kau-Rà, like that of Chephren, is built 
upon a rock with a sloping surface; the inequality of the surface 
in this case has been made level by building up courses of large blocks 
of stones. Around the lower part the remains of the old granite 
covering are visible to a depth of from 30 to 40 feet. It is un- 
fortunate that this pyramid has been so much damaged ; its injuries, 
however, enable the visitor to see exactly how it was built, and it 
may be concluded that the pyramids of Cheops and Chephren were 
built in the same manner. The length of each side at the base is 
about 354 feet, and its height is variously given as 204 and 210 feet. 
Ihe entrance is on the north side, about 13 feet above the ground, 
and a descending corridor about 104 feet long, passing through an 
ante-chamber, having a series of three granite doors, leads into one 
chamber about 44 feet long. In this chamber is a shaft which 
leads down to the granite-lined chamber about 20 feet below, in 
which were found the sarcophagus and wooden coffin of Mycerinus, 
and the remains of a human body. It is thought that, in spite of 
the body of Mycerinus being buried in this pyramid, it was left 
unfinished at the death of this king, and that a succeeding ruler of 
Egypt finished the pyramid and made a second chamber to hold his 
or her body. At a short distance to the east of this pyramid are 
the ruins of a temple which was probably used in connection with 
the rites performed in honour of the dead king. In a.p. 1196 a 
deliberate and systematic attempt was made to destroy this pyramid 
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by the command of the Muhammadan ruler of Egypt. The account of 
the character of Mycerinus and of his pyramid as given by Herodotus 
(II, 129, 134) is as follows: “ They said that after him, Mycerinus, 
son of Cheops, reigned over Egypt; that the conduct of his father 
was displeasing to him; and that he opened the temples, and per- 
mitted the people, who were worn down to the last extremity, to 
return to their employments, and to sacrifices : and that he made the 
most just decisions of all their kings. On this account, of all the 
kings that ever reigned in Egypt, they praise him most, for he 
both judged well in other respects, and moreover, when any 
man complained of his decision, he used to make him some present 
out of his own treasury and pacify his anger...... This king 
also left a pyramid much less than that of his father, being on 
each side 20 feet short of three plethra; it is quadrangular, 
and built half way up of Ethiopian stone. Some of the Grecians 
erroneously say that this pyramid is the work of the courtesan 
Rhodopis ; but they evidently appear to me ignorant who Rhodopis 
was; for they would not else have attributed to her the building 
such a pyramid, on which, so to speak, numberless thousands 
of talents were expended; besides, Rhodopis flourished in the 
reign of Amasis, and not at this time; for she was very many 
years later than those kings who left these pyramids.” (Сагуз 
translation.) 

In one of the three small pyramids near that of Mycerinus the 
name of this king is painted on the ceiling. 

The Pyramids of Abu Roâsh lie about 6 miles to the 
north of the Pyramids of Gizah. Their original number is not 
known ; they appear to have been built under the IVth dynasty, 
for one of them, which now stands on an almost inaccessible 


hill, was the tomb of Tetfrä, (@fx |. In ancient days they 


were approached by means of a causeway, which 1s still about a 
mile long. 

The Pyramid of Rigah, when excavated by Borchardt and 
Schafer, was found to be a Sun-Temple, which was built by Userenra 
(Enuserra), a king of the Vth dynasty. 

The Pyramids of Abusir, built by kings of the Vth dynasty, 
were originally fourteen in number, but owing to faulty workman- 
ship only three of them are now standing. The most northerly 


pyramid was built by ( ©1 $ |], Sahu-Ra, the second king of 


the Vth dynasty ; its actual height is about 120 feet, and the length 
of each side at the base about 220 feet. The blocks of stone in the 
sepulchral chamber are exceptionally large. Sahu-Rà made war in 
the peninsula of Sinai, and he founded a town near Asna, and he 
built a temple to Sekhmit at Memphis. 
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_ The pyramid to the south of that of Sahu-Rä was built by 


S 8 | Userenra An. This king, like 


Sahu-Ra, also made war in Sinai. The largest of these pyramids is 
now about 165 feet high and 330 feet square ; the name of its builder 


is (© | <>), Neferarikara. Abusir is the Busiris of Pliny. 


The Pyramid of Unas, Sm [I J, lies to the south-west of 


the Step Pyramid of Sakkarah, and was reopened and cleared out 
in 1881 by M. Maspero, at the expense of Messrs. Thomas Cook 
and Son. Its original height was about 62 feet, and the length of 
each side at the base 220 feet. Owing to the broken blocks of sand 
which lie round about it, Vyse was unable to give exact measurements. 
Several attempts had been made to break into it, and one of the 
Arabs who took part in one of these attempts, '" Ahmad the 
Carpenter," seems to have left his name inside one of the chambers 
in red ink. It is probable that he is the same man who opened 
the Great Pyramid at Gizah, a.p. 820. A black basalt sarcophagus, 
from which the cover had been dragged off, an arm, a shin bone, 
and some ribs and fragments of the skull from the mummy of Unas 
were found in the sarcophagus chamber. The walls of the two largest 
chambers and two of the corridors are inscribed with ritual texts 
and prayers of a very interesting character. The fine granite 
column in the Northern Egyptian Vestibule in the British Museum 
was one of four which stood in the funerary chapel of this pyramid. 


The Pyramid of Teta, ( £ ||}, called in Egyptian Tet-Asut, 


n VE is one of the southern group of pyramids at Sakkarah. 
The Arabs call it the “ Prison Pyramid,” because local tradition 
says that it is built near the ruins of the prison where Joseph the 
patriarch was confined. Its actual height is about 59 feet; the 
length of its sides at the base is 210 feet, and the platform at the 
top is about 50 feet, The arrangement of the chambers and passages 
and the plan of construction followed are almost identical with those 
of the pyramid of Unás. This pyramid was broken into in ancient 
days, and two of the walls of the sarcophagus chamber have literally 
been smashed to pieces by the hammer blows of those who expected 
to find treasure inside them. The inscriptions, painted in green 
upon the walls, have the same subject-matter as those inscribed upon 
the walls of the chambers of the pyramid of Unas. 





! These and the inscriptions from the pyramids of Teta, Pepi I, Pepi lI, 
etc, were published by Maspero, with a French translation, in Les Inscriptions 
des Pyramides de Sagqarah, Paris, 1894, and without a translation by Sethe, 
Die Altaegyptischen Pyramidentexte, Leipzig, 1908 f. Another French trans- 
n has been begun by Speleers, L., Les Texies des Pyramides, Brussels, 
1923. 
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The Pyramid of Pepi I, or ( 41) & (git), “ Категі, 


son of the Sun, Pepi,” is one of the central group of pyramids at 
Sakkirah, where it is called the Pyramid of Shékh Abu Mansar ; 
it was opened in 1880. Its actual height is about 40 feet, and the 
length of each side at the base is about 250 feet; the arrangements 
of the chambers, etc., inside is the same as in the pyramids of Unas 
and Tetá, but the ornamentation is slightly different. It is the 
worst preserved of these pyramids, and has suffered most at the hands 
of the spoilers, probably because, having been constructed with stones 
that had been taken from tombs ancient already in those days, 
instead of stones fresh from the quarry, it was more easily injured. 
The granite sarcophagus was broken to take out the mummy, 
fragments of which were found lying about on the ground; the 
cover, too, smashed in pieces, lay on the ground close by. A small 
rose-granite box, containing alabaster jars, was also found in the 
sarcophagus chamber. The inscriptions are, like those inscribed 
on the walls of the pyramids of Unas and Teta, of a religious nature ; 
some scholars see in them evidence that the pyramid was usurped by 
another Pepi, who lived at a much later period than the VIth dynasty. 
The pyramid of Pepi I, the second king of the VIth dynasty, who 
Копей, according to Manetho, 53 years, was called Men-Nefer, 
ER UN; and numerous priests were attached to its service. 

The Pyramids of Dahshôr. These lie about 4 miles to the 
south of " Pharaoh's Mastabah " (Mastabat al-Fir'atin), and consist 
of three stone and two brick pyramids. The larger of the brick 
pyramids was covered with stone slabs, and was, it seems, the tomb 
of Usertsen III (XIIth dynasty) ; the length of each side at the base 
is about 350 feet, and its height is about 150 feet. The smaller of the 
brick pyramids, which was probably built by Amenemhat III, is 
about 90 feet high, and the length of each side at the base is about 
343 feet. Both these pyramids were excavated by J. de Morgan, 
who has described his work, and the discovery of the wonderful 
jewellery of the Princesses Sat-Hathor and Merit in the “ Gallery 
of the Princesses " in Fouilles à Dahchour, 1894-1895, Vienna, 1903. 
The largest of the stone pyramids is about 326 feet high and the 
length of each side at the base is about 700 feet ; some think that 
it was built by Seneferu, and if this be so it is the oldest true pyramid- 
tomb in Egypt. The second stone pyramid is about 321 feet high, 
and the length of each side at the base is about 620 feet ; it is 
commonly called the Blunted Pyramid, because the lowest parts 
of its sides are built at one angle and the completing parts at another. 

The Pyramid of Médüm.! This pyramid, with its three stages, 


t This name seems to be derived from one of the old Egyptian names of the 
district, i.e, "Methun-en-ka," h, = sum A (0, “ Methun of the 
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bulls," Or aa Mer-T L^ У 
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which are about 70, 20 and 25 feet high respectively, 1s about 120 feet 
high, and is commonly known as the “ Liar Pyramid ” (Al-Haram 
al-Kaddäb). The building was never completed, and the name of 
the king who built it is unknown ; because the mastabah tombs of 
several of the kinsfolk of Seneferu lie near it, some have not hesitated 
to regard it as the tomb of that king. It was opened by Maspero 
in 1881, but the sarcophagus chamber was empty. This pyramid, 
like the Step-Pyramid of Sakkárah, was probably built under 
Asiatic influences. | 

Some of the Princes of Thebes, both Menthuheteps and Antefs, 
were buried in pyramid-tombs, but they were not like the pyramids 
of Sakkârah and Gizah. They were built for the most part of brick, 
and consisted of a rectangular substructure with sides sloping slightly 
inwards as they ascended, and a high roof in the shape of a 
pyramid. For their general shape see the Vignettes of the funeral 
processions in the Papyrus of Ani and the Papyrus of Huneter. 
The Abbott Papyrus in the British Museum (10221) enumerates 
the pyramid-tombs of three Antef kings, of Sebekemsaf, Seqenenrš 
Tauã, Seqenenrš Taušš, Kames, Adhmes Sapari and Menthuhetep 
Nebhapra. 

The Pyramids in the Sadan. The Nubian kings of the 
XXVIth dynasty built pyramid-tombs, and those of the great king 
Piankhi, and his successors Shabaka, Shabataka and Tanutamen, have 
been found at Kurrü, which lies opposite Tankási, a few miles down- 
stream from the foot of the Fourth Cataract. Near the pyramids of 
Kurrü were found a number of graves of horses. Each horse was 
buried standing upright with his head towards the south. Bones of 
horses were also found at Mero@in 1905.1. The Nubian king Tirhakah 
and his successors, for about 350 years, built their pyramid-tombs 
at Nari, about 5 miles from Napata (the modern Marawi), near the 
foot of the Fourth Cataract. For an account of the excavations 
carried out there by the Harvard-Boston Expedition see Reisner, 
Harvard African Studies, II, Cambridge, Mass., 1918: Sddän Notes 
and Records, Vol. II, p. 238, and Vol. IV, p. 60. About 8.c. 300 the 
capital of the Nubian Kingdom was removed to Meroë, the capital 
of the Island of Meroë, and there the kings and the Meroïtic Queens, 
each of whom bore the title of " Kundákà," 1.e., "Chief," and prob- 
ably also their pure negroid successors, built themselves pyramid- 
tombs until the period of the downfall of the Meroitic power in the 
IVth century A.D. Thus pyramid-tombs were built for kings in 
the Südán for about 1,000 years.’ 


! Budge, Egyptian Südán, Vol. I, p. 344. 
è For accounts of the American excavations see Sudan Notes, Vol. V, 
p. 173. 
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THEBAN TOMBS OF THE MIDDLE AND NEW 
KINGDOMS 


EGYPTIAN tombs belonging to a period subsequent to the mastabahs 
and pyramids usually have the three characteristic parts of these 
forms of tomb, viz., the chapel, the passage to the sarcophagus 
chamber, and the sarcophagus chamber itself excavated in the 
solid rock. Sometimes, however, the chapel, or chamber for ofler- 
ings, in which the relatives of the deceased assembled from time to 
time, is above ground and separate from the sarcophagus chamber, 
as in the case of the pyramid. Tombs having the chapel separate 
are the oldest, and the best examples are found at Abydos.’ Ona 
brick base about 50 feet by 35 feet, and 4 or 5 feet high, rose a 
pyramid to a height of about 30 feet ; theoretically such a tomb was 
supposed to consist of chapel, passage and pit, but at Abydos, owing 
to the friable nature of the rock, these do not exist, and the mummy 
was laid either in the ground between the foundations, or in the 
masonry itself, or in a chamber which projected from the building 
and formed a part of it, or in a chamber beneath. This class of 
tomb is common both at Thebes and Abydos. Tombs hewn entirely 
out of the solid rock were used at all periods, and the best examples 
of these are found in the mountains behind Asyüt,? at Bani-Hasan,? 
at Al-Barshah,* at Thebes,* and in some of the tombs at Aswan.* 
The tombs at all these places have preserved the chief characteristics 
of the mastabahs at Sakkárah, that is to say, they consist of a chamber 
and a shaft leading down to a corridor, which ends in the chamber 
containing the sarcophagus and the mummy. 

The bold headland that rises up in the low range of hills that 
faces the whole of the island of Elephantine, just opposite to the 
modern town of Aswàn, was found to be literally honeycombed with 
tombs, tier above tier, of various epochs. In ancient days there 
was down at the water's edge a massive stone quay, from which a 
broad, fine double stairway, cut in the living rock, ascended to a 
layer of firm rock about 150 feet higher. At Thebes and at Bani- 
Hasan, where such stairs must have existed, they have been destroyed, 
and only the traces remain to show that they ever existed. At 


i Abydos étant surtout une nécropole du Moyen Empire, c'est la petite 
pyramide qui y domine. Des centaines de ces monuments, disposés sans ordre, 
hérissaient la nécropole et devaient lui donner un aspect pittoresque bien 
différent de l'aspect des nécropoles d'un autre temps. Mariette, Abydos, 
tom. I, Paris, 1880, p. 39. 

! See Griffith, The Inscriptions of Siu and Der Rifeh, London, 1889, 

3 Garstang, Burial Customs, London, 1907. 

See Newberry, Beni Hasan, Pts. I-II; El-Bersheh, Pts. I and II 
{Eg. Exp. Fund Memoirs). 

! Gardiner, Tomb of Amenemhet, London, 1915; Tomb of Antefoker, 
говор, 1920; Topographical Catalogue of Private Tombs at Thebes, London, 
1913. 

* Budge, Proc. Soc. Bibl. Arch., Vol. X, 1888, pp. 4-40, 


THEBAN TOMBS OF THE MIDDLE AND NEW KINGDOMS 417 


Aswan it is quite different, for the whole of this remarkable stairway 
is intact. It begins at the bottom of the slope, well above the 
highest point reached by the waters of the Nile during the Inundation, 
and, following the outward curve of the hill, ends in a platform in 
front of the tombs of the VIth dynasty. Between each set of steps 
is a smooth slope, up which the coffins and sarcophagi were drawn 
to the tomb by the men who walked up the steps at each side. At 
the bottom of the stairs the steps are only a few inches deep, but 
towards the top they are more than a foot. On each side of the 
stairway is a wall which appears to be of later date than the stairs 
themselves, and about one-third of the way up there 1s a break in 
each wall, which appears to be a specialy constructed opening 
leading to passages on the right and left respectively. The walls 
probably do not belong to the period of the uppermost tier of tombs, 
and appear to have been made during the rule of the Greeks or 
Romans. A narrow pathway leads from the stairway to the tombs 
of the XIIth dynasty, which are round the corner and face the 


north. The most interesting of these is that of ei {| ур, Sarenput, 


in the front of which is a large platform on which stood a hand- 
some stone portico with square pillars. The scarped rock was 
ornamented with inscriptions, rows of cattle, etc., etc., and passing 
through the doorway a chamber, or chapel, having four rectangular 
pillars was reached. A passage, in the sides of which were niches 
having Osiris figures in them, leads to a beautifully painted shrine 
in which was a black granite seated figure of the deceased ;! thus the 
sardáb and the stele of the mastabah are side by side. On the right- 
hand side is a tunnel which, winding as it descends, leads to the 
sarcophagus chamber which was bricked up and was situated 
exactly under the shrine containing the figure of the deceased. 
sarenput lived in the time of Usertsen I, and was “ great governor 


in Ta-sti," z @ „= у | re œ+ 9r viceroy of Nubia. The 


walls inside were covered with a layer of plaster upon which scenes 
and inscriptions were painted.* 

During the XVIIIth dynasty tombs on the plan of the rock- 
hewn tombs of the XIIth dynasty were commonly built, but the 


t The remains of this statue were presented to the British Museum by 
Sir Francis (the late Field-Marshal Lord) Grenfell, in 1887 ; it is exhibited in 
the Northern Vestibule (1010). 

* For a full account of this tomb see my paper in Proc. Soc, Bibl. Arch., 

November, 1887, p. 33 ff. A tomb of great importance was discovered at 
" Aswün in 1882 by Signor E. Schiaparelli, who published the hieroglyphic 
text with a commentary in his valuable paper “ Una Tomba Egiziana Inedita 
della Via Dinastia,” Roma, 1892 (in the Memorie della Reale Accad, dei 
Lincei, Pt, I, ‚РР. 21—53, їп Vol. I of the Fourth Series), A plan of the tomb 
and a copy of the text were published by de Morgan (Catalogue, tom. I, pp. 
pe ai best text yet published is that of Sethe (Urkunden, Ed. I, 
55, =" Efa 
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inscriptions, which in ancient days were comparatively brief, now: 
become very long, and the whole tomb is filled with beautifully 
painted scenes representing every art and trade, every agricultural 
labour, and every important event in the life of the deceased. The 
biography of the deceased is often given at great length. If a 
soldier, the military expeditions in which he took part are carefully 
enumerated, and the tribute brought to the king from the various 
countries is depicted with the most careful attention to the slightest 
detail of colour and form. The mummy chamber was made exactly 
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under the chapel, but the position of the pit which led to it varied. 
Under the XVIIIth and XIXth dynasties the tombs of kings and 
private persons possessed à size and magnificence that they never 
attained either before or since. The finest specimens of these 
periods are the famous Tombs of the Kings which are hewn in the 
living rock in the eastern and western valleys at Thebes ; those in 
the latter valley belong to the XVIIIth dynasty, and those in the 
former belong to the XIXth dynasty. The royal tombs here consist 
of long passages or corridors, usually three in number ; these recede 
into the mountain, and the third corridor ends in a large chamber 
which opens into a fine hall containing the cavity in which the royal 
sarcophagus is placed. The walls are decorated with scenes and 
texts from the Book of Gates, the Book Ammi Tuat,” the Litany 


THEBAN TOMBS OF THE MIDDLE AND NEW KINGDOMS 419 


of Ra, the Book of Ra during the Hours of the Night, and other 
mythological works. According to Strabo these tombs, which he 
calls evpeyyes, or " pipes," because of their length, were 40 in 
number, but now 43 or 44 are known. The finest tomb of the 
group is that of Seti I, and the beauty of the scenes painted 
on the walls can hardly be too highly praised. Under this 
king Egyptian funerary art seems to have been at its culminating 
point, for neither sculptor nor painter appears to have produced 

anything so fine after this date. The tomb is entered by means of 
two flights of steps, at the bottom of which is a passage terminating 
in a small chamber. Beyond this are two halls having four and two 
pillars respectively, and to the left are the passages and small 
chambers that lead to the large six-pillared hall and to the vaulted 
chamber in which stood the sarcophagus of Seti I. Here also is an 
inclined plane which descends into the mountain for a considerable 
distance ; from the level of the ground to the bottom of this incline 
the depth is about 150 feet ; the length of the tomb is nearly 500 feet. 
The designs on the walls were first sketched in outline in red, and 
the alterations by the master designer or artist were made in black ; 
this tomb was never finished. Each chamber in this tomb has its 
peculiar ornamentation, and there is little doubt that each chamber 
had its peculiar furniture; it is thought that many articles of 
furniture, pieces of armour, weapons, ete., etc., were broken inten- 
tionally when they were placed in the tomb. For a full description 
of the tomb, and copies of the Vignettes and text, see Lefébure, 
Les Hypogées Royaux de Thébes, Paris, 1886. 

Under the AXVIth dynasty a great renaissance of Egyptian 
art took place, and artists and craftsmen devoted themselves to 
reproducing the fine work of the Old Kingdom. Their energies 
found ample scope in funerary work, and the scribes of the period 
covered the walls of the tombs of nobles like Petämenäp! with 
extracts from the Pyramid Texts and copies of ancient versions 
of the Book of Opening the Mouth and the Liturgy of Funerary 
Offerings. 

It has already been said that relatively few of the labouring 
classes were " buried," and this is certainly true for the unofficial 
and poor Egyptian under the Old and Middle Empires, But under 
the New Kingdom it seems that a number of caves in the mountains 
to the west of Thebes and Aswán and other places were set apart 
as communal burying places, wherein the bodies of those who could 
not afford separate graves were laid. I have seen such caves at 
Thebes, in which the mass of decayed mummies was several feet 
deep, and in which dried bodies and skulls and bones were heaped 
up along the sides nearly to the roofs. The pit and passages of a 
forsaken tomb were often made to accommodate hundreds of bodies. 
At Aswan we found many pits full of mummies, and it was from 


1 See Diimichen, Der Grabpalast des Patuamenap, Leipzig, 1884. 
2р2 
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these that I obtained the hundreds of skulls that I collected for the 
late Professor Macalister of Cambridge. The absence of valuable 
funerary furniture and ornaments rendered such bodies of no account 
to the professional tomb-robber, and the inaccessible situation of 
the places where they were laid made it unlikely that they would 
be thrown out to make room for others, or be disturbed by any 
except the cemetery jackals and the wolf of the desert. 

In the early centuries of the Christian era the tombs in the 
mountains of Egypt formed dwelling-places for a number of monks 
and ascetics, and it would seem that the statues and other objects 
in them suffered at their hands. An instance of the use of a rock- 
hewn tomb by Pisentios, Bishop of Coptos, is made known to us by 
an Encomium on this saint by his disciple John The tomb in which 
Pisentios lived was rectangular in shape, and was 52 feet wide; 
it had six pillars and contained a large number of mummies. The 
cofüns were very large and profusely decorated, and one of the 
mummies was clothed in silk, and his fingers and toes were mummified 
separately; the names of those buried there were written on a small 
parchment roll (it owTosta2pion it xwee se seese hp ton), 
Pisentios conversed with one of the mummies, who begged the 
saint to pray for his forgiveness; when Pisentios had promised 
him that Christ would have mercy upon him, the mummy lay down 
in his coffin again. 
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Ir is difficult to make a hard-and-fast distinction between the massive 
stone receptacle of the mummy and coffin, or coffins, of the deceased, 
and the huge wooden outer coffin, which served the same purpose 
as the stone receptacle to which the name of “ sarcophagus” is 
generally given. Both kinds of receptacle were made of stone 
and wood, and both kinds appear in two forms, namely, the rect- 
angular and the anthropoid. In Egyptological literature generally, 
“sarcophagi” and “ coffins’ are spoken of as if, to all intents and 
purposes, they were the same things. There is much to be said 
in favour of this custom? when describing anthropoid sarcophagi 
and coffins of the New Kingdom, but when the sarcophagus is 
rectangular to me it represents the funerary chamber, and the coffin 
when it is anthropoid. The oldest Egyptian sarcophagi found at 
Gizah are rectangular and are made of granite and limestone, and 
belong to the [Vth dynasty ; but examples of almost the same period 
are known in wood. The cover of the stone sarcophagus is either 

1 For the Coptic text and a French translation see Amélineau, Efude sur 
le Christianisme en Egypte au Septidme Siècle, Paris, 1887. 

* Lacau says, “ La distinction courante mais vague entre ‘les sarcophages | 
et "les cercueils" ne m'a pas semblé utile à retenir . . . . Je me suis servi 
partout du mot sarcophage."  (Sarcophages, tom. I, Cairo, 1904.) 
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flat, in fact a huge slab, or rounded, with raised ends. Running 
round the edge of the inside of the cover is a "' rabbet," which is 
carefully chiselled to fit a hollow corresponding in the sarcophagus ; 

when the cover was finally lowered into its place a layer of fine 
cement was run in between, and thus the sarcophagus was her- 
metically sealed. In addition, pegs of wood were driven into holes 
drilled sideways through the cover and the sarcophagus. The 
cover was lifted by means of one or more projections at each end. 
A fine ore of the sarcophagus of the [Vth dynasty is that of 


o Its sides are sculptured with 


a series of tix anor апа styles and floral ornaments, and there are 
two projections at each end of the cover. For a reproduction see Le 
Musée Egyptien, pl. XXI, and there is a complete cast in the British 
Museum (1111). The sarcophagus of Menkaurá (Mycerinus), found 
in his pyramid at Gizah, was like a small building, and closely 
resembled that of Khufuankh as far as decorative treatment is 
concerned (see the drawings in Vyse, Pyramids, Vol. II, London, 1840, 
facing p. 84). Under the XIIth dynasty sarcophagi were made of 
granite and hard crystalline limestone. Thus the sarcophagus of 
Usertsen (Senusert) II, which Mr, W. Fraser found in the king's 
pyramid at Al-Lahiin, is made of red granite and measures 8 feet 
11 inches by 4 feet 2 inches by 2 feet; and the sarcophagus of 
Amenemhat, which Petrie found in the Pyramid of Hawarah, is of hard 
crystalline limestone, and measures 8 feet 10 inches by 4 feet by 
2 feet 7 inches, It has a sub-plinth and a rounded cover, and is 
ornamented with the false-door decorations and styles that are so 
characteristic of the sarcophagi of the [Vth and Vth dynasties, 
In the tombs of private individuals who lived under the XIth and 
XIIth dynasties the place of the stone sarcophagus was taken 
by large and massive wooden rectangular coffins, the best examples 
of which are probably those from Al-Barshah in the Museum 
in Cairo! and in the British Museum?, and those from Meir.? 
The largest of these are nearly 8 feet long, and the covers are 
made of wood nearly 7 inches thick. The coffins of the same period 
from Bani-Hasan are smaller, but they are of the same type, and 
the decorations are of the same kind ; Dr. Garstang has given a 
detailed description of the method followed in their construction,“ 
The great kings of the XVIIIth dynasty were buried in stone 
sarcophagi closely resembling those of the XIIth dynasty. Thus 
the sarcophagus of Thothmes I is made of a solid block of red 
crystalline sandstone and is about 7 feet 4 inches in length, 





1 Described by Lacau in Sarcophages antérieurs au Nouvel Empire 
(No, 28083 ff.), Cairo, 1904. | 

3 See British Museum Guide, pp. 42, 43 f, 

7 See Lacau, op. cif., No. 28061 ff. 

* Burial Cusloms, pp. 164, 165. 
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and that of Queen Hatshepsut measures 8 feet 2 inches by 
2 feet 8 inches by 3 feet 1 inch! Both are covered with figures of 
gods and hieroglyphic texts. The sarcophagus of Amenhetep IV 
was made of granite, but it was smashed by the natives, who offered 
the cartouches cut from it for sale to tourists about 1890. King 
Ai and Heremheb® each had a granite sarcophagus with a cornice. 
Many of the sarcophagi from Memphis of this period are anthro- 
poid in form; they are made of granite, their sides being sparingly 
decorated. The great Theban sarcophagi of the XIXth dynasty 
are also anthropoid in form, and are made of granite. A perpendicular 
line of inscription runs from the breast to the feet, and the surface 
of the cover on each side of it is divided, by three or four lines of 
inscription at right-angles to it, into sections on which are inscribed 
figures of gods. The inscriptions continue down the sides of-the 
sarcophagus. The sarcophagus of Hunefer the scribe, who flourished 
early in the XIXth dynasty, is made of grey granite and measures 
7 feet 4 inches by 4 feet by 2 feet 7 inches.? 

Under the XXth dynasty granite was used freely in making 
anthropoid sarcophagi and coffins, but the cover was treated differ- 
ently, and it took the form of a thick slab, on which a figure of the 
deceased was sculptured in relief. The figure is often bearded, and 
the hands project, as it were from bandages, and grasp the amuletic 


symbols of Osiris, jf, and Isis, Í|. An unusual variation in the form 


of the sarcophagi of this period is afforded by that of Rameses III, 
for it is made in the form of a cartouche cy, and on the cover 
is sculptured in relief a figure of the king in the character 


of Osiris, and holding the Î and fN, the symbols of the god's 


sovereignty and power. The cover is preserved in the Fitzwilliam 
Museum, Cambridge, and the sarcophagus is in the Louvre. The 
latter is ornamented with figures of the gods, and Vignettes from the 
great funerary work that describes the passage of the Sun-god 
through the hours of the night. The texts are lengthy extracts 
from the Book “ Ámmi Tuat." 

Under the XX VIth dynasty most of the sarcophagi from Memphis 
and the Delta are rectangular in form, and are made of green and 
black basalt and variegated hard stone. A figure of the deceased 
in the character of a god or goddess is usually sculptured in relief 
on the outside of the cover, and on the inside a figure of the goddess 
Nut is usually found ; inside, on the bottom of the sarcophagus, is a 
figure of Hathor-Amenti. The best examples of this period are 
entirely covered with hieroglyphic inscriptions containing texts 
taken from works akin to the Pyramid Texts, a result due to the 

1 Davis, Tomb of Hatshopsttá, p. 81. 
3 Davis, Tomb of Harmhabi, p. 91. 
* Budge, Catalogue (Fitzwilliam Museum), p. 4. 
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newly awakened interest in the funerary art and monuments and 
literature of the Old Kingdom. The hieroglyphs are well cut, and 
show very great attention to detail, but there is a meagreness about 
them which makes them easily recognizable as the product of a 
late period. One of the best known of this class is the sarcophagus 
of Ankhnes-Neferabra, daughter of Psammetichus II and Queen 


Tekhauath, | (В.М. 32). It was usurped by Amen- 


hetep Pimenth, who added an inscription round the top edge, It 
measures 8 feet 6 inches by 3 feet 9} inches by 3 feet 8 inches and 
weighs about 5 tons 15 cwt. The sarcophagi which were made 
after the XXVIth dynasty are sometimes rectangular, having covers 
with human faces, and sometimes have rounded ends; good examples 
ае. the grey granite sarcophagi of Nesqetiu, ted ll Vh. from 
“ Campbell's Tomb” at Gizah (B.M. 3), and Hapmen, Ñ Š кт, 
(В.М. 23). The anthropoid sarcophagi in basalt of this period are 
well represented by those of Uahabri, 19 ©, and Psemthek 
(B.M. 1047 and 1384), which, though smaller, closely resemble the 
huge sarcophagi of Tabnith and Eshmûnåzår, king of Sidon in the 
first half of the [Vth century B.c., which are described on page 431. 
At this period the sides and ends of sarcophagi are decorated with 
rows of figures of gods, each one of whom was supposed to protect 
a certain member of the body of the deceased. Under the XXXth 
dynasty and during the Ptolemaic Period sarcophagi were very 
massive, and one of the finest examples ot these is the sarcophagus 


of Nekhtherheb - meri- Amen, (the 


Nektanebés of the Greek writers), king of Egypt about B.c. 378 
(B.M. 10). It is 10 feet 4 inches in length, 5 feet 4 inches in width, 
and 3 feet 11 inches high, and weighs nearly 7 tons. The cover is 
wanting. On the inside are figures of gods, at the head and foot 
are figures of Isis and Nephthys, and on the edge is a border of the 
amuletic symbols of Osiris and Isis, 25. The outside is covered 
with the Vignettes and texts? of the Ist, IInd, IIIrd, VIth, VIIIth 
and I Xth Sections of the Book '" Ammi Tuat," or Guide to the Other 
World, which the deceased was supposed to use. Another sarco- 
phagus on which Vignettes and texts from the “ Ammi Tuat ” and 
the “ Book of the Gates " are also cut is that of Oembap (B.M. 1504). 








. * The complete text and translation are published in my Sarcophagus of 
A nhhnesra-neferáb, London, 1885, 
* See Budge, Egyptian Heaven and Hell, Vol. I, London, 1906; Vol. II 
contains the Book of Gates, and Vol. III a summary of the contents of each 
work, of which complete translations are given. 
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The sarcophagus is rectangular and the cover has the form of a 
truncated pyramid. Other fine, and in some ways more perfect, 
examples of this class of monument are the sarcophagi of Ankhhap, 


‚2 | | m a e 
PES. raaes za тыры б). GE NP 
in the Egyptian Museum.! The number of such sarcophagi found 
in the Museums of Cairo, Europe and America cannot possibly 
represent all that were made in the Ptolemaic Period, and we may 
assume, as is the case with sarcophagi of the Old Kingdom, that 
many of them are still in the earth or in the tombs in the hills. 
Under Roman rule, in the case of men of high rank, the coffin seems 
to have been dispensed with, and a wooden sarcophagus took its 
place, This consisted of two parts: a long rectangular base-board, 
from 6 to § feet long and from 2 feet 6 inches to 3 feet in breadth, 
on which the badly made and much-bandaged mummy was laid, 
and a rectangular, vaulted cover, with angle-posts, from 1 foot 3 inches 
to 2 feet in height. Pictures of the old Egyptian gods of the dead 
are painted on the outside of the cover, and on its inside are often 
found the Twelve Signs of the Zodiac, The gods and scenes painted 
on such sarcophagi seem to have been chosen solely for their decora- 
tive characteristics. 
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Tue desire to keep the bodies of the dead from touching the earth 
appears to be a fundamental characteristic of African peoples. 
The Neolithic Egyptians wrapped them in mats and skins and 
reed baskets, and at the present time many African peoples wrap 
up their dead in “ trade cloth” and place them carefully in recesses 
made at one side of the bottom of the grave. The early dynastic 
Egyptians placed their dead in the contracted position and laid them 
sometimes in rough wooden boxes, and sometimes in round or oval 
earthenware boxes. In some cases the box or coffin was placed over 
the body or bones like an inverted basin. When the Egyptians 
began to bury their dead stretched out at full length and lying on 
their backs, the coffins were lengthened, and under the VIth dynasty 
both forms of coffin were used. The coffin is painted in monochrome, 
and brief inscriptions are painted in black on it, either a single line 
of text down the cover, or a single line round the top edges of all four 
sides. Of the coffins made under dynasties VII-X little is known. 
Under the XIth dynasty the coffin was covered with texts 
written in cursive hieroglyphic characters, and it was evidently the 
forerunner of the coffins of kings and nobles of the XIIth dynasty. 
This is proved by Wilkinson's tracing made from a coffin now lost. 


! Full descriptions, with text and plates, will be found in Maspero, Sarco- 
phages des Époques Persane ei Plolemaique, Cairo, 1908, 
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The coffin was made for Queen Khnem-nefer-hetchet, the wife 


of King Menthu-hetep, l ey = 0 l fe d i < > 2. N T 


and was inscribed with twenty-three Chapters of the Middle 
Kingdom Recension of the Book of the Dead It is probable 
that the coffin of Amamu* (B.M. 6654) belongs to this period. 

At Al-Barshah and elsewhere in Upper Egypt under the ХП 
dynasty coffins were made of thick planks of various kinds of wood 
and were rectangular in shape, and except in size they are practically 
duplicates of the massive wooden sarcophagi which were made at 
this period. There is an inscription on the outside of the cover 


of one line or more, which usually begins with Le À and con- 


tains a prayer by the deceased to Anpu or Osiris, or both, he: a 
liberal supply of funerary offerings, and a “ happy burial,” 

a stately funeral, in a good and safe tomb, and the due performance 
of all the prescribed rites and ceremonies when his body is laid to 
rest. An inscription, also in one line or more, runs round the top 
edges of the two sides and two ends of the coffin, and at right-angles 
to this are six, eight, or twelve lines of hieroglyphic text in which 
the deceased declares himself to be the vassal of the Four Sons of 
Horus—Mestä, Häpi, Tuamutef and Oebhsenuf—and other gods. 
Usually these short perpendicular lines of text are six in number, 
three on each side, but the correct number is eight, four on each side, 
and they were intended to represent the four main bandages of the 
mummy. At one end of one side of the coffin the two Utchats, 
=> “=, are painted, and they were intended to secure for the 


deceased the strength and protection of the two eyes of Her-ur, t.e., 
the Sun and Moon, by day and by night for ever. Sometimes these 
Utchats rest upon the doorway of the tomb, with its folding-doors 
shut and bolted. The doorway is to all intents and purposes a copy 
of the *' false door " seen in the mastabah tombs of the IVth dynasty 
at Gizah and Sakkárah. In some instances a small rectangular 
door is actually cut in one side of the coffin, and it seems to have been 
specially made to provide a means of ingress and egress for the soul 
when it visited its body in the tomb. A good example of this door 
is afforded by the coffin of Menthu-hetep (B.M. 6655) ; here the door 
has a sliding panel. The inside of the cover is sometimes decorated 
with stars, but usually it is covered with texts written in hieratic. 
On the upper edges are painted representations of all the objects 
that were to be offered to the deceased according to the Liturgy of 
Funerary Offerings. On one side another “ false door" and the 
Vignette of the Islands of the Blessed are painted in colours, and 

1 For a facsimile of Wilkinson's tracing see Budge, Hieratie Papyri, Ist 
Series, pll XXXIX-XLVIII, London, 1910, 


! For a facsimile see Birch, Egyptian. Texts of the Earliest Period, London, 
1886. 
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. all the rest of the space on both sides is covered with hieratic texts. 
On the floor of the coffn are diagrams illustrating the various 
sections of the Kingdom of Osiris and the '" Two Ways " thither, 
the one by land and the other by river. The texts on the sides 
contain extracts from the Pyramid Texts of the VIth dynasty, 
and Chapters from the great collection of religious texts that was 
compiled by the priests under the Middle Kingdom. But all coffins 
of the period of the XIth and XIIth dynasties were not so elaborately 
decorated, and many of them are made of thin planks of not very 
sound wood, which were merely washed over with a mixture of 
lime and yellow ochre. 

Between the XIIth and the XVIIIth dynasties the shape of the 
coffin was changed, probably as a result of the growth of the cult 
of Osiris, and the anthropoid coffin came into use. One of the 
finest examples of this kind of coffin is undoubtedly that of king 
An-Antef (B.M. 6652). The eyes and eyelids are inlaid after the 
manner of the statues of the Old Kingdom, and the face was intended 
to be a portrait. The body is covered with gilded feather-work—a 
form of ornamentation that seems to have originated at this period— 
and stars, and the inscriptions contain addresses to the deceased 
by Isis and Nephthys. Some assign this coffin to the XIth dynasty, 
but it probably belongs to a later period. A great many coffins 
in the various large National Collections belong to the period that 
hes between the XIIth and the XVIIIth dynasties, but it is quite 
impossible to assign anything like exact dates to them. The oldest 
of them have carved wooden faces, set in heavy wigs, and the fronts 
are decorated with figures of the goddess Nut under the form of a 
vulture, and with painted feather-work (B.M. 52050, 52051). The 
inscription down the front, in addition to a prayer for offerings, 
frequently includes the words from the Pyramid Texts, “ Thy 
mother Nut spreads herself over thee in her name of Mystery of 
Heaven, she makes thee to live as a god, and to be without enemies." 
Tus ce EE r$ C fa T <> 
The Egyptian text reads: 5 Aa OR = 
OS De — d z | © iil 

The finest and most beautiful painted coffins found in Egypt date 
from the XVIIIth dynasty, and the nobles and priests of Amen- 
Ka were provided with most luxurious funerary equipment. It was 
no uncommon thing for a great noble to be buried in three coffins, 
the outermost serving as a sarcophagus. The coffins are well 
shaped and well made, and both inside and outside are covered with 
Vignettes and long texts from the Theban Book of the Dead, and 


W P s sn 





"À good series of reproductions of fine coffins will be found in Gauthier, 
Cercueils Anthropoldes des Prétres de Montou, Cairo, 1913, and the Guide 
to the Egyptian Rooms I-III in the British Museum, London, 1924. 


PLATE XXX 





Gilded woolen anthropoid coffin ol Outer coffin of Hent-mehit, a singing 
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from the Book of Gates, the Book ‘‘ Ammi Tuat,” and scenes from the 
work describing the passage of the dead Sun-god Afu-Ra through 
the hours of the night. Numerous small scenes, in which the 
deceased is seen adoring Osiris and his company of gods of the dead, 
and various forms of the Sun-god, are painted on every available 
space. Vignettes and texts were painted in bright colours upon the 
layer of plaster with which the coffin was overlaid, and the whole 
coffin, both inside and outside, was given a thick coat of yellowish 
varnish. The passage of thirty-four centuries has diminished the 
brightness of the colours and made their general effect to be now 
harmonious and pleasing, but when such a coffin left the hands of 
the scribe and artist the effect of this medley of hard, uncompromising 
colours and disconnected subjects must have been somewhat crude 
and startling. Good typical examples of painted Theban coffins 
are those of Nesipaurshefit, a councillor and scribe, now in the 
Fitzwilliam Museum, Cambridge. The uniformity in the make of 
the coffins of the XVIIIth and XIXth dynasties that bear the 
names of priests and priestesses of Amen-Ra, and the similarity 
of the scenes and texts painted on them, suggest that the priest- 
hood of Amen included among its members funerary artists, scribes 
and craftsmen. The coffins made early in the XVIIIth dynasty 
are the finest and best, and the coffins of some of the royal ladies 
now in the Cairo Museum, with their rich inlays of lapis-lazuli, 
opaque glass of various colours, carnelian, mother-of-emerald, etc., 
are of most interesting and beautiful workmanship. The troubles 
caused by the attitude of Amenhetep IV to Amen and the gods of 
the dead arrested the work of the undertaker for a time, and destroyed 
much of his skill, for the coffins of the XI Xth dynasty lack the finish 
and delicacy of colouring of those of about m.c. 1500. 

Under the XVIIIth and XIXth dynasties the use of stone for 
anthropoid coffins became general, and granite, basalt, alabaster 
and other hard stones were often employed. The kings of the 
XVIIIth dynasty had their large and massive sarcophagi made of 
granite and crystalline sandstone, but their coffins were usually 
of wood. Noblemen and high officials were sometimes permitted 
to have stone coffins, and Merimes, Viceroy of the Südàn in the 
reign of Amenhetep III, provided himself with a black granite 
coffin, which is inscribed with the usual prayer for offerings and the 
speech of the goddess Nut (B.M. 1001). | 

The figures and inscriptions on stone coffins of this period are 
well cut, and the work is carefully executed throughout. The 
granite and basalt coffins of the AIXth dynasty exhibit much 
coarser work, and add nothing to our knowledge; it seems as if 
they were the equivalents of the sarcophagi of the earlier period. 
One important exception must be noted, namely, the alabaster coffin 
of Seti I which is now preserved in Sir John Soane's Museum in 
Lincoln's Inn Fields. This fine coffin is covered with hieroglyphic 
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inscriptions, filled in with blue paste, containing Chapters from the 
Theban Book of the Dead, and a version of the so-called Book of 
Gates, with Vignettes. It is 9 feet 4 inches in length, 3 feet 8 inches 
in width, and with its cover in position was about 5 feet in height. 

The makers and decorators of wooden coffins of the XIXth and 
AXIst dynasties copied the work of the XVIIIth dynasty, but the 
influence of the priests of Amen caused a modification in the character 
of the scenes painted upon them. The : ement of these is 
different, and figures of the various ionis or Aen E take the 
place of the old gods of Heliopolis, Memphis, Hermopolis and Abydos. 
The coffins of the priests and priestesses of Amen form a class by 
themselves, as may be readily seen by examining the collections of 
them in Cairo and in the British Museum. The decorations are 
elaborate, but the work is not good, and the raised plaster figures 
of the gods, the beetle, the solar disk, and the amuletic symbols of 
Osiris and Isis, which are stuck on the covers, only add to their 
garishness, The dwindling of the power and material resources of 
the priest-kings of the XXIst dynasty is reflected in the poorness 
of work of many of the coffins. The beautiful coffins of Hentmehit 
(B.M. 48001 and 51101) and her mummy-board are remarkable 
exceptions; the free use of gold in the decoration of her coffins 
suggests that she was of royal blood. 

The coffins of the period following the XXIst dynasty exhibit 
many varieties of decoration, but it happens sometimes that the 
wood is left in its natural colour and state, The faces are painted 
red, brown, green, flesh-coloured, and the eyes, made of obsidian, 
are inlaid between eyelids of the same material, or glass or bronze. 
Under the XXVIth dynasty, and later, coffins were often covered with 
hieroglyphic texts from the Saïte Recension of the Book of the Dead, 
and the Vignettes of the Weighing of the Heart, the Soul visiting 
its body in the tomb, and the sun shining upon the mummy as it 
lies on its bier, often appear on them. A rich man was sometimes 
buried in three wooden coffins at this period, and the outermost 
coffin in such cases was of massive but ugly construction. Some 
of them are 8 feet long and 3 feet broad, with sides 3 or 4 inches 
thick. The inscriptions are so badly and carelessly written that the 
scribe or artist cannot have understood what he was writing or 
painting. On the other hand, the handsome and well-shaped 
granite and basalt coffins which became fashionable at this period 
show that, although the art of mummifying was decaying and the 
national religion was changing, very successful attempts were made 
to reproduce fine examples of ancient work (see B.M. 1384, 1047, 
17, 33, 39, 47, etc.). Soon after the XXVIth dynasty a great 
local manufactory of wooden coffins sprang up at Apu (Panopolis), 


1 For texts and translations see Budge, Egyptian Heaven and Hell, Vol. II, 
o 1906, and Budge, An Account of the Sarcophagus of Seti I, London, 
1908. 
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and a very considerable number of them were found there between 
1884 and 1887. The faces are gilded, the head-dress is painted dark- 
blue or green, and the lower part of the body of the coffin, below the 
elaborate pectoral and figure of Nut and figure of the mummy with 
its Canopic jars, is covered with figures of the gods and short extracts 
from late funerary works like the Lamentations of Isis. In Lower 
Egypt, at this time, huge coffins, more than 8 feet in length and 
4 feet in breadth, were made of green and black basalt, and the large, 
broad human faces on them have flat ears and noses and thick 
blubbery lips. They were in demand in Palestine, for Tabnith, 
king of Sidon about 8.c. 380, was buried in one, and the body of 
the cover bears on it a long inscription cut in large hieroglyphs and 
containing a prayer for meat and drink and apparel and liberty 
of motion in the Other World. The Phoenician inscription giving 
the name of Tabnith is cut on the front of the foot of the coffin. 
His son Eshmünàzàr was buried in a coffin of similar size and shape, 
but it has no hieroglyphic text upon it, and the front of the body of 
the coffin is covered with an inscription in Phoenician characters. 
The use of stone coffins was more common in Lower than in Upper 
Egypt, and this was because they did not perish from the action of 
moist earth as rapidly as wooden ones. In the Ptolemaic Period 
the coffin was usually rectangular in form, and was made of thin 
planks of wood, which were decorated with figures of the gods of 
the dead who were favourites at that period, painted in bright 
colours. In the Roman Period the coffin was often dispensed with 
altogether. The body, more or less well bandaged, was laid upon a 
large flat rectangular board, which varied in size from 8 feet by 
2 feet 6 inches to 6 feet by 1 foot 8 inches, and had a slot in it at 
each corner. A large rectangular wooden canopy, with angle-posts 
and a vaulted roof, was lifted over it, and when the ends of the angle- 
posts had been driven into the slots in the base-board, pegs were 
driven through the ends that projected through the slots, and canopy 
and board became fastened together. On the outside of the canopy 
were painted figures of the gods, and a favourite decoration of the 
inside was figures of the Twelve Signs of the Zodiac. This idea was 
derived from earlier coffins of the Egyptians (e.g., B.M. 6678), on 
which we have figures of the gods of the constellations, the five 
planets, the Signs of the Zodiac, and the thirty-six (or, thirty-nine) 
Dekans. Sometimes we have a gilded figure of the Ba, or soul of 
the deceased, in the form of a hawk perched upon the ridge in the 
centre of the canopy. The base-board is lined with a large sheet of 
brown linen, on which a large figure of the goddess of Amenti, or 
Nut, or Hathor is painted in the form of an Egypto-Greek woman 
with masses of jet-black hair. On coffins of this class the name of 
the deceased is written sometimes in hieroglyphs and Greek letters 
and sometimes in demotic and Greek letters. The great oases in 
the Western Desert probably passed under the rule of Egypt in the 
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time of the Middle Kingdom, and there is little doubt that the 
Egyptian governors who ruled Khargah were buried there with 
the same pomp and ceremony as they would have been in Egypt. 
Few funerary remains older than the time of Darius have been found 
in that oasis, but since the railway was taken thither by a great 
sugar company many things have been brought from it to Egypt. 
Among these is the finely painted coffin B.M. 52949. The 
variations in the scenes painted on the coffin suggest that it was 
made and decorated locally, and the hieroglyphic inscription down 
the back shows by the numerous mistakes in it that the artist 
was copying a religious formula which he could neither copy 
correctly nor understand. The coffin may be dated in the Ird 
or [Vth century A.D. 

Whilst the natives were digging down the limestone hills between 
Akhmim and Sühák to burn and turn into lime suitable for mortar 
they found a considerable number of tombs. Each tomb contained 
generally one or two chambers, and in each chamber there were several 
mummies (all of the Roman Period), as often without as with coffins. 
The coffins were long rectangular boxes made of thin planks of 
wood, and the covers were formed by a single thin plank. They 
were painted a yellowish-white colour inside and out, and the names, 
which were carelessly scrawled at one end of the cover, were in 
cursive Greek letters. But these coffins were of great interest, because 
on one end of each of the large ones there was a life-size portrait 
plaster head of the deceased, and on the other a pair of plaster feet ; 
sometimes a pair of plaster hands lay on the middle of the coffin. 
Sometimes the plaster head rested on the mummy, and the flat 
projection from the neck served as a sort of pectoral. The faces 
on all these heads were undoubtedly intended to be portraits, and a 
collection of fine specimens of them is exhibited in the British 
Museum (24780, 24781, etc.). All these burials seemed to me to 
date from the I[Ird century a.p. The coffins that some have 
attributed to the Vth and VIth centuries I have never seen. 


THE HETEP, OR TABLET FOR SEPULCHRAL 
OFFERINGS 


THE graves of the pre-dynastic Egyptians prove that the inhabitants 
of the Nile Valley were accustomed to make offerings of food and 
drink to their dead, and it is probable that their forefathers had 
done the same for scores of generations. Many of the modern 
peoples of the Sûdän, and not only those who inhabit that portion 
of it which is called Egyptian, also spread out offerings of fruit, grain, 
meat and beer, which they are convinced are of service to their dead 
kinsfolk. As long as the Egyptians buried their dead in shallow 
oval hollows in the sand, or in cavities lined with sun-dried bricks, 


the sepulchral offerings were laid in the graves with the bodies. 
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But when they began to mummify their dead, and to build sepulchres 
in stone over them, they adopted the custom of placing their funerary 
gifts at first upon reed mats and then upon slabs of stone which they 
laid on the ground as nearly as possible over the place where the 
. mummy lay. In the mastabah tombs the tablet for offerings was 
laid on the ground at the foot of the “ false door,” or of the inscribed 
stele that at a later period took its place in the so-called Tuat 
Chamber. The stone slab served as a table for the Ka of the 
deceased when it left its chamber to partake of the offerings provided 
for it, and the soul, as it alighted on the stele, or passed through the 
“ false door ” on its way to or from the mummy chamber, would 
be gratified by the sight of the gifts made to its former associate in 
the flesh. In primitive times the offerings were, as is the case to-day 
in many parts of Central Africa, laid upon leaves; later the reed 
mat took the place of the leaves, and at a still later period the stone 
slab superseded the mat. The tomb of a king was supplied with 
offerings of meat, milk, wine, beer, fruit, vegetables, unguents, 
etc., daily, and the priests whose duty it was to recite the liturgy of 
Funerary Offerings would take care that everything which the royal 
Ka needed was supplied. Nobles and priestly officials had to be 
satisfied with offerings made to their tombs on festival days only; 
but what was to happen to the Ka of the man whose kinsfolk were 
too poor to make any offerings in his tomb or at his grave? This 





Rectangular stone vessel to receive libations made to Khart-en-Khennutu. 
| Vth dynasty. Brit. Mus. No. 1176. 


difficulty was appreciated at a very early period, and the priests 
devised a way out of it. Figures of the things offered—bread-cakes, 
eese, haunches of beef, fruits, etc.—were cut in outline or sculptured 
in relief on the tablet for offerings, and an inscription was cut upon 
the face or its edges, in which Anubis or Osiris was called upon to 
provide the Ka of the deceased with per kheru, Ep or pert kheru, 
= d: s Este. | | ] 5 | 
=> | > just te ` things that appear at the word.” The 
deceased, himself anı immaterial entity, uttered the necessary word 
of power, and offerings as immaterial as himself appeared from out 
of the sculptures on the tablet as soon as he had done so, and, so to 
2E 
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speak, a shadow fed upon shadows. Certain kinds of offerings 
were laid upon circular tables, which appear in the inscriptions 


under the form of e gh ‚ zy and Te The alabaster table 
of Atena, a Kher heb who flourished at Abydos under the 
Vith dynasty, is seen with its unguent vessels upon it. 

The tablet upon which food and drink offerings were laid, and 
which was placed at the doorway of the “ false door,” or wherever 
the sepulchral stele stood, is a rectangular slab made usually of 
limestone, basalt, granite, etc., with a projection on one side which 





= 


Stone Tablet for CR d for Uashka. Vth or VIth dynasty. 
Brit. Mus. No. 1156 


is often grooved and which was E to serve as a kind of 


spout. The Egyptians called it “ Hetep,” ‚ОГ meet and the 
БА that were laid upon it “ ку ‚ == = mye or 


=a N. The tablet varies in size from 6 inches to 3 feet in 


noth, and from about 4 inches to 15 inches in width. In addition 
to the figures of the offerings, rectangular hollows, presumably to 
hold libations, were cut in the face of the tablet, and in the tablet of 
Uashka (В.М. 1156)! we see figures of the members of the family 
of the deceased bringing bread-cakes, vessels of unguents, etc. A 
figure of the tablet for offerings =a- is outlined, and in the 
inscription the deceased asks Anubis for pert kheru daily and at 
every festival. The inscription begins with the words | 7 ||. 
which probably means that the king has contributed towards the 
materials for the funerary offerings. In later times this formula 
was inscribed on every sepulchral stele and tablet, but it can only 
have been added as a matter of form. A good example of a Hetep, 


or tablet for offerings, of the Old Kingdom is B.M. 1345, which is 
inscribed with a text stating that it was dedicated to the official 


i See Hieroglyphic Texts, Pt. I, pl. 23, 
3 Ibid., pl. 5, No. 9. 
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Kanefer, UK I. by his pious son. A very interesting model 
in bronze in the British Museum (5315) shows that the Hetep was 
sometimes mounted on a stand with four legs, and so became a 
veritable table. This Hetep is made of sheet bronze and is 12} inches 
long, 54 inches wide, and 7 inches high ; on one side and one end are 
projections in the form of the handle shown in а. Arranged on 
it are bronze models of three flat saucers, one with a raised rim, 


eight small vases X7, one vessel shaped like a wine-glass 

one libation vessel B. one bottle Û. two vases with long spouts, 
two unguent pots Cy; one jar with a painted base, and parts of 
two other vases. On the front edge the inscription ET 00 


T Aet | Of J Is мй 1, “The Pert Kheru of the Smer uat, 


the Kher heb Atená," is engraved twice. This stand and its models 
tell us what the Pert Kheru, for which every deceased person prayed, 
was like. 

The reliefs of the offerings on the tablets vary in number according 
to the period. Under the New Kingdom the vessels used in the 
ceremonies connected with offerings were represented prominently 
on the Hetep, but little by little the number of the figures of the 
objects offered increased until, as we see in the case of Cairo 23013, 
they filled most of the surface-space. In this example the offerings 
are arranged in the order in which they were presented, and it is 
interesting to note that some of the cakes bear impressions of айе 
and have special names. This custom of stamping sacred bread has 
been perpetuated by the Copts in their sacramental cakes. On 
many Heteps two rectangular hollows are cut for libations, and two 
libation vases are sculptured near them, and it is probable that one 
hollow and one vase were used for the wine or beer of Upper Egypt, 
and the other hollow and vase for the wine or beer of Lower Egypt. 
. The-inscription on a fine, large Hetep contains the name and titles 
of the deceased, and prayers, which are usually addressed to Anubis, 
Thoth, E ? Ç m and Osiris, for funerary offerings. In the 
Graeco-Roman Period the decoration of Heteps was modified very 


considerably. The hollows, which were formerly rectangular, are 


now made in the form of a cartouche (oa the offerings repre- 


sented are few in number, and a very favourite scene, which is cut 

into or sculptured on the main surface, represents the deceased 

seated receiving on his hands the water of life from the goddess Nut 

or Hathor, who stands in a sycamore tree. Sometimes two trees, 

each with a goddess, are represented, and in these cases the deceased 

stands whilst he receives the celestial water from one, and sits 
2Е2 


whilst he receives it from the other. The texts that accompany these 
figures are badly written and inaccurate versions of Chapters LIX 
and LXII of the Book of the Dead. In the Vignette of the 
former we see Nut in her tree pouring out water for the deceased, 
who kneels before her, and in the text he entreats her to give him air 
and water. In the text of Chapter LXII the deceased prays that 
access to the mighty flood ” may be granted to him by Osiris, and 
that Thoth-Hapi, the Nile-god, will grant him power to drink at 
wil. During the Graeco-Roman Period models of Heteps were 
attached to statues, and even to mummies, apparently as amulets. 
Examples are B.M. 26813, which has a pierced projection so that 
it may be suspended, and measures 5] inches by 4j inches, and 
B.M. 53999; on the former four cakes are represented, and on 
the latter one only. An interesting Hetep of the Roman Period is 
Б.М. 48509. Here we have two cartouche-shaped libation hollows, 
two libation vases, with lotus flowers and a modified form of the 
Y: resting on a conical base, between them. Above, arranged in 
two groups, and in relief, are twenty stamped bread-cakes, and 
below the libation vases is a small frieze with a number of offerings 
in relief. These include a gazelle, with its legs tied together for 
sacrifice, a bull's head, 8, a joint of meat with the bone, =, 
ten bread-cakes, stamped as before, vegetables, flowers, and a large 
two-handled water-pot, with its pointed end resting in a stand, and 
a stopper made in the form of Y- A channel for the libations is 
marked on all four sides of these reliefs. The edges of the Hetep are 
decorated with a pattern of rosettes and lotus flowers. 

Besides the Hetep tablet for the canonical ofierings, the 
Egyptians also heaped up their miscellaneous gifts to the dead on a 
stand or kind of table, which was placed in the tomb. This rested 
either on a single central support, T or on four legs, BH and 
was called '"Ehaut," IN S D in Coptic PROTE or WH TE, 
te, altar. The table with a single support has survived in the 
small table which was found in the house of every well-to-do person 
in Cairo and Syria, and is called " Khuwán,"? Z and the 
table with four legs in the altar which is seen in Coptic churches. 
The Egyptians also had another word for altar, | N QQ e Se 
kha, but this appears to have been an altar that was specially set 

+See Ahmed Bey Kamal, Tables d'Offrandes (in the Cairo Catalogue), 
Cairo, 1909, pl. XLI ff. 

* FK huwán is a Persian word, and its literal meaning is à large tray with a 


foot ; it is doubtful if it is connected with the Egyptian Khaut, as has been 
suggested, 
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apart for the burning of incense. Among. the offerings that were 
laid upon the Hetep was incense, i | ==, or ] Tiu | { би 


senther or senter, or ‘||! s + Sihi neler, ie., “smell of the god,” in 


Coptic comTe. Incense was burnt in the tomb, and water in 
which natron had been dissolved was sprinkled on the ground 
before the presentation of the offerings began; that this was 
done is proved by the Vignettes in the Papyrus of Ani and the 
Papyrus of Hunefer. The censer was usually made wholly of 
bronze, and consisted of a long handle made in the form of a pillar 
with a lotus capital, the lower end of which terminated in a head of 
Horus wearing a disk. From the capital of the pillar a flat shovel 
projected, and a small pot attached to the handle held the incense 
that was to be burnt. One of the names of the censer was “ Hand 
of Horus,” ~~ 9 Weak and the British Museum possesses a 

і : | E | British | po ses a 
hne example of this form of the instrument (B.M. 41606). It is 
18$ inches in length, and from the capital of the lotus pillar which 
forms the handle a hand projects «sa, and on this rests the pot 
that contained the red-hot ashes on which the incense was sprinkled. 
The other end terminates in a head of the hawk of Horus wearing a 
disk and uraeus. On the handle is a kneeling figure of a man with his 
hands resting upon a receptacle for incense in the form of a cartouche. 

In every set of vessels that are represented on the Heteps there 


is a large one that resembles the lustration vase, |}, but it has 


no spout. Two good examples of this vase are B.M. 25567 and 
25566. The former is 124 inches in height, and is inscribed with 
the name and titles of Princess “ Nesitanebtashru, the great chief 
lady of the ladies of the high [priest of] Amen-Rä, king of the gods,” 


EE. = ivo C L1] Ë [==] о " 1 FSX 


== [| The latter is 116 inches in height, and is inscribed 


with the name of Astemkhebit I, wife of Menkheperra, the son of 
Painetchem I, and with a prayer to Isis for a Hetep and libations. 
The inscription is on the flat rim and opens with the usual words, 


+ Л =, and continues, [|^ = D = o Жа TAI 


| ха! Сыл 
E SiS Ú Pet / To: This is followed by g 





the name of her husband. 

Another important adjunct to the ordinary equipment of the 
Hetep was the libation bucket, of which few, if any, ancient 
examples are known. There are several fine ones in the British 
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Museum, and the following is a description of the typical example 
38212. This bucket is pear-shaped, and is made of bronze; it is 
about 16 inches in height, and its massive solid copper handle is 
securely attached toit by means of the two lugs on the rim. The sides 
are ornamented with two scenes, in which all the figures and texts 
are cut in outline: 1. The deceased Her adoring Osiris, who is 
standing with a table of offerings before him, and saying, “ I grant 
unto thee from myself all strength,” ЕЕ — 8. Behind 


d, | = 
Osiris stands Hernetchteff presenting “ life,” ©, and saying, “I give 
A n A x © ə m 
Next come figures of Isis and Nephthys, the latter saying, “ I give 
thee from myself every kind of pleasant, pure and sweet thing” 
and the former, '"I give thee from myself offerings of rich food in 
abundance.” 2. The deceased standing upright and offering incense 
and a libation of natron water to his father and his mother, who are 
seated on chairs of state, with an altar heaped with offerings before 
them. He says to his father, " This thy water is given to thee, 
thy water is to thee before Horus in this thy name of Qebh,” 


аро е" ө: а аА 
a formula that is well known from the Pyramid Texts. A single 
line of text runs round the bucket under these scenes and reads, 


ПУ Yo MIP TINY Fats! +9 
SVT YSU hist A fl 
= =e BI VIE M Uli s 
ETES NET ESP 
V 19 d: Eid FI Diol. mea. 
father of Her was called Peta-àmen-neb-nest-taui, and his mother, 
who was a sistrum-bearer of Amen-Ra, Ariru (7). From two lines 


of text which run round the upper end of the bucket we learn that 
he was a priest of Sebek and other gods, and also of King 


to thee victory over thy enemies,” 











| S SN Ш , and a scribe of the offerings 
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Tue sepulchral stele of the Old Kingdom is a development of the 
false door, which is a striking feature of the mastabah tomb. 
The false door was a large stone slab built into the wall immediately 
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False door of Uashka. 
Vth or Vith dynasty. Grit. Mus. No. 1156. 


above the pit or shaft that led downwards to the mummy chamber, 
and on it, in well-defined spaces, were cut the name and titles of 
the deceased. On the flat surface on each side of the space that 
represented the door we find frequently figures of the deceased and 
his wife and their children, sculptured in low relief. On the surface 
above the door is usually sculptured a scene in which the deceased 
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and his wife are represented as seated one on each side of a table 
loaded with funerary offerings, . The inscriptions that accom- 
pany these figures read, “incense 1,000, eye-paint 1,000, stibium 
1,000, hatt oil 1,000, wine 1,000, sebes fruit 1,000, nebse! cakes 1,000, 
oxen 1,000, geese 1,000, suits of apparel 1,000," etc. And we are to 
understand that the deceased prays that all these things may be 
Supplied to him in abundance whenever he (or she) requires them. 
Frequently figures of the offerings required, loaves of bread, б, 
skins of wine, $, haunches of beef, c2», bundles of incense, ite 
geese, gre, etc., are sculptured round about the table of offerings. 
The deceased may or may not be accompanied by his wife or “ sister.” 
but if the latter 15 not seated at the table with him she is often seen 
sculptured on the slab by the side of the door. On the larger false 
doors both sides of the sunk part representing the door itself are fitted 
with figures of the sons and daughters of the deceased, who are 
presenting offerings of fruit, flowers, meat, geese, vessels of drink, 
and linen garments (B.M. 1156). In many mastabah tombs the 
architrave above the false door is filled with a long list of the titles 
of the deceased, and the text of a prayer in which he prays for a 
happy burial after a fine old age and a supply of offerings at all the 
great festivals throughout the year. No details of the personal life 
of the deceased are ever given, nor any historical information except 
the names of the kings,! and no mention is made of his age or of the 
date of his death. On some of the largest false doors the actual door 
space is filled with a selection, more or less complete, of names of 
offerings chosen from the great list of canonical offerings, which were 
ordered to be made when the Liturgy of Funerary Offerings was 
recited in the tomb (B.M. 658, 718, 1429, 1480). During the recital 
of this work about one hundred and fifty objects were presented by 
the Kher heb, who said or sang the formula appropriate to each 
offering and, as the Egyptians believed,? so brought about the 
transmutation of its substance. 

The sepulchral stone stelae of the XIth, XIIth and XIIth 
dynasties may, for practical purposes, be divided into two classes, 
viz. those that are rectangular, and those that have rounded 
tops. The former have usually a palm-leaf cornice, which is more or 
less elaborately sculptured, and a raised border. In the sunk portion 
the surface is divided by lines into sections which are filled with 
incised scenes representing the wife and sons and daughters of the 
deceased worshipping him and presenting offerings to him. The 
offerings on the table are elaborately sculptured, and the name of 
every member of the family is given. Sometimes the rectangular 

The false door of Ptahshepses in the British Museum is of special interest, 
for he gives the names of several kings whom he served. 

* This Liturgy, with Vignettes, is given in my Liturgy of Funerary Offer- 
ings, London, 1909. 
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stele is sculptured on a stele with a rounded top, as, for example, 
in B.M. 1312, which was set up to the memory of Mer by his wife 
Renseneb, gw J = "|| "T. Under the Middle Kingdom the 
greater number of funerary stelae have rounded tops, which are 
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Limestone sepulchral stele of Nekht-Anher dated in the 7th year of the reign of 
Khikaura Usertsen (Sen Usrit?) III. XIIth dynasty. Brit. Mus. No. 575. 


ornamented with a cartouche containing the name and titles of 
the king under whom the deceased served (B.M. 575), or the Winged 
Disk, Behut, Lord of heaven (B.M. 574), or the Winged Disk, with 
uraei, f>, and the king's name (B.M. 583), or the Utchats and the 
symbol of eternity, 2*5 5x, and the Jackals of the South and 
North (B.M. 940), or a figure of Osiris Khenti Amenti (B.M. 222). 
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In some cases a rectangular cavity is cut in the lower half of the stele, 
which shows that the stele had its origin in the “ false door " of 
the mastabah tomb, and this was intended to serve as a means of 
egress and ingress when the soul went to visit the body in the tomb. 
A cavity of this kind is cut in the stele of Nekht-Anher, which has 
a rounded top (B.M. 575), and in the stele of Sa-Hathor, which is 
rectangular and has a cornice (B.M. 569) ; in the latter a squatting 
figure of Sa-Hathor is seated in the cavity, or doorway. The inscrip- 
tions on the sepulchral stelae of the Middle Kingdom differ greatly 
from those of the Old Kingdom, and they often contain historical 
information of the greatest importance. They begin with the usual 
formula l Л Ee "the king gives an offering" and this is 
followed by a prayer to one or more gods of the dead, usually Osiris 
and Anubis, for funerary offerings for the Ka of the deceased. 
Frequently the text goes on to enumerate the offices held by the 
deceased, and sometimes a brief account is given of the work that 
he did in his life. Thus the official Sa-Hathor, who served Amenem- 
hat II, tells us on his sepulchral stele in the British Museum (No. 569) 
that he directed the work of making the sixteen statues of the king 
that were set up near the royal pyramid, and also that he was sent 
on the king's business to the Land of the Turquoise, t.e., Sinai, and 
to Nubia, from which he brought back the Siidani tribute to the 

ing. Another official, Khentiemsemti, who was a highly trusted 
adviser of his king, tells us that he visited Abu (Elephantine) and 
worshipped Khnem, the great god of the First Cataract (B.M. 574); 
and we owe to the sepulchral stele of Ikhernefert, which was set up 
at Abydos and is now in Berlin (No. 1204), a most valuable descrip- 
tion of the great festival ceremonies that were celebrated at Abydos 
in connection with the resurrection of Osiris. Still more remarkable 
is the sepulchral stele of Antef, the son of Sent, who describes his 
mental qualities and characteristics, and explains to us the system 
that he followed in dealing with his superiors, equals and inferiors in 
the daily course of his official work (B.M. 581). The sepulchral 
stelae of the XIIth dynasty contain a great mass of information on 
many points, and well repay careful study. The collection in the 
British Museum is particularly interesting, and good copies of them 
are easily accessible.’ 

Under the New Kingdom the position of the sepulchral stele in 
the tomb varied, and it was placed either in the mummy chamber, at 
the head or foot of the coffin, or in the corridor leading to it. And 
the decoration, colouring, arrangement of Vignettes and inscriptions, 
are different from those of the Old and Middle Kingdoms, In the 
older periods the deceased is seen surrounded by his family and the 
chief persons of his household, but now figures of Osiris and the other 


1 See Hall, H. R., Hieroglyphic Texts from Egyptian Stelae, etc., Pts. II-VI, 
London, 1912-22, 
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Sepulchral stele of Tehuti (Te he ehuti), a i royal kinsman, overseer of the king's 
throne, and Ka-priest of the king. XIIth our Brit. Mus. No. 805. 
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gods of the dead take their places, and in many cases the “ family " 
character of the stele has disappeared. The inscriptions are longer 
and often contain tolerably full biographies of the deceased persons, 
and sometimes they cover not only the stele, but the walls of the 





Painted limestone sepulchral stele of Sebek-hetep, a scribe of the wine cellar, and ' 
his sister Tchauf, priestess of Hathor. XVlIlIIth,dynasty. - Brit. Mus. No. 1368. 


chamber in which it is placed. These biographies frequently contain 
information that is not met with elsewhere, or they supply supple- 
mentary details of great value in piecing together the history of a 
reign, The sepulchral stelae of the XVIIIth dynasty are large and 
handsome, and the figures and Vignettes are full of life and spirit. 
The stone stelae of the later dynasties are not of very great interest 
except in matters of decoration and general arrangement. Under 
the X XVIth dynasty the stelae are larger in size, and the inscriptions, 
which are often copies of texts of the Old Kingdom, are cleanly cut in 
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small hieroglyphic characters. After this period the decoration of 
the stele deteriorated, the inscriptions are badly cut and contain 
many mistakes, and it is quite clear that the placing of a stele in the 
tomb had at that time become a mere matter of form. On stelae of 
the Ptolemaic Period the inscriptions are often in demotic or Greek 
instead of hieroglyphs, and the upper halves are decorated with long 
rows of figures of gods, sometimes cut in high relief, who have the 
attributes and wear the costumes of Greek gods. 
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Granite sepulchral stele of Tataa, an overseer of the scribes of Amen, on which RS 
cut figures of Amen, Mut, Khensu, etc. XIXth dynasty. From Dér al-Babari. 
Brit. Mus. Xo. 706. 


Many Egyptians were too poor to have elaborately inscribed 
stone stelae set up in their tombs, and had to be contented with 
wooden sepulchral stelae. A few of those known are as old 
as the XVIIIth dynasty, but the remainder belong to the later 
dynasties and to the Ptolemaic Period. Almost all of them have 
rounded tops; they vary in length from 6 inches to 2 feet 3 inches, 
and in width from 4 inches to nearly 2 feet. Sometimes the stele 
stands upon.two pedestals having steps on each side. The inscrip- 
tions and scenes upon them are usually painted in white, green, red, 
yellow, or black upon a light- or dark-brown ground. On the back 


there are sometimes painted figures of the rising sun, ff}, and the 
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symbols of the eastern, f, and western horizons, f. A typical 
example 1s the stele of Uahabra (B.M. 8464). Here we have three 
registers containing: (1) The winged solar disk of Behut, =, 


with pendent uraei of Nekhebit and Uatchit, and the jackals Ried 


of the embalmment chamber and Anpu of the Hall, (2) The boat 
of the Sun-god of night Afu, | eee: seated on a throne under a 
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Limestone sepulehral stele of Th- Abe, a priestess of Memphis who died in the 
10th year of the reign of Cleopatra. Brit. Mus. No. 147, 





fold of the body of the great serpent Mehen ; on each of the raised 
ends of the boat is a solar disk. With the god i in the boat are the 


beetle of Khepera, 9. Thoth, lord of the words of the gods, 
À I ] | p Maat, Isis, Hu, Saa, the herald, TA 1 » whem, 
and the steersman. In front of the boat the deceased stands and 
" praises the god," x1 (3) Here the deceased is offering incense, 
%, and praising Osiris Khenti Amenti, behind whom stand Horus, 
Isis, Nephthys, Thoth, Anpu, Upuatu, and the four sons of Horus, 
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who are seated. Below these registers is the prayer to certain gods 
for funerary offerings which is characteristic of this class of stele 
under the XXVIth dynasty and later, It reads: “ May RĀ of the 
Two Horizons, great god, lord of heaven, of variegated colours, 
who comes forth from the horizon, and Atem, lord of the lands 
of Anu, and the gods who live in Anu, and Osiris Khenti Amentt, 
great god, lord of Abtt (Abydos), and Osiris, lord of Restt, and 
Isis, great lady among the goddesses (?), and Nephthys, sister of the 
god, and Anpu, dweller in the embalmment chamber, lord of 
Tatchesertt, and Upuatu, lord of the roads, and Hathor, mistress of 
Amentt, and the gods in Khert-neter, give funerary offerings, beer, 
oxen, geese, wine, milk, unguents, cool water, oil, linen garments, 
and tables heaped with rich foods and containing every kind of 
beautiful and pure thing. . . . [to the Ka of] Osiris the soul of the 
god (f), Uahábrà, begotten by ..... the truth-speaker and brought 
forth by the lady of the house . . . . .,) the truth-speaker.” 

The painted wooden stele (B.M. 8468) is one of the finest 
examples known, and is interesting because the inscription 
painted upon it contains a hymn to the Sun-god instead of the 
ordinary prayer. In the upper register are the winged disk with 


the beetle of Khepera, e. Nekhebit and Uatchit, each holding 
the symbol of eternity, O, and the two jackals. In the middle 
register the deceased Nesui, SU, who is declared to be 
a “truth-speaker before the gods of the Tuat,” is adoring “ The 
Company of the great gods who dwell [in Ánu]." His soul, in the 
form of a human-headed hawk, who is accompanied by his shadow 
TE stands in the bows of the boat adoring Ra-Her-aakhuti, 
and the other gods and goddesses, Osiris, Khepera, Shu, Tefnut 
and Geb. In the lower register Nesui is seen adoring Osiris and his 


sisters Isis and Nephthys, Horus, son of Isis, Hathor, mistress of 
the Tuat, Anpu and Upuatu. Of each of the last two named it is 
said, " He gives all his protections," № Y = Gl. The 
gods in the lower register are described as the “company of the 
great gods who are in Amentt,” =] "a + А2 and the 
deceased prays that “they will give [him] their protection,” 


нема тю i. Below the registers are five lines of inscrip- 


tion containing extracts from hymns to Ra and to Horus of the Two 


! Hlank spaces are left for the names of his father and mother. 
a [t was purchased by the Trustees in 1841 from the collection of Signor 
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Wooden stele of Nesui. Painted with scenes representing the deceased and his 
soul, with its shadow, adoring Ri and his gods, and Osiris and his pods. The 
supports of the stele are in the form of the mythological stairw: ay to heaven. 
On the top of itis the figure of Nesui's soul in the form of a man-headed hawk, 


which suggests that the stele formed the resting-place of the soul when it v isited 
the tomb, XXIInd dynasty. B.M. No. 8468, 
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Horizons which are found in Chapter XV of the Theban Recension 
of the Book of the Dead. The text reads :— 
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(1) “ The Osiris Nesui, the truth-speaker, born of the lady of the 
house, Takureheb, the truth-speaker, says in paying adoration to 
the Lord of Eternity :—Hail (or homage) to thee, Ka-Her-aakhuti- 
Khepera (2) the self-created god, twice beautiful in thy rising in 
the horizon. [He] illumines the Two Lands (i.e., Egypt) with his 
beams. All the gods rejoice [when] they see the King (3) in the 
heavens. The Mistress of the Hour (i.¢., the guiding goddess) is 
upon thy head, she makes her place before thee. The White Crown 
and the Red Crown are stablished in thy boat.1 Thoth is stab- 
lished (4) in the front of thy boat. All thine enemies have been 
destroyed. The gods who dwell in the Tuat come forth with bowings 
to meet thee and to see thy (5) beautiful form. Let me come before 
thee with (?) those who exult in thee to see thy Disk every day, never 
suffering any repulse whatsoever.” 

It is important to note that the soul of the deceased, in the form 
of a painted wooden man-headed hawk, with a gilded face, is perched 
on the top of the stele of Nesui. There seems to be little doubt that 
the stele was regarded as the place on which the soul alighted when 
it went to the tomb to visit the body that it had formerly occupied, 
and, as the stele represented a door, that the soul passed through it 
at will. In fact, the stele appears to have formed the resting-place 
of the soul whenever it was pleased to remain on the earth to hold 
converse with the Ka of which, in some respects, it must have been 
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1 Read "оп thy brow"; 2 IIS must be a mistake for = 1, but the 


Scribe did not erase his mistake, 
2F 
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thought by the Egyptians to be a counterpart. The two pedestals 
of this stele, each with six steps, suggest that the stele itself was ` 
regarded as the throne of the soul. 

Men of high rank and wealthy Egyptians arranged for large 
sepulchral tablets to be placed in their tombs as a matter of course, 
but humbler folk had to content themselves with small stelae, which 
are often badly made and poorly painted and inscribed with texts 
containing many mistakes. The greater number of these smaller 
stelae were provided not by those whose names they bear, but by 
their kinsfolk and friends, who were anxious that their dead relatives 
should not want for funerary offerings of food and drink and apparel. 
such stelae represent the deceased adoring and praying to Osiris, 
who is seated and who holds the whip and crook. The inscription 
is always short, and reads, '" May he oe Osiris) give offerings and 
divine food in abundance," m at mimm ne 

s aL H! [XL cx || 


stele of Pataamen, K À | LS the overseer of the workmen 
of the temple of Amen, =] poen dfe | == (B.M. 8484). 
In a few cases some form of the Sun-god appears instead of Osiris, 
and in one instance we have Ptah, the Lord of Maät (B.M. 8497). 
The пе ваша porcelain plaque which was made for Amenemapt, 
| E | Es AF aa р ds | r в * | 

КА * a scribe and overseer of the offerings of the Lord 
of the Two Lands” (B.M. 6133), is a very fine example of the votive 
stele of the X Xth or X XIst dynasty. 


+ as On the 


FOUNDATION DEPOSITS 


AMONG the ceremonies that were performed when the foundation 
was laid of a temple, or pyramid, or fortress, was the deposit, in 
a secure and secret part of it, of a series of pieces of each material 
that was used in the construction of the building. And the 
founder's name was usually cut or stamped on each piece. The 
deposit that Kameses II placed in the foundation of one of his 
buildings at Thebes included models of his bricks, of which a specimen 
has come down to us, viz., one in green-glazed faïence. The brick 
measures 14} inches by 74 inches by 24 inches, and on the obverse 
and reverse are the king's prenomen and nomen in cartouches 
surmounted by disk and plumes, I. On the edges are painted 
in black the king's Horus-, Nebti- and Rä-names and some of his 
titles, e.g., Meri-Maát, Meri-neteru, etc. (B.M. 49234). Examples of 
slabs of stone are B.M. 29951 and 29952. 4 foundation deposit 
from a temple built by Psammetichus I at Tall Dafannah (Daphnae, 
Tahpanhes) in the Eastern Delta included a rectangular faience 


plaque inscribed e | | 
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brick, rectangular plaques of gold, silver, copper, lead, carnelian, 
jasper, lapis-lazuli, each inscribed either with the king's prenomen 
or nomen, and several fragments of lead and copper ore. The faience 
plaque is 22 inches long, and the mud brick 13 inches ; all the other 
plaques are much smaller (B.M. 23556). A deposit from the south- 
west corner of the temple which Aahmes (Amasis IT) built at 


Nabéshah included three models of bricks stamped | 
, plaques of gold, silver, carnelian, lapis- 


lazuli, copper, lead and limestone (B.M. 23503). 

The custom of placing foundation deposits under the corners of 
pyramids was adopted by kings of Nubia and the Northern Siidan, 
and thanks to the munificence of the Südàn Government, the British 
Museum possesses a valuable series of the foundation deposits which 
were excavated by Dr. Reisner at Nüri, a famous pyramid field near 
the foot of the Fourth Cataract. The following is a description 
of three typical deposits:—The deposit of king ы | 
Anlamen consisted of (1) Six blue faience plaques, ip i Í 

© 






three stamped, and three moulded, containing the 
prenomen and nomen of the king—A nkhkarà and 
Anlamen; (2) a blue-glazed faience brick in- 
scribed ‘Son of Ra, Anlamen, beloved of Hathor, 
giver of Ше”; (3) Rectangular plaques of gold, 
silver, copper and lead, inscribed with the king's 
prenomen, and models of slabs of mother-of- 
emerald, lapis-lazuli, alabaster, crystal and red 
stone similarly inscribed (B.M. 55562-63); (4) A 
faïence cartouche stamped | S i 

The deposit of king Áspelta consisted of—(l) 
plaques inscribed with prenomen and nomen of the 
king ; (2) Faïence models of two bricks inscribed 


J ( | ; — ) T =V: G) Rectangu- 


lar bricks of copper, lead, red stone, mother-of- 
emerald, lapis-lazuli, crystal, alabaster and faience, 
each inscribed with one of the king's names; (4) a 
semi-circular piece of alabaster “>, inscribed 
Áspelta, and a piece of crystal I inches long, 
with a thread worked on it like a screw with- 
out point. These probably represent tools that 
were used in the construction of the pyramid 
(B.M. 55564). The deposit of Mal-uaib-Amen, 


С) e LI }, Kheperkarä, consisted 


2r2 
















whose prenomen was ME 
a = 
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of (1) A faience cartouche, coarsely shaped, stamped with his son- 


plaque uninscribed; (3) Fifteen rectangular bricks of bronze, lead, 
mother-of-emerald, lapis-lazuli, haematite (?), etc,, of different sizes ; 
(4) a white stone <=, and bronze models of seven tools and other 
objects used in the construction of the pyramid (B.M. 55573). No 
object has been found among any set of foundation deposits which 
suggests that the deposit was other than purely commemorative— 
in other words, no deposit carried with it any magical protection of 
the building under which it was found. 





; (2) a rectangular faience 
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TuoucH the word obelisk is derived from the Greek ógeA(ekos, a 
“little spear,” the object itself is purely of Egyptian origin, and 


is called in the hieroglyphs tekhen, m The обл or au 


stone,” as it is sometimes called, was assuredly connected with the 
worship of the sun, but whether it was actually worshipped as a 
god, or merely regarded as an earthly abode of the Sun-god or the 
solar spirit, is not clear. The oldest form of it is found in the tombs 
ofthe IVth dynasty. In these limestone obelisks are found in pairs, 
one standing on a small raised platform on each side of the stele, or 
the false door, through which the Ka of the deceased came from its 
tomb to enjoythe offerings made toit. Their presence was supposed to 
keep malignant spirits and influences from passing through the stele 
and down to the mummy chamber to harm the dead. In the great 







solar temple of User-en-Ra, or Nuserra 


of the Vth dynasty, the Sun-god Ra was 
represented by an obelisk standing on a 
sort of truncated pyramid, which in its turn 
stood on a sub-plinth. On its eastern side 
stood an alabaster altar, on which were 
sacrificed victims, probably captives taken 
in battle, whose blood was carried off by 
channels along the north side into alabaster 
bowls which were placed to receive it. As 
obelisks were used to protect the dead, so = 
they were employed to protect the great buildings and temples 
which were built by some of the kings of the XIIth, XVIIIth and 
XIXth dynasties. The oldest survival of these is the obelisk 
which Usertsen (Senusert) I set up at Heliopolis; as the lowest 
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part and its plinth are buried its exact height cannot be stated, 
but about 67 feet of it are visible! This king set up a pair of 
granite obelisks, of which this obelisk is one, before the great 
“ House of the Sun," which he rebuilt, and he covered their tops 
(pyramidions) with copper cases. Both were standing when 'Abd 
al-Latif visited the site A.p. 1200. Usertsen I also set up a red 
granite obelisk of unusual type at Ebgig, or Begig, a. place near the 
modern town Madinat al-Fayyim. It was rectangular in shape 
with a rounded, not pointed, end, and judging from the ruins of it 
which are now lying there it must have been about 50 feet high. The 
obelisks set up by the kings of the XVIIIth dynasty taper gradually 
from base to pyramidion and are abundantly decorated with in- 
scriptions and reliefs. Thothmes I set up obelisks at Elephantine, 
but only a fragment of one remains; he set up a pair at Karnak, 
but only one bears am inscription of his. Hatshepsut set up four 
obelisks, but only one of them is still standing ; the upper part of 
its fellow lies near it. According to the inscription on its pedestal 
the queen caused the pair to be quarried at Aswan, brought to Cairo, 
and erected in the space of seven months—a marvellous нне: 
ment. The height of her obelisk now standing is said to 

about 98 feet? Thothmes III set up several obelisks at Karnak, 
but not one is to be seen there at the present day. The largest 
of these is probably that which now stands in the piazza of St. John 
Lateran in Rome. It was made by the command of Thothmes III, 
but was only set up several years later by Thothmes IV, who added 
his own inscription to the one which he had cut on it in the name of 
his grandfather. It was taken to Rome and set up in the Circus 
Maximus by Constantius, A.D. 357. It was thrown down and broke 
into three pieces, but was set up where it now is by Pope Sixtus V. 
It is a little more than 105 feet in height and is the highest Egyptian 
obelisk in the world. Thothmes III also set up a pair of obelisks 
in the great temple of Heliopolis, but they were removed to 
Alexandria and erected before the Roman temple (Caesarion) there 
when Barbarus? was eparch of Egypt, in the year p.c. 612.4 One of 
these, which had fallen, and which was commonly known as Cleopatra s 
Needle, was given to the British by Muhammad 'Ali early in the 
XIXth century. It was not removed from the place where it lay, 
near the railway station for Ramleh, until 1877, when, thanks to the 
munificence of Sir Erasmus Wilson, it was transported to England 
and set up on the Thames Embankment between Charing Cross 


1 A scale model of this obelisk made by Mr. J. Bonomi is exhibited in the 
Fifth Egyptian Room in the British Museum (55199). 

! A scale model of this obelisk made by Mr. J. Bonomi is exhibited in the 
Fifth Egvptian Koom of the British Museum (55198). 

Ie, P. Rubrius Barbarus. 

(See Merriam, The Greek and Latin Inseriptions on the Obelisk Crab, New 
York, 1873, p. 49; and Dittenberger, Inscriptiones Selectae, No. 656, Vol. I, 

p. 365. 
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Bridge and Waterloo Bridge The inscriptions of Thothmes III 
run down the centre of the sides, and those on both sides of them were 
added by Rameses II. The other obelisk was given to America 
and was removed by Gorringe to New York, where it was set up in 
the Central Park? As was to be expected, Rameses II set up many 
obelisks at Tanis, and a pair at Karnak, and a pair at Luxor ; one 
of the Luxor obelisks is still in situ, but the other is in Paris. As 
stated above he added bombastic inscriptions to an obelisk of 
Thothmes ITI, and he did not scruple to “ usurp ” the obelisks which 
his father Seti I set up at Heliopolis. With the end of the XIXth 
dynasty the custom of setting up massive obelisks of granite or basalt 
seems to have died out, and kings and officials contented themselves 
with pairs of comparatively small stone obelisks. Nekht-Her-heb, 
about B.c. 378, set up a pair of black basalt obelisks at the door of 


the sanctuary of the temple of “ Thoth, the twice great,” A = 
to whom they were dedicated. Where the temple was situated 
is uncertain, but they were taken to Cairo towards the close of the 
X VIIth century, and set up before one of the mosques. On the 
conclusion of the treaty made by General Hutchinson they passed 
into the possession of the British in 1801, and were sent to the British 
Museum by King George ITI in 1802 (B.M. 919, 920). Amenhetep II, 
the successor of Thothmes II, set up no large obelisks at Thebes, 
but it seems tolerably certain that he used obelisks to decorate the 
shrines of the small temples which he built in the Thebaïd. One of 
these still exists, and is now preserved in the Egyptian Collection at 
Alnwick Castle, It is one of a pair that this king dedicated to Khnem- 
Ra and was found in a village in the Thebaid: it is made of red 
granite and is 7 feet 3inchesin height. It was given to Lord Prudhoe 
by Muhammad ‘Ali in 1838, and when it arrived in England it was 
set up at Syon House, Brentford. 

It is clear from what has been said above that: (1) From the 
Vth dynasty onwards obelisks were associated with the cult of Ra 
and other solar gods; (2) kings like Thothmes III regarded the 
dedication of obelisks to the gods as acts of worship that were 
acceptable to the gods ; (3) in the minds of the Egyptians the idea 
of protection was associated with a pair of obelisks. But under the 
rule of the Ptolemies an obelisk was set up to commemorate some 
special event, as, for example, the granite obelisk that Mr. J. W. 
Bankes excavated on the Island of Philae in 1815. This obelisk is 


‘A handy popular account of this obelisk is given in King, Cleopatra's 
Needle, London, 1886. For Birch's description and translation of the texts 
on it see Athenaeum, October 27th and November 3rd, 1877. The story of 
its transport to England is given in Engineering, 1877-78. 

* For the account of the transport see Gorringe, Egyptian Obelisks, New 
York, 1882. 

* See Birch, Catalogue, p. 344. 
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about 21 feet high, and stands on a plinth, or pedestal, about 10 feet 
high ; it was taken to Alexandria by Belzoni and thence to London, 
and it now stands in the park of the Bankes family at Kingston Hall 
in Dorsetshire, where it was “ inaugurated " by F.M. the Duke of 
"Wellington about 1840.1 On each side of the obelisk is a hiero- 
glyphic inscription recording the names and titles of Ptolemy IX 
Euergetes II, and those of Cleopatra his wife and Cleopatra his 
sister. On the pedestal are three Greek inscriptions containing (1) 
a complaint to Ptolemy IX to the effect that they (the priests) are 
unable to provide the necessary offerings to the gods, because they 
have to provide food for the throng of officials who visit the Island 
of Philae and force them to supply them with whatever they need ; 
(2) a copy of the letter that Numenius sent to the priests telling them 
that the king had sent a letter to Lochus, the strategos of the Thebaid, 
on the subject of their complaint, and giving them the king’s per- 
mission to set up a stele; (3) a copy of Ptolemy's letter to Lochus, 
ordering him to prevent the priests from being annoyed by anyone 
in respect of the matters about which they had complained to him 
A special interest attaches to this obelisk, for it was from it that Mr. 
Bankes and Dr. Young identified the name of Cleopatra before 1818.* 

The obelisk was also used as a funerary memorial stone in some 
cases, and took the place of the ordinary sepulchral stele. A good 


example of this is the little stone obelisk of Ara, | «|, which tells 


us that the deceased was the Kher heb, In 1. of Heliopolis; he 


was a priest of Rā, and it is fitting that his memorial-stone should 
take the form of the famous '' Sun-stone " of Heliopolis (B.M. 495). 
The upper part of the stone obelisk, B.M. 1512, is of interest, for it 
seems to have been dedicated to the Four Winds—QOebui, Shehbui, 
Henkhisenui and Hutchaiui; on the sides are the well-known symbols 


i Copies of the Greek and Egyptian texts inscribed on this obelisk, with 
English translations of the same, will be found in my work on the ROSETTA 
Stone, The Decrees of Memphis and Canopus, London, 1904, Vol. I, p. 145 £. 
I visited the monument in Oct. 1914, with Mr. Basil Levett, and examined 
all the inscriptions that were within reach. The obelisk is handsomely 
mounted, but it stands in the park and is wholly unprotected from the 
abundant rains that fall in the winter and from frost. The side that faces the 
prevailing wind showed many signs of weathering, and the hieroglyphic inscrip- 
tions which are cut on the faces of the obelisk in perpendicular lines were much 
fainter than they were when Belzoni made his copy of them for Mr, Bankes. 
This copy was printed in a thin quarto volume, and from it I made the tran- 
script that is printed in my Rosetta Stone. The late Lord Carnarvon, who 
had seen and examined the obelisk, was most anxious that it should be removed 
to some place under cover where it would be sheltered from rain and frost, 
I understood him to say that he had opened negotiations with its possessor, 
with the view of acquiring it by purchase or otherwise, but his death on 
April 5th, 1923, prevented him from achieving his wish, 

2 A scale model of the Bankes Obelisk is exhibited in the Sixth Egyptian 
Room of the British Museum (55204). It was given by Mrs. Mangles in 1878. 
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of the winds which were common in the Graeco-Roman Period. The 
obelisk as a sepulchral stele was also known in the Peninsula of 
Sinai, a fact which is proved by the obelisk with a rounded top (like 
the Obelisk of Ebgig in the Fayyüm) that was set up in Wadi 
Maghárah as a memorial of Sebek-her-heb, EA > 8, who died 
in the 44th year of the reign of Amenemhat III (B.M. 179, 180). 

The custom of erecting obelisks seems to have passed from Egypt 
to Axum in Ethiopia, but it is probable that in that country the 
native idea associated with the obelisk was different from that which 
was paramount in the Delta when the form of the worship of Ra 
that prevailed at Heliopolis was established there. The common 
word for obelisk in Ethiopic is Aawele?, that :, and the plural 
WONT: Aaweldt = 08еМтко in Job xli, 21 (in the LXX). In 
Ter. 1, 13 (LXX) ervAovs 'HAíov wokews is rendered by O02: UTZ: 
GhL: “pillars of the city of the Sun.” The oldest obelisks at 
Axum are merely roughly hewn stones which seem to be connected 
with the primitive sun-worship of Ethiopia and Arabia, but the 
more modern are elaborately carved to represent forts or strong 
buildings of some kind, and some of them are 60 feet in height. 
A few years ago about forty obelisks were still standing, and about 
as many more had been overthrown and were lying where they had 
fallen. The great number of the obelisks at Axum suggests that 
they were sepulchral in character, and though some of them may 
have been set up in religious buildings, which are in ruins, many 
of them must be sepulchral or commemorative in character.? 

The method employed by the ancient Egyptians in raising their 
great obelisks has formed the subject of many theories and specula- 
tions, Some have imagined that the Egyptians possessed powerful 
mechanical appliances which they used for the transport and raising 
of them, but it seems quite clear that such cannot have been the 
case. The evidence of the monuments does not support this view, 
and we are justified in assuming that both the tools used and the 
method employed were of the most primitive character. Both 
sir John Aird and Sir Benjamin Baker thought that the method 
employed was this: The foundation for the obelisk and the pedestal 
on which it was to stand were first prepared, and then a huge mound 
of sand was heaped up on one side, the sand being kept from over- 
flowing on to them by a low wall of mud bricks. The huge shaft of 
granite out of which the obelisk was to be cut was then dragged up 
on the mound of sand and laid in a horizontal position. The sand 
from the side of the mound near the pedestal was removed, and the 





tA considerable amount of information about obelisks will be found in 
Zoega, De Origine et Usu Obeliscorum, Rome, 1797, fol. 

* On the obelisks of Axum see Bent, Sacred City of the Ethiopians, London, 
1893; Wylde, Modern Abyssinia, London, 1901 + Glaser, Die Abessinier in 
Arabien, Munich, 1895; and Littman and Krencker. Forbericht, Berlin, 1906. 
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end of the granite shaft allowed to descend gradually until it rested 
on the pedestal, when the shaft was pulled into an upright position 
by ropes. The shaping and polishing of the obelisk and the cutting 
of the inscriptions were carried out after the shaft in the rough was 
standing in position. Both these eminent engineering authorities 
were convinced that the Egyptians knew not the “ jack,"’ and the 
“crab” and the winch, and that they could never have made 

" sheers long enough and strong enough to support the weight of 
any large obelisk. And both believed that only by the method out- 
lined above could the obelisks have been set up. On a matter of 
this kind the practical engineer must be listened to with respect, 
for no living Egyptologist possesses sufficient technical knowledge 
to decide whether such a method is or is not possible. 

Quite recently the question of the method by which the obelisks 
were set up in position has been raised by Mr. R. Engelbach, Chief 
Inspector of Antiquities of Upper Egypt, and in his recently pub- 
lished book! the theory which he propounds has much in common 
with that of Sir John Aird and Sir Benjamin Baker. His view is 
“that the obelisk was not let down over the edge of an embankment, 
but down a funnel-shaped pit im the end of it, the lowering being 
done by removing sand, with which the pit had been filled, from 
galleries leading into the bottom of it, and so allowing the obelisk 
to settle slowly down. Taking this as the basis of the method, the 
form of the pit resolves itself into a tapering square-sectioned funnel 
—rather like a petrol-funnel—fairly wide at the top, but very little 
larger than the base of the obelisk at the bottom. The obelisk is 
introduced into the funnel on a curved way leading gradually from 
the surface of the embankment until it engages smoothly with the 
hither wall of the funnel, The sand is removed by men with baskets 
through galleries leading from the bottom of the funnel to con- 
venient places outside the embankment. . It is more than 
probable, therefore, that men would go down with the obelisk and, 
by digging, correct any tendency of the obelisk to lean sideways and 
to ensure—if necessary, by inserting baulks (struts) between the base 
of the obelisk and the opposite wall of the funnel—that it did not 
Jam against it.... Аз soon as the obelisk had come down into 
its notch, men would enter through the gallery leading in from the 
end of the embankment, and clear every particle of sand from under 
the base, before it was pulled upright. Any tendency to rock after 
passing its dead-centre could be avoided by filling the space between 
the obelisk and the further wall of the funnel with coarse brush- 
wood to act as a sort of cushion." Mr. Engelbach's text is illustrated 
by a number of excellent photographs of unusual interest. 


1 The Problem of the Obelishs, London, 1923, p. 67 ff. 
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THe Egyptians believed that every man possessed a spiritual 
duplicate of himself which lived within him from the moment of 
his birth to the moment of his death ; to this duplicate they gave 
the name Ka (plural Kav) and the hieroglyph, |_|, which represents 
it is a conventional representation of a human breast with two out- 
stretched arms. It was certainly believed to survive the death of 
the body to which it belonged, and it is assuming little to believe that 
it existed before the body to which it joined itself was born. When 
it joined the body it became its mental, moral and spiritual indi- 
viduality and disposition, its rational guide, its far-seeing protector, 
and in some respects it acted as its guardian angel. What was 
supposed to happen to the Ka when the body died is not clear, but 
it is certain that it went on living, and the Egyptians, from the 
earliest times, made provision for its maintenance, because it was 
believed to be the most important of all man's immortal entities! 
It seems as if in the Pre-dynastic and Early Archaic Periods the 
Egyptians believed that the Ka remained in the dead body, and 
lived on the offerings which were placed on the graves or in the little 
chambers above the pits which were dug in the hills under the early 
dynasties. But the primitive Egyptians came to the conclusion 
that a figure or statue must be provided for the Ka to dwell in, and 
that it was necessary to take almost as much care for its preservation 
as of the body itself. The oldest model of a human body known 
in the Valley of the Nile is B.M. 50945. It was found at Khizim 
in Upper Egypt, together with the mud models of kneeling and 
standing steatopygous women with pendent breasts, which are 
exhibited in the Sixth Egyptian Room in the British Museum. It 
was found under a large earthenware covering, which seemed to 
have been built up piece by piece over it and the bones of a human 
body and a pot or two which were close to it. 

In the later mastabah tombs of the Old Kingdom at Sakkárah 
and Gizah, and the rock-hewn tombs at Aswan and other places, the 
Ka figure was formed of stone, and was made to represent the 
deceased as closely as possible. The features were most carefully 
modelled, the eyes were inlaid, and the colour and shape of the wig, 
necklace, dagger, tunic, etc., were reproduced with scrupulous 
accuracy. When small the Ka figure was set in a cavity in a wall 
of the tomb, and a large one was accommodated with a specially 
constructed enclosure formed of slabs of stone. In an enclosure of 
this kind an opening was provided, so that the Ka within the figure 
could enjoy the sight of the offerings and of his friends who were 
still living, and the smell of the incense. Examples of such figures 
are exhibited in the British Museum (Fourth Eg. Room). This 


! See Maspero in Memnon, Vol. VI, p. 129. 
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wooden figure is 3 feet 8 inches in height, and was found in a cavity 
in the granite stele in the mastabah of an official of king Khufu, 
whose name is not known. It was excavated at Sakkarah under 
Mariette’s direction by his foreman of works, called “ Rubi,” and 
the workmen, at once recognizing in it a striking likeness to the 
Shékh al-Balad, or "Shékh of the Village," then in authority at 
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Statue of Ti. Vth dynasty. Statue of Rä-Nefer, Vth dynasty. 


Sakkärah, promptly called it ‘ Shékh al-Balad,” and by this name 
it has been known ever since. The two illustrations above give 
a good idea of the Ka statues of the Vth dynasty at Sakkarah. 

u When the Egyptians decided that a figure or statue must be made 
for the tomb, they found it convenient to provide a special table on 
which the offerings made to it were to be placed. This table was 
the Hetep, 2, which has been described elsewhere. The necessity 
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for giving offerings to the Ka regularly and continually, millions of 





times, see w^ 1 Was impressed on every Egyptian 
his childhood, for if a man failed in this duty the Ka might 


be compelled by hunger and thirst to drink dirty water and eat 
filth. In the Book of the Dead (Chapters LII and CLXXXIX) 
the deceased himself says, '" Make me not eat what I abominate ; 
filth is an abomination to me. Let it not touch my body, let me 
not be obliged to handle it or to walk on it with my sandals. Let 
my bread be made of white grain, and my beer from red grain. 
Let me not be sprinkled with filthy water (i.e., urine). 

Under the XIth and XIIth dynasties Ka figures and statues were 
made of painted wood ; typical examples of the XIth dynasty (or 
earlier) are B.M. 55583 and 55584. One of the finest examples 


known of the XIIth dynasty is that of king Auabrä Her | A o 


CUT which was found at Dahshür by de Morgan. This figure 


had a model | | upon his head, and his head-dress, eyebrows and 
eyelids, beard-rest, neck-ornaments, nipples, and the nails of his 
hands and feet were covered with thin plates of gold. Round the 
waist was a thin girdle of gold, the ends of which reached halí- 
way down his thighs.’ This figure stood in a wooden shrine nearly 
7 feet in height, and the inscriptions were painted in green upon 
thin plates of gold set in plaster. Under the New Kingdom Ka 
statues, made of wood and painted black, were placed in royal tombs ; 
specimens of these are B.M. 854, the Ka statue of Seti I, B.M. 882, 
the Ka statue of Rameses II, and B.M. 883, the Ka statue of an 
unknown king. The Ka figures of private persons were made of 
gold, silver, bronze, wood, steatite, faience and terra-cotta, and 
among the smaller examples B.M. 56842, 32743, 32732 and 32733 
are worthy of note. The custom of placing a Ka figure in the tomb 
seems to have lasted until the Egyptians ceased to mummify their 
dead. The preservation of the body was necessary for the welfare 
and existence of the Ba, “je, or soul, and the provision of an abode 
and bread and beer was equally necessary for the life of the Ka. 
Unfortunately the ideas which the Neolithic Egyptians held about 
the Ka and its origin are unknown.? 





! De Morgan, Fouilles à Dahchour, Vienna, 1895, p. 91, and pls. XXXIII 
and XXXIV, 

* Some authorities hold the view that the figure or statue of the deceased 
in the tomb had nothing to do with the Ka. 


PLATE XXXVI 





Painted wooden tomb-figure of an official who Green stone statue of an official 
llourished under the DXth or Xth dynasty. From wearing a gold crown, mask, and chain 
a tomb al Asvut B.M. Fourth Egyptian koom сні рч Їп with a figure of the roddess 


Maat. Date uncertain. From the Delta. 
BAL Egyptian Gallery. 
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MODELS OF OBJECTS USED AT THE OPENING OF 
: THE MOUTH 


А соор example of a set of such objects is B.M. 5526. Неге іп the 
face of a rectangular slab of limestone, with rounded back, are cut 
cavities to hold the PESH-EN-KEF instrument, EA мА Y, 


two stone knives, two bottles, and four vases for unguents. All the 
cavities save one, viz., that for a knife, contain the objects for which 
they were made. The Pesh-en-kef is 3j inches in length, the 
greyish green stone is 1§ inches in length, the crystal and black 
.stone bottles are 21 inches and 21 inches high respectively, and the 
four rock-crystal vases are each about 11 inches high, and only 
one of them is bored to a depth sufficient for use. The Pesh-en-kef 
was regarded as an object possessing magical powers even in 
Neolithic times, a fact which is proved by the example in flint 
(B.M. 37279). The two small stone knives (?) represent the “ iron 
of the South " and the “iron of the North " respectively, or the 
two neterli instruments, 1 =>. The white and black bottles 
are symbols of the purifying liquids of the South and North, and 
the four small crystal vases symbolize the four unguents. 

A somewhat similar group of models in the British Museum 
(23222) is worthy of note; in this group also one of the knives (?) 
is wanting. The objects are laid in hollows in a board measuring 
6 inches by 4% inches, and the coarseness and irregularity of the 
work suggest that they belong to a very early period. Another 
group of models of this class is found fitted into the pedestal of a 
statue preserved at Alnwick Castle, Dr. Birch's description of 
them is as follows: “ Figure of a man walking, wearing long striated 
hair, rude and coarse features, wearing a tunic, shenti, his left foot 
advanced, both hands pendent and clenched. He stands on a 
pedestal in shape of an altar of libations, rectangular, with rect- 
angular spout ; on the pedestal are laid the following small models, 
two cylindroid jar-shaped vases, and a small one between two 
bottles like prochooi of dark stone, an object like an amulet of two 
ostrich feathers united of red material, and two other objects like 
knife-blades, the use and meaning of which are unknown. The figure 
is of veined alabaster (aragonite), and the pedestal, which is in the 
shape of a table of offerings, is of calcareous stone; height of figure 
15 inches, length of pedestal 14} inches, breadth 84 inches, depth 
4} inches. From Abydos.” Dr. Birch assigned the group! to the 
XIIth dynasty, but it undoubtedly belongs to the Old Kingdom. 
The object like ‘two ostrich feathers united " is, of course, the 
Pesh-en-kef, which has already been described. 

1 Birch, Catalogue of the Collection of Egyptian Antiquities at Alnwick Castle, 
London, 1880, No. 505, p. 64. 


THE GRAIN BED OF OSIRIS 


AMONG the objects of a miscellaneous character that are often seen 
heaped up in the outer rooms, or '' offering chambers," of -Theban 
tombs, excavators have frequently found a sort of “ mattress,” 
about 5 feet 4 inches long, and about 1 foot 10 inches in width, of 
much the same thickness as the thick padded quilt which is found 
in modern houses all over the East. This “ mattress ” usually 
lies within a rough rectangular wooden framework, which in a 
way suggests the upper part of a Sidani or Egyptian 'ankarib,' 


"t Le س‎ 


— jie, or bedstead. When it is opened it is seen to consist of 


layers of papyrus and linen, and a large quantity of dust and dried 
grain, and it is now known that the object was a copy of the so- 
called '' bed of Osiris," and that it was placed in the tomb to assist 
the resurrection of the deceased. The bed was made by sowing 
grain, probably barley, in a layer of moist earth which was laid 
upon à foundation of linen and papyrus matting ; the grain was sown 
in the form of a figure of Osiris wearing the White Crown and having 
his usual attributes. In the darkness of the tomb the grain 
sprouted quickly, and when the shoots were a few inches high, 
layers of linen were laid over them, and linen cords, four or five in 
number, in imitation of the outer bands of a mummy, were tied 
round the whole bed," which was left in the tomb, Now. Osiris had 
inherited the attributes of the old Grain-god Neper, is NE 
and had under the New Kingdom become the Grain-god of all 
ypt, and not only the source of the harvest, but the harvest itself, 
and the food of his followers, living and dead. The barley which was 
placed in the tomb in the layer of earth symbolized the body of the 
deceased which, like the grain, contained a living germ. And the 
sprouting of the grain had the efiect of making the dead body send 
forth from itself the germ of life that was in it in the form of the spirit 
body, which passed into the kingdom of Osiris, and lived henceforth 
with the gods and the spirits and souls of the blessed. The barley 
was the dead Osiris, and the sproutings from it were Osiris who, in 
the form of living plants, had risen from the dead. 
The walls of the temple of Osiris at Denderah contain a long 
inscription" which deals with the festivals of the god, and describes 
at great length the making of a figure of Osiris of grain paste. The 


1 See Quibell, Tomb of Ywaa and Thuiw, P. 36; Daressy, Catalogue, 
No. 24661: Davis, Tomb of louiya and Touiyou, p. 45 : and Wiedemann, 
Museon, N.S. IV, 1903, pp. 111—123. 

* Portions of the text have been published by Brugsch and Dümichen 
(Recueil, I, 15, 16), Mariette, Denderah, tom. IV, pll. 35-39, and a summary 
of the contents of the first 32 lines by Lauth, Aeg. Zeil., 1866, p. 66. The 
complete text, with a French translation, has been published by Loret, Recueil 
de Travaux, tom. III, IV and V. 
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grain was mixed with various substances and kneaded into a paste 
which was placed in a mould made in the form of a figure of the 
god. This mould was placed in the sanctuary, and on a certain day 
it was moistened with water, and a few days later the grain in the 
paste sprouted and sent forth shoots of young plants. The ger- 
mination of the grain in the paste figure of Osiris in the mould was 
believed to produce the germination of all the grain sown in the fields 
in every part of Egypt, and also of the grain that was enclosed in 
the Osiris beds in the tombs. According to a text? in the tomb of 
Neferhetep at Thebes, which has been translated by Gardiner," 
the grain in the Osiris bed was moistened ceremonially on the 
eighteenth day of the fourth month of the season of Shemu, zum 
(July-August), and the festival lasted until the twenty-fifth day, 
te., from the eve of the eighteenth to the morning of the twenty- 
fifth—seven full days. This statement is followed by the heka, or 
words of magical power, which had to be recited over the bed to 
make it fulfil its functions. The heka consisted of an address to 
the deceased, who is identified with Osiris and Horus and his four 
sons, and he is adjured to rise up on his left side, as did Osiris, for 
Geb will open his eyes, and make rigid his legs, and he is assured that 
his heart, which is his mother, shall be given its right place in his 
breast. But the festival in connection with the sprouting of the 
grain in the figure of Osiris in the mould and the Lamentation for 
Osiris was celebrated in the fourth month of the season Akhet 
(November-December) and at Denderah lasted from the twenty- 
second to the twenty-sixth day. In the other great sanctuaries of 
Egypt, #.g., Abydos, Memphis and Mendes, the festival was cele- 
brated on days earlier in the month. 


MODELS OF BOATS 


THE primitive Egyptians believed that the abode of departed spirits 
was situated in a region which was remote from their country, and 
that the souls of the dead could travel thither both by land and by 
water. But the route by land was in one place or more interrupted 
by a river, which the dead had to cross, and the heaven that they 
hoped to reach was intersected by canals and streams. Therefore 
it was absolutely necessary to provide the dead with boats in the 
Other World. This was done by making models of boats and putting 
them in the tombs with the dead, so that when they arrived at the 
ereat river in the Tuat, or at the shore of the lake or sea in which 
the Island of the primitive god (and later of Osiris) was placed, the 


1 See Virey, Sept Tombeauxy Thebains, Paris, 1891 (Vol. V of the Mémoires 
de la Mission Archéologique Française au Caire), 
! Tomb of Amenemhét, London, 1915, p. 115. 
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spirit of the boat might convey the soul to the place where it fain 
would be. In the Pyramid Texts souls were carried across the rivers 


by Herefhaf, тр m the ferryman of Osiris, who would, however, 


only ferry over to the Island of Osiris the souls of the righteous. 
And even the righteous man was not ferried over unless he knew the 
heka, or word of power, that would set both the ferryman and the 
ferry-boat itself in motion. The custom of placing models of boats 
for the use of the dead in tombs is very old, certainly as old as the 
Neolithic Period in Egypt, as is proved by the light-brown mud 
boat painted with red lines that was found at Nakàádah.! The 
custom was observed carefully under the Old and Middle Kingdoms, 
and models of boats, chiefly made of wood, were placed in the 
tombs until the end of the XIIth dynasty ; sometimes these models 
were so large that they could not be placed in the tomb, and they 
were therefore deposited near the tombs and covered over with 
sand. Thus three large boats were found buried in the sand near the 
Great Pyramid of Khufu, the largest being, according to M. Daressy,? 
about 195 feet long, 16 feet beam, and 16 feet deep. Such “ models " 
were in truth veritable river-going boats, and would have carried a 
large crew, Another huge '' model " of a river-boat was found near 
the tomb of Amenhetep II in the Valley of the Tombs of the Kings, 
but as it disappeared one night in a most mysterious fashion, no 
measurements of it, so far as I know, were taken. Few, if any, of 
the small wooden boats which we may assume to have been placed 
in the tombs of private individuals under the Old Kingdom have 
come down to us, but numerous examples of those of the Middle 
Kingdom are to be seen in national museums and in private collec- 
tions. Some of these contain models of the mummy and a few 
attendants, and perhaps a priest also, and a bull for sacrifice. 
In others we see the deceased arrayed in white and seated in a 
small cabin, and the boat, having both a sail and oars, is supposed 
to be in motion. To place a model of a boat in a tomb was a simple 
matter, but to cause it to move over the river and lakes of the Other 
World it was necessary to sacrifice a bull, and without such a 
sacrifice it was hopeless to expect the boat to move, To prove to 
those who were concerned with such matters in the Other World 
that the bull had been sacrificed, the picture of the bull's hide was 
either painted on the walls of the cabin in which the figure of the 
deceased sits, or the cabin itself is actually covered over with the 
hide of the bull, which is fixed down around the edge by a row of 
studs.3 

It is possible that the large boats found near the Great Pyramid 
were war-boats, and that it was actually believed that the king in 

1 See the description by Schäfer in Aeg. Zeit., ree p. 161. 


* Bulletin de l'Institut Egypt., tom, V, Ser. 3, p. 37 
* Garstang, Burial Customs, p. B4. 
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his journey towards the Other World might need an armed escort. 
Under the Middle Empire many of the small models of boats have 
on board armed figures. Thus in a wooden boat, about 3 feet 6 inches 
in length, found at Bani-Hasan in Upper Egypt, the crew proper 
consisted of eleven sailors, viz., a steersman, a look-out man, three 
sail-men and six rowers. These were protected by a Südáni man, 
who stands at the bows and holds in his right hand two arrows, and 
. in his left a bow nearly as tall as himself. Near the stern is a small 
deck-house, on the outside of which hang two shields, and on the 
inside a case for spears; inside the deck-house are two figures of 
men, to whom the spears and shields belong, quietly seated playing 
draughts.* It is clear that these men had nothing to do with the 
working of the boat, and that they were amusing themselves until 
such time as their services were required in raiding a village for 
supplies or resisting an attack on the boat. | 
Though the placing of models of boats in the tombs of private 
persons ceased after the XIIth dynasty, the belief in the need of 
boats by the dead did not disappear with the dropping of the custom, 
and the priests endeavoured to provide them by magic and the use 
of words of power. They included in the Book of the Dead the 
"Chapter of bringing along (i.e., providing) a boat in the Other 
World " (Chapter XCIX), and they drew above it a Vignette in 
which the deceased is seen standing in a boat with the sail hoisted. 
It is provided with two oars, which are attached to posts fixed near 
the stern, and as the deceased Nu is standing doing nothing, and the 
boat has no crew, we must suppose that the boat is moving by 
means of some power within itself. And this supposition is correct. 
The boat of Herefhaf, the celestial ferryman of the Pyramid Texts, 
refused to carry over to the Kingdom of Osiris any soul that was not 
righteous, and that could not prove its freedom from the taint of 
sin. But for the deceased who wished to sail in the boat depicted 
in the papyrus another test was prepared ; he was obliged to know 
the names of the stream on which it sailed, and the banks on each 
side of it, and the landing-place, and the wind that moved it, and 
also the names of every part of the boat. When he approached the 
boat each part of it called upon him to declare its name, and when he 
had done so he was free to enter the boat and sail over to Sekhet- 
Aaru, where he would find meat and drink, and be at liberty to take 
any form he pleased, and go where he pleased. Other Chapters in 
the Theban Recension enabled him to enter the Boat of Ra and to 
sail over the heavens from east to west with the Sun-god. The 
Vignettes of the Sekhet-Aaru show that two boats were always 
ready for the use of the righteous; the larger one was moved by 
eight oars which worked themselves, and the motive power of the 


smaller was the Utchat, 4, or Eye of Ra. 


1 This boat is figured in Garstang, Burial Customs, p. 156, 
2G 


466 THE SPIRIT HOUSE 


The idea that the souls of the dead were ferried over to the 
Land of the Blessed by a righteous ferryman passed from the Books 
of the Dead into the literature of the Christian Egyptians, or Copts. 
Thus St. John Chrysostom tells us that our Lord gave to John the 
Baptist a boat of gold, which he was to use in transporting the souls 
of the righteous over the river of fire in Amente. This boat was 
provided with oars, to which lamps were attached. The oars, 
apparently, worked themselves under the direction of John the 
Baptist, and when the souls landed from the boat the lamps kindled 
themselves and lighted the paths over the roads of darkness until 
John brought the souls to the Third Heaven. 


THE SPIRIT HOUSE 


THE religious literature of Egypt of all periods is full of statements 
concerning the occupation and enjoyments of the beatified, or 
" glorious spirits," in the Tuat, or Other World, but in spite of their 
celestial delights the souls of the dead wished to have a settled place 
of abode, or house, on the earth. Chapter CLII of the Book of 
the Dead is entitled “ Chapter of building a house on the earth," 


NEAN i um HS | and in the Vignette the 
deceased is seen building a rectangular house, with a door in one 


end. From the text we gather that the god Nebt and the goddess 
Sesheta assist the deceased to carry out the command, which Anubis 
gave him, to build the house, and that Osiris himself will take care 
that the “ honourable spirit " is provided with provisions in his house. 
The craving for a house on earth existed at all periods, and the primi- 
tive Egyptians had buried with them earthenware models of the 
houses in which they hoped to live in the Other World. Some twenty 
years ago a number of these models were found in Upper Egypt, 
and several typical examples were acquired by the British Museum. 
In one of these (B.M. 32609) the house is rectangular and stands at 
one end of a rectangular courtyard, has two rooms, each with a 
doorway, and the roof is approached by a stairway on the left side 
of the courtyard, on each side of which is a low wall. On the right 
side of the courtyard, in the corner by the house, is a stand with 
water-pots on it, of much the same shape as the stands that hold the 
large zfrs (water-jars) in modern houses in Egypt. Lying on the 
ground in front of the house are models of joints of meat, bread- 
cakes, etc., and in front of these is a rectangular tank, which was 
emptied and filled by means of two small channels cut in. the outside 
border. This “ spirit-house” and courtyard measure 154 inches 
by 14} inches by 7 inches. 


1 See Budge, Coptic Apocrypha, pp. 34749, 


PLATE XXXVIII 





Model of à boat with its sail hoisted. XIth or XIIth dynasty, 





Model of a funerary boat with a mummy lying on its bier under a canopy; the figures 
of women at the head and foot of the bier represent Isis and Nephthys. Xith 
dynasty. B.M. Xo, 9425. 
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Another example (B.M. 32610) shows the house standing on a 
plot of ground which is rounded on one side. The house consists of 
a single room and is entered through a rounded doorway ||; оп 
опе side of it is a square opening divided into two parts by a pillar, 
and the upper part of the framework is decorated with little roundels. 
On the right is a stairway leading up to the roof, where there is a 
small chamber, which was probably used for sleeping in; it has a 
doorway, and part of its roof is open. The roof is surrounded by 
a wall which ts as high as the sleeping chamber, and is pierced in 
one place by a circular hole, Below this hole is a spout, which 
suggests that the hole served as an escape, or drain, for rain-water. 
The upper part of the wall below the spout bulges outwards, so 
that the water running from the spout might drop on the ground 
away from the foundation, and not run down the wall itself. In 
the courtyard are models of an animal bound for roasting, joints of 
meat, a water-pot resting on a circular base, bread-cakes, and a 
number of other articles which would be eaten, presumably at a 
festival. The deceased wished to have not only a house of the kind 
that he approved of, but also a good supply of food. This example 
measures 16 inches by 14 inches by 7 inches. 

Another model (B.M. 22783) represents what may be described 
as two one-storeyed houses, separated by a common party-wall ; 
even the courtyard is divided by a low wall. Each house has one 
large, lofty room on the ground floor, with an opening, or window, 
in the back wall, and one upper room, with one opening in the 
front wall and another in the back wall. Before the rooms on 
the upper floor is a wide ledge like the floor of a balcony, supported 
on a pillar standing in the courtyard and divided by a wall the 
height of the rooms. Access to the upper floor and to the roof 
was obtained by two flights of stairs, one flight on each side of the 
girdle-wall, and thus the occupant of each of these semi-detached 
houses was in every way independent of his neighbour. On the 
floor of each half of the courtyard are laid out groups of articles of 
food, and against the wall of each of the lower rooms rest the same 
number of jars of wine (*). It is probable that, when these models 
were placed with the dead, words of power were recited on behalf 
of the deceased persons which would enable them to command them 
to turn into full-sized houses whenever they had need of them. 

B.M. 32611 is a model of a different class of building. Here we 
have a small pylon-shaped edifice standing at the rounded end of a 
walled enclosure, and its general appearance suggests that it repre- 
sents the sanctuary of some god. Above the doorway, the sides of 
which are adorned with two pillars, are two square openings. Inside 
the building, set against the back wall, is a seat of state, or throne, 
with raised sides, which are now partly broken away, and this was 
reached by means of three steps. The walls of the shrine rise above 
the level of the roof, and form a protecting wall, against which models 

2G2 
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of some kind of objects rest ; a flight of stairs leads from the court- 
yard to the roof. In the centre of the courtyard is a rectangular 
garden (?), with a channel for water on all four sides: the water 
flowed into the channel on the right, and drained away by that on 
the left. On one side of the garden (?) lies an animal with large 
horns, and with his four feet tied together ready for sacrifice: on 
the other side are other offerings which I cannot identify. The 
front of the girdle-wall is adorned with four projections, two on each 
side of the lower portion of it, by which access to the enclosure 
might be obtained. This model measures 16 inches by 13 inches by 
54 inches. 


WANDS AND OTHER OBJECTS IN IVORY 


AMONG the objects found in 1887 at Kürnah, in Western Thebes, 
was the mummy of a woman, who was buried in a plain rectangular 
wooden cofhn of the XIth or XIIth dynasty, and in the coffin by 
her side lay the ivory object which is reproduced on p. 469. This 
object is semi-circular and slightly convex, and has rounded ends ; 
it is 143 inches in length and about 2$ inches wide in its widest part. 
On each side of it, cut in outline, is a series of figures of gods and 
fabulous and mythological creatures. On the obverse are: a lion 
couchant, a serpent with a knife in front of him, the hippopotamus- 
goddess holding a knife, a god, full-faced, with long hair, grasping 
in each hand a serpent, the symbol of fire, A; and a knife, ==; 
a hawk-headed leopard, with a pair of wings between which is a 
human head, the solar disk, fi. the figure of a woman or goddess, 


holding + in her right hand and a sceptre in her left, Ta-urt, 
a crocodile, a jackal-headed sceptre, with a knife, a cobra, th? 
fire, Í). a hawk, the solar disk, Ñ: a knife, =>,, Ta-urt holding 


in her left paw a knife which rests on Q, the Utchat, SE. 
and another knife and serpent. On the reverse are the figures 
of lions, serpents, knives, the full-faced god holding serpents, etc., 
and besides these we have: a serpent-headed god holding a 
serpent in each hand, the head of a ram, two crocodile heads, 
a beetle, the lion-god Aker (1), with a human head at each 
end of his body, a beetle, a lion with a greatly elongated neck, a 
frog, a lion with each of his four legs resting on an animal-headed 
sceptre with knife attached, and the goddess Ta-urt. A line of 
hieroglyphs on the obverse shows that this object belonged to “ the 


lady of the house, Senbet 7-7 [le |^ 3 (B.M. 18115). 
Another example of this class of object is B.M. 24426, but it is only 
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114 inches in length, and one end of it is pointed. The figures cut 
on it are in outline, and appear on one side only; on the pointed 
end is a fly, and on the rounded end a flower. In addition to the 
fabulous hawk-headed, winged, and human-headed lion and the 
hippopotamus, we have the Bull-god, with a head at each end of 
his body, a frog with a knife, seated on a bowl (?), and the head 
of a vulture, with two feathers on it, within a rectangle! On a 
third example (B.M. 24425) the figures are in low relief, and both 
ends are rounded. Here we have a hippopotamus, a lion, a serpent, 





a cat, , a ram-headed man, a beetle, a rope-work design, °c, 


a panther (or, leopard), the Ape of Thoth bringing back the Utchat, 
==, a god, full-faced (the original of Bes ?), a ram-headed god 


with a sceptre, a frog on a stand, 3, a god carrying T a pair of 
serpents with legs, and a hippopotamus. — 

When the first of these objects arrived in the Museum, it was 
suggested by one archaeologist that it was a boomerang, and by 
another that it was a kind of collar which, by virtue of the figures cut 
upon,it, possessed magical properties, and gave its wearer protection 
against the powers of evil That it was supposed to protect its 
wearer is proved by the words seleh sa, |... which occur on it just 
before Senbet, its owner's name. But the fact that the inscription 


1 See Todienbuch, ed. Naville, Chapter CXLVs, 
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gives the name of Senbet, a married woman, disposes of the theory 
that it was a boomerang, and its size and shape make the theory 
that it was a collar impossible. The fact that the raised figures 
in the middle of B.M. 24425 are almost rubbed away, and that both 
B.M. 18175 and 24426 were broken in the middle in ancient days, 
suggests to me that these objects were frequently held in the hand 
and much used by their owners during their lifetime. As one of 
the three belonged to a woman it is probable that each of the others 
belonged to a woman, and we may assume that women carried and 
in some way used these objects at great religious festivals, and during 
times of great public rejoicings, e.g., when hunters returned after a 
successful hunt, and soldiers after a victorious campaign came home 
laden with spoil It is possible that B.M. 20778 is a portion of an 
object of this class, though it must date from the time of the Old 
Kingdom (VIth dynasty, or earlier). This object is of ivory and is 
6 inches long, and the end that is left is rounded. On the convex 
side are cut in relief a lion’s head, and the figures of a bull-headed 
god and another god, each holding T in the right hand and a 
sceptre in the left, and standing on a serpent. Each of these figures 
has a bronze eye inlaid. The general appearance of these figures 
recalls that of the figures in the hunting scenes sculptured on the 
so-called “green slate palettes” of the Archaic Period, and the 
objects described above may be copies or imitations of objects which 
women carried under the early dynasties. Under the New Kingdom 
the wands which women waved in times of rejoicing were made in 
pairs, as we see from B.M. 20779, and they were in the form of human 
arms and hands. Each of these has the head of Hathor, i.¢., a 
woman's face with a cow's ears, wearing a heavy wig, the lappets of 
which curl outwards. Another pair of arms, cut from a small tusk, 
are only Tẹ inches in length, and they are decorated with circles 
with dots inside them, Э 2 Š » and six lines across each wrist to 
represent a bracelet. They were acquired by the British Museum 
with the Anastasi Collection in 1839, and have been described as 
castanets.! 


THE CIPPUS OF HORUS 


DURING the. rule of the last two or three native kings of Egypt, 
г.е., іп the IVth century 8.c., the Egyptians endeavoured to protect 
their houses and courtyards and fields from the attacks of fiends 
and devils and their malign influences by setting up in their 
rooms and gardens little stone monuments, which Birch and the 

t Descriptions and illustrations of a number of these objects were pub- 


lished by the late F, Legge in the Proceedings of the Society of Biblical Archaeology, 
Vol. XXVII, 1905, pp. 130-52, 297-303, 
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Cippus of Horus. Ptolemaic Period. B.M. Xo. 36250. 
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older Egyptologists called " Cippi of Horus." These pillars, or 
boundary-stones, or landmarks of Horus, are made of hard stone, 
frequently black in colour, and they usually have the form of a 
stele with a rounded top and a convex pedestal projecting in 
front. On this are sculptured in high relief a figure of Herpakhrat 
(Harpokrates) standing with each foot resting on a crocodile, and the 
head of Bes, also in high relief, above his head. They vary in height 
from 2 or 3 to 20 inches ; the small ones were carried or worn on the 
person as amulets, and the large ones were placed in the halls of 
houses, and probably at certain spots on roads and at the entrances 
to fields and vineyards. The largest known is the so-called ‘‘ Met- 
ternich Stele,” which was found in 1828 during the building of a 
cistern in a Franciscan Monastery at Alexandria and was presented 
by Muhammad ‘Ali Pasha to Prince Metternich. As it bears on 
it the cartouches of Nektanebus I, who reigned from в.с. 378 to 
360, it is clear that this extraordinary and wonderful object was made 
in the first half of the [Vth century B.c. The reliefs and figures of 
the gods were believed to possess the power of driving away every 
devil, and noxious beast, and reptile from the persons and possessions 
of all those who were under their protection, and the inscriptions 
contained spells, or words of power, which Thoth himself had com- 
posed. The Cippus of Horus symbolized the triumph of light over 
darkness, of good over evil, of virtue over vice, and of order over 
chaos. Armed with the power of the “ Aged God who renews his 
youth in his season, the Ancient of Days who makes himself a 
child again," and acting under his protection, the followers of the 
light were able to trample under foot serpents, snakes, vipers, and 
scorpions, and to destroy the crocodile, hippopotamus, lion, and the 
horned beast of the desert, the bodies of which were the abiding- 
places of monstrous devils. The arrows of light which Horus shot 
forth into the darkness scattered all the powers of night and 
evil. The figures of more than one hundred gods are cut on the 
Metternich Stele, and each had its specific work to do in protecting 
the man who through his uprightness of life was able to place himself 
under its charge. 

The Cippus of Horus (B.M. 36250) in hard black basalt is a 
good typical example, and may be thus briefly described: The 
centre of the front of the cippus, which is 74 inches in height, and is 
made of black basalt, is occupied by a figure of Herpakhrat, t.e., 
" Horus the Child," who wears on the right side of his head the 
lock of hair, ?, symbolic of youth. His arms hang by his sides 
and he grasps in his right hand two serpents, a scorpion by its tail, 
and a species of gazelle by its horns, and in his left he grasps another 
pair of serpents, a scorpion by its tail and a lion by its tail. Each 
foot of the god is planted on the head of a crocodile. Above his 
head is a head of Bes, and on the flat surface above it, within a disk, 


1 It was published by Golénischeff at Leipzig in 1877. 


"E 
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is cut a figure of the composite god who has a bird's body, human 
legs and arms, and the heads of four rams surmounted by the triple 
crown. He represents the fusion of the attributes of the Ram of 
Mendes and Osiris of Tetu. On the right of the god is a lotus 
sceptre with the hawk of Her-Behut, the great god, = ||, 
standing upon it; on the left is a papyrus sceptre with plumes, 
and the name Tem-nefer-akhu-taui, yx [ 497 77. Above this 
are the words, “I am Horus Mehen,” BSS S ТА T which may 
give the name of the Horus sculptured on the cippus. By the right 
leg of the god is а hawk-headed crocodile called “ Horus, dweller in 
his towns (?) ” М “i 09, and by the left leg another hawk- 
headed crocodile wearing a pair of horns and a disk, ©, upon 
his head, and called Amen-renf, [Г уч. 

On the flat surface on the right of the god are cut the names 
and figures of the following gods: (1) Horus, lord of Heben, xX 
= À |; (2) Thoth, lord of Khemenu, lord of the words of 


the gods, — == ral (3) Hershef, ТА, (4) Heka, 
—* 


lord of words of power, 2 RL]; (5) Neith, lady of Sais ; 
(6) Khensu, lord of Smabebut, — Y =; (7) Isis, with the body 
of a hippopotamus and holding a serpent and a scorpion ; (8) Ptah, 
in the form of a dwarf, standing upon ,"]; (9) The scorpion-goddess 
Serqit, lady of life, Е <> F; (10) Nebt-hetep wearing © 
and standing between two serpents, each hand grasping one of them. 

On the flat surface on the left of the god are cut the names and 
figures of the following gods and goddesses: (1) The goddess Urithekau, 
ك‎ lady of Î <; standin rocodil ing 
= tt» lady о Ts standing upon a crocodile, having 
a bird on its head. She wears on her head a disk to which two 
scorpions are attached; in her right hand she holds a serpent, and 
in her left a serpent and a scorpion; (2) the crocodile-god Meketh, 
=; (3) the lion-headed serpent Usrit, "e; (4) the goddess Isis 
suckling Horus among the papyrus plants, 1 A ج‎ o] P. The 
serpent-goddesses Nekhebit and Uatchit form a canopy over her 
with their bodies, and on each side of her seat is a protective 
scorpion ; (5) the crocodile-god Sebek, [| |=; (6) Horus, son of 


Isis, carrying a serpent as a weapon ; (T) the Golden Horus, D. 
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with the symbol of eternity, ©; (8) the goddess Isis-Serqit, 
1° | же She has horns and disk, \©f, om her head, her body 
is that of a scorpion, the two (sic) tails of which form her legs: 
(9) a youthful god (Horus ?) holding a whip and seated on a crocodile 
under the protection of a serpent; he seems to be called “ the 
vivifier of the gods," [I.T]; (10) the goddess Uatchit, | с, in 


the form of a serpent having the tail coiled round a papyrus plant : 
she wears the Crown of шеи (the Red Crown); (11) the two 
gods Ни, , and Sàa, |, each of whom is seated and holds 
a knife. The front of the convex pedestal, the edges, and the back 
are covered with lines of hieroglyphs containing addresses to the 
gods, goddesses and sacred animals whose forms are cut upon the 
cippus, and adjurations to them to protect from evil hap, poison of 
all kinds, and noxious animals and reptiles, the body and soul of the 
person who had it made, 

. On the smaller cippi the sculptured figures vary in details, and 
the inscriptions are much abridged, only the opening words of the 
address to the gods being given (B.M. 30745). In this example 
Ámen-Rà is referred to as the creator of protection and life, 


«m Tuus] O — BHT. In B.M. 27373 Herpakhrat 


is seen standing on three pairs of crocodiles, and his hands grasp the 
sceptres of the South and North as well as the serpents, scorpions, 
etc. On the reverse the god of chief importance is Thoth, who 
stands under a winged disk; on one side of him is Horus and on the 
other is Anher. Below is a second scene representing Isis giving 
birth to Horus, and the attendant gods Horus the Elder and Anubis(?). 
This shows that the idea of resurrection and rebirth was associated 
with the cippus of Horus. In some cippi of Horus the head of Bes 
is so large that it stands above the top of the tablet, of which it 
becomes the chief feature. A good example is B.M. 958, which is 
17 inches in height and is made of wood. The front of the cippus 
15 uninscribed, and on the back, below a row of figures of gods, are 
eighteen lines of hieroglyphs written in yellow paint on a black 
ground, and containing magical prayers of a character different from 
those found on the cippi described above. Another cippus, which 
dates from the Ptolemaic Period (B.M. 957), exhibits interesting 
peculiarities as regards the arrangement of reliefs and text. Horus 
wears an elaborate collar, and a pendent amulet of the heart, Û, 
hangs on his breast. On the back, cut in outline, we have: 
(1) Horus as a hawk, wearing the crowns of the North and South, 
perched in triumph on the back of an oryx (?), which symbolizes 
his victory over Apep, ae the personification of evil. In front 
of him is the god Menu, ithyphallic, and with raised arm, and by his 
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side are figures of his special symbol and the circular hut which 
formed his original sanctuary. Behind Horus are figures of Thoth, 
the master-designer of the universe, and Khnemu, the chief crafts- 
man. (2) A group of six gods and goddesses, among them being Ra 
and Horus, and the Beetle of Khepera. (3) A dwarf with an Utchat, 
=, above his head, a god spearing a serpent (compare the 
Vignettes to Chapters X XXV and XXXVII of the Saïte Recension of 
the Book of the Dead), an animal seated with a uraeus behind him, and 
a company of eight gods, four human-headed and four ibis-headed. 
These last probably represent the Ogdoad of the city of Khemenu, 
the home of the cult of Thoth. The inscription is mutilated, but 
sufficient of it remains to show that it contains an adjuration to all 
fends and noxious creatures and reptiles to halt and make no 
attack upon those who are under the protection of the gods whose 

are cut on this cippus. For Horus defeated and slew the 
Arch-fiend Apep, the Father of Evil, and the same fate must come 
upon every lesser fiend and devil. In the latter part of the Ptolemaic 
and Roman periods models of the cippus of Horus were made of 
steatite, and were worn as amulets. 


DRAUGHTS AND DRAUGHT-BOARDS 
Tue Egyptians called the ре аи j lee senát, or 


sent, and § |а) 


A =. meant “to play at eee ” Variant forms are 


T. шд stant and = SENTE sethent. The draughtsman was 


called | | ^. àb, meaning perhaps the '' thing m danced or was 


moved about," and the receptacle for the men er اک‎ men. 


The commonest hieroglyph for draught-board is #4, and as this 
sign occurs in the oldest inscriptions, it is clear that in some form or 
other the game of draughts was played under the earliest dynasties ; 

it may even have been played in the predynastic period. A 
tradition preserved by a Greek writer attributes the invention of 
the game to the god Thoth. The oldest known draught-board was 
discovered by the late Mr. Ayrton (see his Cemetery at EL-Mahasna, 
pl. 17); it is made of Nile mud, and on it are marked 12 squares, 
arranged in three rows, each row containing four squares. The 
pieces are in the form of little round stones. Draught-boards made 
of pieces of sandstone or bits of broken pottery, and having the 
same number of squares, may be seen in use in many parts of the 
sidan and Egypt at the present day. The oldest draught-boards 
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were made of single blocks of wood, with the squares on one or both 
sides. Thus the specimen published by Prisse d'Avennes (Mon. Ég., 
pl 49) had thirty squares on one side and twenty on the other, 
arranged unes 





The m specimens contain a drawer which holds the draughts- 
men. The pieces of each of the two players were different in shape 
and size, as we may see from the drawings on the monuments. At 
first flat stones or bits of pottery, like counters, and small round 
stones served as pieces, but under the New Kingdom the pieces 
became symmetrical in shape, and their tops terminated in heads of 
men, lions, jackals, etc. Thus the draughtsmen which were made 
for Queen Hatshepsut were in the form of a lion's head, 7); one 
in ivory and several in wood are in the British Museum (Nos, 21580, 
21592, etc). When these were presented to the Museum by 
Mr. J. Haworth some authorities declared them to be modern forgeries, 
but beyond all doubt they are genuine. In another set of draughts- 
men 10 have heads of Bes and 7 have heads of Anpu (Anubis, B.M. 
No. 24668, etc.). Among royal draughtsmen may be mentioned 


those of Pharaoh Necho (about 650 в.с.), ], made 


of limestone (B.M. No. 38254). The game of а was greatly 
beloved by all classes of Egyptians at all periods, and a draught- 
board with men was considered to be necessary for the happiness 
of the dead in the Other World. In the Papyrus of Ani we see him, 
with his wife Tutu by his side, seated in a bower moving the pieces 
on a draught-board. Who his opponent was is unknown, but we 
may assume that he had one, or perhaps many, from whom he 
expected to gain some advantage or possession. Two draught-boards 
were among the funerary equipment of Queen Hatshepsut; one 
was made of acacia wood and ivory, and had a sliding drawer, and 
the other was inlaid with ivory and squares of blue-glazed oe 


porcelain. In the former one of the squares is inscribed with 


nefer, indicating probably that the player who succeeded in moving 
his piece on to it won the game. Both boards are in the British 
Museum (Nos. 21576, 21577). The “ Satirical Papyrus” in the 
British Museum (No. 10016) shows us a picture of the lion and unicorn 
playing a game of draughts ; each has four pieces on the board and a 
piece in one paw, and the general appearance of the lion suggests 
that he is the victor. Much information about the game of Egyptian 
draughts will be found in Falkener, E., Games Ancient and Oriental 
and How to Play Them, London, 1892. 
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THE balls with which women and men as well as children played 
were made of strips of linen rolled up tightly or cases of linen or 
leather filled with some substance like bran. Under the New 
Kingdom balls made of glazed Egyptian porcelain coloured blue 
and black were placed in the tombs as votive offerings. Games in 
which sticks or bats were used in playing with balls were apparently 
unknown. Many varieties of dolls are known. The commonest 
form is made of a piece of flat wood, in which the shape of the body 
is roughly outlined, painted with squares, triangles or lines in various 
colours; a mass of short strings of mud beads represents the hair. 
Most of them are girl-dolls. Some are made of mud, others of stone 
and earthenware, and the bronze doll has sometimes movable arms 
(B.M. No. 37162). In a few cases the form and features are carefully 
cut, and such dolls might almost be regarded as portrait figures. 
Toys in the form of animals with movable limbs are tolerably 
common. Thus in the British Museum we have a man with a 
movable figure of a dog (No. 26254), an elephant that had movable 
legs (No. 17059), and a cat with inlaid eyes of crystal and movable 
jaw (No. 15671). In the Leyden Museum is a crocodile with a 
movable jaw. 


HYPOCEPHALI 


Towarps the end of the Saite Recension of the Book of the Dead 
there is found a Chapter entitled “ Chapter of making heat to be under 
the head of the deceased," and it contains a short series of spells, 
the recital of which, it was thought, would enable the head of a man 
to retain its natural heat in the tomb. The Rubric of the Chapter 
says that 1t must be " written upon a sheet of new papyrus and placed 
under the head of the deceased, Then great warmth shall be in 
every part of his body, even like that which was in him when he 
was upon earth.” The Rubric goes on to say that the Chapter 
possesses very great power, because it was composed by the Cow- 
goddess, the mother of Rä, and that she recited it when he was 
about to set in the West, and that when she did so the god was 
immediately surrounded by fire which kept warmth in his body during 
the hours of the night. The Legend of the Cow and Rà is, no doubt, 
very ancient, but the custom of writing the Chapter upon papyrus 
and placing it under the head of the mummy in its coffin seems not 
to be older than the XXVIth dynasty. About that time the 
Egyptians began to write extracts from Chapter CLXII upon a 
circular sheet of papyrus, and to add to it several Vignettes, with 
descriptive texts, and a prayer to Ámen-Rà. This sheet was gummed 
on a piece of linen stiffened with plaster, and moulded to the back 
of the head of the mummy in the coffin; it was trimmed into a 
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circular form and was intended to represent the Eye of Shu, or the 
Eye of Rà, or the Eye of Horus. To this amulet the name of 
“ hypocephalus ” was given by P. J. F. de Horrack in 1862. Several 
hypocephali are known, and copies of most of them have been 
published, e.g., by Birch (Proceedings Soc. Bibl. Arch., vols. VI and 
VID, by de Horrack (Rev. Arch., Paris, 1862; Etudes Arch., 
Leyden, 1885; and Proceedings Soc. Bibl. Arch., vol. VI), by Leemans 
("Hypocéphale Égyptien " in the Actes of the Oriental Congress, 
Leyden, 1885), by Nash (Proceedings Soc. Bibl. Arch., vol. XLX), and 
by Budge (Catalogue of the Lady Meux Collection, Second ed., London, 
1896). Hypocephali vary from 4 in, to 7 in. in diameter, and the 
texts are usually written in black ink on a yellow ground, e.z., 
B.M. Nos. 8445 a-f, but B.M. No. 8446 is written in yellow ink 
on a black ground. One example in bronze is known, viz., B.M. 
No. 37330; it was engraved for Tche-her, the son of Utchat Shu, 


= >. and was found at Abydos. Strangely enough, almost 


the earliest publication of a hypocephalus is that given in a work 
by Joseph Smith, Jr. (1805-1844), the founder of the Church of 
Jesus Christ of Latter Day Saints, entitled A Pearl of Great Price, 
1851, p. 7. The'remarks made there about it have no archaeological 
value, 

The texts and Vignettes found on hypocephali are to all intents 
and purposes the same, though in some they are fuller than in others. 
The following is a description of the Meux Hypocephalus, which is 
one of the best of this class of amulet known. A line of text runs 
round the outer edge and reads: ‘I am Amen who is in the Shetat 
(Underworld), I am an honourable Spirit among the sailors of Ra. 
I come in and go out among the honourable ones. I am the Great 
Soul sparkling [in| his form. I come forth from the Tuat at his 
will, I come, I come forth from the Utchat (ie, Eye of Ra). I 
come forth from the Tuat with Rà, from the House of the Prince in 


| n © 
Anu (Heliopolis). I am a Spirit-Soul, S ME hastening from 
the Tuat. Give the things [needed] for his form! Give thou 
heaven to his soul, буз, and the Underworld to his San, 
ER 1 Q M (Spirit-body ?). I come forth from the Utchat." 
Vignettes, 1. A snake-god offering the Utchat, ^7 to the god 
Q 
Menu. 2. An Utchat-headed goddess with a lotus, V, and T- 
3. The Cow-goddess and the Four Sons of Horus, a lion and the ram 
of Amen. 4. The Ogdoad of Amen, Ка, M) and (9. Text. 


“ O Amen, who hidest thyself, and concealest thy form, who 
illuminest the Two Lands (iz, Egypt) with thy Form in the 
Tuat! He shall make my soul to live for ever.” Vignettes. 
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1. The Boat of Rà, with Horus in the bows spearing a serpent in 
the water. 2, Harpokrates seated and holding a whip and lotus. 
3. The Boat of the Moon. An Ape-god restoring to the Moon-god 
his Eye. The deceased Shainen, МИ QQ 26 is working the boat. 
4, A goddess falling prostrate and}. Vignettes. 1. A god with 
two faces (like Janus), wearing A and holding a jackal sceptre, 
“Os, and Q. 2. Boat of Horus, Isis and Nephthys. 3. Boat 
of Khepera, with an Ape-god (Thoth) restoring his Eye. 4. The 
Boat of Horus-Sept (the Eastern Horus). 5. The god Amen, with 
four ram's heads; on each side the Ape of Thoth, with paws 
raised in adoration. Texts. 1. “O Ba (rie, Soul) begetter of 
Forms, hiding thy body from thy children, destroy [every] 
obstacle to the light which can arise to the Two Utchats (1e. 
the Sun and Moon), and to his soul and body, Mut provides 
plans (7). Let him put the fear of himself into his enemies. Let 
Shainen enter into the Tuat of the gods, without repulse for ever and 
ever.” 2, '"O Ba, mighty one of terror, lord inspiring fear, greatly 
victorious one, who givest heat to the two august Utchats, whose 
Forms are august, to whom Mut has given his body, who hidest thy 
body in life! His Image becomes the emanation of the Lion, who 
is mightily victorious, and feeds the forms [of the dead]. Make to 
come forth and to go in the Osiris Shainen for ever." 


TIME 
THE hieroglyphic texts give the following divisions of time :— 
ris 5 ant =the “ twinkling of an eye,’’ T Wo hat, a second, 
Do at, a minute, = E *, or = CO =, or = un 
(Copt. o"erto'v), an hour, IJ. SO Aru (Copt. 2,00%), дау, Ж, 
< _.,,‚ peg р. р) ҮҮ. ee m 
k O’ dbf (Copt. efoT), month, Кас { e, | E renput 
(Copt. porene), year. The day contained twenty-four hours, the 


calendar month thirty days, or three " weeks" of ten days (on) 
each, and the year twelve calendar months, The Set Period, 


Va LE), usually consisted of thirty years: the Henuti Period, 
моу, of 120 years; a period of unlimited time 
was called Heh, f of, and Tehet, =); indicated Eternity. 
Classical writers say that the Egyptians during the Graeco-Roman 


THE YEAR 479 


Period used the Phoenix Period and the Sothic Period; the 
former containing 500, or 540, or 1,000, or 7,006 years, and the latter 
1,461 years. In inscriptions in which the writers pray that the 
king may live for a very long time the following expressions are 
met with :— 


HH ВЧ = К, I" millions of years. 


PE Um SS ten millions of years. 

SA - РУ. a hundred thousand millions of 
ЫҢ =, nn | {{{ ten millions of millions of years. 
Ed all. oa 


THE YEAR 


THE oldest year in Egypt consisted of twelve months, each con- 
taining thirty days, in all 360 days ; the Calendar of Lucky and 
Unlucky Days given on the reverse of British Museum Papyrus 
10474 represents the primitive Egyptian year. Very early in the 
Dynastic Period the Egyptians found that their year was too short, 
and so they added five days to the 360 days. шы aye days were 
called “the days over the year,” ae a ARR urli and the 
birthdays of Osiris, Horus, Set, Isis, and Nephthys, ES 
were celebrated on them. This year is generally known as the 
vague or calendar year, and was shorter than the true solar 
year of 365°2422 mean days by nearly a quarter of a day. This 
being so the vague year would be every fourth year nearly one day 
shorter than the solar year, and would in time work backward 
through all the months of the year, and after some hundreds of 
years the summer festivals would have to be celebrated in the 
winter. But the Egyptians must have had some means of checking 
the course of the vague year as it moved backwards, and it is 
possible that the annual rise of the Nile and the Inundation were 
sufficient guides to them in their agricultural operations. Ptolemy III 
Euergetes I attempted to bring the vague year in line with the 
solar year by ordering the addition of a sixth epagomenal day to 
the year every fourth year. Many writers have tried to show that 


1 See Devéria, Notation des centaines de mille et des millions, Paris, 1865; 
Brugsch, Thesaurus (Astronomische und Astrologische), p. 200 ff, 
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the Egyptians knew of and used the Sothic year, which began 
when the star Sept (i.e., Sothis, Sirius or the Dog-star) rose with the 
sun; this usually happened on July 19th or 20th. The Sothic 
year was a few minutes longer than the solar year, and the Sothic 
Period contained 1,460 Sothic years or 1,461 vague or Calendar 
years. In pre-dynastic times it is probable that the Egyptians only 
knew or recognized two seasons, summer and winter, which was 
the custom among many peoples in the Südàn until comparatively 
recent times. But the dynastic Egyptians divided their year 


into three seasons, each containing four months: Akhet, liM, 
' £e, the season of the sprouting, or bursting forth, of the crops, 


was the Egyptian Winter. Pert, 28 e ë., the season for coming 
| Due 


forth, or Summer, and Shemut, = Ê t.e., the hot, watery 


жылын 


period of the Inundation. In the texts the months of 
each season are numbered from 1| to 4, thus the Annals of 


Rameses III are dated in | C un i ai Su but. 


year 32nd, month third of Shemut, A sixth 
it is certain that the Egyptians gave a name to each month, and that 
each name connected its month with a certain festival” Some of 
these names can be traced through the Coptic names of the twelve 
Egyptian months, which are as follows :— 
эоотт, 60076 
NAATIE, MALTE | 
2,4etbp, лөшр | 
OIALAK, SOAK 
тобе, тоб 
ASIP, ARECSCIP 
ma pato OTT, ba swerte | 


The four months of Akhet. 


- The four months of Pert. 
LZPLLONTE, Ÿzparo re! 
TLA cq o rtc 


nacre, Tcr 
enen, Ennn, enno | The four months of Shemut. 


SS ECWDPH 

The name 600FT — À or Thoth, Another name for the 
month was Tekhi, @ W which is also a title of Thoth; 9,aewp is 
clearly lla 2 or Hathor; and 2COI& SK represents L1 el 
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Kaherka, which was the name of a festival. An ostrakon 
(B.M. 29560) transcribed by Erman (deg. Zeit., Bd. XXXIX, 
p. 129) shows that Naame is derived from E pos Penapt, 


| UE. п $77 NN m : 
and SLE SCIP or yip from e V bd e io Penpa 
Mekhir, the month of the Mekhir festival, and na pate, oTr from 


Tun š 1 i T | M т | П, Pen-Amenhetep, meaning that 


it was the month set apart for the festivals ordered by Amen- 
hetep III of the XVIIIth dynasty. The Copts reckon years by 
the Era of Diocletian, or the Era of the Martyrs, which began 
on the day equivalent to August 29th a.D. 284. The Coptic year 
consists of twelve months of thirty days each, with five additional 
days in à common year, to make up 365 days; an extra day is 
added every fourth year. The Julian Leap Years and the intercalary 
years of this Era fall together, and therefore the first day of Thoth 
always corresponds to August 29th. The Copts call the five 
(or six) additional days “the little month,” піл бот пкочхІ. 
Thus, though the Copts use forms of the ancient Egyptian names 
of the months for their months, they make their year begin on 
August 29th, though they make their New Year's Day to fall on 
September 10th or lith. Some think that the days on which the 
months were to begin were fixed by the Romans at Alexandria 
about 30 p.c. If this be so, the explanation given by the Copts, 
that they decided to make August 29th the first day of their year 
from religious motives, must be regarded as a pious fiction which 
they promulgated about two and a half centuries later. One thing 
seems certain, viz., that their year does not begin when the ancient 
Egyptian year began. The Shemut season began with the rise of 
the Nile about June 15th, and ended with the final fall of the river 
about October 15th. The winter crops were sown and reaped in 
the season of Akhet, fe., during our months of November— 
February, and the summer crops were sown and reaped in the 
season of Pert, ie., during the months of March—June. The 
modern Egyptians do the same at the present time (see Lane, 
Modern Egyptians, Vol. Il, p. 27). Egyptologists say that Akhet 
began on July 19th or 20th, Pert on November 15th, and Shemut 
on March 16th, and if they are correet it can only be concluded 
that the ancient Egyptians, like the Copts, did not make their 
year begin with the beginning of the season following that of the 
Inundations, as we should expect. 





z H 


NUMBERS 


ILMLOX “ 


JJILWYw ` 


atip “ 


auzkowwip ° 


ahir " 
oo " 

a: n 

orb “ 
arwrom " 
2315 ' 


ЭО “Шә 


geviv beta x, г = UUU 


LMAO sway |" CL ]e u 


LHF 1/2214 eg NS = + 
rad. (used "o ) myojsod S |o= її ло 
HL NW H1 


MEowwrh (enuy "Oo nuoudpy š Q Ng с = le 


bWvo (es ") "Wu S e |= m 
4,002 (ps " ) — nsus OK (| | | = 1111111 
sol (mi " ) — nm x= n 
100.L E Gu o") nif a ке I 
reo ‘Luvro (фи “ | три sa III 
ПЕЛЕ |с “J тив S exl 
‘3720 ‘1720 “PLO (E; wa) non є. = | 
“Лаго "OIHdA'IDONHSIH 
SH HWVNNTAN 


wj © г © 


© 


an + 


* 
w 


483 


NUMBERS 


а 
Jer d = 


'АТХХХ `шоў '}әпдә ur ,*qp ergep vp ep uonepuouord e mg, ‘Jambọf aas : | <= || +з вм шоу jeuSuo og, " 


> о оо 


'spuesnog; puesnoq e 'ofmu of “ere 


'spuesnougj ua] uj ^Pg.tu 
інж 'spuesnotu) uo] parpunq ouo 'ofpu a[p 


Ygeunvviuy ind "ge 'vg.t 
'spuesnoq; '*'ofmurvwy 'mjd ‘om “yin 
Luh 

Łom ‘э 

1O3 LIU LOT LAU 


marng ‘suave 


39 


JLOrTL Ula} LOI TL 


moj TARY = 


s [= 


(EL 
[mosa] 
[ннән] 

[nyis] 
[ntsps] 


[n0] 


E = * * a F " = = * * т " L. + WW. а-и и 


SS 
[2 | 
i 


gig) 

g 
LLLA 
LULL) 
WL 
UUU 
VUUU 
UUU 
UUL 
LU 


`000'001 
‘000 O1 
‘000'1 
"Q0 
'001 


484 | NUMBERS 
Sethe! enumerates the following numerical abstracts:—( &, 
two-footed, biped, a pair; Í S, four-footed; || $, four-sided; 


KETI 
M" 


=з | pera e I E 
= = е, the gang'of five ; psi ©) үң! 20 eight, the eight-day 


week; 0 AS тог 1H 11 1H. the Company of Nine-gods ; 


=> => =, the Nine nations of the Südán who fought with bows 
— x 
and arrows. 

Ordinal numbers are indicated by the addition of O, nu, 
to a number, e.g., = % lil, four, E еу шо, " fourth " ; also 


by ргейхіпр == to the number, e.g., ^^ 4 i " eighth." 


Fractions ——, ges, Copt. xoc, foc —1; сес =} qm i, 
<> — — 
=, = === i= +, š ==}, " ng n zm p, [f] Tr 
— > 1 
те ME [Г c=. For the land measures and dry and 


liquid measures see Mller, Palaographie, L, No. 679 ff. ; Brugsch, 
Thesaurus (Geogr. Inschriften), p. 597 fi. ; Sethe, Von Zahlen, p. 74 ff. ; 
Griffith; Proc. Soc. Bibl, Arch., Vol. XIV, p. 410 ff. | 


1 Von Zahlen und Zahlworien, Strassburg, 1916, p. 43. 
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Aabetepra I 88. 
Ape pet * 97. 

etep, 4 

es I, x4 too; Shabti of, 252. 
Айша П, 78, тод. 
Añbmes, a ‘scribe, 260, 
Aahmes, an official, 311. 

es, princess, so. 
Aähmes, son of Baba, 49, 50. 
Àabmes- qu -Nekheb, 50. 
Aakhara I, 
Aakhara IL o 97. 

nàten, ror. 
Aakhu, 248. 
Aakhunaten, 59. 
Aakhutenaten, 59. 
Aamu, 98, 259. 
Aaneterrä, 97. 
Aapehra, 07. 

Aapebtiset, 97. 


Айча, 248. 

Aauserrä, 96, 283. 

Ab, 3, 87. 

Abàt, 8. 

‘Abbas II, $2. 

Abbott Papyrus, 45, 49, 79, 415. 
‘Abd al-Latif, 202, 205. 

Abetch, 4. | 

Abmerirä, 38, 88. 

Abracadabra, 335. 
Abraham, Patriarch, 43. 


дз Gnostic god, 430, 332; 


А кше of, on amulets, 331. 
bt, 

Abu (Elephant Island), r. 
Abu Habbah, 285. 

Abu Hamad, 79. 

Abu Mansür, 414. | 

Abu Roâsh, Pyramid of, 412. 





— „шы — — s= 





| Abu Simbel, temple of Rameses II, 


65, 77, 410. 
Abusir, Pyramids of, 34, 412. 


| Abydos, 4, 46, 78, 224, 225, 319) 33, 


389; King List of, 63 ; Tablet of, 
22; cult of Osiris at, 25 ff. ; early 
tombs at, 416, 

Abyssinia, 7. 

Acacia wood, 264. 

Achamoth, 330. 

Acherres, 6r. 


| Achóris, 8o. 


Achthoés, 38. 
Acrobats, 6o. 
Acropolis, 285. 
Adar, 75. 
Ad-Damar, 8. 
Adikran, 77. 
Adónai, 332. 
Adramlyah, 8. 


| Aegis of Bast, 269. 
| Aegis of Hathor, 323. 


Aegyptus, 2. 
Aelian quoted, 73, 272, 405. 
Aelius Gallus, 128. 


| Aelius Lampridius, 213. 


Aeons, the Thirty, 335 ; the fifteen 
pairs of, 331. 
Aesculapius, 29. 
, 222. 
Agate, 266. 
Agathodaemon talismans, 332. 
Ageh, 2. 
Aha, 25. 


| Ahat, the Cow, 319. 
| Ahnás, 38. 


Ahrens, Dr., 227. 

Ahtes, 30. 

Ai I, King, 69, 93. 

Ai II, тот; sarcophagus of, 422. 


Ai, an official, 58. 


Aina, 69. 


| Akathi, 55. 


Åkerblad, 139. 
| Akhat, season of, 261, 304. 


` Akhekh, 334. 

Akherres, 61. 

Akhet, 14, 480. 

Akhmim, 216, 217, 224, 225, 246, 
432: 

Akori, 330. 

Alabaster, vessels of, 359. 

Alabastronpolis, 61. 

Al-'Amrah, 389. 

Al-Barshah, 227, 421; tombs and 
coffins of, 4.16, 

Albert, Lake, 8. 

Albert Edward, Lake, 8, 

ss I, the Great, 33, 8o, 111, 
200, 

Alexander IT, 81, 112. 

Alexandria, 81, 202, 331; catacombs 

. 0f, 320; Library and Museum of, 8r. 

Al-Fustat, 82. 

Al-Haram al-Kaddab, 31. 

Al-Kab, 50, 57. 

Al-Eahíirah, 82. 

Al-Khargah, Oasis of, 1, 80. 

AI-Lähün, 43, 421. 

Al-Lisht, 41, 42. 

Al-Magar, 202. 

Al-Makkah (Mecca), 82. 

Alnwick Castle, Collection at, 304, 

Altaku, Battle of, 74. 

Amada, 55. 

Amises, 49. 

Amasis, 73, 78, 412. 

Ambrose, 213, 272. 

Amélneau, 168, 213, 420. 

Amen, the god, 33, 50, 66, 81, 319; 
barge of, 70; cult of, 59, 60; Hymn 
to, 79 ; priests of, 50, 7o, 71; they 
go to Napata, 71; temple of, s4. 

Amen and Ri, fusion of, Sr. 

Amenemapt, 79, 104. — 

Amenemhat I, 17, 40, go. 

дис! ПП, 42. 

Amenemhat ITI, ©, 01, 41 

Amenemhat IV, de xD i 

Amenemhat, scribe, 393. 

Amenemhat, waztir, 40. 

Amenemhat Sebekhetep, g2. 

Amenemheb, 53, ror. 

Amenemka, 394. 

enherunamif, 63. 

Amenhetep I, 50, 100, 220. 

Amenhetep II, 100, 268; his Shabti 
figure, 253. 
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Amenhetep III, ror, 111, 122, 260, 
367; colossal scarab of, 282; his 
commemorative scarabs, 283; his 
Shabti figures, 254. 

Amenhetep IV, 161, 283, 365, 423; 
ring of, 268. х 

Amenhetep, official, 251. 

Amenhetep Pi-menth, 425. 
meni, 42. 

Ameni Antef VII, or. 

Amenmes, 51. 

Amenmes, Shabti and coffin of, 2 58. 

Amenmeses, 68, 103. 

Amenophis, 54. 

Amenóphthis, 5o, 70. 

Amen-R3, 33, 53, 211, 220, 258, 269, 
333, 339, 355) 383; figure of, 364; 
triad of, 366. 

Amen-renf, 472. 

Amensis, 52. 

Ament, Amente, 466. 

Amenti, 223; goddess, 431. 

\mentt, 321. 

Amersis, 52. 

Amethyst, 266, 281. 


| Ammanemeés, 42. 


Ammenemes, 40. 

Ammenephthes, 65. 

Ammi Tuat, Book of, 418, 422, 425, 
429. 

Ammianus Marcellinus, 133. 

Amorites, 62. 

Amos, 49. 

Amosis, 49. 

‘Amr ibn al-‘As, 77, 82. 

Amset, 240. 

Amséth, 243. 

Amsu, 359; see Menu. 

Amtlg, 121. 

Ати, 5. 

Amu-Khent, 6. 

Amulets, pre-dynastic, 337 ; dynastic, 
306 ff. ; Gnostic, 327. 

Amu-peht, 6. 

Amyrteos, 8o. 

Án, 34. 

Àn I, 86. 

An II, 95. 

Án 93. 


ak # E # а жой 
Ananaël, 332. 
Anastasi, Signor, Collection of, 470. 
Anata, 96. 

Ancheres, 61. 
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Ancient of Days, 471. 

Aneb-hetch, 5 ; see Memphis. 
Anhai, Papyrus of, 34,177, 383- 
Anher, 368, 473; figure of, 370. 
Ani, Papyrus of, 177, 234, 289, 264, 
339, 384. 

Animal gods, 11. 


Animals, sacred, figures of, 385 ; with | 


movable limbs, see Dolls. 
Ankaurä, 87. 
Ankh amulet, 315. 
Ankhef-en Khensu, 251. 
Ankhet, 244. 
Ankhhap, 426. 
Ankhkarä, 96. 
Ankhmakhis, 115. 
Ankhnesámen, 260. 
Ankhnes-Merirá, 36. 
Ankhnesneferábra, 78, 425. 
Ankhsenpa-Aten, бо. 
Anklets, 259, 279. 
Anlamen, 121. 
Annu, 87. 
Annules, 282, 284. 
Anpu, 258, 362 ; figure of, 363 ; see 
Anubis. 
Аири, nome of, 4. 
Anqit, 367, 379. 
ntchàb, 2 
Antchir (soap), 265. 
Antchti, 5. | 
Antef I-IV, 89 ; УП-Х, 98, 99. 
Antef, a woman, 257. 
Antef, a writer, 29. 
Antef-a I, 38, 46. 
Antef-a II, 39. 
Апіеѓа П, 39. 
Апіеѓа ТУ, 45. 
Апет, 97. ` 
Anthony, St., 214. 
Anticas, 297. 
Antimony, 43, 259. 
Antiochus the Great, ёт. 
Antoninus Pius, 16. 
Antony and Cleopatra, 81. 
Ants, 277. 
Anu, 5, 42, 306; see Heliopolis. 


Anubis, 250, 295, 297, 319, 332) 353) 


362, 466, 473 ; figure of, 363. 
Àp, King, 22. 
Apachnas, 47. | 
Ape, dog-headed, 260, 262, 385. 
Ape of Thoth, 293, 469. 
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Apep, 97; see Apophis. : 

Арер, 292, 473, 474: Арері, 317. 

A pepû I, Auserrä, 48, 97. 

| Apepa II, Seheteptaui, 48, 97. 

Apepi, 96. 

Aperu, 70. 

Apes, 52. 

Aphóbis, 47. 

Aphrodite, 382. 

Aphroditopolis, 4. 

Aphroditopolites, 3. 

Apis Bull 27, 29, 366; figure of, 
364. 

Apis City, s. 

| Apollinopolis Magna, 3. 

Apollonia, 201. 

Apóphis, 47. 

Apries, 77, 109 ; see Hophra. 


















pt, 3- 

Apu, 4, 216, 383; see Panopolis. 

Apu-Nefer, 257. 
pu-sa-Khensu, 257. 

| *Arábán, 286 ; the scarabs from, 287. 

Arabia, 69. 

Arabians, 77. 

| Arabs, ro. 

Arago, M., 153. 

Aragonite, vessels in, 359. 

| Archaic Period, 31. 

Archangels, the Seven, 331. 

Archlès, 47. 

Argo, Island of, 46. 

Атібгірћ, 330. 

Ariri, 309. 

Aristotle, 8, 272. 

Arkó, Island of, 41. 

| Armais, Sr. 

Armesses, 61. 

Armlets, 270. 

| Arms, wooden, on mummy, 222. 

Árqàmen, Br, ITs. 

| Arrows of Horus, 471. 

Arses, III. 

Arsinoë, 44 ; city of, Br. 

Arsis, 8o. | 

Arsu, the Syrian, 68, 1o2. 

Artatama I, 55. 

Artatama II, ss. 

Artaxerxes I, 79, 80, 110. 

| Artaxerxes III, 8o. 
Artemidorus, mummy of, 212. 

| Artemis, 352. 

| Arthet, 36. 
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Artin Pasha, 11 | Athet-taui, 41. 
Arvad, 53. Athôr, 330. 
‘Aryans, 47. Athribis, 5, 76. 
Asar, 71; figure of, 363; see Osiris, | Ati, s. 
Asar-Hapi, 367, 380 ; see Serapis. Ati I, 86. 
“Seker, 383. Ati II, 88, 
‘Asasif, tombs of, 393. Atlnersa, 121. 
Asasnuáq (?), 122. Atma cloth, 352. 
Ascalon, 66. Átmu, figure of, 356; see Tem. 
Asclepius, 29. Áuà, 256. 


Aset, 51; see Isis. 
Aset, Queen, 53. 
Asher, 269, 372. 
'" Ashurbanipal, 73, 75; plunders and 
burns Thebes, 56. 
Ashur-uballit, 17. 
Asiatics, 53. 
Asná, 412. 
Aspelta, 121. 
Asphaltites Lacus, 262. 
Ass, the, 285 ; ass-caravan, 36. 
Ass-headed god, 332. 
Assi, 34, 37, 86. 
_ Assessors, 


rs, the, 42, 227, 228, 293; see | 


Tchatchat. 

Assis, 47. 

Assyria, 57, 76, 405. 

Assyrians, 73; conquest of Egypt by 

Анаа 

| теп, 122. 

Astaboras, river, 8. 

Astnefert, Queen, 65. 

Aswán, 52, 210, 316, 396, 417; 
granares of, 35; tombs of, 416; 
see Syene and Elephantine. 

Aswán-Philae Cataract, 8. 


Asyut, 38, 44, 211, 219; tombs of, 416. 
| | Bahr al-Jabal, &. 


Ata, 25, 84. 

Atbara, 7, 8. 

Atef, a scribe, 261. 
Atef Crown, 307, 380. 
Atef-Khent, 4. 


Atefti, 6. 


Aten, the solar disk, 306; cult of, | 


57-59, 305 ; hymns to, 59 ; temples 


Of, 59, 
Atena, the Kher-heb, 2 38, 247. 
Atet, 25, 30. 

Atet I-V, 84, 85, 86, 
Athen-Thehen, 305. 


Auabra, 45, 99, от. 

Auapet, ro4. 

Aufni, 91. 

Аш, scarab of, 294. 
Aulaudagersaanglebati, 318. 
Aupeth, 107. 

Auput, 7r. 
Auput-meri-Amen, 72. 


| Aurelian, 213. 


Autabra, 95. 
Autolis, 6, 
Avaris, 48, 49, 50. 


Ba, the soul, 296 ; amulet of the, 321. 
Baal (Bal), 62, 65. 

Baba, father of Aihmes, so. 
Baboons, 52 ; see Ape. 

Babylon, 57, 285, 405. 

Babylon of Egypt, 82; see Al-Fustát. 
Babylonia, 405. 


| Babylonian Chronicle, the, 75. 
| Babylonians, 77. | 


Bacchus, 338. 

Bactria, 128. 
Ba-en-neter, King, 27. 
Baghdád, 286. 
Bahariyah, r. 

Bahbit al-Hajarah, So. 


Bailey, James, 139. 

Baillet, Auguste, 395. 

Bait, 330. 

Baiuneter, King, 84. 

Bak, 6. 

Bakenrenef, 73, 107. 

Baker, Sir 5., 8, 279. 

Bal, 62; see Baal. 

Balance of Truth, 227. 
Balcony, 467. 

Balls, leather, linen and straw, 476. 
Balsam, 34. 

Bandages of mummies, 344. 


INDEX 


Bani Hasan, 41, 43, 210, 259, 391, 

gm XIIth dynasty tombs at, 416. 
es, Mr., 154. 

Banneter, King, 84. 

Bar, 65; see Baal and Bal. 

Barbier de Meynard, 
Mas'üdi, 409. 

Bar Hebraeus, Archbishop, 277. 


Baris, 338. 
Barthélemy, the Abbé T. J., 155. 
Basalt, black, 281; green, 290; 


funerary vessels in, 389. 
Basil of Caesarea, 213. 
Basilides, 331. 
Basilidians, 331. 
Baskakeren, 122. 

Basket, earth, 253. 
Bast, goddess, 372, 386; figure of, 

23745 temple of, 71; see Aegis of | 

Rast | 


Bât, 22. 

Batchau, 84. 

Battle at sea, 69. 

Baubo, 382. 

Bauer, Mr. (of Kew), 215. 

Ba-ur-tet, official of Assa, 34, 37. 
Beads, 266. 

Beadwork of mummies, 222. 

Bear, the pre-dynastic, 388. 
Beaumont and Fletcher quoted, 271. 


Bebi, 29. 

Bebnum (?), 96. 

Bee, or * honey fiy," 

Bee pendants, 267. 

Beetle, 468 ; medicine made of, 278. 

Beetle-god, 277, 388. ' 

Beetle Triad, 330. | 

Beetles, dung-eating, 272 ff. 

Begig obelisk, 42. 

Behen (Wadi Halfah), 6. 

Беј, б, 

Bekhten, Princess of, 70. 

Bél, 405. | 

Belmore, Earl of, his papyri, 235. 

Belts, 213. | 

Belzoni, Signor G., his excavations, 
406, 410. 

Benben, the Sun-stone, 58, 

Benu bird (phoenix), 295, 311. 

Beon, 47. 

Berenice City, 81. 

Berenice, Princess, 124. 

Berlin, Academy of, 233. 


шш жыш: 


edition of | | 
| Bét Khallaf, 30. 





489 


| Bérüt (Berytus), 64. 


Bes, Südáni god, 247, 259, 260, 262, 
368, 381, 382, 392, 471 ; figure of, 
374 ; statues of, 74. 

Besh, King, 29. 

Bét al-Wali, 63. 


Betchau, King, 27. 
Bezel, 271. 
Bezel-stamp, 268, 
Bicherés, King, 33. 
Bieneches, King, 27. 
Bienthes, King. 27. 
Binothris, King, 27. 


| Birch, Dr. S., 62, 128, 160, 227, 233, 


257, 286, 288, 304, 310, 311, 320, 


427. 
| Bird gods, TI. 
Birkat al-Kurün, 44. 


| Birkat Habu, 57, 305. 


Birs-i-Nimrüd, 405. 


| Birth-goddess, 319. 
| Bissing, F. von, 52, 389, 405. 


Bitumen, 201, 208; of Judaea, 202. 


| Black Land (the Delta), I. 
| Black Obelisk, 405. 


Blemmyes, 8r. 

Blouse, 216. 

Blumenbach, 215. 

Enon, Hyksos King, 47. 

Boat, Chapter of bringing, 465. 
Boat of gold, 466. 

Boat of Her-Sept, 319. 

Boat of Khepera, 319. 

Boat of Millions of Years, 321. 
Boat of Ra, 295, 465. 

Boat of the Soul, 319. 


| Boats, models of funerary, 465. 


Bocchoris, King, 73. 

Boethos, King, 27. 

Bolbitine, 123. 

Bonomi, Mr. J., 124, 165. 

Book of Ammi Tuat, 236. 

Book of Breathings, 221, 236, 237. 
Book of Gates, 236, 426, 420. 

Book of May my Name Flourish, 237. 
Book of Moral Precepts, 35. 


| Book of Opening the Mouth, 238. 


Book of the Dead, 21, 26, 33, 225 ff. 

Book of the Two Ways, 236. 

Book of Traversing Eternity, 236, 
23 


7. 
| Boomerang, 52, 469. 
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Boën, 6. 

Borchardt, Dr. L., 251, 257, 405, 412. 
Boughton, Sir W. E. Rouse, 141. 
Boundary pns 471. 

Boussard, 123 

Bracelets, 21 7, 266, 270. 

Branston, Mr., 168. 

Bread- making, 402. 


Breasted, Prof. J., 17, 64. 


шесе red and black, funerary vessels 


ann Dr. C., 165. 

Bronze, funerary vessels in, 390; 
Shabti in, 255. 

Browne, Mr. W. G., 406. 

Bruce, Mr. J., 8, 406 ; tomb of, 69. 

Brugsch, Emil, Páshá, 37, 226. 

Brugsch, H., Pasha, 3, 12, 14, 16, 17, 
167, 101, 165, 237; 239, 103. 

Bubastis, 6, 48, 71, 356. 

Buckets, bronze, for libations, 390. 

Buckle, 308. 

Buckles, 217. 

Buddha, 333- 

Bügelkannen, 

Buhen (Wädi Halifah), 42, 50, 54, 62. 

Bull, the Apis, 356. 

Bull-god, 469. 

Bunsen, Baron, 12, 17. 

Burnish (on pots), 389. 

Busiris, 5, 413. 

Butchamui, 4. 

Buto, 6, 25. 

Butterfly, 213. 

Button-seals, 288. 

Byblos, 361. 


Cadet, T. M., 235. 

Caesar Augustus, 115. 
Caesarion, 81. 

Cailliaud, F., 272. 

Cairo, 2, 82. 

Calendar, Introduction of, 16; 
 reformed, 17. 

Calico, 216. 

Caligula, 115. 

Cambyses, 78, rog. 

Camel, 388. 

= Campbells ’ ms ? 425. 
Canaan, 66, 

Canal in ist ERE d 

Canal, the Memphis- Red Sea, 77. 


the 
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Canopic Jars, 240; their positions in 
the tombs, 245; chests for, 245. 
Canopus, Decree and Stele of, 124. 


| Caracalla, 119. 


Caravans, 34, 35, 42, 52. 
Carchemish, 77. 

Carians, 97 

Carnarvon, Earl of, 60. 

Carnelian, 266, 269. 

Carter, Mr. Howard, úo. 
Carthaginians, 285. 

Cartonnage cases for mummies, 221. 
Cartouche, 83 ; the amulet of the, 322. 
Cat, 372, 469; cat and kittens, 269. 
Cat-goddess (Bast), 386. 


| Cataract, rst, 43. 54, 56. 


Cataract, 2nd, 43. 

Cataract, 3rd, 43, 48, 50, 54. 
Cataract, 4th, 46, 55, 78, 302. 
Cataracts, the Six, 8, 38. 
Cattle, counting of, 402. 
Caviglia, 406. 

Cedar, 31, 55, 70. 

Celt, pendant, 267. 
Censorinus, 15. 

Ceratorrhina goliathus, 278. 
Ceres, 338. 

Chabas, F., 70, 161, 233, 237. 
Chaeremon, 128 ff. 

Chaeres, 28. 

Chalcedony, 267, 269 


Champollion, J- F., т, 83, 141 f, 


236. 
Champollion-Figeac, 12, I41. 
Chapters of Coming Forth by Day, 
26, 228, 235; see Book of the 
Dead. 


Chariots, 47, 51. 

Charon, 338. 

Chebrón, 51. 

Chebros, 51. 

Cheóps, 31, 407, 408. 
Chephren, 31, 410. 

Chosroes, 82. 

Christ, birth of, on amulet, 333. 


| Christianity, 218. 


Christians, persecutions of, 8r, 82. 


| Chronology, 12 ff., 16. 


Chrysalis, 213. 

Chrysostom, St. John, 213, 466. 
Cinyps, 216, 

Cippus of Horus, 471. 

Circus Maximus, 133. 


INDEX 


City of God, 59. 

Civilization, ‘dynastic, r2. 

Clarke, Mr. Somers, 297. 

Clement of Alexandria, 134, 213. 

Cleopatra, 81, 153. 

Cobra, 468. 

Code of Laws, 6r. 

Coffins, anthropoid, 428; of earthen- 
ware, 396; of stone and wood, 
426 ff. 

Colchis, 216. 

Collar, amulet of the, 3153. 

Colossi of Memnon, 57, 65. 

Combs for the hair, 217 ; single and 
double, 264 ; for heckling flax, 217 ; 
Coptic, 264. 

Conception, goddess of, 319. 

Cone, the Assyrian, 285. 

Cone of grease, 265. 

Cones, funerary, of terra-cotta, 393. 

Constantinople, 54, 281. 

Cook, Mr. John, 37, 226. 

Copper, 11, 27, 36, 55, 69; oxide of, 
259. 

Copperas, r77. 

Coprophagi, 271; see Beetles. 

Coptic alphabet and writing, 170. 

Coptos, 3, 46, 213, 420. 

Copts, 316, 320, 381, 
Weavers, 217. 

Cord, papyrus, 265. 

Cornelios Pollios, 212. 

Cornucopia, 295. 

Cotton, 215. 

Cow, 319, 385. 

Cow, amulet of the, 318; cult of the, 
326. 

Cowrtes, 288. 

Cowroids, 28o. 

Creation, Babylonian, 331. 

Crete, 68. 

Crocodile, 283, 468; amulet of the, 
327; hawk-headed, 472; serpent- 
headed, 334. 

Crocodile-god, 14, 46, 387. 

Crocodile Triad, 330. 

Crocodilopolis, 44, 46. 

Crocodilopolites, 3. 

Cross, the, 316, 320; with human 
head, 333. 

Cross and Ankh, 215. 

Cross and Osiris, 393. 

Crosses in bronze, iron, ivory, 218. 


466; as 
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Crowfoot, Mr. J. W., 43. 
Crown, amulets of the, 322. 


| Crown, the Red, 473. 


Crown, the White, 473. 
Crucifixion, on amulet, 333. 
Crystal, 266. 

Cupid, 330. 

Currency, 284. 

Cusae, 4. 

Cush, 42. 

Cycle of Thoth, 290. 
Cylinder seals, 288. 
Cynopolis, 38. 
Cynopolites, 3. 
Cyprian, 213. 

Cyprus, 54, 68. 
Cyrenaeans, 77. 


| Cyrus, 78. 


Dacier, M., rér. 
Dafüfah, 41, 43, 223. 
Dahshür, 313, 42, 
Pyramids of, 414. 
Dàákhlah, r. 

Dakkah, 81. 
Damask, 216. 
Damietta, 2, 202. 
Dance of the gods, 36. 
Dancers, 6o. 

Daressy, 78. 

Dar Fir, 42. 

Darius T, 73, 77, 79, 199. 
Darius II, 8o, 110. 
Darius III, 8o, 111. 
David, King of Israel, 71. 


43; 280, 281; 


| Davies, J. de G., 222. 


Davis, Mr. C. H. 5, 237. 

Davison, 406. 

Dead bodies, sun-dried, position at 
burial, 21. 

Death-god, 28. 

Decapitation, 21. 

Decius, 81, 120. 

De Fleury, 216. 

Delta, 2, 9, 11, 22, 25 ; invasion of 
by Hyksos, 49. 


| Democritus, 127. 


Demotic writing, 127, 169. 
Denon, 406. 

Dêr, 280. 

Dér al-Bahari, 39, 52, 70, 209. 
Designs on scarabs, 282. 
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Devéria, T., 69, 216, 233. 
6. 


Diodorus quoted, 21, 44, 65, 73, 128, 


205, 337; 41°. 
Diorite, 266; vessels of, 350. 
Dioscorides, 201. 
Diospolis, 6; Parva, 3. 
Dismemberment of the body, 21. 
Dog-flies, 277. 
Dog River at Bêrût, 64. 
Dog Star, 15 ; see Sahu. 
Dolls, 476. 
Dongola, 24, 42, 56. 
* Dongola, Old, 82. 
Dragon, slaying of the, 332. 
Draught-boards, 474. 
Draughts, 465, 474- 

htsmen, 474. 

Drawings on pottery, 21. 
Drayton quoted, 271. 
Dream of Tanutamen, 76. 
Dümichen, J., 158, 419. 
Dung-beetles and sun, 278. 
Dwarf, 34, 472, 474. 
Dynamis, 331. 
Dynastic Period, 2o ff. 
Dynasties, List of, 13 f., 22 ; 

of, 18-20. 
Dystocia adiposo-genitalis, бо. 


Earrings, 2 

Earth-god (Geb), 227. 
Ehers, Dr., 159, 237. 

Ebers Papyrus, 15, 179. 
Ebony, 34, 52, 264. 

Edfü, 11, 39 ; temple of, 81. 
Eg 


of, 123 ff.; Language, 


169. 

* Egyptienne," a frigate, 123. 
Eileithyiaspolis, 3. 
Ekphantos, 207. 

Elagabalus, 120. 
Elbow rests (?), 265. 
Elephant hunts, $3, 81. 
Elephant Island, 1. 


dates | 


land and soil of, 1 f.; Upper 
South) and Lower (North), 2; 
unification of the two Egypts, 2 ff. 
Egyptian Alphabets, hieroglyphic and 
Coptic, 163, 164; Dice neta 
164 ff. 
numbers,’ 167; ; writing, 135, 168, 


INDEX 


Elephantine, 3, 7, 33: 34 35, 42, 50, 
55, 57, 77, 79, 367, 384, 416. 
| Elgin, Lord, 281. 
Eloquent Peasant, Story of, 38. 
| Elpis, 332. 
Eltekeh, 74. 
Elysian Fields, 330. 
Emanations, the Five, 331. 
Embalming, 209. 
Embalmment, chamber of, 342. 
Enchorial writing, 127. 
Enmaathap, 29. 
Enmaäträ, 90. 
Enneter, King, 27. 
Enuserrä, King, 34, 56. 
Epagomenal days, the Five, 14. 
| Epiphanes, 81. 
Epistolographic writing, 127. 
Era of the Martyrs, 81. 
Eratosthenes, 8. 
Ergamenes, 81, 115. 
Erman, Dr. À., 158, 165, 337,251, 319. 
Esarhaddon, 75. 
Eshmünâzär, 425, 431. 
Ethiopia, 361. 
Etruria, 287, 288. 
Etruscans, 287. 
Euergetes I, II, 8. 
Eunuchs, 42. 
Eupantos, 207. 
Eupator, 8r. 
Euphrates, 50, 53, 55s 286, 289. 
Eusebius, 22, 73, 12 
Evans, Sir A., 48. 
Exodus, 67; Route of the, 67. 
Eye of Ra, 263, 317, 319 
Eye of the Moon, 317. 
Eye-ball, 306... 
Eye-opener, name of a medicine for 
the eye, 261. 
Eye-paint, 21, 37, 52, 289. 
Eye-powders, 260. 
Eyes, diseases of, 258. 
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Fabre, J. H., 273 f. 

Fabricius, F. A., 204. | 
Faces, human, on scarabs, 296. 
Falkener, E., 475. 

Fallah, the, 11. 

“ False door,” 427. 

Famine, 406; the Seven Years’, 30. 
Fan-bearer, 256. 


a P s L 


INDEX 


Farafrah, 1. 

Faras, Island of, т. 

Father of the World, 330. 
Еаууйт, 43, 244, 329. 

Feathers, amulet of the two, 322. 
Fecundity, 323. 


Ferryman, the Celestial, 465; see | 


Heref haf. 
Fetishes, 306. 
Field mice, 74, 75. 
Field of Reeds, 310. 
Figures of gods, polytheistic, 376. 
Fikellura, 235. 
Filigree, 217. 
Finger joint, 306. 
Finger rings, 217. 
Fingers, amulet of the Two, 325. 
Firth, Mr. C., 30, 395- 
Fish, 388 ; pendant, 267. 
Flames, Ritual of the Four, 352. 
Flasks for unguents, 265. 
Flavius Vopiscus, 213. 
Flax, 215, 217. 


Fleet, the Mediterranean, 69; the 


Red Sea, 69, 77. 
Flint, weapons of, 10, 21. 
Floriana, 208. 
Flower, Sir W., 211. 
Fly, 469; amulet of the, 324- 
Followers of Horus, 31°. 
Fontana, M., 235. 
Forrer, R., 225; on Coptic linen, 
215. 
Forster, N., 215. 
Fort St Julien, 123. 
Fouquet, Dr., 320. 
Four bricks, the, 353. 
Four cardinal points, 240. 
Four Flames, 352. 
Four funerary amulets, 353- 
Four hundred years, stele of, 65. 
Four Sons of Horus, 222, 245, 311, 


_ 352: 

Four Winds, 258. 

Fourmont, E., 406. 

Fraser, G. W., 43, 285, 299, 421: 

Frog, 388, 469 ; frog and the Cross, 
320; frog and virility, 320 ; frog on 
lamps, 320; amulet of the, 319- 

Frog, the little green tree, 329. 


336 ff. 
Funerary murders, 223. 


Funeral the Egyptian, described, | 


| 


 — ——sWR—. — rm... س‎ 


493 


Gabriel, 331. 

Gadd, Mr. C. J., 77- 

Gakdül Wells, the, 56. 

Galba, 116. 

Gallery of the Princesses, 414. 

Galls, 177. 

Gardiner, Dr. A., 65, 292, 416. 

Garnet, 266, 270. 

Garratt, Mrs., 280. 

Garstang, Prof, 30, 210, 396, 416, 
421, 465. 

Garstin, Sir W., 8. 

Gate of the North, 397; of the South, 
36, 38. i 

Gauthier, H., 71, 83, 115, 428. 

Gazelle, 395, 471. 

Geb, the Earth-god, 258, 374; figure 


of, 378. 
Geb and Nut, 362. 
Gebelén, 48. 
(eese, 249. 
Gem Aten, 58. 
George, St., 391. 
Germanicus, r17. 
Gersher, Papyrus of, 237. 
Gerspach, E., 218. 
Geta, 120. 


| Gezer, 66. 


Gigantorékta, 352. 

Gigunu, 405. 

Gilding on mummy boards, 220. 
Gilukhipa, 57, 303- 

Girdle wall, 467. 

Girgå, 224. 

Gizah, 55, 279; Pyramids of, 31, 495. 


| Glass, 259, 267; red, 307; funerary 


| 


vessels in, 391 ; tubes for kohl, 262. 

Glass bottles, Chinese, 262. 

Glaucias, 331. 

Glaze on pottery, etc., 382. 

Gliddon, G. E., 209. 

Gnosticism, 328 ; works on, 329. 

Gnostics, 371 ; sects of, 334- 

Gnostics and scarabs, 283. 

Goat-triad, 330. 

Gobelins, 218. 

God, the One, 79. 

God, full-faced, 468 ; with three faces, 

335; withaserpent ineach hand, 468. - 

Gods, figures of, 355; with movable 
limbs, 356; Graecized figures of, 
379; ibis-headed, 474; names of 
on scarabs, 234. 
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Gold, 42, 45, 46, 50; green, 52; | 


rings of, 268 ; white, 34; vessels of, | 
390; on papyri I 
Gold m mines, 63. A 
Gold ng, I 
Сомон не 
ot »W., 45, 89, 237, 292, 471. 
Goliathus Atlas, 278. 
Goliathus scarab, 298. 
Gondokoro, 8. 
Good luck pendant, 267. 
Good wishes on scarabs, 284. 
Goodwin, C., rn 237, 190. 
Gordianus, 12 
Gosset, A., 95. 
Granaries, 224, 406. 
Granite, 35; green, 288 ; 


389. 
Granville, A. B., 215. 
Graves, Egyptian, 21, 395 f. 
Grease on the |, 265. 
Great Scales, 293. 
Grébaut, E., 27. | 
Greece, scarabs i in, 287 ; vessels and 
bottles from, 392. 
Greeks, 1o, 77, 334; Byzantine, 202. 
Greenhill, T., 208 
Green-water, 175. 
Grenfell, Dr. G., 279, 320. 
Grenfell, Lord, 417. 
rifith, P., 416. 
Griggs, W., 234. 
Gryphon, 283. 
Guatep, sarcophagus of, 247. 
Guieyesse, 233. 


Gu QS J: F 55 
Gum from S Sadan, 176. 
Guy de la Fontaine, 202. 


vessels of, 


Hañnkhf, 46. 
Habib, 75. 
Hadrian, Emp., 118, 212. 
Haematite, 262, 266. 
Hager, 8o. 
Haggard, Sir H. Rider, 215, 333. 
ca 217, 264. ЗЭ 
Н. К., 17, 25, 39, 52, 66, 
раса 279, 283, 288. 
Hall of Columns, 62, 63, 65. 


Hall of Judgment, 292. 


Hall of Maiti, 287. 
Hamilton, W., 406. 


| Hamites, ro. 


Hammer, J. de, 235. 

Hands, cut off, 51, 56. 

Hanés, 38, 336; see Herakleopolis, 

Hannek, 8. 

Hap, Hapi, the Nile-god, 7, 8, 365; 
figure of, 363. 

Hapi, son of Horus, 240, 241, 342. 

Hapmen, sarcophagus of, 425. 

Haptchefa, 42. 

Haqahagaherher, 318, 

Haram as-Sayyádin, 36. 

Hare (Osiris), 387. 

Harmakhis, 32, 386 ; King, 115. 

Harper, tomb of the, 69. 

Harpokrates, 270, 335, 359, 471; 
Ptolemaic, 381 ; figure of, 378; on 
lotus, 330. 

Harpoons, 11. 

Harris Papyrus, No, 1, 68. 

Hathor, 262, 317, 323, 324, 375, 431, 
410; in Sinai, 42; temple of, in 
Nubia, 65; figure of, 374- i 

Hathor, amulet and standard of, 283, 


326. 

Hathor-Sophia, 330. 

Hat-Mehit, 6. 

Hatshepsut, Queen, 51-53, 100, 268, 
270, 391, 422 ; draught-boards of, 
475. 

Hawarah, Pyramid of, 44, 421. 


| Hawk (Horus), 263, 387; on ring, 


269 ; pendant, 267. 
Hawk Triad, 330, 
Hawkins, E., 235. 
Hayter, Mr., 391. 
Head-cap, 217. 


| Head-rests, 246. 
| Head-stones, 220. 


Heart, Chapters of the, 289, 312; 
weighing of the, 228; amulet of 
the, 311. 

Heart-pendant, 267. 

Heart-scarabs, 289. 

Heart-soul, 311. 

Heavens, the Seven, 332 ; the Eight, 
334 ; the 365, 331. 

Heben, 472. 

Hebnu, 4. 


| Hebrews, 67, 70, 134. 


Hecataeus, 127. 


INDEX 


Hedgehog, 387. 
Heger, Heqar, 110. 
320 ; pendant, 267. 


Нека (Magic), 292, 472; created by | 


God, 292. 
Hekaptah, 2. 
Heliogabalus, 213. 
Heliopolis, 5, 27, 42, 45, 55 66, 

б9, 72, 295, 306, 315, 331, 335, 

382. 

Hellanicus, 127. 

Hemaka, 26. 

Heni, 211. 

Hennsu, 4. 

Hennu, 290. 

Hensu, 37. 

Hentmebit, 212, 220, 222, 354, 355; 
funerary chest of, 246; coffin ol, 
430. 

Hent-taui, 249, 256. 

Henu, an official, 39. 

Hep, Hepr, the Nile, 7. 

Heptamis, 3. 

Heq-äntch, 5. 

Неди, 319. 

Hequ Shasu, 47. 

Her, an official, 263, 319. 

Her (Horus), 3 ; figure of, 357- 

Her, King, 45, 90. 

Her-Aakhuti, 312. 

Heräbrä, 95. 

Heraclius, 82. 

Herakleopolis Magna, 4, 38, 49, 72: 

Herakleopolites, 3. 

Her-Behut, 472. 

Hercules, 382. 

Herefhaf, 465. 

Her-em-dakhu, 55. 

Her-em-àakhut, 32. 

Heremheb, King, 61 ; sarcophagus of, 
422. 

Her-Her I, priest and Кіпр, 70, 71, 


103. 
Her-Her II, 103. 
Herbetep, 227. 
Herinutarekamen, 122. 
Herkhuf, 34, 36. 
Негтаріоп, 133. 
Hermopolis, 4, 6, 33, 293, 327, 331, 
351. 
Hénopolites nome, 3- 
Her-Nekht, 297. 
Her-netch-tef, 258. 


. Horapollo, 
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| Herodotus, 31, 44, 68, 74, 127, 203, 


366, 409, 410. 

даакы, 359, 473; figure of, 
318. 

Her Pisebkhänu, 70. 

Hersaást, 105. 

Hersaátef, 122. 

Hersinkhabtaul, 39. 

Her-Sept, 319. 

Hershef, 472. 

Hertataf, 29, 33, 249, 290. 


| Heruá, 93. 


Неги, 3. 
Herur, 381. 
Heseb .... 2 4 5: 
Hesepti, 25, 84. 

He-t Benu, 4. 

Hetchet, amulet of, 322. 
Hetep Sekhemui, 27. 
Hetep tablet, the, 432. 
Hethersa, 92. 

Het-Hert (Hathor), 375. 
Het Khent, 6. 

Hetnub, 35. 


| Het-ta-herab, 5. 
| Hierakonpolis, 4, 29, 36. 


Hieratic writing, 127, 169. 

Hieroglyphic characters, list of, 178 ff, ; 
types cast, 166. 

Hill, Dr. J., 209. 

Hincks, Dr. E., 156, 160, 394. 

Hinná, 265, 266. 

Hipponus, 4. 


| Hippopotamus, 49, 385, 468 ; amulet 


of the, 327. 


| Hippopotamus = Set, 387. 
Hittites, 58, 62 ; Rameses II and the 


Hittites, 64 f. 
Hôdô, the scribe, 285. 
Hoe, 253% | 
Hoffmann Collection, 303. 
Hoffmann, G. D., 213. 
Holy Mountain, 74. 
Homer, 132. 
Honey, 208 ; the Nile runs, 28. 
Hophra, 77. 
131, 137, 272, 276. 
Horizon of Aten, 59. 
Horner, Rev. G., 328. 
Hornet, 23. 
Hóros, 56. 


| Horse, 47, 73, 264, 301. 


Horses, graves of, 415. 
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Horus, $0, 359; birth of, 333; Cippi 
of, 471; figure of, 357; Followers 
of, 11; Four Sons of, 240, 367; 


figures of the Four Sons, 369; | 


Ptolemaic forms of, 382. 
Horus and Set, 29, 324, 327. 
Horus the Aged, 381. 
Horus the Child, 359, 381, 471. 
Horus the Elder, 473. 
Horus of gold, 299 ; the golden, 472. 
Horus Meben, 472. 
Horus names, 31, 82. 
Horus on the Oryz, 473. 
Horus Sept (Sothis), 384. 


House, Chapter of building a, 466; | 


the two-storeyed, 467. 

Hu, 3, 32 473: 

Hua, 56. 

Hui, 27, 84. 

Hui, an official, 6o. 

Human figures on scarabs, 283. 

Hunefer, Papyrus of, 177, 234, 382, 
422. 

Huni, 30, 55. 

Hunnutiu, 248. 

Hunting scenes, 283. 

Husén Kamil, 82. 

Hutchefa, 28, 85. 

Hutchinson, General, 123. 

Hykshos, 47. 

Hyksos 17, 44 45, 47) 67, 361, | 
366; cemetery, 48, 49; defeat of, | 
50; pottery of, 49; scarabs of, 
282. 

Hymn of Victory, 66. 

E da 476. 

Hy pselis, 


filie ser 97. 
Ialdabaoth, 332. 
Ialysos, 285, 288. 
Тато, 98, 283. 
Iannas, 48. 

Iaó, 329, 339, 331, 333- 
Ia oth, 37 t. 
Iapeqher, 98. 
Iberians, 

Ibis (Thoth), 358. 
Ibis Triad, 330. 

Ibn Bétar, 201. 
Ichneumon, 269, 387. 


Iemhetep, 88; figure of, 358, 360, 
371. 

Ted, Books of, 328. 

Imhotep, architect, 30. 

Imhotep, god, 29. 

Immortality, 21. 

Imouthis, 358. 

Incantations, 35, 53, 56, 6r. 

| Incense, 52. 

India, 128. 

Indians, 334. 

Indigo, 216. 

Inflammation, 259. 

| Ink, 176, 177 ; black, green and red, 
r77 ; indelible, 213. 

Ink-pots, 176, 

Inscriptions, quadrilingual, 79. 

Inuama, 66. 

Inundation, 2, 8, 15 ; records of, 44. 

Ionians, 77. 

Ipegher, 98. 

Iron, sulphite of, 177. 

Iron of South and North, 327. 

Isis, 249, 312, 323, 334, 342, 362, 
386, 472; figure of, 363; uterus of, 


335: 

Isis and Mesta, 242. 

ра and Osiris, worship of, suppressed, 

2. 

Isis-Sergit, 473. 

Islàm, 336. 

Islands of the Blessed, 427. 

Israel Stele, 66, 

Israelites, 66. 

Issus, Battle of, 8o. 

Italians, ro, 

Tuaa, 57, 302. 

Ivory, 247, 248, 259, 264 270, 279, 
285; ; Carvers of, 26 ; scarabs of, 
281 
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Jabal Barkal, 6, 6. 
| Jabal Déshah, Lee ! 
| Jackal, 387. 
| Jackal of jackals, 248. 
Jackal sceptre, 468. 
| ee 67. 
asper, 266, 309 ; yellow, 281. 
Jawbones, UR КЧ 
Jazirat al-Khadrah, тг 3 
_ Jazirat al-Malik, 43. 
Jéquier, G., 1o, 31, 167. 
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es 74, 75, 77; capture of, 


Jews, 202. 
Jezebel, 259. 
John the Baptist, 466. 
Dr., 209. 
Johnston, Sir H., 278. 
Jomard, E. F., 215, 236, 406 
Josephus, 67, 74, 128. 
Josiah, 77. 
Judaea, bitumen of, тоз. 
Judah, 77. 

udges, the, 40, 337. 
Julius Africanus, 22. 
Julius Caesar, 81. 
Junker, Dr., 278. 
Jupiter Ammon, r, 78, 31. 
Justinian, 82. 


Ka, the, 42, 404; 
| views about, 341. 


Kadesh on the Orontes, 53 ; Battle of, 


"A 


Kabebes, 5. 

Kahin, 43. 
Kaiechos, 27. 
Kakaá, 33, 86, 319. 
Kakau, 84. 


Kakhas, B. 
Kalábshah, 64. 
Kambáthet (Cambyses), 109. 


Kamiros, 285, 288, 
Kam-t, т. 

Kam-ur, 5. 
Kanbutcha, 109. 

Kara, 28. 

Karbaniti, 75. 

Karei, 302. 

Kargamen, 121. 
Karkara, Battle of, 71. 
Karmah, 42, 48. 
rem 223. 


Ka Set-Rà (?), 92, 97. 
Kash, 50, 57; Prince of, 5o, 68. 
Kashta, 72, 108, 120. 


| Katebet, mummy of, 252. 
l Kaulasau (Christ), 331. 


» Kef.pesesh, 326. 


| Kein-tau, 287. 


Kek, 320. 

Kema, 46. 

Kene, 331. 

Kenstt, 6. 

Kerasher, Papyrus of, 237. 
Kerkis, 77. 
Kerpheres, King, 30. 
Khaankhra, oz. 
Khañu, 22. 

Khaau, 83. 
Khababasha, III. 
Khabbasha, 79. 


| Khabiru, 67. 


figure of, 400; | 


Khabar, 286. 


| —Kha-em-Maai, 300. 


Kháfrá, 32, 36, 85, 279, 282 ; diorite 
statue of, 33 ; Pyramid of, 410. 

Khahete 

Khakar 92. 

Khikaura, go. 

Khäkheperräsenbu, 173. 

Khäkherurä, 94. 


, Khal, 67. 

| Khalsatá, 319. 
| Khalseráu, 318. 
, Khàmuast, 63. 


50, 51, 54, 57, 62, 66, 71, | 


16 8o, 283, 366, 372 ; flooded, 71. 


Khamura, 97. 
K.haneferra, 34, 46, 92. 
Khargah, Oasis of, 42, 79, 432. 
Khartüm, 8, 43, 55- 
Kha-sekhem, 28. 
Kha-sekhemui, 28. 
Khüsesheshra, 46, 92. 
oe 25. 
Khasu, 46. 
Khati I-IV, 38, 88. 
Khati, teaching of, 211, 292. 
Khati Land, 76. 
Khatneter, 29. 
Khatti, 71. 
Khattusil ITI, 64, 65. 
Khäuserrä, 88, 97. 
Khebres, 61. 
Khem (?), 4, 359. 
Khemenu (Hermopolis), 33, 49, 290, 

202, 327) 472) 474- 
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Khensu, ou oe 356, 385, 472; 


figure of, 
се TEE 365; figure of, 


hea 80. 
Khensu-pa-ári-sekheru, 365. 
Khensu-pa-khart, 365. 
Khent, King, 25. 
Khent-áb, 6. 
Khent-Ager, 244. 
Khentcher, King, 47, 96. 
Khentu, 87. 
Khepera, 222, 249, 277, 312,318, 369. 
Kheperá-Shu-Tefnut, 330. 
oe I, 90. 
Kheperkhara, go. 
Kheprera, 277. 
Kher-heb, 325, 349, 404. 
Kherp Pyramid, 42 
K hert-neter, Жо, 308, зто, 310, 382. 
Kheskhet, 56. 
Kheta, 66. 
Khetasar, 64. 
Khian, 47, 48, 97 ; scarabs of, 283. 
Khini- inshi, 38. 
Khmenu, 4. 
Khnem, Khnemu, 291, 293, 327, 359, 
_ 367, 474; figure of, 364. 
Khnem-nefer-hetchet, 427. 
Khnemu-hetep, 41, 43, 259. 
Khnemu Khafu, 31. 
Khnoubis, 286, 338 ; amulets of, 332. 
Khuager, 96. 
Khufu, 31, 85, 279; ivory figure of, 
32; Pyramid of, 407. 
Khufuankh, 421. 
Khusebek, 43. 
Khutauirà, 91. 
516, miraculous birth of a, 40. 
» 304. 
King, C. W., 320. 
Kipkipi, 76. 
Kircher, A., 137, 203. 
Klaproth, J. H., 152. 
Knives, ом 21. 
Knossos, 48. 
Kohl, 260; needle or stick, 262 ; pots 
for, 259, 391; tubes for, 259, 260, 
Kordofán, 42. 
Korosko, 79. 
Krall, J., 16, 72, 77. 
, F., 225. 
Krio sphinxes, 57. 





Króphi, 7. 

Kubbin, ő. 

Kummah, 44, 48. 
Kundaka (Candace), 415. 
Kurios, 332. 

Kûrnah, 297, 393, 468. 


Kynonpolis, 4. 


Labels for mummies, 214. 
Labyrinth, 44. 
Lacau, P., 227, 420, 421. 


| Lachares, 43. 


Lacour, P., 139. 
Ladder, amulet of the, 324. 
Тароз, Ptolemy, 8r. 
Lake Moeris, 44. 

Lake of Ti, 57. 
Lakes, Equatorial, 8. 
Lamaris, 44. 
Lamb, eight-legged, 73. 
Lamentations of Isis, 431. 
Lamp and phalli, 330. 
Lamp black, 176. 
Lamps, self-lighting, 466. 
Land, Dr., 276. 


| Land of the Blessed, 466. 


Land of the Spirits, 36. 


| Landmarks, 471. 


Lane-Poole, Prof., 52. 

Langdon, Prof. S., 65, 405. 
Lanzone, R. V., 246, 371, 375. 
Lapis lazuli, 266, 270, 290. 
Larcher, P. H, 215. 

Last Judgment, 228. 

Lateran, 54. 

Latreille, P. A., 272. 

Latus fish, 388. 

Lauth, F. J., 73- 

Law, the moral and physica), 375. 
Layard, Sir À. H., 235, 286. 
Lead, sulphide of, 259. 

Leap-year, 81. 

Leather, 172; eye-paint cases made 
Of, 262 ; roll for writing on, 42, 54. 
Lebanon, 31, 54-55, 63, 70. 

Le Blant, E., 225. 

Leemans, Dr. C., 167, 234, 272. 
lee Warner, P., 234. 

үле E., 419. 

Legge, F., 470. 


INDEX 


Legrain, G., 60, 72, 282. 

Leitch, his “ Life " of Young, r4r. 

Lenoir, À., 139. 

Leopard, 448, 469 ; skins of, 52, 247. 

Lepidotus fish, 388. 

Lepsius, Dr. R., 12, 17, 26, 164, 165, 
227, 233, 236, 406. 

Letopolis, 3, 5. 

Lexa, F., 238. 

“Liar Pyramid,” 415. 

Library of Heliopolis, 46. 

Libya, 50, 63, 66, 76.. 


Libyans, 10, 29, 37, 63, 66, 69, 79; 


defeat of, 66. 

Lieblein, J. D. C., 17, 237. 

Life, the future, 21. 

Lightning Mountain, 202. 

Linen, purple, 220; see Bandages. 

Linen-work, Coptic, 218. 

п, 245, 283; of Horus, 386; lions 

nite, 57. 

Lion-hun unts, 57, 58, 302. 

Lip-salve, 215, 266. 

Liturgy of Funerary Offerings, 419, 427. 

Livingstone, Dr., 279. 

Lizard, 330. 

Lobo, Jeronimo, 8. 

Lock of hair pendant, 267. 

Loftie, W. J., 279, 288. 

Logos, 331, 332. 

Loin-cloth, 298. 

Locking-glass, 330. 

Loret, V., 4. 

Lotus, 8, 248, 259, 262 ; cluster, 283 ; 
flowers, 259; pendant, 267; sceptre, 
472. 

Lucian, 264. 

Lucius Verus, r18. 

Lumbini Garden, 333. 

Lumbroso, G., 216. 

Luxor, 57, 297 ; Temple of, 56, 65. 

Lykopolis, 4. 

Lynx, 323. 


Maaabra. 88. 

Maahes, 376; figure of, 377. 
Maäkherura, go. 

Maaimaa, 6. 

Maat, 375; figure, 374. 
Maiti, 375- 





Maätkard, princess, 70, 71, 256. 
Maütkara, Queen, 52. 
Macalister, Prof. A., 420. 
MacGregor, Rev. W., , 299. 
Macrinus, 120. 

Madinat Hab, 69. 
Madness, 38. 

Magic, 30, 292. 

Mahetch, 4. : 

Mahler, E., 16. 

Mai and Zohrab, 73. 
Malachite, 27, 69. 

Malik al- Kamil, 407. 
Malneqen, 121. 


| Maluibamen, 122. 


Mamiin, 407. 
Man, rami-headed, 469. 
Масе, 13, 22, 47, 414; his History, 


Manganese, black oxide of, 259. 
Maraiut, 66, 

Maraut, 6. 

Marawi, 302, 415. 

Marcheswan, 73. 


| Marcianus, 81. 


Marcus Aurelius, 119. 

Marcus, Revelation of, 330. 

Marea, 77. 

Mariette, A., 14, 32, 48, 54, 226, 233, 
355, 367, 400, 416. 

Mark, St., 81. 

Mars, 382. 

Masaharth, 104. 

Maspero, Sir G., 31, 37, 61, 159, 210, 
226, 344, 400, 413, 415. 


| Masr, 2. 
| Massinger quoted, 27 1. 


Mastabah tombs, 396 ff. 
Mastabat al-Fir'aün, 414. 
Mas'üdi, 409. 
Mat, reed, 21, 315. 
Matammah, 56. 
Matchai, 36. 
Matchaiu, 393. 
Maten, 4. 
Matlamétlo frog, 320. 
Matriarchate, 28. 
Mattiuaza, 55. 
Matükah, 43. 
Maty, 215. 
Maximinus, 120. 
Meae, 6. 
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Medes, 77. 
Medicinal eye-powder, 261. 
Medicine, god of, 29. 


Mediterranean Sea, 1, 22, 31. | 
Médüm, Pyramid of, 210, 414. 


Megiddo, 53, 77- 
Met en 388, 472. 
Mehi, 6. 
Mehtemusekh, 71. 
Mehtiemsaf I, 36, 86. 
Mehtiemsaf II, 87. 
Mehttath, 384. 

Meir, 421. 

Meketh, 472. 

Mekha, 22, 83. 
Memnon, 56. 
Memnonium, 63 65. 
Memorial 221. 


Memphis, 2, 5, 26, 27, 30, 39 41: 47; | 
$5, 66, 69, 72, 75, 76, 77, 78, 8o, 81, 


280, 336, 360, 412, 422. 
Memphites, 3. 
Men (Nebti name), 25. 
Mena, то, 2 25, 84, 279. 
Menabra, 108 


INDEX 


Menubetep, 46. 
Merankhra, 93. 
Mercati, G., 138. 
Mercator, 3. 
Mercenaries, 77. 
Merenber I, 85. 


| Merenptah I, 65, 102. 
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Menåt, 319, 383; - amulet of the, 323. 


Mencheres, 33, 34- 
Mendes, 6. 


Menes, 22, 25, 279. 
Menhit, 372. 

Menira (?), 107. 
Menkara, 87. 
Menkauberu, 34, 86. 


Papyrus of, 411. 
Menkhäurä, 96. 


ewe Se 


Menkaurá, 33, 85, 210, 249, 279, 299; 


Menkheperra I ; 
Menkh II, 70, 104. 
Men-ne er, 5, 414. 

Menou, Gen., 123. 
Menthesuphis, 36. 

Menthu, 248. 
Menthu-em-hat, 263, 393. 
Menthuhetep, an official, 427. 
Menthuhetep I-V, 39, 89. 
Menthuhetep VI, 93. 
Menthu-Kà, 359. 

Mentsaf, 238. 

Mentu, 383. 

Mentuembat, 75. 
Mentuemsaf, 94. 


Menu, 40, 46, б, 381, 382, 473 ; figure | 


of, 357. 


see Thothmes III. 


— ———— 


Merenptah II, 68, 102. 
Merenrā I, 36, 86. 
Мегета П, 37, 87. 

a I and II, 93. 


Mert, 

Meriah. 88. 

Merimes, 56, 429. 
Meri-Ra I, 35, 86. 
Meri-Rà II, 37. 

Merit, 414. 

Merit- “Amen, 59. 
Merit-tefs, 31. 
Merkaura, 94. 
Merkheperrä, 94. 
Mermashau, 46, 92. 
Merneferra, 93. 
Mernet, 25. 
Mernetchemrä, 93. 

| Meroe, 6, 415. 
Merpeba, 26, 84. 
Mersegert, 382, 388. — . 
Mersekem, 286. 
Mersekhemrà I, 93, 95. 
Mersekhemrä 11, 95. 
Mertchefurä, 95. 
Mer-Tem, 414. 
Meruserrä, 97. 

Mes, 62. 

Mesenu, 11. ar 
Meshezib-Marduk, 287. 
Mesopotamia, 302. 
Mesta, 240, 241, 342. 
Mesu Betshu, 318. 
Metal-working, 10, 21. 
Metelis, 5. 

Methen, a scribe, 31. 
Methun-en-Ka, 414. 
Metternich Stele, 8o, 471. 
Meux Collection, 288. 
Meyer, E., 12, 14, 17. 
Michael, 331. 

Milk of white cow, 352. 
Milukhkhi, 74. 

Min, 357. 

Minoan pottery, 43. 


Mirgissi, 43. 


INDEX 


Mirror cases, 263. 

Mirrors, 262 ff. ; Coptic, 264. 

Misaphris, 52. 

Misphragmuthosis, 53. 

Mitanni, 55, 57759- 

Mithras, 339, 332 ; influence of, 333 ; 
lion of, 333- 

Mizraim, 2. 

Mnevis Bull, 27, 73, 367; figure of, 


369. 
Models, of houses, 466 ; 
223; of vases, 390. 
Moeller, G., 238. 
Monks and the mummy, 213. 
Moon, 29; and Utchats, 295. 
Méphi, 7. 
Morgan, J. de, 42, 43, 168, 267, 281, 
389, 395, 414. 
Moses, 333. 
Mother goddess, 372. 


Mother of emerald, 266; amulets in, 
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Mottoes on scarabs, 284. 

Mount Seir, 69. 

Muhammad ‘Ali, 407, 471. 

Muhammad, the Prophet, 32. 

Mu-Häpi, 7 

Mukattam, 497. 

Müller, Max, 65. 

Muller and slab, 177. 

Mumia, 201. 

Mummies, gilded, 213. 

Mummification, 210. 

Mummy, 201 ff.; bandages and cloth, 
215; board, 219: ; grid, 219; hawk- 
headed, 334 ; labels, 214, 224. 

Mummy, the drug, 202, 209. 

Murch, Rev. C., 391. 

Murder of the King, 41. 

Murray, A. S., 285, 287. 

Mursil LE, 63, 64. 

Muslin, 216. 

Musrai, 71. 

Mut, 263, 269, 372 ; 

Mutallu, 64. 

Mut-em-Mennu, 206. 

Mut-em-uaa, 56. | 

Mut-hetep, Papyrus of, 352. 

Muthis, 8o. 

Mutnefert, 51. 

Mutsekhemef, 61. 

Mycerinus, 249, 290, 407, 411. 

Myrrh, 34, 52. 


figure of, 374. 


= 


of slaves, | 


Nabushisibani, 76. 


Naifäurut, 8o. 

Nakádah, 9, 168. 

Napata, 6, 55, 71, 72, 74, 75, 302, 
415. 

| Narmer, 22, 84. 

Narses, 82. 

Nart Khent, 4. 

Nart Pehu, 4. 


| Nasakhmat, 122. 
| Nastasen, 79, 122. 


=== — —P — — — = т — —  . —— — АЕ 


Nau, 320. 

Naukratis, 78, 128, 284, 255. 

Naville, Prof. E., 2, 26, 39, 48, 52, 
71, 166, 233, 389, 469. 

Nebakau, 108. 

Nebäriaurä, 98. 

Nebeh bird, 248. 

Nebfaura (?), 94. 

Nebhapra, 39. 

Nebi, 87, 245. 

Nebka, 30, 85. 

Nebkarä I, 85. 

Nebkara IT, 35. 

Nebkaura, 38. 

Nebkheperura, 260, 

Nebkhepeshra, 97. 

| Reston 39. 

Nebmaatra I, 94. 

| Nebmaátrà IL, 94. 

Nebra Kakau, 27. 


| Nebseni, Papyrus o1, 233, 314, 351. 


| Nebsenrä, 95. 
| Nebt, 466. 
Nebtauirä, 39, 89. 
Nebtchefara I, os. 
Nebtchefara IT, g5. 
Nebtetra, 97. 
Nebt-het, figure of, 363. 
aa 324, 472. 
Nebti name, 82. 
|“ Nebuchadressat IL 77. 
Nechepsos, 329. 
Necherophes, 29. 
Necho, draughts of, 475. 
| Nechoh, 77. 
| Necklaces, 217, 266; of scarabs, 287. 
Nectanebus, 123. 
| Nefer, the amulet, 321. 


Neferabri-em-aakhut, 242. 
Neferarikara I, st 86, 413. 
Neferarikara II, 88 


Nefer-Atum, 355, 356, 371; figure of, 


374- 
Nefercherés, 7o. 
Neferfra, 34, 86. 
Nefer-heb-f, 394. 
Nefer-hetep I, King, 46. 
Nefer-hetep IL, 95. 
Neferkaher, 87. 
Neferkara I, 28, 85. 
Neferkarä II—XI, 85— 88. 
Neferkarà, Nubian king, 120. 
Neferkara Pepi II, 36. 
Neferkaseker, 28, 85. 
Neferkauberu, 88. 
Nefer-renpit, 393. 
Nefertari-mert-en-Mut, 65. 


Nefertem.... . ri, 95. 
Neerut, 58, 61, 305. 
Nefres, 87 


Negative Coenin, 207, 233. 
Negroes, 10. 

Nehau, 6. 

Neheb, 22, 83. 

Nehebka, 379. 

Neherna, 303. 

Nehsi, 46, 94 ; scarabs of, 283. 
Nehsi, a captain, 52. 

Neilos, 7. 


Neith of Sais, 78, 311, 342, 372, 472 ; 


figure of, 375. 
Neith and Tuamutef, 242. 
Neith-betep, 25. 
Nekaràa I, 87. 
Nekara II, 97. 
Nekau I, 108. 
Nekau II, roo. 
Nekau of Sais, 76. 
Nekheb, 3, 50. 
Неке, 25, 290, 472. 
Nekhen, 3, 25, 299. 
Nekht Ámen, 296. 
Nekht, Papyrus of, 177. 
Nekhtherhebit, 111, 425. 
Nekhti, 27. 
Nekhtnebef, So, 111. 
Nekhtnebtefnefer, 39, 89. 
Nektanebés, 8o, 425. 
Nektanebos, 8o. 
Nektanebus I, 471. 





INDEX 


Nelmai, 121. 
Nemareth, 107, 270. 
Nemlet, 73. 

Nen, 320. 

Nenu, 8. 

Neolithic Penod, 12, 20. 


| Nepherites, Nepheritis, 8o, 110. 


Nephthys, 249, 342, 362; figure of, 
363; Nephthys and Hapi, 242. 


| Nero, 81, 116. 
| Nerva, 117. 


Neshanebtet, 104. 


| Nesibanebtet, 70. 
| Nesi-Khensu, 256, 392 ; 


Papyrus of, 


|. 235. 
Nesi-pa-ur-shefi, 346, 429. 


Nesitanebtashru, 235. 


| Nes-Mut, 248. 


Nesqetiu, 425. 

NESU-BATI name, 82. 

Nesut, 22. 

Net (Neith), 243, 322; figure of, 
8 


378. 
Netaklabathàmen, 121. 


| Netaqerti, 37, 87. 


Netchemabra, gr. 


| Netchemet, Queen, 235. 


Neterkara, 87. 
Neterkheperrà, 70. 
Neter-ta, 368. 

Neterui (?) amulets, 326. 
Nethetep, 25. 


| Netting fowl, 402. 


New Years Day, 269. 

Newberrie, J., 288. 

Newberry, P. E., 
416. 

Ni, 53, 55, 287. 

Nicholson, Sir C., 371. 

Niebuhr, K., 406. | 
Nile, 7, 8, 71; the Blue, 7,8; records 
of, 44; Valley of, 9; the Victoria, 

; the White, 7. 

Nile god, figure of, 363. 

Nile—Red Sea Canal, 69, 79. 

Nilometer, 307. 

Nilopolis, 4. 

Nilus, 7 

Nine Nations of the Bow, 66. 

Nineveh, 74, 75, 76, 285; Fall of, 77. 

Nitagert, 77. 

| Nitocris, 37, 77» 411. 

Nó, Lake, 8. 


7o, 283, 299, 303, 


Noa, 6. 

Nobadae, 81, 

Nomes, List of the, 2-4. 

Norden, F. L., 406. 

North Land, r. 

Northumberland, Duke of, his collec. 
tion, 288, 304. 

Nott, J. C., 209. 

Nous, 331. 

Nu, Š, 351, 375. 465. 

Nu, Papyrus of, 26, 234, 290. 

Nuba Languages, 167. 

Nubia, 34, 42, 43, 50, 54, 56, 61, 77, 
So, 223, 359, 390, 417; kings of, 
their cartouches, 120-122; pro- 
vinces of, 6. | 

Nubians, 97 ; dynastic, 73; invasion 
of, 72. 

Nubkarä, 97. 

Nubkaura, go. 

Nubtauira, 88. 

Nubti, 48, 65, 97. 

Numbers, 482. 

Nari, 415. 

Nut, 222, 256, 425, 431; figure of, 
178 ; mother of five gods, 376. 

Nut-ent-bak, 4. 

Nut-ent-Hap, s. 


Oars with lamps attached, 466. 

Oases, the Seven, 66. 

Oasis, the Great, 1, 79. 

Oasis, the Little, r. 

Obelisks, 42, 51, 53, 54, 56, 283; 
at Thebes, 128 ; dedicated to Ptah, 
80; the two funerary, 399. 

Obsidian, 260. 

Ochre, red, 177. 

Ochus, rtt. 

Ogdoad of Thoth, 474- 

Oils, scented, 265; ; the Seven holy, 
238, 266. 

Ointments, 258. 

One, name of Nile, 7. 

Only-b gotten (scarab), 276. 

Onyx, 

Done of the Mouth, Book of, 291, 
326, 419. 

Ophites, 330, 335. 

Orontes, 55, 64. 

Oróriouth, 335. 

Orpheus, 334. 
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| Osiris, 46, 51, 227, 334, 361, 380; 
Osiris and Ladder, 324: Code of, 
233; four children of, 240; figure 
of, 363; 14 pieces of, 361; recon- 
stitution of, 319; throne of, 8. 


| Osiris Apis, 380. 


Osiris Bakhet, 222. 

Osiris Khenti Amenti, 295, 382. 
Osiris Seker, 225. 

Osorchor, 7o. 

Osorkon І-Ш, 71,72: 


| Osorthon, 71. 


Ostraka, 172. 
Ostrich, 388. 
Osymandyas, Tomb of, 65. 


| Otho, 116. 


Othoés, 35. 

Quriel, 331. 

Oxyrhynchites, 3. 
Oxyrhynchus, 4 ; fish of, 388. 


Pachnan, 47. 


| Paez, Pedro, 8. 


Pagel-Sudhoff, 209. 
Pagodas, 405. 

Pahlin, Comte de, 139. 
Painetchem I, 103. 


| Pakameri, to 


Pa- Then Gh A menk 6. 
Pakhet, 384. 

Pal, 318. 

Palace, the double, 31 
Palaeolithic Period, 12 20. 
Palek, 6. 

Palermo Stele, 12, 20, 22, 36, 44, 37. 
Palestine, 35, 41, 64, 67, 77. 
Palettes, 25, 173. 
Palzir-shemesh, 285. 

Pamai, 71, 106. 

Pa-meht, 250. 

Panebes, 6. 

Panetchem, 256. 

Pankhalaru (?), 122. 


| Pankhi, priest, 256. 


Panopolis, 4, 216, 246, 383, 430. 

Pantheos, 331 ; four-winged, 332. 

Panther, 469. 

Papyrus, 8, 171; mummy cases of 
221; sceptre, 472; shroud, 222. 


| Papyrus, Ebers, 26. 


Papyrus, medical, 26. 
Papyrus of Anhai, 327. 
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Papyrus of Ani, 289, 312, 415. 
Papyrus of оше S 415. 
Papyrus of Nu, 290. 
Papyrus-column, amulet, 314. 


Pasebkhàan I-III, 104, ros. 
Pa-ser, 296. 

Paste, blue, 270; for inlaying, 27°. 
Pastes, toilet, 265. 

Patabast, тоб. 

Patareshnes, 270. 

Pavilion, 69. 

Pe, Pu, 315. 

Peacock, 264. 

Peacock, G., 141. 

Pectorals, 249; Cartonnage, 222. 


Peges, 6. 

Ређ- Qenus, 6. 

Pekhet, 384. | | 
Pelusium, 73, 74, 75, 80, 216. 
Pelusium Daphnae, 77. 
Pen-cases, 176. 

Pendants, 266, 362. 

Pepi I, 35, 71, 86, 210, 226. 


Pepi I, P 36, 37, 97, 210, 226, 391. 


Pepi 111, 87. 
Perabsen, 28. 
Perar-t, 66, 
Per-Asar-neb-Tet, 5. 
Per-Ba-neb-Tet, 6. 
Per-Bast, 6. 
Perenmaat, 28. 
Perfumes, 34. 
Per-Maqe-t, 5. 
a 
erring, + 
Persians, 334; conquer Egypt, 80. 
Pert, 14, 261. 
Per-Tchehuti, 6. 
Per-Tem, 5. 
Pertinax, 119. 
Per-Uatchit, 6, 25, 299. 
Pescennius Niger, r 19. 
Peseshkef, 326. 
Peta-Ast, 284. 


Petabast, 72. 

Peta-Mut, 383. 

Petenher, 6. 

Petoubatés, 72. 

Petrie, Sir W. F., 16, 25, 31, 288. 


INDEX 


Pettigrew, T. J., 293, 207, 209, 240. 

PUR 388. 

Phakussa, 6. 

Phallus, 320 

Pharaoh, 73; of the oppression, 67 ; 
Chairs of, 44. 

Pharos, 81. 


| Philadelphus, 81. 


P , 82, 359 Obelisk from, 


| Philip Arrhidaeus, 81, 111 
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Philip Augustus, 120. 
Philistia, 68. 
Philometor I-IV, 81. 
Phiôps, 36. 

Pos, 35. 

Phniél, 331. 

Phoebus, 320. 
Phoenicia, 64, 69, 77. 
Phoenicians, ro, 285, 286. 
Phoenix Period, 1 
Photos, 332. 
Phronesis, 331. 
Physiologus, 276. 
Piáai, 296. 

Piankh, 70. 

Piünkhi, the Great, 72. 
Piinkhi I, II, 108, 720. 
Pibeseth, 71. 
Picture-writing, 168. 
Pierret, P., 237. 
Pigafetta, F., 8 

Pigtail, 259. 

Prir-'u, 73. 

Pillar, 467. 

Pillow, 217, 246, 310. 
Pilulariae, 273. 
Pinetchem I, II, 7o. 
Pisebkhänu L IL 70. 
Pisentios, 213, 420. 
Pistis Sophia, 328. 

Fit of tomb, 399. 
Pitch, 202. 

Pithom, 5, 65. 
Pittasphaltus, 202. 
Plain of potsherds, 48. 
Planets, the Seven, 330, 335- 
Planisphere, 334. 
Plaques, 288 ; ebony, 25. 
Pléinàs, 316. 

Pleyte, W., 237. 

Pliny, 3, 272, 406, 413. 
Plunkett, G. T., 316. 


eas 206, 370, 361. 

Pnups, 6. 

Pococke, 406. 

Pomades, 265. 

Pompey's Pillar, 81. 

Pomponius Mela, 204. 

Pontyris, 6. 

Pool of Horus, 56. 

Porcelain, 266 ; glazed, 269. 

Porphyry, quoted, 207, 272. 

Porphyry, 136, 349; vessels in, 389. 

Portage, 43. 

Potter, d of the, 389. 

Pottery, 21; black and red polished, 
392; Hyksos, 49; various kinds 
of, 389. 

Power, 331. 

Priapus, 382. 

Price, F. C., 234. 

Price, F. G. H 

Priest Kings, 70. 

Priesthoods of Anu and Memphis, ss. 

Prison Pyramid, 413. 

Prisoners, slaughter of, 63. 

Prisse Papyrus, 3o. 

Pronouns, 166. 

Psammacherites, 78. 

Psammetichos, 76. 

Psammetichus I, II, ПІ, 76-78, тод, 
415. 

Psammus, 73. 

Psammuthis, 8o. 

Psamut, 89, 110. 

Psemtek, son of Nekau of Sats, 76. 

Psemthek, 425 

Pseudamphorae, 392. 

Psinaches, 70. 

Psusenes, 70. 

Ptah, 30, 46, 6o, 66, 79, 241, 284, | 
ai 360, 384, 392, 472 ; figure of, 


— 


288, 368. 


w 








Pah ese Nut, 360. 


etep, 
ed Sek үз: 322, 360, 366; 
figures of, 382. 
Ptah-Tatanen, figure of, 358. 
Ptolemies I-XVI, осна of, 8r, 
112. 
Ptolemy, the Geographer, 3, 8. 
Ptolemy, the name identified, 154. 
Ptolemy I, 13. 
Ptolemy V, 124. 
Pumice stone, 264, 265. 


Жы == 


Punt, 34, 39, 42, 52, 61, 69. 
y, 35, 320. 

Pyramid, meaning of word, 31. 
Pyramid, the Blunted, 414; the 
False, 31; the Hunters, 36; 

Step Pyramid, 29, 31. 
Pyramid Texts, 21, 165, 226. 
Pyramid Tombs, 404 ff. 


Pyramids, brick, 414; of Gizah, 31 ff. ; 


in the 5üdàn, 415. 
Pyramidographia, 215. 


Pythagoras, 136. 


08, 27. 

Qahatu, 251. 

Qakarä, 89. 

Qa-nefer, 41. 

Qar, 98. 

Qebh, 27, 84. 

| Qebhsenuf, 240, 242, 347. 
| Qebhu-Her, 56. 

| Qebt, 3 


| Qembap, 425. 
| Qer-Hapi, 7. 


дез, 4. 
Quaternion, the Supreme, 330. 

| Quay at Thebes, 72. 

Quibell, J. E., 29, 36, 210, 389, 
. 3895. | 

Quintus Caerellius, 15. 

Quivers, golden, 71. 


Ra, 241, 355, 359; Book of, 419; 
figure of, 357; priests of, 33. 35, 
72; worship of, 278. 

Rà and Apep, 292. 

Ra and Osiris, 295. 

Ra-Apepi, 49. 

Ragauël, 331. 

Rä-Heräakhuti, 177; with Khepera, 
221, 

| Rähetep, 99. 

|! Ra-Horus, 177. 

Railways, 82. 

Rain, 40 ; rainspout, 467. 

Rainer, Archduke, 72. 

Ram, 385, 468. 

Ram of Mendes, 27, 472. 

Rames, 296, 309. 

Rameses II, 48. 

Rameses III, 68. 


101-103. 
Ramesseum, 65. 
Ramessuser-taui, oo. 
Ram-god, 319. 
Rampsés, 63. | 


Raphaél, 331. 

Raphia, Battle of, 8r. 
ASHI, 123. 

Rà-Tem, 3:8. 

Rathos, бі. 

Rebirth, ү 

Red Land, 2. 


Red Sea, 1, 39, 63, 67, 69 ; canal, 77. | 


Reeds, 353; writing, 176. 
Rehoboam, 71. i 
Reisner, G., 389, 395, 415. 
Renascence in Egypt, 77. 
Renouf, P., 255, 237- 
Rensenb, 91, 295. 
Reptile-gods, 11, 284. 
Kesin, 208. 

Rest-houses, 42. 
Resurrection, 320, 473. 
Retenu ; Rethenu, 52, ss. 
Revillout, E., 225, 238. 
Rhampsinitos, 68, 408. 
Rheum, 259 ; destroyer of, 261. 


Rhind, A. H., 238; papyri of, 47. 


Rhodes, 285. 

Rhodopis, 412. 

Riehl, 16. Ў 

Rigah, Pyramid of, 412. 

Rings, 266, 268 ; with gap, 327. 
Ripley, 9, To. 
Rochemonteix, M. de Chalvet, 3. 
Romans abandon Nubia, 81. ` 
Roof tree, 307. 

Rosellini, 236. 

Rosetta arm of Nile, 2. 

Rosetta Stone, 81, 123 ff. 
Rouelle, G. F, 215. 

Rougé, E. de, 161, 235. 

Ru, King, 22. 

Ruru, 393- 

Ruru-Uas, 296. 

Rutamen, тоб. 

Rut-tet, 33, 319. 


Rameses IV—IX, 69f. ; I-XII, 6a, 


| Sa, magical power, 247, 313. 
Sa, 4' 


| Sša, 473. 
Saáakará Tcheserkheperu, ror. 

Saamen, 70, tos. 

Sabaôth, 333. 

Sabbakén, 73. 

Sacred Beetle quoted, 273 ff. 

Sacrum bone, 307. 

Sacy, Silvestre de, 139, 202. 

Saffron linen, 216, 

Sag animal, 334. 

Sa-gaz, 67. 

Sa-Hathor, 92. 

a Island of, 30. 

Saburä, 33, 34, 86, 31 rz. 

Said Pasha. °° + 

St. Peter, 331. 

St. Simeon, 316. 


Sais, 5, 25, 78, 472; college of priests 
at, 79; Recension of Book of the 


Dead of. 235. 
Sai-t, s. = 
Sakara, 59, 60. 
| Sakha, 46. 


416; mastabahs 
of, 35; Tablet of, 22. 

Sala, Miss de, 286. 

| Salatis, 47. 

| Sdlih Ayyüb, 52. 
Salim, 82 ; an officer, 8. 

| Saller Papyrus I, 49. 

. Salomón, 332. 

| Salt, Henry, 154. 
Samnah, 43, 44, 46, 54. 
sàn, 44, 48. 
Sana, Lake, 7. 
Sandals, 217; gazelle skin, 265, 
Sandhills, moving, 79. 
Sanehat, 41. 
Sanekht, 30, 
Sankhábra, 91. 
Sankhábtaui, 89. 
Sinkhkara, 39, 89, 95. 
Sapalul, 63. 
Sapi-meh, 5, 

| Sapi-shema, 3. 

| captab 102. 

| Saptah-mer-en-Ptab, 68. 

| Saräbit al Kbádim. 42 

| Sarcophagi, 420 ff. 
Sarcophagus chamber, 40o. 


Sakkárah, 28, 61, 77, 279, 396, 404, 
of, 398; Pyramids 


Sarenput, 42, 417. 

Sargon IT, 73, 74. 
Tas, 54. 

Sasyches, 73. 


Satarna, 304. 
و‎ 414. 

ti, 367 ; figure of, 370. 
DANT TE. = 
Saut, 4. 

Scales, the Great, 291. 
Scarab, Scarabs, 271 ff.; amulet of 


the, 278; as bezels of rings, 288; | 


as seals, 280, 288; as votive | 
offerings, 284; cobalt-coloured, 
295; colossal, 281; Etruscan, 


287 ; Gnostic, 288; historical, 283, 
295 ; Hyksos, 282; from Ialysos 


and Naucratis, 284; of officials, | 


282; on bracelets, 288; Phoenician, 


285; publications of, 288 ; royal, | 


282 ; trade scarabs, 294. 
Scarab of the Heart, 249, 289. 
Scarabaeus sacer, 271. 
Scaraboids, 280, 286, 288. 
Scarabs of Amenhetep III and IV, 58. 
Scenes in tombs, 403. 
Scents, 266. 
Scete, 177. 
Schafer, H., 79, 412. 
Schiaparelli, E., 4.17. 
Schmidt, C., 328. 
Schmidt, E., 9. 
School exercises, 172. 
Scorpion, 277, 388, 471. 
Scraper for the skin, 264. 
Scribe, wrist-rests for, 176. 
Scythia, 128. 
Seal, the, 71; clay, a6c. 
Seal-cylinder, 270. 
seals of Shabaka, 74. 
sea of Reeds, 67. 
Sebek, 44, 46, 330, 368, 472; figure 
of, 370. 
Sebekemsaf, 46, 98 ; scarab of, 293; 
Sebekemsauf, 46, 98. 
Sebek-hetep I-II, 46 ; I-VII, 91—93. 
Sebek-hetep, an official, 250, 
Sebekkara, 96, 333. 
Sebek-neferurä, 45, 90. 





| Sebek-shett-neferu, oo. 


Sebennytos, 5, 22. 
Sebercherés, 33. 
Sebkai, 96 


сат, об. 
sefekh-dabu, 379. 
sefer, the, 334. 
Sehebrá, 95. | 
Sehetepábra I and II, 9o, 91. 


| Seker, 28, 376; figure of, 377. 


Sekeremsaf, 210. 
Seker-Osiris, 384. 

Seket (?), 98. 

Sekhem, 5. 

Sekhem áb, 28. 
Sekhem-änkh-taui-rä, 99. 
Sekhemkarà I, 88, gr. 
Sekhem-smen-taui-rä, 99. 
Sekhem-suatch-taui-rä, 92. 
Sekhem-uatch-taui-ra, 46. 
Sekhemti, amulet of, 322. 
Sekheperenra, 98. 
Sekhet-Aanru, 310. 
Sekhet-Aaru, 465. 
Sekhet-Hemam, 1. 
Sekhet-hetep, 325. 
Sekhmit, 30, 371, 412. 
Selgit, 342 ; and Qebbsenuf, 242. 
Sem priest, 295, 309, 326. 
Semempses, 26. 

Semites, 9, 10, 11, 43, 47. 
Semliki Valley, 257. 
Semti, 25, 33, 84, 290. 
Sen, 3, 17. 


Senbkarñ, 95. 
Senbmaau, 95. 


| Senbtu, 93. 


seneferabra I, 45, oo. 
Seneferabra IT, от. 
seneferkara I-IV, 87, 91. 
Senefertauira, 95. 
Seneferu, 30, 42, 85, 415. 


| Senekhtenrä, 49, 99. 


Senkaàmenseken, 121. 
Senkowski, 235. 
Senmut, architect, 52. 
Sennacherib, 74. 
Senseneb, 46, 60. 

Sentà, 28, 84. 
Senti-nefer, 5. 

Sen-Usrit (?) I-IV, 41 ff. 
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Sep, ea 
Seph 15, m 387. 


SOMME. Ыш 49, 99, 100, 36б. 

Serapeum, 57, 77, 8o, 226, 367. 

Serapis, 81, 367, 380, 382. 

Serekl 83. 

Serpent, amulet of the, 322; lion- 
headed, 332 ; with legs, 469. 

Serqit, 376, 472 ; figure of, 377. 

Servants in the Tuat, 251; personal, 
457: 


Sesheta, Е 466 ; figure of, 375. 
Sesochris, ee 43, 73- 


Set, 43, 62, 66, 259, 286, 317, 324, 
36» 381; figure of, 358; nome | 


Set Festival, 306. 
tch 


‚91. 

Setches, 30, 85, 

Setesh, 62. 

séth, 361. 

Sethe. K., 51, 52, 226, 413, 417. 

Sethenes, 28. 

Sethroe, 5. 

Set I, 101, 102, 134, 419; 
of, 252, 254. 

Seti II, 101, 102. 

Seti III Merenptah, 68. 

Setnekht, 68, 102. 

Seusertsetes, 222. 

Seven heavens, 332. 

Seven rays of Khnoubis, 332. 

Seven Spirits, 220, 332. 

Seven Stars, 332. 

Seven Vowels, the, 332. 

Severus / der, 120. 

Sextus Empiricus, 204. 

Shaáru, 31. 

Shabaka, 73, 108, 120; Pyramid of, | 
415. 


Shabaku, 73. 
с 74, 108, 120 ; Pyramid of, 
415. 
Shablükab, 8. 
Shabti, 252 ; gilded, 256 ; with prayer 
for offerings, 256; with soul 
attached, 253. 


INDEX 


| Shadaf, 223. 


Shai-en-Sensenu, 221. 

Shajar ad-Durr, 52. 
Shalmaneser III, 71, 285. 
Sharruludari, 76. 

Sharuhen, 5o. 

Shashanq І, 71, 270. 
Shashang II-IV, 71, 105, ro6. 
орала; Жене. 8. 
Shäshetep, 


| one Si: š ые of, 47. 


Shauabtiu, 251 ff. ; 
252. 

Shaw, W. J., 406. 

Sheep, two-headed, 73. 

Shékh al-Balad, 33. 

Shell, bronze, 265. 

Shells, gold, 267. 

Shemshu-Atum, ss. 

Shemsu, 27. 

Shemu, season of, 14, 261. 

Shen, amulet of, 322. 

Shenit, 291, 29 


the 365 (or 366), 


3: 
| Shep-en-Upt, daughter of Piänkhi, 37; 


ushabuu | 


daughter of Osorkon ITI, 72. 
Shepherd Kings, 47. 
Shepseskaf, 33, 85. 
Shepseskarä, 34, 86. 
Sheret-Menthu, 221. 

Sheshá, 98. 

Shetep, 300. 

Shields, of Assyria, 74 ; Südáni, 465. 
Shindi (Shendi), 56. 

Ships of Seneferu, 31. 

Shishak I, 71, 105, 270. 

Shoes, 217. 

Shrew-mouse, 387. 

Shrouds, 222. 

Shu, 248, 315; figure of, 363. 


| Shu, Nut and Geb, figures of, 373. 


Shu and Tefnut, 365. 
Shubbiluliuma, 63. 
Shutarna, 55, 57, 394. 
Shutatarra, 52. 

| Sib'e, 73. 


| Sidon, 77, 425, 431. 


signet-rings, 265, 
Silk on mummies, 213. 
Silko, 82. 


| Silurus, 388. 


Silus Italicus, 204. 
Silver, 258 ; rings of, 268 
Simpson, W., 405. 


INDEX 


Simyra, 53. 

Sinai, 1, 39, 31, 34) 35: 39 42 44 
68, 412; mines of, 27. 

Sirius, 15, 380. 

Sistrum, 323. 

Siüt, 38. 

Stwah, Oasis of, 1, 44, 79. 

Sixtus V, 134. 

Ska, 22, 83. 

Skemiophris, 45. 

Skhänrä, 58. 

Skhentenrä, 99. 

Skin of ancestor, 306. 

Skulls, Egyptian, 9; from Aswan, 


420. 

Sky-Beetle, 278. 

Sky-goddess, 222, 318, 327. 

Slab, ink-grinding, 177. 

Sma amulet, 321. 

Smabehut, 472. 

Smen-Her, 4. 

Smendes, 70, 104. 

Sménkarä, 91. 

Smenkhkarä, 92. 

Smentauirä, 98. 

Smerkhat, 26. 

Smith, George, 48, 76. 

Smith, G. E., 19, 209. 

Smith, Sidney, 74. 

Snake-bite amulet, 323. 

30, 73- 

Soane, Sir J., 63, 429. 

Soap, 265; soft, 266. 

Sohag, 225. 

Soil of Egypt, I. 

Solander, 215. 

Solomon, 333; marnage ol, 
shields of, 71. 

Somali Coast, 34, 69. 

Somerset River, 8. 

Son-of-Rä name, 33, 83. 

Sophia, 331. 

Sophia-Hathor, 330. 

Séris, 31. 

Sothic Period, 14. 

Sothis, rs, 380. 

Soul on Shabti, 253. 

Souriél, 331. 

South-land, r. 

Sow (Set), 387. 

Spaniards, ro. 

Spear-heads, 21. 

Speke, J. H., 8. 
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Speleers, L., 226, 413. 

Spells, 226. 

Spheres, the Eight White, 327. 

Sphinx, the, 32, 45, 55, 386, 496; 
temple of, 32. 


| Sphinxes of Sàn, 44. 


Spiegelberg, W., 68, 225, 262, 292, 
_ 392. 

Spies, 64. 

Spindles, 217. 

Spirals on scarabs, 253. 
Spirit-body, 324. 
Spirit-house, 279, 466. 
Spirits, the Seven, 332. 
Spring, the, 320. 

Staan, 47. 

Stag, 248, 387. 


| Stairway to tomb, 416, 466. 


Stamp-seal rings, 269. 
Stamps, name, 268. 
Stanley, H. M., 8. 

Stars, the Seven, 332. 
Steatite, 281, 370. 
Steering-pole, 263. 
Steindorff, G., 76. 

Stelae in early tombs, 399. 
Stele of 400 years, 65. 


| Step Pyramid, 29, 404. 


Steps, amulet of the, 327. 


| Stern, L., 304. 


Stibium, 259 ; pot, 259. 
Stockings, 217. 
Stonemason, 26. 


| Stones, magical properties of, 266, 


Storm, 75. 

Strabo, 8, 43, 128, 419. 
Strangling, 223. | 
Strassmaier, Father J. N., 167. 
Strigil, 264. 

Stupas, 495. 

Suahenrä, 95. 

Suatchenrä I and Il, 97-99. 
Suatchkara, 93. 

Succoth, §. 

Südàn, 1, 79, 177, 320 ; the Egyptian, 


30. 

Suez Canal, 82. 

Suez, Isthmus of, 1, 67. 
Sühàk, 224, 432. 
Suidas, 128. 

Sülb, 54, 57. 
Sumerians, 11. 


| Sun, amulet of the rising, 32¢. 
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Sun-god of Anu, 27. 
Sun-stones, 34, Sr. 
Sun-temples, 405, 412. 
Sun- (Syene), т. 
Suphis, 31, 32. 
Suserenra, 97. 

Sut, 361. 

Sutekh, 49, 62, 65, 361. 
Suti, 325. 

Sword of Ptah, 66. 
Sycamore fig, 309, 
Syene, r, 2, 34. 
Synchronisms, 18. 
Syria, 50, 55, 57, 68, 69. 
Syrians, 37, 47, 60. 


Taäqen, 100. 

Table of offerings, 399. 
Tablet of Abydos, r3. 
Tablet of Karnak, 13. 
Tablet of Sakkárah, 13. 
Tablets, chronological, 26. 
Tabnith, 425, 431. 
Ta-en-ter, 3. 

Tafnekht, 72, 73, 107. 
Taharqa, 74 ; Shabti of, 254. 
Tahrq, 108. 
Ta-khart-Khensu, 319. 
Takhisa, 55. 

Talakhàmen, 122. 
Talisman, 331. 

Tall al-*Amárnah Tablets, 17, 57, 67, 


391. 
Tall al-Kabir, 82. 
Tall al-Maskhutah, 65. 
Tall al-Yahudiyah, 69. 
Ta-Mera, 2. 
Tamna, 74. 
Tanganyika, 7, rr. 


Tanis, 5, 44, 46, 65, 74, 76, 216; | 


Kings of, zo. 
Tanit, 238. 
Tankasi, 415. 
Tanks, water, in desert, 39. 
Tanutamen, 76, 108, 121; Pyramid 
of, 415. 
Tarcherés, 34. 
Tarkos, 74. 
Ta-she, 244. 
Tasitia, 6. 
Ta-sti, 3, 417. 
Tata-nub-hetep, 242. 


INDEX 
' Tataumes I and IL 94, 05. 


Tathunen, 306. 


| Tatumkhipa, 57, 538. 


Tau, 22. 

Tau, 83. 

Таша, 49, 99. 
Tau-ä-ä, 40, roo. 
Tau-à-qen, 49. 
Tauatch, 6. 


. Ta-urt, 379, 391, 468; figure of, 378. 
| Ta-Usrit, Queen, 68, 
| Tcha, 25. 


Tchàm, s. 


. Tcharukha, 305. 


Tchatchai, 29, 85. 
Tchatchat, 291, 294. 


| Tchau, 385. 


chaus, 3 


| Tche-Bastáufánkh, 244. 


Tcheher, 8o, 111, 426. 


. Tcheher, an official, 36 


| a. 399. : 
Tchehuti (Thoth), 6, 99 ; figure of, 


358. 
Tchehuti-em-hat, ro7. 
Tchehutimes (Thothmes) I-IV, roo. 
Tchehutimes, Shabtis of, 155, 257. 
Tchehuti-sat, 217. 
Tchemi, 213. 
Теһедцӣ, 5. 
Tcher, 25, 
Tcheser, 29, 404, 405. 
Tcheser I and II, 85. 
Tcheser-sa, 29. 
Tcheser-Tcheseru, 52. 


| Tcheser-tetà, зо. 
Tcheserkarä, 220. 

| Tchet-Khensu-auf-ankh, roq. 

Teaching of Amenemhat, 41. 


Teaching of Amenhetep IV, sg. 
Teaching of Khati, 38. 
‘Teaching of Sehetepabra, 45. 
Feb, 3. 

Tebu, 4. 

Tefaba, 38. 

Tefnut, 365. 

Tee 57. 

Teixeira de Mattos, A,, 273. 
Tekhauath, 425. 

Teklet T, II, ПІ, ут, тос, тоб. 


| Tem, Temu, 222; figure of, 356 


temple of, r23. 


, lemrnefer-akhu-taui, 472. 


INDEX 


Ten, 25. 
Teni-t, 4. 
Tentkheta, 78. 
Teds, 80, 319. 
Tepah, 4. 


Terrl, 87. 

Tertullian, 213. 

Tesher-t, 2 ; amulet, 322. 

Tesserae, wooden, 217. 

Tet, the, 307, 353. 

Tet, King of Libya, 66, 

Tet of Isis, 247, 308. 

Teta, King, 35, 226; Pyramid of, 413. 

Teta, a priest, 46. 

Tetankhra, 94. 

Tetares (?), 257. 

Tetasheret, Queen, 40. 

Tet-Asut, 413. 

Tetefra, 32, 85, 412. 

Tet-hetep-ra, 95. 

Tetkará I and II, 86, 85. 

Tetkara Åsså, 34. 

Tetkherura, gs. 

Tetneferra, 94. 

Tetu, 472. 

аре ge а 426. 
hamphthis, 33. 

Thanni, Eder 

Tharros, 285, 288. 

Thebaid, 3. 

Theban Recension, 228, 233. 

Thebes, 3, 69, 74, 75, 76, 73, 8o, 215, 
336 ; tombs of, 416. 

Theb-neter-t, 5. 

Thekleta, ros. 

Thekut, 5. 

Thesh, 22, 83. 

This, 4, 22. 

Thomson, Mr., 215. 

Thoth, 33, 174, 228, 246, 290, 307, 
314, 317 339, 360, 385, 471, 471, 
473, 474; lord of the doors of the 
winds, 258; lord of the Utchat, 


247. 
Thoth, month of, rs. 
Thothmes I, 5o, 287. 
Thothmes II, 51. 
Thothmes III, 53, 268, 287, 336; 

his name heka, 280, * 2 
Thothmes IV, ss ; and Sphinx, 32. 
Thoueris, 385 ; figure of, 378. 

: 43- 

Thuaa, 57, 302. 
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Thunder-god, 306. 
Thuóris, 68, 
Ti, Queen, 57—60, 260, 302 ; marriage 
of, 299. 


Ti, a nurse, 6o. 


| Tiberius Caesar, trs. 
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Tiberius Claudius, 116. 

Tie, 308. 

Tiles, glazed, 405. 

Time, 478. 

Tirhäkäh, 74-77, 108, 121, 254; 
Pyramid of, 415. 

Titus, 117. 

Tlas, 28. 

Todtenbuch, 26, 337. 

Toe-joint, 306. 

Toilet, objects for the, 258. 

Toiet-box, 264. 

Tombos, 46, 50. 

Tombs, 395 ff. ; of the Queens 258 ; 
robberies of the, 7a; Theban, 416. 

Tongs, 250. 

Tooth-comb, 264, 

Torques, 217. 

Torr, Cecil, 16. 

Tosorthros, 29. 

Totems, 21. 

Toys, 476. 

Trade, Eastern, 69. 

Trajan, 77, 81, ITS. 

Treasury of Ámen, 258. 

Treaty of Peace, 64. 

Treaty of Rameses II, 65. 

Tree-frog, 320. 

Tribute, annual Nubian, 57. 

Tuàa, Queen, 63. 

Tuamutef, 240, 242, 342. 

Tuat, 227, 228, 466. 

Tuat Chamber, 238, 352. 

Tuat of Un-Nefer, 244. 

Tuau, 5. 

Tuf, 4. 

Tui, Queen, 177. 

Tunic, 217. 

Turah, 44, 407 ; quarries, 31. 

Türänshäh, 52. 2 ы 

Turdan, 73. 

Turin, King List, 13, 37. 

Turks in Egypt, 82. 

Turner, Gen. H., 123. 

Turquoise, 34, 270. 

Tushratta, 55, 57, 304. 

Tutaà, 263. 
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Tutankhamen, бо, 101, 210. 
бо. 





01110815, 50, 55. 
Tutu, 264, 348, 349. 
‘Tweezers, 264. 
Twelve altars, the, 318. 
Two Ways, Book of the, 428. 
Typhon, 381, 387. 
їч» 75, 77. 

zetzes, J., 128. 


Ua, land of, 23. 
Uabu, 4. 
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Uah-t, т. 
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Un-Nefer, 244, 279, 310. 
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Up-uatu, 297, 365. 
U p-uatu-emsaf, 99. 
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Ur-maa, 59. 

Осан ра. 65. 
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Usertsen I-IV, 41, go ff.; see Sen- 
Usrit. 


| Usertsen I, 417. 
| Usertsen 1I, 259, 421. 


Usertsen III, 414. 

Usertsen scarabs, 282. 

Ushabtiu, 251; in coffins, 256. 
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Vespasian, 117 
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Xois, s, 46; Kings of, 45. 
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